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YTIOYAEX

2005-2011 Ecole des Hautes Etudes en Sciences Sociales, Iopiot
[ZyxoA Avotdtov Xmovdav otig Kovovikég Emotuec]
Kvxkhog omovdmv yioo v amdKTnNon O10aKToOpIKoy SAdNNTOg 6to Tunua
Iotopia ko I[MoAtioudv [Histoire et Civilisations], katevBuvon Iotopia g
Téxvng
TitAog ddaxtopikng datpPng:
L’émergence de I’artiste en Gréce au XIX® siécle, 1840-1890
EmPrénov kabnynmge: Kabnyntg I'dvvng Towoung

2004-2005 Ecole des Hautes Etudes en Sciences Sociales, Paris
[ZxoA Avotdtov Zrovddv otig Kowvavikég Emotec]
KvKhog omovddv yio v amdKnon UETOTTUYIOKOD SIMAMUATOS 6T0 Tunua
Iotopia ko [ToAtioudv [Histoire et Civilisations]
Tithog KOPLOG LETATTLYLOKNG EPYACIOG:
L’«Ecole des Arts» d’Athénes: le discours sur I’art et I’artiste (1840-1862)
Emprénwv kabnyntmg: Kadnyntg I'eopylog B. Agptidng
AgvTEPEVOVOEG PETAMTUYLOKEG €pyacieg ota padnuoata: Art, propagande,
publicité, XIX®-XX® siecles (Kofnyntic Eric Michaud), Introduction a
I’anthropologie historique (Kabnyntig André Burguiere), Romantisme et
affirmation des consciences nationales (Awdokovco Marie-Claude
Chaudonneret)

2003-2004 Ecole des Hautes Etudes en Sciences Sociales, Paris
[TopakoAovONGN TOV TPOTUPACKELAGTIKOD KUKAOL SO0KTOPIKMOV GTOLODV
[année préparatoire au cycle d’études doctorales] oto Tunuo Iotopio kat
IMoMrtioudv [Histoire et Civilisations]

2003-2004 MMavemotyuio Paris 1-Panthéon-Sorbonne
[TapaxorovOnon tov peTOmMTLYOKOD KOKAOL GTOVO®V TOL TUNUHOTOG
AeOntiknc ko Emomudov g téyvng [Esthétique et sciences de I’art]

1999-2003 Aprototédero Ilavemotipo Oeccarovikng
Tunua Iotopiog kot Apyaroroyiog, @hocopikn Xyoin
Tetpoaetng KOKAOG TPOTTLYOKOV GTOVIMV e €dikevon oV Apyotoroyio
ko v lotopia tng TEyvng

1993-1999 KoAréyro Avatoioe Ocooaiovikng
IMpvaciokéc 6movdés, Katdmy E100YWYIK®OV EEETAGEMV



TITAOI XIIOYAQN

2011 Awdoktopkd dimhopa (Doctorat) «Iotopia kot I[Moltticpoi», koatevBuvon
Iotopia g téxvng
Ecole des Hautes Etudes en Sciences Sociales, Paris
A&oloynon: «Trés honorable avec les félicitations du Jury» (Apiota
OLOPOVME LET’ EMAIVOV)

2005 Metantuyloko dimimpa ewdikevong (D.E.A.) «lotopia kat [ToAttiopoi»
Ecole des Hautes Etudes en Sciences Sociales, Paris
A&ordynon: «Tres Bien» (Apiota)

2003 [Ttuyio Iotopiag kot Apyaroroyiag. Ewdikevon: Apyatoroyia, Iotopio g
TEXVNG
Aprototérero [avemomuio Oecoalovikng
BaOuog: 8.81, Apiota (tpitn vynAotepn €nid00N 6TO GUYKEKPIUEVO £TOC)

1999 Amolvtpro Avkeiov

KoAréylo Avatoiio @sooarovikng
Babuoéc: 19.7, Apiota

AKAAHMAIKOI TITAOI - ATAKPIZEIX

Gastprofessorin (Prof. Dr.), Technische Universitat Berlin, 2017-2021
Alexander von Humboldt Foundation Postdoctoral Research Fellow, 2014-2017

Mary Seeger O’Boyle Postdoctoral Research Fellow, Seeger Center for Hellenic
Studies, Princeton University, 2011-2012

Dahlem Humanities Center International Research Fellow, Freie Universitat Berlin

Qualifiée aux fonctions de Maitres de Conférences par le Conseil National des
Universités (Section 22), 2012 (Avavéwon: 2017)

[Tiotomoinon axkadNUOikNG emdpkelag Yo Tn OlEKSIKNON TOVETIOTNUOK®OV Oécemv e
YVOOTIKO avtikeipevo v lotopia ko v Iotopia e Téxvng (CNU, Section 22) and 10
EBviko Zoppovio tov IMavemomuiov g I'addiag (Conseil National des Universités),
KOTOTLY EMLTUYOVG CUUUETOYNG 6TO G)eTKO daywviopd (Concours de Qualification)



YTIOTPO®IEX

Yrétpogpog tyg Ecole francaise d’Athénes, Oktdppiog 2010

‘Epevuva o apyeio ko Bipriodnkeg g ABvag yia Tig avdykeg g S100KTOPIKNIG LOV
dwrpiPng (Apyeio I'pnydpov IMoamaddémoviov KEMNE Axaonpio ABnvav, Apyeio
AAEEavopov Pilov-Paykafn, KEINE, EOvikn [Tivako6rkn, 'evvadeioc BiAtodnkn)

Ynotpogio I'ewpyiov Zipov Ietpn - AIIO, 2007- 2009
Xopfynon katomy dtyoviopot (pe PBacwkd kprrpro ™ Pabuoroyion mruyiov) yia v
EKTOVNON UETATTUYIOK®OV GTToLd®DV ot oAl

Aide a la participation des doctorants & des colloques internationaux, Ecole des Hautes
Etudes en Sciences Sociales, Paris, Manrog 2008

YTooTpEN GUUUETOYNG, HE avakoivmon, oto cuvédplo Museum Studies in the 21%%-
Century: Problems of Research and Teaching, State University of Saint-Petersburg, Ayia
[Tetpovmoin, 14-16 Maiov 2008

Yrotpogia Office franco-allemand pour la Jeunesse, Zextéppprog-Oxtdpprog 2006
‘Epevva og apyeio kot BiAiodnikeg tov Moviyov 6T0 TAMIGIO TOV UETATTUYIOKAOV OV
onovd®v (Akademie der Bildenden Kiinste, Stadtarchiv Minchen, Zentral Institut fir
Kunstgeschichte, Bayerische Staatsbibliothek, mavemomokés Pipiodnikeg LMU).
[MapdAinia, mopokolobOnon pabnudtov yepuavikig yioooag (Deutschkurse flr
Auslander bei der Universitdt Minchen e.V., Qualifizierungsstufe I)

Yrotpogio «Robert Mandrou», Mission Historique Francaise en Allemagne, Ioviog
2006

‘Epevva oe apyeia, PipAodnkeg kot kaditeyvikéc cvAloyég tov Movdyov 610 TAaicto
TOV UETOTTUYOK®V Hov ormovdmv (Akademie der Bildenden Kinste, Zentral Institut fir
Kunstgeschichte, Bayerische Staatsbibliothek, movemomuaxég Biprobnkeg LMU, Alte
Pinakothek, Neue Pinakothek, Glyptothek)

Ynotpogio tov Idpoparog A. I'. Agfévrn, 2004-2007
Xoprynon Pacel pakEAoL, Yo TNV EKTOVNON LETATTLUYLOUKOV GTTOVOMV GTO EEMTEPIKO

