
1 
 

 

ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [1]* 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ ï ŮˊɞˊŰɘəɐ ŮɘůŬɔɤɔɐ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȷ1 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷô / 1ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: [ɄŬɜŮˊ. ɡˊɧŰɟɞűɞɠ] 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɐ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 

--- 

                                                      
*ɇŬ ˊŮɟɘɔɟɎɛɛŬŰŬ ɛŬɗɖɛɎŰɤɜ ˊŬɟŬŰɑɗŮɜŰŬɘ Ůŭɩ ɛŮ Űɖ ůŮɘɟɎ ˊɞɡ ŮɛűŬɜɑɕɞɜŰŬɘ ůŰɞ ɄɆ 18/19. ȹŮɜ 
ˊŮɟɘɚŬɛɓɎɜɞɜŰŬɘ Ůŭɩ ɛŬɗɐɛŬŰŬ ˊɞɡ ŮɘůɎɔɞɜŰŬɘ ɔɘŬ ˊɟɩŰɖ űɞɟɎ əŬɘ ˊɟɧəŮɘŰŬɘ ɜŬ ˊɟɞəɖɟɡɢŰɞɨɜ ůŰɞ 
ˊɚŬɑůɘɞ ŭɟɎůɖɠ ȺɆɄȷ ɔɘŬ Űɖɜ ŬˊɧəŰɖůɖ ŭɘŭŬəŰɘəɐɠ ŮɛˊŮɘɟɑŬɠ Ŭˊɧ ɜɏɞɡɠ ŭɘŭɎəŰɞɟŮɠ. ȹŮɜ ˊŮɟɘɚŬɛɓɎɜɞɜŰŬɘ 
Ůˊɑůɖɠ ɖ ɄŰɡɢɘŬəɐ ȺɟɔŬůɑŬ əŬɘ ɖ ɄɟŬəŰɘəɐ ȯůəɖůɖ ůŮ ůɢɞɚŮɑɞ. ũɘô ŬɡŰɎ ŰŬ ɛŬɗɐɛŬŰŬ ɓɚ. ɄɆ 18/19. 
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ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȺˊɞˊŰɘəɐ ŮɘůŬɔɤɔɐ ůŰɞ ůɨɜɞɚɞ Űɤɜ ˊŮɟɘɧŭɤɜ, ɟŮɡɛɎŰɤɜ, 
əɘɜɖɛɎŰɤɜ əŬɘ ŰɎůŮɤɜ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ Űɏɢɜɖɠ Űɖɠ ȹɨůɖɠ Ŭˊɧ 
Űɖɜ ŬɟɢŬɘɧŰɖŰŬ ɏɤɠ Űɘɠ ɛɏɟŮɠ ɛŬɠ: 

¶ ȷɟɢŬɑŬ əŬɘ ɀŮůŬɘɤɜɘəɐ ɇɏɢɜɖ 

¶ ɁŮɞŮɚɚɖɜɘəɐ ɇɏɢɜɖ, ɀˊŬɟɧə əŬɘ ȷɜŬɔɏɜɜɖůɖ 

¶ ɀɞɜŰɏɟɜŬ əŬɘ ůɨɔɢɟɞɜɖ Űɏɢɜɖ 

 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ (ˊŮɟɘɏɢŮɘ cd) 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 16668 

Ȱəŭɞůɖ: 1ɖ ɏəŭ./2010 

ɆɡɔɔɟŬűŮɑɠ: Jansen & amp; Jansen 

ISBN: 978-960-697-059-7 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ũ. ɄȷɅȽȾɃɆ & ɆȽȷ ȺȺ 

 

ȾŬɗɟɏűŰɖɠ Űɞɡ əɧůɛɞɡ: ɀɘŬ ɜɏŬ ɘůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 24154 

Ȱəŭɞůɖ: 1ɖ ɏəŭ./2009 

ɆɡɔɔɟŬűŮɑɠ: Bell Julian 

ISBN: 978-960-455-605-2 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ɀȺɇȷȽɉɀȽɃ ȺȾȹɃɇȽȾȼ ȷ.Ⱥ. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɄŬɟɎŭɞůɖ ɛŮ Űɖ ɛɞɟűɐ ŭɘŬɚɏɝŮɤɜ, ˊŬɟɞɡůɘɎůŮɘɠ ppt 

ɀȺŪɃȹɃȽ ȷɂȽɃȿɃũȼɆȼɆ/ 

ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [2] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ ȷɟɢŬɑŬɠ ɇɏɢɜɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȷ2  

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷô /1ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/courses/TMB157/ 

(Ůɑůɞŭɞɠ ɛŮ ŮɔɔɟŬűɐ) 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: [ɄŬɜŮˊ. ɡˊɧŰɟɞűɞɠ] 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ ŮəˊŬɘŭŮɡɧɛŮɜɞɘ ɛŮ Űɖɜ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɗŬ ŮɑɜŬɘ ůŮ 
ɗɏůɖ: 

 

¶ ɜŬ ŬɜŬɔɜɤɟɑɕɞɡɜ ɓŬůɘəɎ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɤɜ ˊɞɚɘŰɘůɛɩɜ 
Űɖɠ Ůˊɞɢɐɠ Űɞɡ ɢŬɚəɞɨ ůŰɞɜ ŮɚɚŬŭɘəɧ ɢɩɟɞ əŬɘ ɗŬ 
ŭɘŬɗɏŰɞɡɜ ɏɜŬ ŮˊŬɟəɏɠ ɔŮɜɘəɧ ɔɜɤůŰɘəɧ ˊŮɟɑɔɟŬɛɛŬ Űɖɠ 
ŮɝŮɚɘəŰɘəɐɠ ˊɞɟŮɑŬɠ Űɖɠ ŬɟɢŬɑŬɠ Ůɚɚɖɜɘəɐ Űɏɢɜɖɠ.  

¶ ɜŬ ŭɘŬəɟɑɜɞɡɜ ɓŬůɘəɎ ɏɟɔŬ ůɖɛŬɜŰɘəɩɜ əŬɚɚɘŰŮɢɜɩɜ 
əŬɗɩɠ əŬɘ ŰŬ əɨɟɘŬ ŰŮɢɜɞŰɟɞˊɘəɎ ɢŬɟŬəŰɖɟɘůŰɘəɎ əŬɘ 
ŰŮɢɜɘəɏɠ Űɤɜ Ůˊɘɛɏɟɞɡɠ ˊŮɟɘɧŭɤɜ Űɖɠ ŬɟɢŬɑŬɠ Ůɚɚɖɜɘəɐɠ 
Űɏɢɜɖɠ ůŰɞɡɠ ŰɞɛŮɑɠ Űɖɠ ˊɚŬůŰɘəɐɠ, ŬɔɔŮɘɞɔɟŬűɑŬɠ-
ɕɤɔɟŬűɘəɐɠ, ŬɟɢɘŰŮəŰɞɜɘəɐɠ əŬɘ ůŮ ŮˊɘɚŮɔɛɏɜɞɡɠ ŰɞɛŮɑɠ 
Űɖɠ ɛɘəɟɞŰŮɢɜɑŬɠ. 

http://eclass.asfa.gr/courses/TMB157/
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¶ ɜŬ əŬŰŬɜɞɞɨɜ Űɖɜ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ŬɟɢŬɑŬɠ Ůɚɚɖɜɘəɐɠ 
Űɏɢɜɖɠ ůŰɘɠ ŭɘɎűɞɟŮɠ ŮəűɎɜůŮɘɠ Űɖɠ əŬɘ ɗŬ ŭɨɜŬɜŰŬɘ ɜŬ Űɖ 
ůɡůɢŮŰɑůɞɡɜ ɛŮ Űɘɠ ŮəɎůŰɞŰŮ ŬɘůɗɖŰɘəɏɠ, ˊɞɚɘŰɘəɏɠ əŬɘ 
ˊɞɚɘŰɘůɛɘəɏɠ ůɡɜɘůŰŬɛɏɜŮɠ (ˊ.ɢ. Űɏɢɜɖ əŬɘ ŬɟɘůŰɞəɟŬŰɘəɎ 
ɘŭŮɩŭɖ Űɖɠ ŬɟɢŬɥəɐɠ Ůˊɞɢɐɠ, ŭɖɛɞəɟŬŰɑŬ əŬɘ əɚŬůɘəɧɠ 
ˊɞɚɘŰɘůɛɧɠ, ŬɜɎŭɡůɖ Űɖɠ ɛɞɜŬɟɢɑŬɠ əŬɘ ɖ Ůɝɏɚɘɝɖ Űɖɠ 
ŮɚɚɖɜɘůŰɘəɐɠ əŬɘ ŮɚɚɖɜɞɟɤɛŬɥəɐɠ Űɏɢɜɖɠ).   

