AZKT — ZXOAH KAAQN TEXNQN
TMHMA OEQPIAZ KAI IZXTOPIAZ THZ TEXNHZ
NMPOMrPAMMA METANTYXIAKQN ZIMOYAQN OEQPIAZ

KAI IZTOPIAZ THZ TEXNHZ — NMMZ MEOIZTE

BIOrPA®IKA THMEIQMATA
AIAATKONTQN NMME
(A’ KYKAOZ EIMOYAQN)

KwvoTavrivog lwavvidng

O KwoTtag lwawvidng civalr avatmrAnpwtig Kabnyntig Ocwpiag kai KpITIKAG TNG TEXVNG OTO
Tunua Ocwpiag kai lotopiag T™ng Téxvng otnv Avwtdarn ZxoArl KaAwv Texvwv. Exel
dnuooIeUoel PEAETEG TTAVW OTNV loToploypagia kal TNV KPITIKA TWV EIKACTIKWY TEXVWVY KAl TNG
QwToypagiog o€ OUAAOYIKOUG TOUOUG Kal ETIOTNUOVIKA Treplodikd. Emiong, 1a BipAia
2uyxpovn EAAnvikn @wroypagia: Evag Aiwvag oe Tpiavra Xpovia (futura, 2008) kai padi pe
TNV Eppavouéda KavrQia 1o Tpeig ev MNAw (MIET, 2018). To 1o Tpéc@aTo BIBAio Tou e TiTAO
Mia “Ymepoxws N6Boc Téxvn: Mointikés e dwroypagiac. TéAn 19ou-apxéc 2000 aiwva
(futura, 2019) améomace (opoéewva) 10 Kpatikd Bpafeio Aoyotexviag oTtnv kKartnyopia

“Aokipio-Kpimikr)”. YTTApEe utmdTpo®og Tou IKY, Tou I16pupaTog Fulbright, evid TO0 KaAokaipl Tou




2022 nArav utmétpopog Tou Clark Art Institute (HIMA). ‘Exel emiong emueAnBei ekBEoeig
EIKOOTIKWV TEXVWV Kal QwToypagiag, €xel ypdwel TToAudpiBua Keiyeva yia KaTaAdyoug
EKBECEWV Kal £xEl UTTAPEEI ETTIOTNMOVIKA UTTEUBUVOG £pEUvVNTIKWY TTpoypauudTwy. Eival péhog
NG N.Z. Tou EAIAEK kai &ieuBuvTig Tou MNMMZ Tou Tunuartog Ocwpiag kai loTopiag TG TExvng
NG AZKT.

Google Scholar:

https://scholar.google.com/scholar?hl=el&as sdt=0%2C5&g=KwoTac+lwavvidnc+art+history+

and+theory&og=KwoTtac+lwavvidonc+

Academia.edu:

https://asfa.academia.edu/Kostasloannidis

loTooeAideg epeuvnTIKOU épyou:

https://techno-logia.qr

https://indexical.gr

Nik6Aaog-lwv TepléyAou

O NikéAaog-Twv TepldyAou egival pévipog Ettikoupog Kabnyntig otn ZXoAN ApXITEKTOVWY TOU
EBvikou MeTtoofiou lMoAutexveiou, pe yvwoTIKO avTikEiuevo Evvoie¢ kai OcwpieC yia tnv
Opydvwan kai tov Zxediacud tou Apxitektovikou Xwpou (PEK 904/Telxog /17.8.2018).
ApioTouxog Apxitéktwyv E.M.IM. (2000, XpuooBépyeio BpaBeio kar Apyupd MetdAAIo ue Tov
MpounBéa Mupedpo), Katoxog MetatrtuxiakoU ArrAwpaTog Eidikeuong «2Zxediacuog-Xwpog-
lMoAimoudc» E.MLIM. (2001, Ymrotpogia Idpuuartog Euyevidou), Aidaktwp E.M.M. mavw oTn
Otwpia kai PiAocogia NG ApxiTektovikng (2005, 2° AigBvég BpaBeio ICAR-CORA 2007),
Mruxiouxog EikaoTikwv Texvwv tng A.Z.K.T. (2009) kai Metadidaktwp E.M.M. médvw oTIg
«ldée¢ Tou Xwpou arov Eikooré Aiwva» (2007-8). ‘Exel ouv-empeAnBei Tov AyyAikd TéuO
Intersections of Space and Ethos (Routledge, 2015, 2017?). ‘Exel didG&el o€ TTPOTITUXIOKS Kal
peTaTrTuXiokS eTTiredo oTo MavemaoTruio MaTtpwv, oto EBvikd MeTtadBio lMoAutexveio, aTo
MavemoTAuio ABnvwy kal oty AvwTdrn ZxoAn KaAwv Texvwy, o€ yabriuara kal EpyacTrpia
PINOCOYIaG TNG APXITEKTOVIKAG, 1I0TOPIAG TWV I0EWV TOU XWPOU, EPUNVEUTIKNAG avayvwong Twv
TOTTWV TNG TTOANG Kal peBodoAoyiag TNG aPXITEKTOVIKAG oUvOeang. MEVIKOG OUVTOVIOTHG TOU
EpyaoTtnpiou EppoutroAng (2019), e avtikeigevo Tn dnUIOUPYIKR €TTAVAXPNON I0TOPIKWY