Ynotpogia tov Iopvpatog lavayidtn kot 'Eeng Mgl - AIIO, 2004 -2005
Xopnynon katomy doyovicpov (avatatog Babiog TTuyiov) Yo HETOTTUYLOKEG GTOVOES
010 e£MTEPIKO



Yrnotpooio IKY, 2001-2002
Yl AP1oTN EMIO00T KOTA TO TPITO £TOG TPOTTVYIOKAOV oTovddv oto Tunua Iotopiog kot
Apyaroroyiag g Prhocopikng Lyoing tov AIIO

Tymrtuc Yrotpogia IKY, 1998-1999
Yo TV emidoon otig eloaymyikés eEetdoelg ALE.L (4" katd cepd eilocaywyng)

AIAAKTIKO EPT'O

1. Technische Universitat Berlin, Institut fir Kunstwissenschaft und Historische
Urbanistik [Teyvico Iavemompio tov Beporivov, Tuqpa Emomuov g Téxvng kot
Iotopikng [ToAeodoping]

Emoxéntpro Kadnynrpuw (Gastprofessorin) otnv £6pa Kunstgeschichte der Moderne
(Prof. Dr. Bénédicte Savoy)

I'vootikd avtikeipevo: Iotopia g vedTEPNG KOt GOYYPOVNG TEXVNG

YentéuPprog 2017 - ZentépPprog 2021

Kéivyn katd 10 oy TV S100KTIKOV Kol S10IKNTIKGOV KaOnKOVToV g £0poc.

A. AVdocKalid

Axaonpaixod €tog 2017-2018, yepuepvo eEdunvo:
= Awdé€eic (Vorlesung, Tpontuylokd Kot LETOTTUYLOKO EMITEDO):
Ausstellungspraktiken im kinstlerischen Feld, 18.-20.Jahrhundert [Exfcoioxés
TPOKTIKES 0TO KaAlteyviko meoio, 18°-20° aucdvag]

= Yeuvaplo (TPomTLYLOKO KOl LETOTTUYIOKO EMITEDO):
Warum Athen? Ein kritischer Rickblick auf die documenta 14 [Iiati n AOnva; Mo
kpitiky) emiokonnon e documenta 14]

Axaonuaixd £toc 2017-2018, gapvd eEdunvo:
= Yeguvaplo (LeTantuyloKo eninedo):
‘We don’t need another hero’: Postkoloniale kuratorische Praxis am Beispiel der 10.
Berlin Biennale [Meta-amokiokés emueAntikés npaxtikés pue faon to mopaderyua e
10" Mmievale tov Bepolivov]

= Zepd daréEemv (Ringvorlesung, Tpontuylakd Kot LETATTUYLOKO EXINEDO):
Techniques of Displacement in Contemporary Art and Curatorial Practice

= Epeuvntiki-ekmondentikny ekopoun (LeTomTuylokd eninedo):
Athen aktuell/Athen post-documenta (18-25 Zerteufpiov 2018)

= MebBodoroykd cepvapio (Colloquium) yio petomtuylokods Kot SdaKTOPIKONG
QOLTNTEG



Axadnuoikd €tog 2018-2019, yewepvo e£qunvo:
= Yeuvaplo (mpomtuylako eminedo):
Geschichte (um)schreiben: kinstlerische Ansatze [(Meta)ypapovtac v lotopia: o
KOAMTEYVIS WG 10TOPLKOG]

= MebBodoroyikd cepvapio (Colloquium) yio petomtuylokods Kot SdaKTOPIKONG
QOLTNTEG

B. Enilewn £pyoci@v

Exo avardfer v enifreymn d00 TTLUYOKOV EPYACIOV POITNTAOV TOV TUNUOTOS O KLPLO
e€etdoTpla Kot BAL®DV TEGGAP®V ¢ 0evTEPT e€eTdoTpia.

EmPréno mévte petomtuylokés epyociec ¢ kvplo €EETACTPLO, EVED CULUUETENO ®G
devtepn e&etdotpla otV agloAdynor GAAwv dvo.

Exo avaldafer v enifreym g ddaxtopikng datpiPng g kag. Oivumiog Toptin, N
omoio. JlEPELVA TIC OYEGES TEYVNG KOl TOAITIKNG OTNV TEPITTOON TNG GVYYPOVIG
yAvrtikng otnv EAAGoa (Kunst und Politik, am Beispiel der zeitgendssischen griechischen
Bildhauerei).

Koatd v éoc topo Onteic pov oto tunpo, OTéAeco TPOEOPOG NG EMTPOTNG
a&loAoynT®V og 6H0 KPIGEIS O100KTOPIKMY STPPDV.

I'. AtoiknTikd KofnkKovto,

SOUUETEX®D OC HELOG G EMTPOTEG TOV TUNHOTOC Y10 TN JLUOPP®CN TOV TPOYPAULOTOS
K0l TOV 001 Y00 GTOVdMV, KOAOMG Kol GTNV EMTPOTY| 0E0AOYNONG O100GKUALNGC.

Eipow vrevbovn omovddv yio 600 Sdoktikég evotnteg (Module) tov mpomtuytood
TPOYPAUUOTOC:

- Modul BA-KulT KUWI 2. Kunst- und Architekturgeschichte des Mittelalters und der
Neuzeit [Iotopio. TG TéYVNG KOl NG OPYITEKTOVIKNAG KOTA TO HECAIMVO KOl TOVG
vedTEPOLG YPOVOLC]

- Modul BA-KulT KUWI 6. Kunst und Technik / Kunsttechnologie / Kinstlerische
Techniken [Téyvn ko teyvikr. KaAliteyvikn texvoloyia],

KO TPELG EVOTNTEG TOV UETATTUYLOKOV:

- Modul MA-KuUlT KUWI 2. Geschichte der Bildkinste /Architektur / Angewandten
Kinste in der Moderne [Iotopio T@V EIKOCTIKOV TEXVOV, TNG OPYLTEKTOVIKAG KOl TMV
EQUPLOGUEVAV TEXVMV KATA TOLG VEOTEPOLS YPOVOLG]

- Modul MA-KulT KUWI 3a. Theorie — Methode — Kunstvermittlung [@Gcwpio —
MeBodoroyio — AdakTikn TG T€)VNG]

- Modul MA-KUIT KUWI 7b. Museale und kuratorische Praxis [Movcelakn xot
EMUEANTIKT TPAKTIKN]



2. Avotatn Xyom Karov Teyvav, Tuqpoe Ocmpiog kot Iotopiag tng Téxvng
Yopfaoiovyog 01dacKovca, akadnuaikd £tog 2017-2018, yewwepvo eEaunvo
[Iportuyloxd cepvapro: Neosdinviki Téxvn: npato piod tov 20°° aicove (3° £10c)

H avdBeon g dwaokaiiog €ywve Katdémyvy mpokpong o€ Ooymvicpd (GLVOMKN
Babuporoyia: 93/100), ©10 MANIGIO TOL TPOYPAUUONTOS «ATOKTNOY  OKOOMUOTKNG
OWOKTIKNG  eumelplag o€ VEOUG  EMICTNUOVEG  KOTOYOLS  OOOKTOPKOD»,  UE
ovyypnuatoddmon oand to Evponaikdé Kowvwovikd Tapeio (Evponaiky Evoon) ko and
EBvucovg ITopovg.