¶ ɜŬ ůɡɔəɟɑɜɞɡɜ ŬɜɎ Ůˊɞɢɐ əŬɘ ɗŬ ůɡɜɗɏŰɞɡɜ ŭɘŬɢɟɞɜɘəɎ 
Űɘɠ Ůˊɘɛɏɟɞɡɠ əŬɚɚɘŰŮɢɜɘəɏɠ ŬˊŬɜŰɐůŮɘɠ ůŮ ɗŮɛŮɚɘɩŭŮɘɠ 
ˊɟɞɓɚɖɛŬŰɘůɛɞɨɠ Űɖɠ ŬɟɢŬɑŬɠ Ůɚɚɖɜɘəɐɠ Űɏɢɜɖɠ (ˊ.ɢ. Űɖɜ 
ˊɞɟŮɑŬ ˊɟɞɠ Űɞ ɜŬŰɞɡɟŬɚɘůɛɧ, Űɖɜ ŮɘəŬůŰɘəɐ ˊɟɞůɏɔɔɘůɖ 
Űɞɡ Ŭɜɗɟɤˊɞɛɞɟűɘůɛɞɨ, Űɖ ůɤɛŬŰɘəɐ ŬɜŬˊŬɟɎůŰŬůɖ 
ə.Ɏ.).     

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ¶ Ⱥɑŭɖ, ŬɘůɗɖŰɘəɏɠ Ŭɟɢɏɠ, ˊɞɚɘŰɘůɛɘəɎ ˊŮɟɘɓɎɚɚɞɜŰŬ əŬɘ 
ŮˊɘůŰɖɛɞɚɞɔɘəɏɠ ˊɟɞůŮɔɔɑůŮɘɠ Űɖɠ Ůɚɚɖɜɘəɐɠ Űɏɢɜɖɠ, 
ɧˊɤɠ ɞɟɑɕɞɜŰŬɘ Ŭˊɧ Űɖɜ ŬɟɢŬɘɞɚɞɔɑŬ əŬɘ Űɖɜ ɘůŰɞɟɑŬ 
Űɏɢɜɖɠ [ɛɑŬ ŭɘŭŬəŰɘəɐ ŮɜɧŰɖŰŬ]. 

¶ ɄɟɞɥůŰɞɟɘəɞɑ  ˊɞɚɘŰɘůɛɞɑ ůŰɞɜ ŮɚɚŬŭɘəɧ ɢɩɟɞ 
(əɡəɚŬŭɘəɧɠ-ɛɘɜɤɘəɧɠ-ɛɡəɖɜŬɥəɧɠ ˊɞɚɘŰɘůɛɧɠ) [ɛɑŬ 
ŭɘŭŬəŰɘəɐ ŮɜɧŰɖŰŬ]. 

¶ ȼ ˊɟɩɘɛɖ Ůˊɞɢɐ Űɞɡ ůɘŭɐɟɞɡ (ɔŮɤɛŮŰɟɘəɐ əŮɟŬɛɘəɐ, 
ɛɘəɟɞˊɚŬůŰɘəɐ əŬɘ ŬɟɢɘŰŮəŰɞɜɘəɐ) [ŭɨɞ ŭɘŭŬəŰɘəɏɠ 
ŮɜɧŰɖŰŮɠ]. 

¶ Ƀ ˊɞɚɘŰɘůɛɧɠ Űɖɠ ŬɟɢŬɥəɐɠ Ůˊɞɢɐɠ [ŭɨɞ ŭɘŭŬəŰɘəɏɠ 
ŮɜɧŰɖŰŮɠ]. 

¶ ȼ əɚŬůɘəɐ Ůˊɞɢɐ [ŰɟŮɘɠ ŭɘŭŬəŰɘəɏɠ ŮɜɧŰɖŰŮɠ].  

¶ ȺɘŭɘəɎ ɗɏɛŬŰŬ: ȺɘəɞɜɘůŰɘəɐ ˊɚŬůŰɘəɐ / ɛŮɔɎɚɖ ɕɤɔɟŬűɘəɐ 
/ ɣɖűɘŭɤŰɎ [ɛɑŬ ŭɘŭŬəŰɘəɐ ŮɜɧŰɖŰŬ]. 

¶ ȼ ŮɚɚɖɜɘůŰɘəɐ Ůˊɞɢɐ əŬɘ Űɞ ŮɚɚɖɜɞɟɤɛŬɥəɧ ˊŮɟɘɓɎɚɚɞɜ 
ɏɤɠ Űɞ ɗɎɜŬŰɞ Űɞɡ ȷɡɔɞɨůŰɞɡ) [ŭɨɞ ŭɘŭŬəŰɘəɏɠ ŮɜɧŰɖŰŮɠ]. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

 

¶ ɄɚɎɜŰɕɞɠ ȹ., Ⱥɚɚɖɜɘəɐ Űɏɢɜɖ əŬɘ ŬɟɢŬɘɞɚɞɔɑŬ 2 (ȷɗɐɜŬ 
2016)  

 

 

¶ Bintliff J.L., The Complete Archaeology of Greece. From 
Hunter-Gatherers to the 20th Century A.D. ([Oxford] 
2012) 

¶ ȸɞɡŰɡɟɎɠ ɀ.  ï ũɞɡɚɎəɖ-ȸɞɡŰɡɟɎ ȷɚ., ȼ ŬɟɢŬɑŬ 
Ůɚɚɖɜɘəɐ Űɏɢɜɖ əŬɘ ɖ ŬəŰɘɜɞɓɞɚɑŬ Űɖɠ (ŪŮůůŬɚɞɜɑəɖ 
2012).  

¶ Hodder I. ï Hutson S., ȹɘŬɓɎɕɞɜŰŬɠ Űɞ ˊŬɟŮɚɗɧɜ. 
ɇɟɏɢɞɡůŮɠ ŮɟɛɖɜŮɡŰɘəɏɠ ˊɟɞůŮɔɔɑůŮɘɠ ůŰɖɜ ŬɟɢŬɘɞɚɞɔɑŬ 3 

(ȷɗɐɜŬ 2010) 

¶ Hºlscher T. (Ůˊɘɛ.), ȾɚŬůɘəɐ ȷɟɢŬɘɞɚɞɔɑŬ. ȸŬůɘəɏɠ 
ɔɜɩůŮɘɠ (ŪŮůůŬɚɞɜɑəɖ 2005) 

¶ ȾŬɟɞɨɕɞɠ ɉ., ȷɟɢŬɑŬ Űɏɢɜɖ. ɃɛɘɚɑŮɠ-ɛŮɚɏŰŮɠ2 (ȷɗɐɜŬ 
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2000) 

¶ Ⱦɞəəɞɟɞɨ-ȷɚŮɡɟɎ ũ., ȼ Űɏɢɜɖ Űɖɠ ȷɟɢŬɑŬɠ ȺɚɚɎŭŬɠ. 
ɆɨɜŰɞɛɖ ɘůŰɞɟɑŬ 1050-50 ˊ.ɉ. 3 (ȷɗɐɜŬ 1995)  

¶ Mee C., Greek Archaeology. A Thematic Approach 
(Chichester 2011) 

¶ ɀˊɧɟɜŰɛŬɜ ɇɕ., ȷɟɢŬɑŬ Ůɚɚɖɜɘəɐ Űɏɢɜɖ (ȷɗɐɜŬ 1980) 