https://asfa.academia.edu/KostasIoannidis
https://techno-logia.gr/
https://indexical.gr/

kKeAuQwv. Exel ouyypawel duo (2) povoypagicg, €xel ouv-emueAnBei Tpia (3) PBIBAia, €xel
onuooicuoel gBdounRvta (70) emoTnUOVIKA dpBpa o€ TTEPIOBIKA Kal TUAAOYIKOUG TOHOUG
(EMNvIka kai AyyAikd), €xel TTapouaciaocel 10éeg Tou o oapdvta (40) ouvédpia, eyxwpia Kal

01e0vn), kal éxel TTpaypaToTroioel TTévw atod diakooieg (200) dnuooieg SIAAEEEIG.

Google Scholar: Nikolaos-lon Terzoglou
https://scholar.google.com/citations?user=NW3YSEoAAAAJ&hl=en&oi=ao

Research Gate: Nikolaos-lon Terzoglou [7.329 reads, research interest score: 79.5]

https://www.researchqgate.net/profile/Nikolaos-lon-Terzoglou

Mpoowikn loTooeAida oTa AyyAIKd:

http://users.ntua.qgr/ionterzo/

Erepoavagopég:

Ekatév Oydovra Mia (181): One Hundred and Twenty Seven (127) References in Greek,

Forty Three (43) References in English, Three (3) References in Spanish, One (1) Reference
in Italian, Three (3) References in French, One (1) Reference in Finnish, Two (2) References

in Persian, One (1) Reference in Turkish.

Nik6Aaog AaokaAoBavaong

O Nikog AaokaloBavdaong gival KaBnyntg loTopiag Tng povTépvag Kal gUyXpovng TéXvng OTo
TuAua Ocewpiag kal lotopiag T™Ng Téxvng TG AvwTtdtng ZXoAng KoAwv Texvwv. ‘Exel
onuooicuoel, PeTalu AAAwv, pia povoypagia yia tov Giorgio de Chirico (H {wypagikr; Tou
Giorgio de Chirico: n Gp6pwaon ToU lETAPUOIKOU xwpou, ABRva, ekddoelig Opera/Critica,
2001), éva BiBAio yia TOV 10TOPIKO POA0 Tou KOANITEXVN (O KaAAitéxvng wg I10TOPIKO
utrokeipevo: amd rov 190 arov 210 aiwva, ABRva, ekddoeig Aypa, 2004), pia PgeAET yia Tnv
TTPWIYN ouykpoTnon TnG loTopiag Tng T€xvng otnv EupwTtin (loTtopia tng téxvng, n yévvnon
uiag véag emotiung: amdé tov 190 orov 200 aiwva, ABAva, ekdooeig Aypa, 2013) kai pia
ouMoyn kelpévwy Tou (Restitutions. 14 keiueva 1otopiag e 1éxvng, ABAva, ekddoeig futura,
2015). MNpoopara petéppaoe Kai eMPEAABNKE To Tpayoudi Tou ApioToTéAn N ApIOTOTEANS Kai
®DuMlic (ABRva, ekdooeig Aypa, 2018), empeAndnke kai Tov Tiuntiké téuo yia m Nikn Aoiidn
(ABRva, ekdooeig futura, 2019). To 2021 kukAopdpnoe 1o BIBAio Tou loTopia Tng Téxvng 1945—