3. Université Francois-Rabelais de Tours, Département d’Histoire des arts
[Mavemoetipo Frangois-Rabelais g Tours, Tuipe Iotopiog Tov te)vav]
Xoppaciovyog o6dckovoa, axadnuaikd étog 2013-2014, sapvd e£qunvo
[TpomTuytoxd pobnpota:
= Histoire de la peinture francaise de David a Manet [lotopio e yallikic
Cwypagixne aro t0v David kou Manet] (1° étog)
= L’art d’exposer: histoire et enjeux d’une pratique [H zéyvy tov exbéterv: 1otopia
Kot oaxvfevuota prog koAliteyvikng mpoxtikig] (3° £tog)

4. Ecole des Hautes Etudes en Sciences Sociales, Paris

Awaockovoa, axodnuaikd étog 2011-2012 (yeipepvo kon gapvo eEaunvo)

Metomtoylakd gpevvntikd ogpvaplo: Formes du  biographique, XVIHIE-XX® siécle
[Mopoeéc tov Broypapikov Adyov, 180g-200¢ ardvag])

Ye ovvepyaoia pe toug Kadnyntég 'dvvn Towopn ko Mapidilo Mntco?, kot tov Niko
Kokkopéin

Ipookinecsic andé AEI tnc alhodomrnc Y0 GOUNETOYN GE OL00GKUAIO

1. Technische Universitat Berlin, Institut fir Kunstwissenschaft und Historische
Urbanistik. ITpookexinuévn didreén pe Bépa «Hosting guests in empty houses: the
concept of hospitality in documenta 14», 6to gpgvvntikd cepvapro Kunstgeschichte
der Moderne, pe diddokovca v Koab. Bénédicte Savoy, Bepoiivo, 13 Ampiriov
2018

2. Universitat Basel, Europainstitut - Institute for European Global Studies.
[Mpookexkinuévn ddreén ue Bépua «Wem gehort die griechische Antike? Zwischen
Menschheitserbe und Nationalkultur. Zur Einordnung einer Debatte» (ce cvvepyacia
ue tov tov Dr. Lukas Cladders), oto mhaicio tng Ringvorlesung Denkraum
Griechenland: Multiperspektivische Anndaherungen, ovvtoviotpua: KoOnynqrpua
Madeleine Herren-Oesch, Baciieia, 12 OxtwBpiov 2017



3. Columbia University, University Seminar in Modern Greek.
[Mpookexinuévn duokeén pe Bépo «Genius, psychology and vocational self-formation
in  19th-Century Greece», oto mhaicto tov Iloavemomuokodv Zepwvopiov
Neoednvikdv Zmovddv pe cvvroviotég v Kabnynirpuo Karen Van Dyck kot tov
Anpuntpn Avtoviov, Néa Yopkn, 11 OktoBpiov 2016

4. Technische Universitat Berlin, Institut fir Kunstwissenschaft und Historische
Urbanistik. ITpookexinuévn didheEn pe 0éua «Organizing a conference-Evaluating
abstracts», oto paOnua Werkstatt Forschen — Research Laboratory pe diddoxovoa
v Ap. Andrea Meyer, Bepohrivo, 10 Maiov 2016

5. Technische Universitat Berlin, Institut fur Kunstwissenschaft und Historische
Urbanistik. ITpookexinuévn dwddeén pe 0épo «Drafting a call for papers: reflections
on individual and collective research projects», oto gpgvynTIKO OCEUVAPLO
Kunstgeschichte der Moderne pe diddokovoa tnv Kab. Bénédicte Savoy, BepoAivo,
11 AexkepPpiov 2015

6. Ecole Normale Supérieure, Pays Germaniques-CNRS.
[Mpookexkinuévn ddieén pe Bépo «Charles Blanc et Eugéne Véron en Grece: une
cohabitation (im)possible», oto epevvnTikd oeuwvapro Transferts culturels pe
ovvtoviotég toug Michel Espagne, AtcvBuvinc Epevvédv CNRS kou Pascale Rabault-
Feuerhahn, epgvvntpia CNRS, [apict, 20 Maptiov 2015

7. Technische Universitat Berlin, Institut fur Kunstwissenschaft und Historische
Urbanistik. IIpookekAnuévn didieén pe 0ua «Kunstgeschichte fur Kiinstler: zu einer
transnationalen Geschichte der Kunstakademien im 19. Jahrhundert», oto gpgvvnrikod
ogpvapro Kunstgeschichte der Moderne pe diddokovoa v Kaf. Bénédicte Savoy,
Bepoiivo, 2 lovviov 2014

8. Ecole Normale Supérieure, Institut d’histoire moderne et contemporaine-CNRS.
[Mpookexkinuévn dtdreén pe Bépa «Vers une histoire transnationale des académies
d’art au XIX® siécle», ot0 gpgvovnrikd oeguwvépio Le patrimoine a I’épreuve de
I’histoire transnationale, pue cvvtoviotpio v Michela Passini, gpguvitpia CNRS,
[Mopiot, 3 OktwPpiov 2013

9. Freie Universitat Berlin, Institut fur Griechische und Lateinische Philologie.
[TpookekAnuévn duaheén pe Béua «H katackevn g eryobpoc Tov KOAMTEXVT GTNV
EALGda tov 190v ardva: Broypagieg (oypdemv kot kodAtteyvikd dumyfuoto (1840-



10.

11.

12.

13.

14.

15.

1880)», oto gpeuvnTikd cepviplo NeoeAAnvikdv Zrovdmv. Awddckmv: Kad. Miktoc
[TeyMBavoc, BepoAivo, 12 Tovviov 2012

Freie Universitat Berlin, Institut fir Religionswissenschaft.

[MpookexkAnuévn owdeén pe Bépa «Gabriel Séailles (1852-1922) and Georgios
Vizyinos (1849-1896): their treatises on genius in the context of the late 19™-century
psychological aesthetics», 6to cepvapilo tov gpevvntikod Tpoypappatog Inspiration
und Subversivitat. Kiinstlerische Kreation als asthetisch-religiose Erfahrung (SFB
626: Asthetische Erfahrung im Zeichen der Entgrenzung der Kiinste), vrevfown:
Ka6. Renate Schlesier, BepoAivo, 4 lovviov 2016

Université Francois-Rabelais de Tours, Département d’histoire des arts.
[pookexAnuévn duikeén pe Oépa «Pratiques d’enseignement artistique en Grece au
XIX® siécle: I’Ecole des Arts d’Athénes comme lieu d’adaptation de modéles», oto
uetamtuyloko oepvaplo Cartographie des ateliers de peintre a Paris au XIX® siecle.
Awdokovoa: Kaf. France Nerlich, Tovp, 14 ®efpovapiov 2012

Ludwig-Maximilians-Universitat ~ Minchen, Institut  fir  Byzantinistik,
Byzantinische Kunstgeschichte und Neogrézistik. TTpookekAnuévn ddAeén pe 0épa
«Die Entstehung des Kinstlers in Griechenland des 19. Jahrhunderts: Maler- und
Bildhauerabbildungen in der Literatur (1840-1880)», o610 epeuvntTikd GEUVAPLO
NeoeAnvikdv Xmovdadv. Awddokovoa: Kab. MopiCa Mntcov, Mobvoyo, 6
Agxepppiov 2011

Ecole Normale Supérieure, Pays Germaniques-CNRS. TIpookexAnuévn didheén
ue Oéua «Karl Otfried Mdaller en Gréce. Art et archéologie, enseignements
paralleles», oto epevvnTikd oeuvapio Transferts culturels pe cvvtoviotéc toug
Michel Espagne, Aievbuvtic Epevvédv CNRS «ou Pascale Rabault-Feuerhahn,
gpevvnTpra CNRS, IMapiot, 25 Nogpuppiov 2011

Ecole des Hautes Etudes en Sciences Sociales. TTpookekAnuévn StdAeén pe Oépo
«Les concours artistiques en Grece au XIX°® siécle», o6to petamtoylokd €PELVNTIKO
cepuwvaplo Etat nation, villes capitales: villes de fondation, villes de création XIXe-
XX¢siécles. Awddokmv: Kab. Yannis Tsiomis, ITapict, 17 ®eppovapiov 2010

Ecole des Hautes Etudes en Sciences Sociales. TIpookekAnuévn StdAeén pe Oépo
«Lartiste selon le discours de I’Ecole des Arts d’Athénes (1840-1850): une idéologie
étatique», 6To peTomTLyLKO EpsVVNTIKG Gepvaplo La formation des nouveaux Etats
méditerranéens. Aiwdokovtec: Kaf. Maurice Aymard, Gilles Pécout kot Georges B.
Dertilis, ITapiot, 9 lavovapiov 2008



16.