¶ Ramage N. ï Ramage A., ɅɤɛŬɥəɐ Űɏɢɜɖ (ŪŮůůŬɚɞɜɑəɖ 
2000) 

¶ Schnapp A., ȼ əŬŰɎəŰɖůɖ Űɞɡ ˊŬɟŮɚɗɧɜŰɞɠ. Oɘ ŬˊŬɟɢɏɠ 
Űɖɠ ŬɟɢŬɘɞɚɞɔɑŬɠ (ȼɟɎəɚŮɘɞ 2004) 

¶ Smith T.J. ï Plantzos D. (Ůˊɘɛ.), A Companion to Greek 
Art, Ű. Ƚ-ȽȽ (Chichester 2012) 

¶ ɆˊɎɘɓɡ Ɂ., ȷɟɢŬɘɞŮɚɚɖɜɘəɐ Űɏɢɜɖ (ȷɗɐɜŬ 1999) 

¶ ɉŬɛɖɚɎəɖɠ ũ., ɇɞ ɏɗɜɞɠ əŬɘ ŰŬ ŮɟŮɑˊɘɎ Űɞɡ. ȷɟɢŬɘɧŰɖŰŬ, 
ŬɟɢŬɘɞɚɞɔɑŬ əŬɘ Ůɗɜɘəɧ űŬɜŰŬůɘŬəɧ ůŰɖɜ ȺɚɚɎŭŬ (ȷɗɐɜŬ 
2012) 

¶ Veyne P., ȼ ŮɚɚɖɜɞɟɤɛŬɥəɐ aɡŰɞəɟŬŰɞɟɑŬ (ȷɗɐɜŬ 2013) 

¶ Winckelmann J.J., Geschichte der Kunst des Alterthums 
(Dresden1764) = ȽůŰɞɟɑŬ Űɖɠ ŬɟɢŬɑŬɠ Űɏɢɜɖɠ, ɛŰűɟ. ȿ. 
ȷɜŬɔɜɩůŰɞɡ (ȷɗɐɜŬ 2010)  

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɆŮ əɎɗŮ ŮɜɧŰɖŰŬ ɞ ŭɘŭɎůəɤɜ ŬɜŬəŮűŬɚŬɘɩɜŮɘ ůɨɜŰɞɛŬ Űɖɜ 
ŭɘŭŬɢɗŮɑůŬ ɨɚɖ əŬɘ ˊŬɟɞɡůɘɎɕŮɘ ɛŮ Űɖ ɛɞɟűɐ ŭɘɎɚŮɝɖɠ Űɖ 
ŭɘŭŬəŰɏŬ ɨɚɖ Űɞɡ ŮəɎůŰɞŰŮ ɛŬɗɐɛŬŰɞɠ. ɆɡůŰŬŰɘəɧ ŭɘŭŬəŰɘəɧ ɛɏůɞ 
ŬˊɞŰŮɚɞɨɜ ˊɟɞŮŰɞɘɛŬůɛɏɜŮɠ ˊŬɟɞɡůɘɎůŮɘɠ power-point. ȾŬŰɎ 
Űɖɜ ˊɞɟŮɑŬ Űɖɠ ŭɘɎɚŮɝɖɠ ɞɘ ŮəˊŬɘŭŮɡɧɛŮɜɞɘ əŬɚɞɨɜŰŬɘ ɜŬ 
ůɡɛɛŮŰɎůɢɞɡɜ ŮɜŮɟɔɎ ˊŮɟɘɔɟɎűɞɜŰŬɠ ŰŬ ɓŬůɘəɎ ůŰɡɚɘůŰɘəɎ əŬɘ 
ŮɘəɞɜɞɔɟŬűɘəɎ ůŰɞɘɢŮɑŬ ɏɟɔɤɜ ˊɞɡ ůɡɕɖŰɞɨɜŰŬɘ, ůɡůɢŮŰɑɕɞɜŰŬɠ 
ŰŬ ɛŮ ɎɚɚŬ ɏɟɔŬ əŬɘ ɢɟɖůɘɛɞˊɞɘɩɜŰŬɠ ɔɜɩůŮɘɠ ˊɞɡ ŬˊɏəŰɖůŬɜ 
ůŰŬ ˊɟɞɖɔɞɨɛŮɜŬ ɛŬɗɐɛŬŰŬ. ȾŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ ŮɝŬɛɐɜɞɡ 
ɔɑɜŮŰŬɘ Ŭɝɘɞɚɧɔɖůɖ Űɞɡ ɔɜɤůŰɘəɞɨ Ůˊɘˊɏŭɞɡ Űɤɜ ŮəˊŬɘŭŮɡɧɛŮɜɤɜ 
ɛɏůɤ ŮɟɤŰɐůŮɤɜ ˊɞɡ ŰɑɗŮɜŰŬɘ Ŭˊɧ Űɞɜ ŭɘŭɎůəɞɜŰŬ. ȳɚŮɠ ɞɘ 
ˊŬɟɞɡůɘɎůŮɘɠ power point, ŮɛˊɚɞɡŰɘůɛɏɜŮɠ ɛŮ ɡˊɞŰɑŰɚɞɡɠ, 
ůɨɜŰɞɛŬ əŬŰŬŰɞˊɘůŰɘəɎ əŮɑɛŮɜŬ əŬɘ ɓɘɓɚɘɞɔɟŬűɑŬ ŬɜŬɟŰɩɜŰŬɘ 
ůŰɖɜ ɖɚŮəŰɟɞɜɘəɐ ůŮɚɑŭŬ Űɞɡ ɛŬɗɐɛŬŰɞɠ. ɆŰɖɜ ŰŮɚŮɡŰŬɑŬ 
ŬɜŬɟŰɩɜŰŬɘ Ůˊɘˊɚɏɞɜ ɔɘŬ əɎɗŮ ɛɎɗɖɛŬ ŮɚɚɖɜɧɔɚɤůůŬ ɐ 
ɝŮɜɧɔɚɤůůŬ ɎɟɗɟŬ, əŮɑɛŮɜŬ ˊɟɞɠ ůɡɕɐŰɖůɖ, Ůɜɩ ɔɑɜŮŰŬɘ əŬɘ 
ˊŬɟŬˊɞɛˊɐ ůŮ ŭɘŭŬəŰɘəɧ ɡɚɘəɧ open access, ɘůŰɞůŮɚɑŭŮɠ 
ɛɞɡůŮɑɤɜ, ůɡɚɚɞɔɩɜ, ŰɟŮɢɞɡůɩɜ ŮəɗɏůŮɤɜ əɚˊ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

¶ Ʉɟɞűɞɟɘəɏɠ ŬůəɐůŮɘɠ ˊŮɟɘɔɟŬűɐɠ əŬŰɎ Űɞ ɛɎɗɖɛŬ. 