https://scholar.google.com/citations?user=NW3YSEoAAAAJ&hl=en&oi=ao
https://www.researchgate.net/profile/Nikolaos-Ion-Terzoglou
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1975: A6 1 povrépva atn auyxpovn Téxvn. Zwypagikn — FAuTTTik — ApxiTekTovikn, ABrva,
ekdooeig futura. ‘Exel Tnv euBuvn TnNg EPIOBIKNAG ékdoang loTopia TN Téxvne (ABriva, ekdOOEIg
futura). Ta gpeuvnTiKA Tou evlla@EépovTa agopolv TNV loToplioypagia TG TEXVNG KABwG Kal TN

Ocewpia kal TNV loTopia TNG TEXVNG aTTd Ta Yéoa Tou 190U alwva £WG TIG EPES UAG.

Google Scholar:

https://scholar.google.com/scholar?hl=el&as sdt=0%2C5&g=daskalothanasis&btnG=

https://scholar.google.com/scholar?hl=el&as sdt=0,5&0=%CE%B4%CE%B1%CF%83%CE%
BA%CE%B1%CE%BB%CE%BF%CE%B8%CE%B1%CE%BD%CE%B1%CF%83%CE%B7
%CF%82

AvTta AlaAAa

H Avta AidAa civar KaBnyntpia oto TuAua loTtopiag kal Ocwpiag NG Téxvng TNG AvwTdaTng
2xoA¢ KaAwv Texvwv. EISIKEUETaI OTNV EUPWTTAIKN, PWOIKA Kal EAANVIKN loTopia Tou 190u
kal 2000 aiwva. To ouyypa@ikd Kal EPEUVNTIKO TNG £pyo Oivel éu@acn oTn diebvikn loTopia,
TNV QUTOKPATOPIa Kal Tov €BVIKIOPO, TNV loTopia Twv avlpwITIoTIKWY €TTENRACEWY KAl TOU
avOpwTTIoPoU Kal TNV loTopia TNG IoTopIoypaPiag. AIBACKEI EUPWTTAIKA, TTAYKOOUIA KAl PWOIKA
loTopia, loTopieg Twv eTaAVOOTACEWY KOBWGS Kal TNV loTopia Twyv vedTEPWY Kal oUYXPOVWV
ouToTTIWV Kal duoTotwy. H TeAeutaia Tng €peuva apopd oTov EAANVOPWOIKO TTONITIKG Kal
SIATTONITIONIKO XWpo Katd Tnv EAAnvikA Etravdotaon, pe 6€épa: The Greek Revolution, the
Russian Empire and the New Global Flows: Recentering the margins in the Age of
Revolutions. O1 mpéo@ateg dnuoaoieuoelg TNG TTepIAauBavouy, PETagU GAAwWYV, TIG aKOAOUBEG:
Humanitarian Intervention in the Long 19th Century. Setting the Precedent, Manchester:
Manchester University Press, 2015 (ue Alexis Heraclides). 1821: What Made it Greek? What
Made it Revolutionary?, Special Issue, Historein 20, no 1 (2021) (ed. with Yanni Kotsonis).
"Imperial Rhetoric and Revolutionary Practice: The Greek 1821", Historein, Vol. 20, no 1
(2021), evw 10 Xelpwva Tou 2022 avauévetal va ekdoBei atd T ekdooelg ANeEavdpela To vED
NS BIBAIo, pe TiTAo H Pwaikn Autokpartopia Kai 0 EAANVIKOS KOOUOC: TOTTIKES, EUPWITTAIKES KAl

TTAYKOOUIES I0TOPIEC OTNV ETTOXN TwV ETTavacTacewy.

Academia.edu:

https://asfa.academia.edu/AdaDialla
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https://scholar.google.com/scholar?hl=el&as_sdt=0,5&q=%CE%B4%CE%B1%CF%83%CE%BA%CE%B1%CE%BB%CE%BF%CE%B8%CE%B1%CE%BD%CE%B1%CF%83%CE%B7%CF%82
https://asfa.academia.edu/AdaDialla

KaAAippon Aivapdou

H KaAAippon Aivapdou katéxel mrTuxio Apxaiodoyiag (Tunua lotopiag & ApxaioAoyiag Tou
MavemoTtnuiou lwavvivwy, 1993), petamTuyiakd OiTAwpa otnv YoTepn apXaidtnta & Tig
Bulavtivég otmroudég (King's College, Aovdivo, MeydAn Bpetavia, 2000) kai S100KTOPIKO
dimAwpa otn Budavmivry Téxvn (Institute of Archaeology and Antiquity, Centre of Byzantine
Ottoman and Modern Greek Studies, University of Birmingham, MeydaAn Bpetavia, 2004).