Ecole des Hautes Etudes en Sciences Sociales. TIpookekAnuévn Stdeén pe Oépo
«La création de I’Ecole des Arts d’Athénes & I’égard des transferts culturels», cto
LeTomTL KO epeLVNTIKO cepvapro Etat-nation et ville capitale: Athénes, Berlin,
Munich, Paris et la formation du modéle néoclassique urbain. Awdokmv: Kaf.
Yannis Tsiomis, [Mopict, 28 Maptiov 2007

Ilpookinecsic amd AEL TN nUESUTNC Y10 GUUUETOYT] GE OLOUCKUALN

17.

18.

Aprototédero Ilavemotnuo Ococorovikng, Tunuo Apyitektovov Mnyovikov
AIIO, Topéag A" Iotopiag Apyrtektovikng, Iotoplag Téxvng, ApyltekTtovikng
Mop@poloyiog kot AvacTiAmong.

[TpookexAnuévn odretn pe Bépa «Iotopio T vTodoyng Tov BedProv XoatlnpyomA
I1. O exBéoeig oty Kunsthalle t¢ Bépvng kat oto Musée des Arts Décoratifs, 1960-
1961», oto cepvapro «H veoedAAnvikn t€xvn pésa and Tig mnyée». Awddokovoa: Kab.
Ato 'vidka, ®ecoarovikn, 31 Maiov 2016

Aprototédero Ilavemotnuo Ocgocorovikng, Tuniuo Apyrtektovov Mnyovikov
AIIO, Topéag A" Iotopiag Apyrtektovikng, Iotoplag Téxvng, ApyltekTtovikng
Mop@poloyiog kot AvacTiA®ong.

[TpookexkAnuévn dtareén pe 0épa «lotopia ¢ vrodoyng Tov CedPirov XatinuyomA
I. H éxbeon tov 1947 oto Bpetavikd Ivotitovto Abnvovy, oto ocgpviplo «H
veoeAMVIKY Téxvn péoa amd Tig TnyEcy, Tunuo Apyrtektovov Mnyavikov ATlO,
Topéag A" Iotopiag Apyrtektovikng, Ilotopiog Téyvng, Apyitextovikng Mopgpoioyiog
Kot AvaotiAmong. Awddokovoa: Kad. Ao I'vidka, 11 Maptiov 2015

EPEYNHTIKO EPTO

Technische Universitat Berlin, Institut fir Kunstwissenschaft und Historische
Urbanistik

= Epeovitploe. -  EMIGTNUOVIKI]  OULVEPYATNG TOL  EPELVNTIKOV  TPOYPGLLOTOG

Translocations: Historical Enquiries into the Displacement of Cultural Assets,
ovvtoviotpio: Kaf. Bénédicte Savoy, Oxtofpioc 2017 — OktdPprog 2020 (diapketa:
3 xpovia)

Atopikn epevvnriky pehétn: Reclaiming Voices: Translocations of Cultural Assets in
Ottoman Greece

* YuvrovicTpla kot KOplo €PELVATPILL TOL gpguvnTiKoD Tpoyphupatog Mapping

Exhibition Networks: Current Histories of Biennales. Zertéuppiog 2018-
TovAlog 2019 (Siapreta: 22 unveq)

Freie Universitat Berlin, Centrum Modernes Griechenland (CeMoG)

Avébeon épyov: Tyedraouog g evotnrag tov ynetakov Online-Conpendium Eiinvo-
TI'spuavikdv  Awacravpicewv/Online-Conpendium  der  deutsch-griechischen
Verflechtungen mov oagopd to medio g Iotopiag g Téxvne. OxtdPprog 2016-
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OxtoPpiloc 2019 (diapketa: 3 ypdvia)

Alexander von Humboldt Stiftung - Technische Universitat Berlin, Institut fur
Kunstwissenschaft und Historische Urbanistik

Mertadidaktopikn epguvitpla, Mdaiog-Oxtdfprog 2014, TodvAlog 2015- XentéuPprog 2016,
Médptiog-Mdarog 2017 (dibpketa: 24 pnveg)

Tithog epevvntikon épyov: Teaching Art History to Artists: a Transnational Study of the
Institutionnalisation of the Discipline in 19"-Century Art Academies

Princeton University, Seeger Center for Hellenic Studies

Mary Seeger O’Boyle Postdoctoral Research Fellow

Metadidaktopikn epevvntpla, ZentépPplog 2012 - Tovviog 2013 (dudpketa: 10 unveg)
Tithog epevvnrikov épyov: Originality, the Emergence of a Value in 19"-Century
Greece

Freie Universitat Berlin, Dahlem Humanities Center

Metadidaktopikn epevviTpia, Mdatog 2012 - Avyovotog 2012 (Sidpkeia: 4 pnvec)

Tithog epevvnrikon épyov: The Concept of Genius and the Psychological Turn in
Aesthetics in the Late 19" Century: the Work of Gabriel Séailles and Georgios Vizyinos

ENAITEAMATIKH EMIIEIPIA

Telroyrero Topopa Texvov - Aprototédero HavemoTipuo Occcarovikng

Iotopikdg téxvng - YrevBvvn culhoyov Epymv t€xvng, OktdPprog 2014 - Tovviog 2015
Koatd ) ddpketa g Onteiog pov eiyo v emoTNUOVIKT EMUEAELN TNG CLALOYNG EPYMV
Coypagikng, YALMTIKNAG Kol YopokTiKig Ttov TeAlloyieiov Idpvuaroc. Acyoindnka
EOIKOTEPO [LE TOV EAEYYO KOL TNV OAOKANP®OT TNG KOTOAOYOYPAPNONG €VOG HEYOAOL
pépovg ¢ ovAloyng (mep. 3.000 €pya), KOOGS Kot pe TNV TEKUNPI®OT EMAEYUEVOV
épywv. Zvpueteiyo emiong og empelqtplo otn dopydvoon g ékBeong Twn otov
Tériade/Hommage a Tériade (14 Noeuppiov 2014-18 Maptiov 2015) xar avérapa tnv
OpPYAV®OT KOl EMOTNUOVIKY emuédelo tov debvovg ouvvedpiov Tériade: latlio -
Ellado/Tériade: France - Grece (13-15 Maptiov 2015), to onoio mpaypotonodnke pe
apopun Vv €kBeon. AoyoAndnka téAog pe v Katoypagn kot pedétn 102 épywv tov
Oeocorovikéa {wypdeov kot oyedlaoty Zompn ZepPoémoviov (1934-2007) oe 6o
WOIOTIKEG GLALOYEG, TOPAAANAL LE TN GLAAOYY| OPYEKOV VAIKOV Kol T PipAoypapikn
épevva yuo ™ LN Kot To £€pyo TOVL, Yo TNV TPOETOUACIo HUEAAOVTIKNG £kBeone Tov
[3pparoc.