¶ ɇŮɚɘəɐ ɔɟŬˊŰɐ ŮɝɏŰŬůɖ Ůˊɑ Űɖɠ ůɡɜɞɚɘəɐɠ ɨɚɖɠ ɛŮ 
ŮɟɤŰɐůŮɘɠ ˊɞɚɚŬˊɚɩɜ ŬˊŬɜŰɐůŮɤɜ, ůɢɞɚɘŬůɛɧ ŮɘəɧɜŬɠ 
ɐ/əŬɘ ŬɜɎˊŰɡɝɖ ɗɏɛŬŰɞɠ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 

ɇɃ ɀȷŪȼɀȷ ȹȽȹȷɆȾȺɇȷȽ ɆȺ 
ūɃȽɇȼɇȺɆ ȺRASMUS: 

ɁȷȽ/ɃɉȽ 

ɃɉȽ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [3] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ Űɖɠ ɀŮůŬɘɤɜɘəɐɠ Ⱥɡɟɩˊɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

A3 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷȭ / 1ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/modules/document/?course=AHT1101 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾȷȿȿȽɅɅɃȼ ȿȽɁȷɅȹɃɈ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ:  

ȷɑɗɞɡůŬ: DE CHIRICO 

ũɟŬűŮɑɞ: ɄȷɇȷɅȽ DE CHIRICO 

ȵɟŮɠ ɔɟŬűŮɑɞɡ:  

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: kellylinardou@outlook.comklinardou@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-
ɀȷŪȼɆȽȷȾȷ ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 

ɀŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ ˊŬɟŬəɞɚɞɨɗɖůɖɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɞɘ 
űɞɘŰɖŰɏɠ ˊɟɏˊŮɘ ɜŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ŬɜŬɔɜɤɟɑɕɞɡɜ, ɜŬ 
ˊŮɟɘɔɟɎűɞɡɜ əŬɘ ɜŬ ŰŬɝɘɜɞɛɞɨɜ ɛŮ ŮˊɘůŰɖɛɞɜɘəɧ Űɟɧˊɞ ŰŬ ɛɜɖɛŮɑŬ 

http://eclass.asfa.gr/modules/document/?course=AHT1101
mailto:kellylinardou@outlook.com
mailto:klinardou@asfa.gr
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ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

əŬɘ ɏɟɔŬ Űɏɢɜɖɠ Űɖɠ ˊŮɟɘɧŭɞɡ. ȺɡɟɨŰŮɟŬ, ɜŬ ŬɜŰɘɚŬɛɓɎɜɞɜŰŬɘ 
ŭɞɛɘəɏɠ ŭɘŬűɞɟɏɠ ɛŮŰŬɝɨ ŭɘŬűɞɟŮŰɘəɩɜ ˊɞɚɘŰɘůɛɘəɩɜ 
ˊɟŬɔɛŬŰɘəɞŰɐŰɤɜ ɛɏůɤ Űɖɠ əŬɚɚɘŰŮɢɜɘəɐɠ ˊŬɟŬɔɤɔɐɠ ˊɞɡ Űɘɠ 
ˊɟɞůŭɘɞɟɑɕŮɘ əŬɘ ɜŬ Ŭɝɘɞɚɞɔɞɨɜ əɟɘŰɘəɎ ŰŬ ɘůŰɞɟɘəɎ űŬɘɜɧɛŮɜŬ ˊɞɡ 
ůɡɛɓɎɚɚɞɡɜ ůŰɖ ŭɘŬɛɧɟűɤůɖ Űɖɠ ŬɘůɗɖŰɘəɐɠ əŬɘ ˊɚŬůŰɘəɐɠ 
ŬɜŰɑɚɖɣɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ 
ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: H Ůˊɘůəɧˊɖůɖ Űɤɜ ŮɝŮɚɑɝŮɤɜ ůŰɖɜ ȺɡɟɤˊŬɥəɐ Űɏɢɜɖ Ŭˊɧ Űɞɜ 4ɞ 
ɏɤɠ Űɞ 14ɞ ŬɘɩɜŬ. Ƀɘ ŭɘŬɚɏɝŮɘɠ ɛɞɘɟɎɕɞɜŰŬɘ ŬɜɎɛŮůŬ ůŰɖɜ Űɏɢɜɖ 
Űɖɠ ȴůŰŮɟɖɠ ȷɟɢŬɘɧŰɖŰŬɠ, Űɖ ȸɡɕŬɜŰɘɜɐ Űɏɢɜɖ əŬɘ Űɖɜ Űɏɢɜɖ Űɖɠ 
ɀŮůŬɘɤɜɘəɐɠ ȹɨůɖɠ, ɛŮ ɘŭɘŬɑŰŮɟɖ ɏɛűŬůɖ ůŰɖ ɛɜɖɛŮɘŬəɐ 
ɕɤɔɟŬűɘəɐ, Űɖ ɔɚɡˊŰɘəɐ əŬɘ ɏɟɔŬ ɛɘəɟɞŰŮɢɜɑŬɠ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 
ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  
 

ȺɘůŬɔɤɔɐ ůŰɖ ȸɡɕŬɜŰɘɜɐ Űɏɢɜɖ əŬɘ ŬɟɢɘŰŮəŰɞɜɘəɐ  

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 12921665 

Ȱəŭɞůɖ: 1/2011  

ɆɡɔɔɟŬűŮɑɠ: Lyn Rodley  

ISBN: 9789603542667  

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ  

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȽɁɆɇȽɇɃɈɇɃ ɇɃɈ ȸȽȸȿȽɃɈ - ȷ. 
ȾȷɅȹȷɀȽɇɆȷ & ɆȽȷ Ƀ.Ⱥ. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

ũŮɜɘəɎ ŮɔɢŮɘɟɑŭɘŬ ɔɘŬ Űɖ ɓɡɕŬɜŰɘɜɐ Űɏɢɜɖ 

¶ Robin Cormack, Byzantine Art, Oxford University Press 
2000. 

¶ Robin Cormack, Writing in Gold. Byzantine Society and its 
Icons, London 1985 (ɔɘŬ ɛɘŬ ɗŮɛŬŰɘəɐ Ůˊɘůəɧˊɖůɖ Űɖɠ 
ȸɡɕŬɜŰɘɜɐɠ Űɏɢɜɖɠ). 

¶ Victor Lazarev, Storia della pittura bizantina, Torino 1967. 

¶ John Lowden, Ʉɟɩɘɛɖ ɉɟɘůŰɘŬɜɘəɐ əŬɘ ȸɡɕŬɜŰɘɜɐ ɇɏɢɜɖ, 
ȾŬůŰŬɜɘɩŰɖɠ, ȷɗɐɜŬ 2003. 

¶ Lyn Rodley, ȺɘůŬɔɤɔɐ ůŰɖ ȸɡɕŬɜŰɘɜɐ ɇɏɢɜɖ əŬɘ 
ȷɟɢɘŰŮəŰɞɜɘəɐ, ɛŰűɟ. ɀɡɟŰɩ ȸɏɥəɞɡ, ȽɜůŰɘŰɞɨŰɞ Űɞɡ 
ȸɘɓɚɑɞɡ, ȷɗɐɜŬ 2010. 

ũŮɜɘəɎ ŮɔɢŮɘɟɑŭɘŬ ɔɘŬ Űɖ ɓɡɕŬɜŰɘɜɐ ŬɟɢɘŰŮəŰɞɜɘəɐ 

¶ Richard Krautheimer, ɄŬɚŬɘɞɢɟɘůŰɘŬɜɘəɐ əŬɘ ȸɡɕŬɜŰɘɜɐ 
ȷɟɢɘŰŮəŰɞɜɘəɐ, ɀɞɟűɤŰɘəɧ ȲŭɟɡɛŬ Űɖɠ Ⱥɗɜɘəɐɠ ɇɟɎˊŮɕŬɠ, 
ȷɗɐɜŬ 1998. 

¶ Cyril Mango, Byzantine Architecture, New York 1976. 

¶ ɉŬɟɎɚŬɛˊɞɠ ɀˊɞɨɟŬɠ, ȸɡɕŬɜŰɘɜɐ & ɀŮŰŬɓɡɕŬɜŰɘɜɐ 
ȷɟɢɘŰŮəŰɞɜɘəɐ ůŰɖɜ ȺɚɚɎŭŬ, ȺəŭɧůŮɘɠ ɀɏɚɘůůŬ, ȷɗɐɜŬ 
2001. 

¶ Cyril Mango, The Art of the Byzantine Empire, Toronto 
1997. [Ŭɜɗɞɚɧɔɘɞ ɛŮŰŬűɟŬůɛɏɜɤɜ ˊɖɔɩɜ ɔɘŬ Űɖ ɓɡɕŬɜŰɘɜɐ 
Űɏɢɜɖ] 
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ȽůŰɞɟɑŬ, Űɏɢɜɖ əŬɘ ˊɞɚɘŰɘůɛɧɠ Űɖɠ ɛŮůŬɘɤɜɘəɐɠ ȹɨůɖɠ 

¶ D. Nicholas, ȼ Ůɝɏɚɘɝɖ Űɞɡ ɀŮůŬɘɤɜɘəɞɨ Ⱦɧůɛɞɡ. 
ȾɞɘɜɤɜɑŬ, ȹɘŬəɡɓɏɟɜɖůɖ əŬɘ Ɇəɏɣɖ ůŰɖɜ Ⱥɡɟɩˊɖ 312-
1500, ɀȽȺɇ, ȷɗɐɜŬ 2009. 