‘Exel AaBel 1ig akdAouBeg diakpioelg: YTroTpogia Tou 16pupatog Kpatikwy Ytrotpogiwy (1.K.Y.),
Tou 1dpUpatog A.l. AeBévin, Tou Arts and Humanities Research Board (A.H.R.B.) Tng
Bpetavikng Akadnuiag, Tou Stanley J. Seeger Kévipou EAnvikwyv Z1Toudwyv, Princeton.

A6 Tov louvio Tou 2010 d1daokel loTopia TNG TEXVNG Tou BulavTiou kai Tou duTikou Meoaiwva
w¢ péENog AEIN oto Tpnua Octcwpiag kai lotopiag Tng Téxvng Tng AvwTdTtng ZXoARg KaAwv
Texvwv. Ta egpeuvnmik@ TNG evOIOPEPOVTA  EOTIACOVTAI OTN  MEAETN TWV HECAIWVIKWY
EIKOVOYPAPNHUEVWV XEIPOYPAPWV.

EmAoyn dnuoaoicuocwv: Leslie Brubaker and Kallirroe Linardou, eds, Eat, Drink, and Be Merry
(Luke 12:19) — Food and Wine in Byzantium, Papers of the 37th Annual Spring Symposium of
Byzantine Studies, in Honour of Professor A.A.M. Bryer, Aldershot: Ashgate Publishing, 2007
| “Depicting the Salvation: Typological images of Mary in the Kokkinobaphos manuscripts”,
oTov TOdo Leslie Brubaker and Mary B. Cunningham, eds, The Cult of the Mother of God in
Byzantium: Texts and Images, Aldershot: Ashgate, 2011, 133-149 | “An Alternative to
lllustration: Marginalia figurata in codex Coislin 88 of the Bibliotheque nationale”, AgAtiov 1n¢
Xpiotiaviknic ApxaioAoyikng Eraipeiag 34 (2013), 285-300 | “A Resting Place for ‘the first of the
Angels’: The Michaelion at Sosthenion”, in Alicia Simpson, ed., Byzantium 1180-1204: The
Sad Quarter of a Century?, EBvIkO 16pupa Epeuvwy, IvoTitouTto lotopikwy Epeguvwy, ABriva
2015, 245-259 | “Imperial impersonations: Disguised portraits of a Komnenian prince and his
father”, otov TO0p0 Alessandra Bucossi and Alex Rodriguez Suarez, eds, John Il Komnenos
Emperor of Byzantium: In the Shadow of Father and Son, Routledge, London and New York,
2016, 155-182 | “Mirroring the Face of God. The Challenge of the “Invisible Face” and the
Metropolitan Crucifixion ivory”, in L. Diamantopoulou and M. Gerolemou, eds, Mirrors and
Mirroring from Antiquity to the Early Modern Period, Bloomsbury Academic, 2020, 177-187,
240-242, 273-275

Academia.edu:

https://kellylinardou.academia.edu



https://kellylinardou.academia.edu/

Google Scholar:
https://scholar.google.com/citations?user=8nNEWVAAAAAJ&hI=el

Etepoavagopég:

https://asfa.academia.edu/KellyLinardou/mentions

Xpnotog Npnyopiou

O XpnoTtog Npnyopiou eivai Etrikoupog KaBnyntrig ®ihocogiag Tng Téxvng kai Tng AioBNTIKAG
otn PIAoco@ikf ZXoAr Tou Tunuatog Gidocogiag Tou Mavemmotnuiou lwavvivwy. EKTOG atrd
Ta lwavviva, éxer 010agel nOIKr Kkal TTONITIKN @IAocogia (Kupiwg Tou 18ou aiwva) oTa
Mavemotiuia Matpwyv, KpAtng kai ABnvwv. 'Exel petappdoel ota eAANVIKA ONPAVTIKA
@INOCOQIKA Keipeva Kal €xel apBpoypa@rioel o€ eAANVIKA Kal O1EBv TTePIOdIKA. EvOeIkTIKG
avagépovTal Ta akdAouBa apBpa: Christos Grigoriou, “The Concept of Catharsis in Aristotle’s
Poetics”, Philosophical Inquiry, 42.3/4 (2018): 167-179, Christos Grigoriou, “Rational
Enthusiasms in Plato and Shaftesbury: Phaedrus against The Moralists, International Journal
of Interdisciplinary Social and Community Studies, kai Christos Grigoriou, “lon and the
Concept of Enthusiasm”, The International Journal of Interdisciplinary Cultural Studies, 18
(2):13-26.