Bibliothéque des Lettres et Sciences Humaines, Ecole Normale Supérieure, ITapioct
[BipAoOnkn @loroyiog ko AvOpomiotikeov Emetuav]
Yvppactovyog vraiiniog (oe nuamacyodAnon 50%), Oxtdpprog 2011-Anpiiiog 2012
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Kataloyoypdonon (Chantier de rétroconversion: récolement, topographie), vanpecia
BipAoypapikng TANpo@dpnonG Kat daveISLOD.
AHMOZIEYZEIZ

1. Movoypooio

1. L’émergence de I’artiste en Gréce au XIX® siécle, ITopict, Mare & Martin, 2022 (vro6
£kd00M)

11. Emuéi.ero cuALOYIKDV TOU®V

2. Disrupting Schools: Transnational Art Education in the 19" Century (ce cvvepyacio
ue v otopkd téxvng Kabnyntpuo France Nerlich), Bpu&éddeg, Brepols, 2021

3. Art History and the Art of the Present: Interactions Between Artists and Scholars,
avtovoun Oepotikry evotra, Journal of Art Historiography, ty. 19, Aexéufpioc
2018, https://arthistoriography.wordpress.com/19-dec-19/

4. Art History for Artists: the Role of Practice in the Shaping of a Humanistic Discipline,
[Mévayo], De Gruyter (vd £éxdoon)

5. Tériade: l'aAlio - Ellddo / Tériade: France - Grece (oce ovvepyooio pe v
empeAntpa Ap. Xpiotiva Toaykdia), diyhwoon ékdoon, @sscarovikn, TeAloyrelo
Tdpopa Teyvov - ATIO (vrd £kdoon)

Katdroyog ék0eong
6. Ty otov Tériade/Hommage a Tériade (o cvvepyooia pe tovg AheEdvopa T'ovAdkn-
Bovtupd, TCévn Tewpydxn, IMovoayiwtm Kovpvidko, Xpiotiva Tooaykdia),

®eocarovikn, TeAloyiewo Topovpa Texvav - AIIO, 2015

II1. ApOpa 6 ETGTNUOVIKA TTEPLOOIKA

A. ue dradixacio kpiong (peer-reviewed)

7. «Genius, Psychology, and the Formation of the Self in Nineteenth-Century Greece: G.
M. Vizyenos’s Psychological Studies on the Beautiful (1885)», Journal of Modern
Greek Studies, tou. 40, ty. 1, Mdiog 2022, 6. 139-167.

8. «H tpit avaxdivyn tov Oedeiiov Xotlnpiyomi: 1 opa ¢ 1oTopiag TG TEXVNG:,
Mviuwv, top. 36, 2017-2018, c. 317-349
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https://arthistoriography.wordpress.com/19-dec-19/

9.

10.

11.

12.

13.

14.

15.

16.

«Courbet at documenta 14: Charity and Other Alternative Economies», Zeitschrift fur
Kunstgeschichte, tou. 81, ty. 4, AskéuPproc 2018, . 445-460

«A Third Art History? The Role of Artistic Practice in the Shaping of the Discipline»,
Journal of Art Historiography, ty. 19, Aexéufpiog 2018,
https://arthistoriography.files.wordpress.com/2018/11/vratskidou.pdf

«O Ogo6prrog otnv Evponn: otopio 0Vo ekbécewv ko piog map’ oiiyovw, lotopia
¢ Téyvng, . 6, Avoién 2017, o. 57-91.

«Art History at the Art School: Revisiting the Institutional Origins of the Discipline
Based on the Case of Nine-Century Greece», Journal of Art Historiography, ty.
13, Aexéupprog 2015 (64 oeh), https://arthistoriography.wordpress.com/).

«Apyaiohoyio kat 1otopio ™G €xvNg oty EALGSa tov 19° audva: 1 ddacKario Tov
I'pnyoprov Tlaraddmoviov ko tov ZtvAtovod Kovotoavtivion oto XyoAeio tov
Texvav - I», lotopio s Téyvyg, Ty 1, Xeywmvag 2013, 6. 10-45.

«Apyooroyio kot 1otopia TG téxvNg otnv EALGSa tov 19° cudva: 1 didackorio Tov
Ipnyéprov TMamaddmovAov kat tov Xtviovod Kovotoavividn oto Zyoleio tov
Teyvov - Iy, lotopia e Téyvng, . 3, Xewwovog 2014, o. 38-68.

«Connaitre, sentir, agir: le génie chez Johann Gottfried Herder», Revue des Sciences
Humaines, ty. 303, lovAog-ZentépuPprog 2011, . 41-57.

«Pygmalion désenchanté», Analele Universitatii Stefan cel Mare Suceava, serie
Filologie, B: Literatura, . 14, ty. 1, 2008, c. 35-44.

B. ywpic owaoixacio kpions

17.

18.

«10th Berlin Biennale: Mapping an Exhibition Network» (oce cvvepyooia pe v Ap.
Anne Luther), Data Matters: A Publication of the Center for Data Art, The New
School, Zeuntéppprog 2018, https://data-matters.nyc/?p=18907.

«Stories of Wheels Within Wheels: Looted Art at Documenta 14», Journal for Art
Market Studies, top. 2, ty. 2, Avoign 2018, http://dx.doi.org/10.23690/jams.v2i2.70.

IV. ApOpa 6€ GLALOYIKOUC TOUOVE KOL TPOKTIKG GUVEDPLOYV

19.

«National art vs. good art? Evaluating artistic activity in nineteenth-century Greece»,
oto Beate Sontgen, Stephanie Marchal, Hubert Locher, Melanie Sachs and Elisabeth
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https://arthistoriography.files.wordpress.com/2018/11/vratskidou.pdf
https://data-matters.nyc/?p=18907
http://dx.doi.org/10.23690/jams.v2i2.70

20.

21.

22.

23.

24,

25.

26.

27.

Heymer (emy.), Judgement Practices in the Artistic Field, Movayo, Silke
Schreiber/Edition Metzel, vrt6 dnpocicvon

« Memorandum der griechischen Regierung zu den Parthenon-Skulpturen (2000):
VVom nationalen Eigentum zum Weltkulturerbe — Eine postnationale Wende in der
Restitutionspolitik? », octo Dolezalek I., Savoy B., Skwirblies R. (dir.), Beute. Eine
Anthologie zu Kunstraub und Kulturerbe, Berlin, Matthes et Seitz, 2021, . 394-400

«Kunstschatzender Botschafter auf Abwegen um 1801», oto Lagatz M., Savoy B.,
Sissis P. (em.), Beute. Ein Bildatlas zu Kunstraub und Kulturerbe, Berlin, Matthes &
Seitz, 2021, 6. 62-65

«To ta&idt tov Gottfried Semper otnv EAAGSa: 1831/1858», oto ArEEavSpoc-
Avtpéag Koptong koar Miktog IleyPavoc (emyp.), Online-Compendium twv
elinvoyepuavikawv  daotavpwoewv/Online-Compendium der deutsch-griechischen
Verflechtungen, 2020, https://comdeg.eu/el/compendium/essay/110790/

«Apnynuata eEAAnvoyepuovik®v oyéocwv otn documenta 14 », oto AlEEavdpoc-
Avtpéog Koptong wouw Miktog IleyMPdavog (em.), Online-Compendium twv
eldnvoyepuavikawv  dractavpwoewv/Online-Compendium der deutsch-griechischen
Verflechtungen, 2020, https://comdeg.eu/el/compendium/essay/99876/

« M 18éa kdmmg Aetyn’: n Kpitikn Tov Tovn Zantépn yia v €ékBeomn Tov Oed@iov
oto Ilapict t0 1961», Apet Adapomodrov, Aia [Mvidke, Kovotavtivog Ztepavig
(em.), lotopia e Téyvng: Znthiuoto 1otopiog, ueBodoloyiag, 1oTopiloypopiog.
Ipaxtika E™ Zvveopiov lotopiog e Téyvng, Athen: Gutenberg, 2019, o. 301-322

«Transnational art education, or how to rethink the history of nineteenth-century art»,
oto France Nerlich, Eleonora Vratskidou (emu.), Disrupting Schools: Transnational
Art Education in the Nineteenth Century (ce cvvepyacio pe v France Nerlich),
Bpu&éhiec, Brepols, 2021, p. 7-26

«Inventer une archéologie ‘pratique’: Karl Otfried Mdller aux mains des Grecs
modernes», oto Michel Espagne, Sandrine Mauffroy (emi.), L’hellénisme de
Wilhelm von Humboldt et ses prolongements européens, ITapict, Démopolis - Ecole
Francaise d’Athenes, 2016, ¢. 195-222.