¶ J. Le Goff, Ƀ ɄɞɚɘŰɘůɛɧɠ Űɖɠ ɀŮůŬɘɤɜɘəɐɠ ȹɨůɖɠ, 
ȺəŭɧůŮɘɠ ȸɎɜɘŬɠ, ŪŮůůŬɚɞɜɑəɖ 1991. 

¶ G. Duby, ɇɏɢɜɖ əŬɘ ȾɞɘɜɤɜɑŬ Űɞɜ ɀŮůŬɑɤɜŬ, ȺəŭɧůŮɘɠ 
Ƀɚəɧɠ/ɀɘəɟɐ ȯɟəŰɞɠ, ȷɗɐɜŬ 2005. 

¶ E. H. Gombrich, ɇɞ ɉɟɞɜɘəɧ Űɖɠ ɇɏɢɜɖɠ, ɀȽȺɇ, ȷɗɐɜŬ 
1998 (ŰŬ ŬɜŰɑůŰɞɘɢŬ əŮűɎɚŬɘŬ ɔɘŬ Űɞ ɀŮůŬɑɤɜŬ). 

ũŮɜɘəɏɠ ŮˊɘůəɞˊɐůŮɘɠ Űɖɠ ɛŮůŬɘɤɜɘəɐɠ Űɏɢɜɖɠ 

¶ H. Focillon, The Art of the West in the Middle Ages, 2 vols, 
Oxford 1980. 

¶ J. Snyder, Medieval Art. Painting, Sculpture, Architecture, 
4th-14th century, New York 1989. 

¶ M. Stokstad, Medieval Art, Oxford 2004. 

¶ C.R. Dodwell, The Pictorial Arts of the West 800-1200, 
Yale University Press 1993. 

ȾŬɟɞɚɑɔɔŮɘŬ, ɟɞɛŬɜɘəɐ əŬɘ ɔɞŰɗɘəɐ Űɏɢɜɖ 

¶ J. Hubert et al., Carolingian Art, London 1970. 

¶ M. Schapiro, Romanesque Art, London 1977. 

¶ R. Toman, ed., Romanesque. Architecture, Sculpture, 
Painting, Ullman & Könemann 2007. 

¶ Ⱥ. Mâle, The Gothic Image. Religious Art in France of the 
Thirteenth Century, London 1972. (ɛŮŰɎűɟŬůɖ Ŭˊɧ Űɞ 
ũŬɚɚɘəɧ ˊɟɤŰɧŰɡˊɞ) 

¶ Martindale, Gothic Art, London 1967. 

¶ R. Toman, Gothic. Architecture, Sculpture, Painting, 
Ullman & Könemann 2007. 

¶ M. Camille, Gothic Art, Glorious Visions, London 1996. 

ȷɜɗɞɚɞɔɑŮɠ ɛŮŰŬűɟŬůɛɏɜɤɜ əŮɘɛɏɜɤɜ ɔɘŬ Űɖɜ Űɏɢɜɖ Űɞɡ 
ɀŮůŬɑɤɜŬ 

¶ C. Davis-Weyer, Early Medieval Art 300-1150: Sources 
and Documents, Englewood Cliffs, N.J.: Prentice-Hall 
1971. 

¶ T. G. Frisch, Gothic Art 1140-c.1450. Sources and 
Documents, Englewood Cliffs, N.J.: Prentice-Hall 1971. 

¶ R. Anderson and D. Aidan Bellenger, eds., Medieval 
Worlds. A Sourcebook, Routledge, London 2003. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ ŭɘŬɚɏɝŮɤɜ 
Űɖɠ ŭɘŭɎůəɞɡůŬɠ, ɞɘ ɞˊɞɑŮɠ ůɡɜɞŭŮɨɞɜŰŬɘ Ŭˊɧ Űɖɜ ˊɟɞɓɞɚɐ əŬɘ 
Űɞɜ ůɢɞɚɘŬůɛɧ Űɞɡ ŬˊŬɟŬɑŰɖŰɞɡ ŮˊɞˊŰɘəɞɨ ɡɚɘəɞɨ, əŬɘ ɧˊɞɡ 
əɟɑɜŮŰŬɘ ŬˊŬɟŬɑŰɖŰɞ, Ŭˊɧ Űɖɜ ŬɜɎɔɜɤůɖ əŬɘ Űɞ ůɢɞɚɘŬůɛɧ 
ɔɟŬˊŰɩɜ ˊɖɔɩɜ Űɖɠ Ůˊɞɢɐɠ. ũɑɜŮŰŬɘ ɢɟɐůɖ ŭɘŬŭɟŬůŰɘəɩɜ 
ŮəˊŬɘŭŮɡŰɘəɩɜ ɘůŰɞŰɧˊɤɜ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ əŬɗɞɟɘůɛɏɜŮɠ 
ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. ȾŬŰô ŮɝŬɑɟŮůɖ, əŬɘ Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ 
ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ 
ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ ˊɟɞűɞɟɘəɎ. 
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ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 

ɇɃ ɀȷŪȼɀȷ ȹȽȹȷɆȾȺɇȷȽ ɆȺ 
ūɃȽɇȼɇȺɆ ȺRASMUS: 

ɁȷȽ/ɃɉȽ 

ɁȷȽ [ɀȺ ɇȼɁ ȺȾɄɃɁȼɆȼ ũɅȷɄɇȼɆ ȺɅũȷɆȽȷɆ] 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [4] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɤɜ ŬɘůɗɖŰɘəɩɜ ɗŮɤɟɘɩɜ Ƚ: ȷɟɢŬɘɧŰɖŰŬ ï ɁŮɧŰŮɟɞɘ 
ɢɟɧɜɞɘ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȷ4 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ  

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷȭ / 1ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

--- 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɄȷɁȷũȽɋɇȼɆ ɄɃɈȿɃɆ [ȺəˊŬɘŭŮɡŰɘəɐ ɎŭŮɘŬ əŬŰɎ Űɞ 
ŬəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019, Űɞ ɛɎɗɖɛŬ ɗŬ ŭɘŭŬɢŰŮɑ əŬŰô 
ŮɝŬɑɟŮůɖ Űɞ ŬəŬŭ. ɏŰɞɠ 2019-2020.] 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: p-poulos@otenet.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ũŮɜɘəɏɠ ɔɜɩůŮɘɠ ŬɜŬűɞɟɘəɎ ɛŮ Űɖɜ ɘůŰɞɟɑŬɠ Űɖɠ ůəɏɣɖɠ, Űɖɜ 
ŮɡɟɤˊŬɥəɐ űɘɚɞůɞűɘəɐ ˊŬɟɎŭɞůɖ əŬɘ Űɖɜ ŬɘůɗɖŰɘəɐ Ŭɔɤɔɐ. 
ɄŮɟɑɔɟŬɛɛŬ Űɖɠ ɘůŰɞɟɑŬɠ Űɤɜ ŬɘůɗɖŰɘəɩɜ ɗŮɤɟɘɩɜ: 
ˊɟɞůŭɘɞɟɘůɛɧɠ Űɤɜ əɨɟɘɤɜ ɕɖŰɖɛɎŰɤɜ ˊɞɡ ɏɗŮůŮ ɖ űɘɚɞůɞűɘəɐ 
ˊŬɟɎŭɞůɖ (5ɞɠ ˊ. ɉ. ŬɘɩɜŬɠ-18ɞɠ ŬɘɩɜŬɠ) ŬˊɏɜŬɜŰɘ ůŰɖɜ ïŮɜɑɞŰŮ 
ŬɜŰŬɔɤɜɘůŰɘəɐ ɔɘŬ Űɖ űɘɚɞůɞűɑŬ- ˊŬɟɞɡůɑŬ Űɖɠ əŬɚɚɘŰŮɢɜɘəɐɠ 
ŭɟŬůŰɖɟɘɧŰɖŰŬɠ, ůŰɖɜ ɏɜɜɞɘŬ Űɞɡ ɤɟŬɑɞɡ əŬɘ Űɞ ɕɐŰɖɛŬ Űɖɠ 
ŬɘůɗɖŰɘəɐɠ ŬɝɑŬɠ. Ƀɘ űɞɘŰɖŰɏɠ ŬˊɞəŰɞɨɜ Ůˊɑɔɜɤůɖ Űɖɠ ˊɞɘəɘɚɑŬɠ 
Űɤɜ ɢɟɐůŮɤɜ Űɤɜ ɧɟɤɜ çŮɘəɧɜŬè, çɛɑɛɖůɖè əŬɘ 
ç(ŬɜŬ)ˊŬɟɎůŰŬůɖè əŬɘ Űɞɡ ɕɖŰɐɛŬŰɞɠ Űɞɡ ůɢɏůŮɤɜ ɛŮŰɎɝɨ 