Google Scholar:
https://scholar.google.com/citations?user=Nx6Do6EAAAAJ]

®ain ZAka

H ®ain Zika civar AvammAnpwtpia Kabnyntpia ®idocogiag kai Otwpiag Tng TéXvng Kai
AvTitrpuTavig ‘Epeuvag kai Ala Biou Ektraideuong (2019-2023) Tng AvwTtdaTtng ZxoAAg KaAwv
Texvwyv. Ta €peuvnTIKA TNG €vOIAPEPOVTA QQPOPOUV TIG Bewpieg Twv XPWHATWY Kal TIG
EIKAOTIKEG €QPAPUOYEG TOUG, TIG OXEOEIGC METOEU aiobAcewv Kkal aiodnTikAG, {NTrPaTa
TAUTOTNTAG KAl PUAOU, TN ox£0N TEXVNG Kal gUONG, TN OXECN TNG QIAOCOQIAG PE TIG TEXVEG KOl
TIG EMOTAMES. ApBpa TNG €xouv dnuoaoieuTel o€ eEAANVIKA Kai O1EBVA €TTIOTAPOVIKA TTEPIODIKA,



https://scholar.google.com/citations?user=8nNEWVAAAAAJ&hl=el
https://asfa.academia.edu/KellyLinardou/mentions

o€ OUANOYIKOUG TOUOUG Kal 0 KaTaAdyoug ekBéoewv. ‘Exel empeAnBei 1o BiBAio Tou David
Batchelor XpwuogoBia (Aypa, 2013), Tov katdAoyo Tng €kBeong Ammouaia (NAoog, 2013), Toug
ouM\oyikoUg TOpoug Téxvn, 2kéwn, Zwn: H aiobntikn @iAocogia tou AAééavdpou Nexaud
(OkTw, 2014) ka1 Ekbdoxéc tou khmmou (Nnoog, 2021). H povoypagia tng Amopia téxves Kai
okéweic karepyalerai: PINOCOQIKES EPEUVES OTN TUYXPOVN TEXVN KUKAOQOPET atrd TIG eKOOOEIG
Aypa (2018).

MpoowTiKA I0TOOEAIdA:
http://www.aht.asfa.gr/images/cvs/%CE%91%CE%BD%CE%B1%CE%BB%CF%85%CF%84
%CE%B9%CE%BA%CF%8C %CE%96%CEYAE%CE%BA%CEY%BL.pdf

Nauoika AitocapdotroUuAou

H Nauoikd Airoapdotroulou eival pévign Ettikoupn kaBnyntpia oto TuApa Octwpiag kai
loTopiag NG Téxvng TNG AVWTATNG ZX0ANG KaAwyv Texvwy.

Aidaokel loTopia TNG EUPWTTAIKAG TEXVNG TWV VEOTEPWY XPOVWY aTTd TNV Avayévvnon €wg Kal
Tov 170 aiwva. To KUPIO EPEUVNTIKO TNG AVTIKEIPMEVO gival N @AauavdIkr] Kal oAAavOIKR loTopia
Kal Otwpia TG TéXvnGg Tou 170U aiwva. 2Ta €OIKA €peuvnTIKA TNG €vOIOPEPOVTO
TTEPIAaUBAvovTal N oxXEoN EIKOVOG KAl TIPWTOYEVWV KEIPEVIKWV TTNYWYV, BEWPNTIKEG KOI KPITIKEG
TTPOOEYYIoEIG, {NTHMATA TTATPWVEING Kal ayopdg TNG TEXVNG, LwyPaPIKn Kal EBVIKEG TAUTOTNTEG,
N €IKOOTIKA TTapaywyr Kal o TTPocdIopIoPOG TWV SIOPOPETIKWY EIKACTIKWY EIBWV (genres) o€
OX£0N ME Ta 10€0A0YIKA Kl KOIVWVIKA CUYKEIIEVA TWV UTTO £E£TACN TTEPIOdWY, IOTOPIOYPAPIKES
Tpooeyyioeig oTn CwypagikA TG Avayévvnong Kai Tou 170u aiwva.