«L’artiste, héros romanesque de la presse littéraire. De L’Artiste au Musée des
Familles (1831-1840)», oto Alain Bonnet, Helene Jagot (emwu.), L’artiste en
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https://comdeg.eu/el/master_essay/%CF%84%CE%BF-%CF%84%CE%B1%CE%BE%CE%AF%CE%B4%CE%B9-%CF%84%CE%BF%CF%85-gottfried-semper-%CF%83%CF%84%CE%B7%CE%BD-%CE%B5%CE%BB%CE%BB%CE%AC%CE%B4%CE%B1-1831-1832-1858-revision/

représentation. Images des artistes dans I’art du XIX® siécle, Avov, Fage éditions,
2012, 0. 225-235.

28. «AVOTOPOCTACEL; TOL EIKAOTIKOL KoAMTEXYVN Héoa oamd TG Proypagieg kot
Aoyoteyvia otnv EALGda Tov 19°° audvay, oto Mdpba lwavvidov (emy.), H wéyvy tov
20 awwva. Iotopia - Ocwpio - Eumeipio (paxtkd " Zvvedpiov Iotoplag g
Téyvnc), Oeocarovikn, Apiototéreto [Havemoto, 2009, ¢. 139-151.

29. «Kypatopsl: TBOPIBI SKCIO3MINN WM COTPYIHUKH My3ee?» [Curators: exhibition
auteurs or museum employees? An inquiry into the limits of the curator’s work in a
state museum], oto: My3zeonoeus myzeesedenue 6 XXI| sexe: Ilpobremovr uzyyenus u
npenodasanus [Museum Studies in the 21%-Century: Problems of Research and
Teaching], Ayio Iletpodmoin, Movoeio Pavlovsk, 2009, c. 147-157 (utep. Vitaly
Ananiev).

30. «Hellenic Cultural Institutions in Search of Identity: the Case of the National Gallery-
Alexandros Soutzos Museum» (o€ cuvepyaocio pe tov Ap. TTavayiot Ipotoydit),
Hiektpovikn éxdoomn Ipaxtikdv 3rd Hellenic Observatory PhD Symposium on
Contemporary Greece: Structures, Context and Challenges, Hellenic Observatory -
London School of Economics, 2007 (45 ce).),
http://www.lse.ac.uk/europeaninstitute/research/hellenicObservatory/pdf/3rd_Sympo
sium/PAPERS/PROTOPSALTIS_VRATSKIDOU.pdf

V. AvopTNGELC GE LGTOTOTOVS EPEVVNTIKADV TPOYPUUNATOV KOl BAcic d£00uUEVOV

31. «Korais: Continuation of the Improvised Reflections on Greek Culture and Language
(1807)», oto Translocations. Anthologie: Eine Sammlung kommentierter Quellentexte
zu Kulturgutverlagerungen seit der Antike,
https://translanth.hypotheses.org/ueber/korais (nuepounvio dnuocicvonc: 18.09.2019)
Metdoppoon ota ayyAikd (oe ovvepyasio pe tov I'avvn ITAaotipa) Ko oyoMacuds
TOL KEYEVOD

32. «10th Berlin Biennale: Mapping an Exhibition Network» (ce cvvepyaoia pe v Ap.
Anne Luther), Graph Commons, https://graphcommons.com/graphs/d2061f68-491c-
4137-bfe8-358c9aa99b63

33. «<Documenta 14: a database of artists and artworks», Artl@s: Digital Database of
Exhibition Catalogs, vrd dnpocievon, https://artlas.huma-num.fr/map/#/

34. «Dodwell: Classical and Topographical Tour through Greece (1819): “Destruction of
the Parthenon — Indignation of the Athenians’», oto Translocations. Anthologie: Eine
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http://www.lse.ac.uk/europeanInstitute/research/hellenicObservatory/pdf/3rd_Symposium/PAPERS/PROTOPSALTIS_VRATSKIDOU.pdf
http://www.lse.ac.uk/europeanInstitute/research/hellenicObservatory/pdf/3rd_Symposium/PAPERS/PROTOPSALTIS_VRATSKIDOU.pdf
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https://graphcommons.com/graphs/d2061f68-491c-4137-bfe8-358c9aa99b63
https://artlas.huma-num.fr/map/#/

35.

36.

37.

Sammlung kommentierter Quellentexte zu Kulturgutverlagerungen seit der Antike,

https://translanth.hypotheses.org/ueber/dodwell (nuepounvia dnpooigvong:
29.10.2018)
«Hobhouse: A note on Lord Elgin’s Pursuits in Greece (1813)», Translocations.

Anthologie: Eine Sammlung kommentierter Quellentexte zu Kulturgutverlagerungen
seit der Antike, https://translanth.hypotheses.org/ueber/hobhouse  (muepounmvia
dnuooievong: 29.10.2018)

«1818: The Parthenon’s surviving metope and its absent counterparts: a commentary
on a watercolour by Gerasimos Pitzamanos», oto Translocations. Ikonographie: Eine
Sammlung kommentierter Bildquellen zu Kulturgutverlagerungen seit der Antike (v
dnpocievon)

«1801: Removal of Sculptures from the Parthenon by Lord Elgin’s Men: a
commentary on Edward Dodwell’s and/or Simone Pomardi’s watercoulor»,
Translocations. Ikonographie: Eine Sammlung kommentierter Bildquellen zu
Kulturgutverlagerungen seit der Antike (6 dnpocicvon)

ANAKOINQZEIX XE TYNEAPIA — ATAAEZEEIZ

1. To ta&idr tov Gottfried Semper otv EALGSo (1831/1858), oto debvég cuvédplo
Elnvoyepuovikés draotavpaoeis ota ypovia. tov OBwva (1832-1862), Kévtpo Néov
EAnviopov (CeMoG) tov Freie Universitdt tov Bepolivov kot Epyoaotipilo
Elnvoyeppoavikaov Xxécewv (EMEZX), Efviké xor Kamodiotprokd IMavemiotiuo
AOnvav, Beporivo, 8-10 NoeguBpiov 2019

2.«Mapping Exhibition Networks: : Current Histories of Biennales» (ce cvvepyaoia pe
toug Ap. Anne Luther, Ap. Ji Park, William Diakité), oto d1e0véc gpyaotipio Digital
Art History + Network Science Institute, Getty Research Institute ; University of
Pittsburgh, Pittsburgh, 29 TovAiov -2 Avyovotov 2019

3. «Apnynuoto EAANvoyepravikov oxécewv ot documenta 14 », Kataypdoovtag Tig
EMANVOYEPUOVIKEG 1GTOPIKEG OLOCTAVPDOCELS. [10€eC Yo TOV GYedOGUO EVOG YNOLKO
épyov avagopds, Kévipo Néov Elinviopod (CeMoG) tov Freie Universitat tov
Beporivov war  Epyaotipio EAinvoyepuovikov Zyéocewv (EMEY), EOvikd xou
Komodiotprokd [Mavemotiuio Adnvov, Adnva, 1 Arpidiov 2019
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https://translanth.hypotheses.org/ueber/dodwell

4.«Winckelmann in Kassel: the Birth of Art History per documenta 14», octo d1ebvég
ouvvédplo The Making of the Humanities VII, University of Amsterdam, Auotepvtay,
15-17 Nogpppiov 2018.