mailto:p-poulos@otenet.gr
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ɚɧɔɞɡ əŬɘ ŮɝŮɘəɞɜɘůɛɞɨ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾŬɜɏɜŬ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɄŮɟɑɔɟŬɛɛŬ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ űɘɚɞůɞűɑŬɠ Ŭˊɧ Űɞɡɠ 
ˊɟɞˊɚŬŰɤɜɘəɞɨɠ ɢɟɧɜɞɡɠ ɛɏɢɟɘ Űɞ Űɏɚɞɠ Űɞɡ 18ɞɡ ŬɘɩɜŬ, ɛŮ 
ɏɛűŬůɖ ůŰɖɜ ˊɟɞůɏɔɔɘůɖ Űɤɜ ɕɖŰɖɛɎŰɤɜ Űɖɠ Űɏɢɜɖɠ, Űɞɡ 
ɤɟŬɑɞɡ, Űɖɠ ŮɘəɧɜŬɠ, əŬɗɩɠ əŬɘ Űɖ ɔɏɜɜɖůɖ Űɖɠ ȷɘůɗɖŰɘəɐɠ ɤɠ 
ɝŮɢɤɟɘůŰɞɨ əɚɎŭɞɡ Űɖɠ ūɘɚɞůɞűɑŬɠ əŬŰɎ ŰŬ ɛɏůŬ Űɞɡ 18ɞɡ 
ŬɘɩɜŬ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɆɨɔɔɟŬɛɛŬ 

ɀɞɜɟɧŮ ɀˊɐɟɜŰůɚŮɦ, ȽůŰɞɟɑŬ Űɤɜ ŬɘůɗɖŰɘəɩɜ ɗŮɤɟɘɩɜ. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

ɄɚɎŰɤɜ, ɄɞɚɘŰŮɑŬ, ūŬɑŭɟɞɠ, Ɇɡɛˊɧůɘɞ, 

ȷɟɘůŰɞŰɏɚɖɠ, ɄɞɘɖŰɘəɐ, 

ȷɡɔɞɡůŰɑɜɞɠ, ȺɝɞɛɞɚɞɔɐůŮɘɠ,  

ɆˊɘɜɧɕŬ, ȼɗɘəɐ. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɆŮɘɟɎ ŭɘŬɚɏɝŮɤɜ ɛŮ ŬɜŬɚɡŰɘəɏɠ ŬɜŬűɞɟɏɠ ůŰɞɡɠ ɓŬůɘəɞɨɠ 
űɘɚɞůɞűɘəɞɨɠ ɧɟɞɡɠ, ůŰɘɠ ŮəŭɧůŮɘɠ ŬɜŬűɞɟɎɠ, ɧˊɤɠ əŬɘ ůŰɘɠ 
ɏɔəɡɟŮɠ ɛŮŰŬűɟɎůŮɘɠ űɘɚɞůɞűɘəɩɜ əŬɘ ŬɘůɗɖŰɘəɩɜ əŮɘɛɏɜɤɜ. Ƀɘ 
űɞɘŰɖŰɏɠ Ŭűɞɛɞɘɩɜɞɡɜ əŬŰô ŬɡŰɧ Űɞɜ Űɟɧˊɞ Űɘɠ ɓŬůɘəɏɠ 
ˊɚɖɟɞűɞɟɑŮɠ əŬɘ Űɘɠ ɗŮɛŮɚɘɩŭŮɘɠ ůəɏɣŮɘɠ, ˊɞɡ ŬˊɞŰŮɚɞɨɜ Űɞ 
ɡˊɧɓŬɗɟɞ ɔɘŬ Űɖɜ əŬŰŬɜɧɖůɖ Űɞɡ ɟɧɚɞɡ Űɖɠ Űɏɢɜɖɠ əŬɘ Űɞɡ 
əŬɚɚɘŰɏɢɜɖ ůŰɞɡɠ ŭɨɞ ŰŮɚŮɡŰŬɑɞɡɠ ŬɘɩɜŮɠ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȺɝŮŰɎůŮɘɠ ɛŮ ŮɟɤŰɐůŮɘɠ ˊɞɚɚŬˊɚɩɜ Ůˊɘɚɞɔɩɜ ˊɞɡ əŬɚɨˊŰɞɡɜ 
Űɞ ůɨɜɞɚɞ Űɤɜ əŮűŬɚŬɑɤɜ Űɖɠ ŮɝŮŰŬůŰɏŬɠ ɨɚɖɠ (4/10), əŬɗɩɠ əŬɘ 
ŬɜɎˊŰɡɝɖ Ůɜɧɠ ɗɏɛŬŰɞɠ ŮˊɘɚŮɔɛɏɜɞɡ ɛɏůŬ Ŭˊɧ ŰɏůůŮɟŬ 
ˊɟɞŰŮɘɜɧɛŮɜŬ ŮɟɤŰɐɛŬŰŬ (6/10). 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [5] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɁŮɧŰŮɟɖ ȺɡɟɤˊŬɥəɐ ȽůŰɞɟɑŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȷ5 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷô / 1ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɁɇȷ ȹȽȷȿȿȷ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇȺɇȷɅɇȼ 10.00-13.00 

ȷɑɗɞɡůŬ: DE CHIRICO  

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇȺɇȷɅɇȼ 13.00-15.00 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: adialla@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 

ȹɨɞ ŮɑɜŬɘ ŰŬ ɔŮɔɞɜɧŰŬ ˊɞɡ ɎɚɚŬɝŬɜ Űɖɜ űɡůɘɞɔɜɤɛɑŬ Űɖɠ 
ůɨɔɢɟɞɜɖɠ Ⱥɡɟɩˊɖɠ: ɖ ũŬɚɚɘəɐ ȺˊŬɜɎůŰŬůɖ əŬɘ  ɖ 
ȸɘɞɛɖɢŬɜɘəɐĿ ŭɨɞ ŮˊŬɜŬůŰɎůŮɘɠ  ˊɞɡ ŮˊɖɟɏŬůŬɜ ůŮ 
ŭɘŬűɞɟŮŰɘəɞɨɠ ɢɟɧɜɞɡɠ əŬɘ ɛŮ ˊɞɘəɑɚɞɡɠ Űɟɧˊɞɡɠ Űɞ ůɨɜɞɚɞ Űɤɜ 
ȺɡɟɤˊŬɑɤɜ.  ȼ  ůɨɔɢɟɞɜɖ ŰɎɝɖ ˊɟŬɔɛɎŰɤɜ ˊɞɡ ůŰɖɟɑɕŮŰŬɘ ůŰɘɠ 