2TIG TTPOOoQaTeG dnuooieloelg TNG cuuTtrepIAauBdvovtal Ta: «Eikéva xwpig Adyo; H tTepitrTwon
NG 10TOPIKNAG PwToypagiag Tou Erwin Olafy, ato Nikog Epnvdkng, ®avn MNapapdpou (eTTiy.),
Eikova/Abyog. Epeuvnrika {ninuara kai oOyxpoves mpoaeyyioeig, ABAva, EkdOoEIS ZTIYHOG,
2022, og. 177-199, “Peter Paul Rubens De Imitatione Statuarum” (eicaywyn, p1ep., oXoNQ).
lotopia tng Téxvng, 1e0xog 10 (PBivéTTwpo 2021), o¢. 134-136, “The Animal as Agent of the
Sublime in Rembrandt’'s Narratives of Ovid’'s Metamorphoses”, Philosophia (Springer) 2021,
DOI 10.1007/s11406-021-00372-0. 'Exel cuyypdwyel Tig Jovoypagies H Zwypapiknh MNapaywyn
Twv Kdrw Xwpwv kard tov 170 aiwva (Exkdoéoeig |. 216épng, 2015), Ta Zuvaicbnuara kai 10

YwnAd. H avriAnwn tn¢ ékepacns tous atnv iaTopikn {wypagiky Tou Rembrandt (Ekdooeig
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Eupaaoia, 2019), The Emotions and the Sublime in Rembrandt’s History Painting. Expression

and Perception (Ekdooeig |. 210épng, 2021).

Research Gate:

https://www.researchgate.net/profile/Litsardopoulou-Nafsika

Mapia Bapa

H Mapia Bdpa ekmrovnoe 1 didakTopikh diatpii TnG oTn AoyoTexvia, wg uttéTPoPoG Tou
[6pupaTog Kpatikwv Ytrotpogiwy (1.K.Y.), oto TuAua AyyAikig Mwaooag kai PiAoAoyiag Tou
ApioToteAgiou MavemoTtnuiou Ogoocalovikng, ammd o6mou eival kal 70 TrTuxio Tng. ‘Ekave
METaTTTUXIOKEG OTTOoUdEG (MA) otnv MeCoypagia oto MavemoTtiuio East Anglia Tng MeydAng
Bpetaviag. Kard 1n dIdpKela Twv TTPOTITUXIOKWY OTTOUdWY TNG @oitnoe oTo TaveTTIoTruIOo
Glasgow 1ng MeydAng Bpetaviag pe utrotpogia Tou Trpoypduuatog Erasmus. ‘Exer 010Gl o€
METATITUXIOKOUG KaI TTPOTITUXIOKOUG KUKAOUG OTToudwyv padbriuata Ocwpiag kai KpITIKAG TNG
Aoyotexviag, ZUyKpITIKAG AoyoTexviag, AefloTiTwy €pguvag, YAWOOoAG Kal opoAoyiag Tng
TEXVNG 0TO ApioToTéAclo MavemoTiuio @caoalovikng kai oTnv AvwTaTtn ZxoAnR KaAwv Texvwv
otTou eival diopiopévn wg Eidiké EkmaideuTikd Mpoowmkd (o1o TuRua Ocwpiag kail loTopiag
NG Téxvng). AietéAece ypauuaréag g EAANvikKAG Etaipeiag AyyAikwv Ztmoudwv (HASE,

www.enl.auth.gr/hase/) katd 1a €tn 2014-2020. 'Exel oupuetdoyel o€ TTOAAG dieBvr) cuvédpia