5. «10th Berlin Biennale: Mapping an Exhibition Network», oto workshop Digital Tools
for Art Market Studies, Forum Kunst und Markt/Center for Art Market Studies,
Technische Universitét Berlin, Bepoliivo, 14-15 Zentepuppiov 2018.

6. « Les statues gémissantes de I’Acropole: des étres pétrifiés qui n’appartiennent a
personne», oto deBvég ouvvédplo Du droit des objets (a disposer d’eux-mémes)?,
College de France, Chaire: Histoire culturelle des patrimoines artistiques en Europe
[Tapiot, 21 Iovviov 2018.

7. «Documenta 14 — Continuum vs. Aftermath? (Introduction)», oto dieBvég workshop
Documenta 14: Aftermath in Athens, Teschnische Universitat Berlin — Freie Universitat
Berlin, Bepoiivo, 31 Maiov 2018.

8. «Abstracting Power Asymmetries: documenta 14’s Ideal of Lateral Solidarity», oto
debvéc ovvédpro The Aesthetics of Social Equality: Avant-Garde, Populisms and the
People, Higher School of Economics, Méoya, 10-11 Maiov 2018.

9. «Who Owns “‘Greek’ Antiquity? Pre-national, National and Transnational Forms of
Attachment to the Ancient Artefacts», oto workshop Translocations Research
Colloquium, Technische Universitat Berlin, Bepoiivo, 18-19 lavovpiov 2018.

10.  «Is “National’ Art good Art? Evaluating Artistic Activity in 19th-Century Greece»,
o010 Oebvég ovvédplo Judgement Practices in the Artistic Field, Ruhr Universitét-
Bochum, Leuphana Universitat Lineburg, Phillips-Universitat-Marburg, Lineburg, 29
Nogpppiov-1 Aekepppiov 2017.

11. «Art Academies, an Alternative Institutional Framework for Art History During the
Nineteenth Century», oto d1e0véc cuvédpio The Making of the Humanities V, John
Hopkins University, BaAtyopn, 5-7 Oktoppiov 2016.

12.  «Introduction: Art History, a Discipline rooted in Practice?», oto 81e6véc cuvédpio
Art History for Artists: Interactions Between Scholarly Discourse and Artistic Practice in
the Nineteenth Century, Technische Universitat Berlin, Bepoiivo, 7-9 lovAiov 2016.

13. «'Muwo wWéa kdmmg Aetyn’: | kpitikn tov Tovn Zantépn ya v €kBeon Oedeiiov
oto Ilapiot 10 1961», oto E’ Zvvedpiov loropios s Téyvns: Znthuoto. 1otoplog,
ueboooloyiog, 1otoproypagiog, Etaipeio EAMAMNvov Iotopikav Téyvng (EEIT) - Movoeio
Mmnevéxn, Abnva, 15-17 OxtwPpiov 2016.
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14. «Zmntépnc ko Tériade, ue apopun Tig evponaikés ekBEcE TOV OEOPILOVY», GTO
debvéc ovvédplo Tériade: Taldia-EAldoa / Tériade: France-Grece, TeAlOyAelo
Topopa Teyvav - AIIO, Oscoorovikn, 13-14 Maprtiov 2015.

15. «Iotopior TG TEYVNG KOl KOAMTEXVIKY €KTOidevomn: 1 TPaKTiK Oepeiioon pog
emotung otnv EAAGSa tov 19°° oudvon, otv muepida lotopio g téyvNe: N
OVYKPOTHON TOD ETIOTHUOVIKOD Tediov otnv Evpanrn xkor o1 eledileic otny EAlada
(18%5-19 aucrvag), Eraupeion EAMvov Iotopikov Téxyvne (EEIT) - Ivotitovto
Meocoyelakmv Znovdav, P€Bvuvo, 3-4 Oxtwfpiov 2014.

16. «Karl Otfried Muller et I’institutionnalisation de la discipline archéologique en
Gréce», oto diebvéc ovvédpro Wilhelm von Humboldt et la Gréce, Ecole Francaise
d’Athénes - Labex TransferS, Ecole Normale Supérieure, A0va, 24-25 OktmBpiov
2013.

17. «Constructing a National Artistic Past in the Modern Greek State: the Lysandros
Caftanzoglou’s Discourses in the Athens School of Arts», oto 980 Etfioio Zvvédio,
College Art Association, Zikayo, 10-13 defpovapiov 2010.

Yvvedpia: Authors of Cultural History from the Ottoman Empire to Nation-States

18. «Connaitre, sentir, agir: le génie chez Johann Gottfried Herder», oto dS1e0vég
cuvédplo Le génie créateur a I’aube de la modernité (1750-1850), Université
Catholique de Louvain - Académie Royale Flamande des Sciences et des Beaux-arts
de Belgique, Bpv&Eéideg, 30 OktmPpiov, 2009.

19. «Fictional Representations of the Visual Artist: The Emergence of a New Literary
Genre in Nineteenth-Century Greece», oto First International Graduate Student
Conference Modern Greek Literature: Borders, Translations, ldentities, Princeton
University, Seeger Center for Hellenic Studies, Princeton, New Jersey, 8 Moiov 20009.

20. «Curators: Exhibition: Auteurs or Museum Employees? An Inquiry into the Limits of
the Curator’s Research Work», cto d1e0véc cvvédpro Museum Studies in the 21°-
Century: Problems of Research and Teaching, State University of Saint-Petersburg,
Ayia [Tetpodmoin, 14-16 Maiov 2008.

21. «AVOmOpaGTACEL TOL EKAOTIKOD KOAMTEXYVN Méoa oamd TIG Proypagieg kot ™

Aoyoteyvia otnv EAAGSa tov 19°° awwvan, oto 3° Lovédpio lotopios e Téyvng:
Téxvn tov 20°° auchve, Iotopio-Oswpioa-Eumeipio, Etoupeia EAAMvov Iotopikdv
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Téxwng (EEIT) - Apiototédeio [avemomiuo Oeocorovikng, Oeoccolovikn, 2-4
Noeuppiov 2007.

22. «Hellenic Cultural Institutions in Search of Identity: the Case of the National Gallery-
Alexandros Soutzos Museum» (og cvvepyoaoia pe tov [avayuntn [potoyditn), oto
3rd Hellenic Observatory PhD Symposium on Contemporary Greece: Structures,
Context and Challenges, London School of Economics - Hellenic Observatory,
Aovdivo, 14-15 Tovviov 2007.

AworEEerg (e TpooKA o))

20.  TIIpooxAinonm v o1dAeén amd v Avotplokn Etaipeio NeogAnvikdv Zmovddv,
Biévvn, 7 Mdiov 2019. Emovvantetor oyetikn fefoiwan, PA. Ihoromommira VIIL 1.

21.  «Art History for Artists: Lessons from the Nineteenth Century», oto mlaicio twv
owAéEemv Tov Tunpartog Iotopiag g TExvng kat Tov Metamtuylaxkov TIpoypdupatog
Media, Art & Text Program, Virginia Commonwealth University. Richmond (MA), 3
OxtwPpiov 2016 (BA. avorvtikd, kdtwbt 6. 93).

22. «O “EM\nv Rousseau’ kot ot ‘Evpomaiot ®ed@ilot’», AEMGTUOVIKO Zepvaplo
AvBponictikov Emotnpadv, Mopewotud Topvpa E6vikng Tporélng, Admva, 20 Maiov
2016 (BA. avaivtikd, kKatmo 6. 91-92).

23.  «Inventing the Artist in Nineteenth-Century Greece», 6to miaiclo TV StaAééemv
tov Seeger Center for Hellenic Studies, Princeton University, culnttpa: Kaf. Brigdet
Alsdorf, 22 Oxtwppiov 2012 (BA. avaAvtikd, kdtwot c. 93).