mailto:adialla@asfa.gr
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ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] ˊɧɚŮɘɠ ŭɖɛɘɞɡɟɔɐɗɖəŮ əɡɟɑɤɠ ɛŮ Űɖɠ ŮˊɑŭɟŬůɖ Űɖɠ ɓɟŮŰŬɜɘəɐɠ 
ɓɘɞɛɖɢŬɜɘəɐɠ ŮˊŬɜɎůŰŬůɖɠ. ȼ ũŬɚɚɘəɐ ŮˊŬɜɎůŰŬůɖ ˊɟɞůɏűŮɟŮ 
Űɞ ˊɚŬɑůɘɞ ŭɘŮɝŬɔɤɔɐɠ Űɖɠ ˊɞɚɘŰɘəɐɠ: ˊɟɞůɏűŮɟŮ Űɞ ɚŮɝɘɚɧɔɘɞ 
Űɞɡ űɘɚŮɚŮɡɗŮɟɘůɛɞɨ, Űɞɡ ɟɘɕɞůˊŬůŰɘůɛɞɨ,  Űɞɡ Ůɗɜɘəɘůɛɞɨ, Űɖɠ 
ŰŬɝɘəɐɠ ůɡɜŮɑŭɖůɖɠ. Ƀɘ ŮɝŮɚɑɝŮɘɠ ŬɡŰɏɠ ůɡɜɏɓŬɚŬɜ ɩůŰŮ ɖ 
Ⱥɡɟɩˊɖ Űɞɡ 19ɞɡ ŬɘɩɜŬ ɜŬ ŬɜŬŭɡɗŮɑ ɤɠ ɏɜŬ ɛɞɜŰɏɚɞ ɛŮ 
ˊŬɔəɧůɛɘŬ ɘůɢɨ. ɇɞ ɛɎɗɖɛŬ ŮˊɘŭɘɩəŮɘ ɜŬ ŮɝŮŰɎůŮɘ Űɞɡɠ 
ŭɘŬŭɞɢɘəɞɨɠ ɛŮŰŬůɢɖɛŬŰɘůɛɞɨɠ ˊɞɡ ɔɜɤɟɑɕɞɡɜ ɞɘ əɞɘɜɤɜɑŮɠ Űɖɠ 
ŮɡɟɤˊŬɥəɐɠ ɖˊŮɑɟɞɡ. ɆŰɖɜ ɞˊŰɘəɐ ŬɡŰɐ ɛŮɚŮŰɩɜŰŬɘ  ɞɘ 
ɘůɞɟɟɞˊɑŮɠ əŬɘ ɞɘ ůɡɔəɟɞɨůŮɘɠ ˊɞɡ ɔɜɤɟɑɕŮɘ ɖ ŮɡɟɤˊŬɥəɐ 
ɐˊŮɘɟɞɠ, ɞɘ ɘŭŮɞɚɞɔɘəɏɠ ˊŬɟɎɛŮŰɟɞɘ ˊɞɡ ůɡɜɞŭŮɨɞɡɜ ɐ əŬɘ 
ˊɟɞŮŰɞɘɛɎɕɞɡɜ Űɘɠ Ůɗɜɘəɏɠ əŬɘ əɞɘɜɤɜɘəɏɠ ŬɜŰɘɗɏůŮɘɠ, ɖ 
ůɡɔəɟɧŰɖůɖ Űɤɜ Ůɗɜɩɜ əɟŬŰɩɜ əŬɘ ɞ ˊɟɤŰŬɔɤɜɘůŰɘəɧɠ Űɞɡɠ 
ɟɧɚɞɠ, ɖ ůɡɔəɟɧŰɖůɖ əŬɘ ɖ Ůɜɑůɢɡůɖ Űɞɡ ŭɘŮɗɜɞɨɠ ůɡůŰɐɛŬŰɞɠ 
əɟŬŰɩɜ. ȼ ɘůŰɞɟɘəɐ Ŭűɐɔɖůɖ ŮůŰɘɎɕŮŰŬɘ ůŰɖɜ ˊɞɚɘŰɘəɐ, 
ɞɘəɞɜɞɛɘəɐ əŬɘ əɞɘɜɤɜɘəɐ ɘůŰɞɟɑŬ, əŬɗɩɠ əŬɘ ůŰɖɜ Ůɝɏɚɘɝɖ Űɞɡ 
ˊɜŮɨɛŬŰɞɠ əŬɘ Űɞɡ ˊɞɚɘŰɘůɛɞɨ. 

Ƀ ůŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ ˊŬɟɞɡůɘɎůŮɘ Űɘɠ əɡɟɘɧŰŮɟŮɠ 
ɞɘəɞɜɞɛɘəɏɠ, əɞɘɜɤɜɘəɏɠ, ˊɞɚɘŰɘəɏɠ əŬɘ ˊɞɚɘŰɘůɛɘəɏɠ ůɡɜɘůŰɩůŮɠ 
ˊɞɡ ŭɘŬɛɞɟűɩɜɞɡɜ Űɘɠ ŮɡɟɤˊŬɥəɏɠ ŮɛˊŮɘɟɑŮɠ Ŭˊɧ Űɖɜ ũŬɚɚɘəɐ 
ȺˊŬɜɎůŰŬůɖ ɏɤɠ Űɞɜ ɄɟɩŰɞ ɄŬɔəɧůɛɘɞ ɄɧɚŮɛɞ. Ƀ ůəɞˊɧɠ ŭŮɜ 
ŮɑɜŬɘ ɜŬ ˊŬɟɞɡůɘŬůŰŮɑ ɏɜŬ ůɨɜɞɚɞ ɘůŰɞɟɘɩɜ Űɤɜ Ůˊɘɛɏɟɞɡɠ 
ɢɤɟɩɜ Űɖɠ ŮɡɟɤˊŬɥəɐɠ ɖˊŮɑɟɞɡ, ŬɚɚɎ ɖ  ŰŬɡŰɧɢɟɞɜɖ 
ˊɟŬɔɛɎŰŮɡůɖ Űɤɜ ŮɝŮɚɑɝŮɤɜ  ˊɞɡ ŭɘŬɛɧɟűɤůŬɜ Űɞɜ ůɨɔɢɟɞɜɞ 
əɧůɛɞ, ɏŰůɘ ɩůŰŮ ɞɘ űɞɘŰɖŰɏɠ ɜŬ ɏɢɞɡɜ Űɖ  ŭɡɜŬŰɧŰɖŰŬ 

¶ ɜŬ ŬɜŰɘɚŬɛɓɎɜɞɜŰŬɘ Űɖ ůɖɛŬůɑŬ Űɤɜ ɡˊŮɟŮɗɜɘəɩɜ 

ŭɘŬŭɘəŬůɘɩɜ, Űɖɜ ŮůɤŰŮɟɘəɐ ŭɘŬűɞɟɞˊɞɑɖůɖ əŬɘ Űɖɜ 

ŬɚɚɖɚŮˊɑŭɟŬůɖ, Űɖɜ ŮɜɧŰɖŰŬ ŬɚɚɎ əŬɘ Űɖɜ ˊɞɘəɘɚɑŬ Űɤɜ 

ŮɡɟɤˊŬɥəɩɜ ŮɛˊŮɘɟɘɩɜ. 

ɋɠ Ůə ŰɞɨŰɞɡ, ŰŬ ɛŬɗɐɛŬŰŬ ɏɢɞɡɜ ɞɟɔŬɜɤɗŮɑ ɗŮɛŬŰɘəɎ əŬɘ ɔɨɟɤ 
Ŭˊɧ ůɖɛŬɜŰɘəɏɠ ɏɜɜɞɘŮɠ əɚŮɘŭɘɎ, ɧˊɤɠ əɘɜɐɛŬŰŬ, ŮˊŬɜŬůŰɎůŮɘɠ, 
ɟŮɨɛŬŰŬ ɘŭŮɩɜ, ɏɗɜɞɠ ï əɟɎŰɞɠ, ŬɡŰɞəɟŬŰɞɟɑŮɠ, əɞɘɜɞɓɞɡɚŮɡŰɘəɎ 
əŬɗŮůŰɩŰŬ, ŭɘəŰŬŰɞɟɑŮɠ, ůɡɜŬůˊɘůɛɞɑ əɟŬŰɩɜ, ŭɘŬŰɖɟɩɜŰŬɠ 
ˊɎɜŰŬ ůŰɞ ŭɘŬɜɞɖŰɘəɧ ɞɟɑɕɞɜŰŬ Űɖ ɢɟɞɜɘəɐ ŬəɞɚɞɡɗɑŬ, ɏŰůɘ ɩůŰŮ 
ɞɘ űɞɘŰɖŰɏɠ 

¶ ɜŬ ŬɜŰɘɚŬɛɓɎɜɞɜŰŬɘ Űɖɜ ɘůŰɞɟɘəɧŰɖŰŬ Űɤɜ űŬɘɜɞɛɏɜɤɜ 

əŬɘ ɜŬ ŰɞˊɞɗŮŰɞɨɜ Űɖɜ ŮɡɟɤˊŬɥəɐ ɘůŰɞɟɑŬ ůŰɞ ŮɡɟɨŰŮɟɞ 

ˊɚŬɑůɘɞ Űɖɠ ˊɚŬɜɖŰɘəɐɠ ɘůŰɞɟɑŬɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ¶ ȸɘɞɛɖɢŬɜɘəɐ ȺˊŬɜɎůŰŬůɖ. 