Kal éxel dnuooieloelg o dIEBv emMOTNUOVIKA TTEPIOBIKA Kal 0€ OUAAOYIKOUG TOPOUG (aTTd
010veic ekOOTIKOUG 0iKOUg) yia TIG TTONITIOUIKEG EKQAVOEIG Tou [0TOIKOU, ¢nTAMATAa QUAOU Kal
AoyoTexVikoU €idoug (TTapapuBi, acTUVOMIKO PUBICTOPNUA), TN OXEoN TEXVNG KAl AOYOTEXVIAG,
TNV ETMPEEONA TWV ETMIOTNPWY Kal TWV VEWV PEOwV oTn AoyoTtexvia, Tnv TTpéoAnyn Bpetavwy
ouyypa@éwy otnv EAAGSQ, TIG AoyoTEXVIKEG Kal TTONITIOHIKEG avTaAAayEG HeTaEU BpeTaviag kai
EAMGSag. O1 dnpooieloeig TG meplAauBavouv ke@dhaia ota €€A¢ BIBAia: The Reception of
Jane Austen in Europe (Continuum, 2007), Metafiction and Metahistory in Contemporary
Women’s Writing (Palgrave Macmillan, 2007), Le Gothic (Palgrave Macmillan, 2008),
Rewriting/Reprising: Plural Intertextualities (Cambridge Scholars Publishing, 2009), The Letter
of the Law: Literature, Justice and the Other (Peter Lang, 2013), The Reception of Charles
Dickens in Europe (Bloomsbury Academic, 2013) Liminal Dickens (Cambridge Scholars
Publishing, 2016), Ruins in the Literary and Cultural Imagination (Palgrave Macmillan, 2019).
H mo mpdoatn dnuocicuon Tng (2022) agopd Tn oxéon Twv pubioTopnudTwy TnG Jane



https://www.researchgate.net/profile/Litsardopoulou-Nafsika
http://www.enl.auth.gr/hase/

Austen pe Ta d10dIKTUOKA pipidia: ‘'OMG JANE AUSTEN': Austen and Memes in the Post-
#MeToo Era (https://www.mdpi.com/2076-0787/11/5/112).

loTooeAida epeuvnTIKOU épyou:
https://orcid.org/0000-0002-5451-6411

BapBdapa Pouooou

H BapBdapa Poucoou ekmmévnoe tnv mpwTtn didaktopikr) TG diatpify oto EKIA, pe titho O
EAeUBepOC OTiYOo¢ Uumo TO Tpioua NG ouyxpovns uETpIKoAoyiag. Ta mpwra eAAnVIKG
eAeuBepdaorixa mromnuara (1900-1945), kai Tn dgUTepn oTo TuAua Otcwpiag kal loTopiag g
Téxvng NG AvwTtding ZxoAng KaAwv Texvwyv, pe TiTAo O pakpu¢ 0pOuOS TNS YUVAIKEIAS
moinTikNg mapaddoons twv EAAnvidwv amd tov 190 orov 200 aiwva. ZITOUdOOE ETTIONG
BiBAIoBnkovopia oto TEI ABnvwy. Ao 10 2019 gival péAdog EAIN Tou TunuaTtog Ocwpiag kai
lotopiag Téxvng tTng AZKT kai amdé 10 2021 péAog ZEM Ttou EAAnvIkoU Avoixtou
MavemoTtnuiou otn Oc¢uarik Evotnra Ard53 Tefog kai Mointikdég Adyog (TuApa
AnuioupyikAg Mpa@Ag). 'Exel cuppeTdoyel o€ TTavw atrd eikool EAANVIKA Kal dieBvry ouvédpia
KAl €XEl OUPMETOXEG O OUAAOYIKOUG TOHoUG (TTPdo@aTtn CUMPPETOXN «H AekTIKOTTOINON TNG
eikévag oTo épyo Tou J-K. Huysmans» otov 1opo Eikova/Adyog, Ekd. oTiyuog, 2022). ‘Eypaye
TNV €1I0aywyn Kai €mueARdnke v ékdoon Tou épyou TnG Aviwvouoag Kautroupdkn, Tng
TpwTNG EAANViIdag moitpiag tTou e¢€dwoe €pyo TG emmwvupa (Mommuara Tpayikd, EkS.
OTIYMOG). YTTO €kdoan PpioKeTal N povoypagia Tng yia Tnv €i00d0 Tou AeUBEPOU OTiXOU OTNV
EANGDQ, evw emmigeAeiTan Tnv ékdoon AvBohoyiag «Alati Tédxa va un ypdwn n yuvr) AvBoAoyia
EANvidwv TroinTpiwv  1840-1910». 210 €peuvnTIKG TnG evOIAQEPOVTA CUYKATAAEYOVTAI
nTAMaTa  BIaKOANITEXVIKOTNTAG, OXE0NG AoyoTtexviag-uUAou, ouUyxpoves Bewpieg @UAoOU,
yuvaikeia Aoyotexvia 19ou aiwva e €upacn oTnv Troinon Kal ouyxpovn €AANVIKA TToinon
(2000-2020). AoxoAcitan cuoTnuatik@ Pe TNV KPITIKA TNG Troinong oe éviumra (Néa Eoria,
MoinTikn) Kai nAekTpovika (oanagnostis, XapTng) mepiodikd. Etmiong, civalr atmd 1o 2021 yéAog