YOURETOYN GE GUVEIPLO. KOL ETLGTIUOVIKEG EKONAMOELS MG oviNTHTPLL

24. Festival d’histoire de I’art, édition 2018: Réve-Greece [ue xOpia Ogpotikr: « To
ovelpo » ko mpookekAnuévn yopa v EALGda], INHA, Institut national d’histoire de
I’art, Direction générale des patrimoines, Chateau de Fontainebleau, Fontainebleau,
1-3 Iovviov 2018. TIpookekAnpévn tov QeCTIPAA ®G OUANTPLO GTN GTPOYYLAN
tpanela «Parole donnée aux jeunes chercheurs grecs formés en France».

25. Fourth European Congress on World and Global History: Encounters, Circulations
and Conflicts, Ecole Normale Supérieure, Labex TransferS, ITapiot, 4-7 Zentepfpiov
2014
Yvvedpio: «Scale matters in a global art history» (Opy. Béatrice Joyeux-Prunel,
Michela Passini). Zv{ntftpa (respondent) ¢ avakoivwong tov Matthew Rampley,
«World Art Studies and the New Darwinismy».
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26. Symbolisme et esthétiques modernes dans les Balkans: réexamen(s) critique(s)
Aebvég Xuvédpro, Tlavemomuo Michel de Montaigne Bordeaux 3, Tlavemiotiuo
Paris 1 Panthéon-Sorbonne, Institut National d’Histoire de I’ Art - Galerie Colbert,
IMapiot, 8-9 NoeuPpiov 2016. ITpdedpog ¢ cvvedpiac: «Le monde grec: allégories,
symboles et modernités».

AIOPTANQXH TYNEAPIQN KAI EHNIETHMONIKOQN XYNANTHZEQN

1. «On the Artistic Production of History: Rethinking the Humanist Tradition in the
Performing and Visual Arts»
[Tavel oto mhaiclo tov diebBvoidc ocvvedpiov The Making of the Humanities VI,
University of Amsterdam, Auotepvtay, 15-17 Nogufpiov 2017.
SOMym - opydvmon, oe cvvepyooia pe tovg Ap. Mario Wimmer kot Ap. Mdpto
Xoatlnmpokomiov, glo1ynon

2. Documenta 14: Aftermath in Athens
Workshop, Teschnische Universitat Berlin — Freie Universitat Berlin, BepoAivo, 31
Moiov 2018. XOAANym - opydvwon, oe cvvepyacio pe tov Mikto IleyAipdvo,
TPOEOPOG GLVESPLDV, EIGNYNOT

3. Art History for Artists: Interactions Between Scholarly Discourse and Artistic Practice
in the Nineteenth Century
Aebvéc Zuvédpro, Technische Universitat Berlin, Bepolivo, 7-9 loviiov 2016
2OMN Y - 0pYEVeoT), TPOESPIO GLVESPLDV, EIGTYNON
http://www.kuk.tu-berlin.de/menue/vortraege_und_tagungen/art_history for_artists/
https://arthistoryforartists.com/

4. Formations artistiques transnationales / Transnationale Kunstlerausbildung /
Transnational artistic training
Aebvéc Xuvédpro, Université Francois-Rabelais Tours, Technische Universitét
Berlin, Centre allemand d’histoire de I’art, ITapiot, 28-29 Maiov 2015
M£LOG TG EMOTNUOVIKNG EXTPOTNG, TPOEOPOS GLVEDPING

5. Tériade: I'aldia-Eldoa | Tériade: France-Grece
Aebvég Zovédpro, Tehdoyrero Topopa Teyvav - ATIO, Oecoalovikn, 13-14 Maptiov
2015
M£LOG TG 0PYOVOTIKNG EMTPOTNG - EMGTILOVIKY EMUEAELD, EIGTYNON

6. Fifth International Graduate Student Conference in Modern Greek Studies
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http://www.kuk.tu-berlin.de/menue/vortraege_und_tagungen/art_history_for_artists/

Princeton University, Seeger Center for Hellenic Studies, Princeton, 10 Maiov 2013
M£LOG TG 0PYOVOTIKNG KO ETIGTNHOVIKTG EMLTPOTTNS, cu{NTNTPIO

ITPAKTIKH AXKHXZH KAI AIAPKHX EKITAIAEYXZH

Yeuwvaplo dwopkovg exkmaidevong «Lehrprojekte erfolgreich planen und durchfihrens
[Alapopemon kot dekmepaioon  SOoKTIKGOV  wpoypaupdtov], Zentraleinrichtung
Wissenschaftliche Weiterbildung und Kooperation, Technische Universitat Berlin,
Bepohivo, 6-7 Aekepfpiov 2018

Ludwig-Maximilians-Universitdt Minchen - Centre allemand d’histoire de I’art de Paris
Moabfpoto Teppavikedv yuo Iotopukovg Téyvng (Cours d’allemand pour historiens d’art)
(katomy emhoyng pe pakero), Movoyo, Aeképpprog 2011

To mpodypappa mepieiye pabnuato opoAoyiag e 1otopiog TG TEXVNG OTN YEPUOVIKY
YADGGO, KAOMG Kol EVUEPOTIKEG GLUVEDIPIES Y10 EPELVNTIKOVS (POPEIC KOl SVVATOTNTEG
YPNHUATOSIOTNONG TNG EPELVAG GTO YEPLOVOPMVO YMDPO.

3" Mmievvake Xoyypovng Téyxvng ®eocoarovikng, 2011
EfBelovtikn epyacia, vwd v emifreyn g empeintprog Mapivag @okidov, yio ™
ovvtaén tov katahdyov g £kBeong, Avyovotog 2011

European University Institute, ®Awpevtio

Yvupetoyn oto Summer School Comparative Approaches to the History of Early Modern
and Modern Europe: Theories, Methodology and Historical Case Studies, Tunua Iotopia
ka1 [ToArtiopog, 5-10 XentepPpiov 2006.

TeAloyrero Topopa Teyvav - AIIO

Eevaynoelg 610 TAAICL0 TOV EKTOOEVTIKOD TPOYPAUUATOS Yia TV ékBeon Evag Aiovag
Elinvin Zoypagikn, Xopaxtixy, Aortixy. H Xolloyn Anuitpiov Todun oto TeAloyleio,
22 Mopriov - 30 Iovviov 2002

Apiototédreto Tavemotpio O@sccarovikng

Exnodevtikd to&ior oty Itodia (Prowpevtio, Poun, Ndamoin) oto mlaicio tov
pafnpotog

«Téyvn g [powung Avoayévwnone» tov Kabnynt Iotopiag g Téyvng HAla
Mvuxkovidtn, Mdawog 2002

Apiototérero TTavemotpio ®ecoalovikng
Avaockoaer oto Atov ITiepiog, vo v enifreyn tov Kabnynt Apyaroroyiag Anuntpov
[Tavteppain, Avyovatog 2002
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ZENEX TAQIXEX

AyyMKa: Gplotn yvoon
Lower, University of Cambridge,
Proficiency, University of Cambridge, 1997

Tallké: dpiom yvoon

AoKTOp1KOG TITAOC GTOVODV OO YOAMKO TOVETICT L0
Delf 1, Institut frangais de Thessalonique, 2002

I'eppoavika: dpiom yvoon

Zentrale Mittelstufenprifung, Goethe Institut, 2001
Zertifikat, Goethe Institut

Italké: KaAn yvoon

Moproyaikd: facikn yvodon

MEAOX ENIZETHMONIKOQN ETAIPIQN

International Council of Museums (ICOM) (ax6 to 2018)

Society for the History of the Humanities (an6 to 2016)

Etapeia EAMvov Iotopikadv Téyxvng (amd to 2015)

College Art Association (am6 to 2010)
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