TNG KPITIKAG ETMITPOTTAG Bpafeiwv Tou NAekTpovIKoU TTEPIodIKOU oanagnostis.

Academia.edu:

https://asfa.academia.edu/BarbaraRoussou
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EoBnp ZoAopwv

H EcBnip ZoAhopwv eival poviun Emikoupn Kabnyntpia MoucgioAoyiog o1o Tufua EIKaoTiKwyY
Texvwv kal EmoTtnuwy g Téxvng Tou MavemoTnuiou lwavvivwy. Zmoudace Apyaloloyia,
Mouaoegioloyia kai Koivwvikp AvBpwTtroloyia ota MavemoTtipia lwavvivwy, PAwpevTiag,
Sheffield kai Aovdivou (UCL). Mouc€loAdyog Kai €TTINEANTPIO EKOECEWV O€ Pouaegia oTnv
EAGda kai 10 €EwTepikd. ‘Exel extrovroel oeipd PEAETWYV, ONUOCIEUPEVWY O€ TTPAKTIKA
ouvedpiwyv, O1EBVA Kal eAANVIKA TTEPIOBIKA  Kal OUAAOYIKOUG TOPOUG Kai €xel O10dEel
Moucciohoyia, EmpéAcia ekBéoewv kal E@Qappoouévn Anuocia lotopia oto MeTamTuxiakd
Mpoypauua «Anuéoia lotopia» Tou EAAnvIKoU AvolktoU [llavemmoTtnuiou kal oto TuAPa
loTopiag kal Otwpiag TNG Téxvng otnv Avwtdtn ZxoA KoAwv Texvwv. Amd 10 2018
ouvToviCel To MetatrTuxiako Mpoypappa Zmmoudwyv Tou MavemoTnuiou lwavvivwy «EmipéAcia
EkBéoecwv: Oewpntikég Kkai TNpakTikés lMpooeyyiosig». Ta epeuvnTikKd TNG evdla@épovTa
QQOPOUV TIG HOUCEIOKEG AVATTOPAOTACEIG TOU TTAPEABOVTOG, Tnv eTmiUéAEla ekBECEWY, TOV
TTOMNITIOTIKO TOUPIONS, TN dNPOOCIA 1I0TOPIA, TN MOUCEIaKN eKTTAI®EUCN, TIG UAIKEG ATTOTUTTWOEIG
TNG KOIVWVIKAG MVAUNG KAl TAUTOTNTAG KOl TIG £BVOYPOQIKEG TTPOCEYYIOEIG TNG TTONITIOTIKAG
KAnpovouiag. Mpdopara kukho@dépnoav Ta BiBAia Tng “The work of magic art”: loTopia,
onUaacies Kai xprnoeic Tou pvnueiou Twv Incantadas 1ng ©cooalovikng (o€ ocuvepyaoia Pe Tn Z.
'kKaAvikn, Ekdooeig Apyxaiohoyikou Mouogiou ©Oeooalovikng) kar Contested Antiquity:

Archaeological Heritage and Social Conflict in Greece and Cyprus, Indiana University Press.

Google Scholar:

https://scholar.google.com/citations?view op=new articles&hl=el&img=%CE%95%CE%A3%
CE%98%CE%97%CE%A1+%CE%A3%CE%IF% CE%9B%CE%IF% CE%9C%WCE%A9%CE
%9D#

Academia.edu:
https://uoi.academia.edu/EstherSolomon (23.902 views 25/10/2022)

MpoowrikA 1I0TOOEAISA:

http://arts.uoi.gr/web/our_team/solomon-esthir/
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