¶ ȼ ũŬɚɚɘəɐ ȺˊŬɜɎůŰŬůɖ. 

¶ ɄŬɚɘɜɧɟɗɤůɖ əŬɘ ȽŮɟɎ ɆɡɛɛŬɢɑŬ. 

¶ ȼ Ⱥɡɟɩˊɖ Űɤɜ Ⱥɗɜɩɜ. 

¶ Ƀ ŬůŰɘəɧɠ 19ɞɠ ŬɘɩɜŬɠ: ɞɘ ŬůŰɞɑ ůŰɞ ˊɟɞůəɐɜɘɞ Űɖɠ 
ɘůŰɞɟɑŬɠ. ūɘɚŮɚŮɡɗŮɟɘůɛɧɠ əŬɘ əɞɘɜɞɓɞɡɚŮɡŰɘůɛɧɠ. Ƀ 
ůɞůɘŬɚɘůɛɧɠ əŬɘ Űɞ ŮɟɔŬŰɘəɧ əɑɜɖɛŬ. 

¶ ȼ Ⱥɡɟɩˊɖ ůŰɞ əɏɜŰɟɞ Űɞɡ əɧůɛɞɡ: ɖ ŬˊɞɘəɘɞəɟŬŰɑŬ əŬɘ 
ɞ ɘɛˊŮɟɘŬɚɘůɛɧɠ. 

¶ ȼ Ⱥɡɟɩˊɖ Űɞɜ ɆɡɜŬůˊɘůɛɩɜ:  Űɞ ˊɟɞɞɑɛɘɞ Űɞɡ ȷô 
ɄŬɔəɞůɛɑɞɡ Ʉɞɚɏɛɞɡ. 
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ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 
ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

ũɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ: 

¶ E. Burns,  ȺɡɟɤˊŬɥəɐ ȽůŰɞɟɑŬ, ŪŮůůŬɚɞɜɑəɖ: ȺˊɑəŮɜŰɟɞ, 
2005 (ŬɜŬŰɨˊɤůɖ), Űɧɛɞɠ ȸô. 

¶ Norman Davies, ȽůŰɞɟɑŬ Űɖɠ Ⱥɡɟɩˊɖɠ, Űɧɛɞɠ ȸô, ȷɗɐɜŬ: 
ɁŮűɏɚɖ, 2009. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Ⱥɚɏɜɖ ȷɟɓŮɚɏɟ, Maurice Aymard, Ƀɘ ȺɡɟɤˊŬɑɞɘ, ȷɗɐɜŬ: 
ɆŬɓɓɎɚŬɠ, 2003, Űɧɛɞɠ ȸô. 

¶ Eric Hobsbawm, ȼ Ůˊɞɢɐ Űɤɜ ŬɡŰɞəɟŬŰɞɟɘɩɜ, ȷɗɐɜŬ: 
ɀȽȺɇ, 2000. 

¶ Eric Hobsbawm, ȼ Ůˊɞɢɐ Űɤɜ ŮˊŬɜŬůŰɎůŮɤɜ 1789-
1848, ȷɗɐɜŬ: ɀȽȺɇ, 1997, 3ɖ . 

¶ Eric Hobsbawm, ȼ Ůˊɞɢɐ Űɞɡ əŮűŬɚŬɑɞɡ, 1848-1875,  
ȷɗɐɜŬ: ɀȽȺɇ, 1996. 

¶ Marc Ferro, Ƀ ˊɟɩŰɞɠ ɄŬɔəɧůɛɘɞɠ ɄɧɚŮɛɞɠ, ȷɗɐɜŬ: 
ȺɚɚɖɜɘəɎ ɔɟɎɛɛŬŰŬ, 1997. 

¶ Edward Said, ȾɞɡɚŰɞɨɟŬ əŬɘ ȽɛˊŮɟɘŬɚɘůɛɧɠ, ȷɗɐɜŬ: 
ɁŮűɏɚɖ, 1996. 

¶ Stuart Woolf, Ƀ Ůɗɜɘəɘůɛɧɠ ůŰɖɜ Ⱥɡɟɩˊɖ, ȷɗɐɜŬ: 
ŪŮɛɏɚɘɞ 1999. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ 
ŭɘŬɚɏɝŮɤɜ Űɖɠ ŭɘŭɎůəɞɡůŬɠ, Ůɜɩ ůɡɢɜɎ ɕɖŰŮɑŰŬɘ əŬɘ Ŭˊɧ Űɘɠ 
űɞɘŰɐŰɟɘŮɠ əŬɘ Űɞɡɠ űɞɘŰɖŰɏɠ (ůŮ ŮɗŮɚɞɜŰɘəɐ ɓɎůɖ) ɜŬ 
ˊŬɟɞɡůɘɎůɞɡɜ ůŰɖɜ ŬɑɗɞɡůŬ ɛɘəɟɎ Ůˊɘɛɏɟɞɡɠ ɗɏɛŬŰŬ ˊɞɡ ɏɢɞɡɜ 
ˊɟɞɖɔɞɡɛɏɜɤɠ ŮŰɞɘɛɎůŮɘ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ əŬɗɞɟɘůɛɏɜŮɠ 
ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. ȾŬŰô ŮɝŬɑɟŮůɖ, əŬɘ Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ 
ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ 
ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ ˊɟɞűɞɟɘəɎ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 

ɇɃ ɀȷŪȼɀȷ ȹȽȹȷɆȾȺɇȷȽ ɆȺ 
ūɃȽɇȼɇȺɆ ȺRASMUS: 

ɁȷȽ/ɃɉȽ 

OɉȽ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [6] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ ɃɟɞɚɞɔɑŬ Űɖɠ ɇɏɢɜɖɠ Ƚ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

A6/ȷ7 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȷɁȷɄɇɈɂȼ ȺȽȹȽȾɋɁ ũȿɋɆɆȽȾȵɁ ȹȺɂȽɃɇȼɇɋɁ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ: ȷô / 1ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  - 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȹɟ. ɀŬɟɑŬ ȸɎɟŬ  [ŬɜɎɗŮůɖ] / ȷɘəŬŰŮɟɑɜɖ ȾŬɜɏɚɚɖ 
[ŬˊɧůˊŬůɖ] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȷɑɗɞɡůŬ: De Chirico 

ũɟŬűŮɑɞ: 2 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇɟɑŰɖ 20:00-21:00 

ɇɖɚɏűɤɜɞ: - 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: marivara@enl.auth.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 

ɀŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɞɘ űɞɘŰɖŰɏɠ/-
ɐŰɟɘŮɠ: 

Å ɗŬ ɏɢɞɡɜ ŬɜŬˊŰɨɝŮɘ Űɘɠ ŭŮɝɘɧŰɖŰŮɠ əŬŰŬɜɧɖůɖɠ əŬɘ 

mailto:marivara@enl.auth.gr
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(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 
ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ˊŬɟɎɔɤɔɖɠ ɚɧɔɞɡ ůŰɖɜ ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ ũɚɩůůŬ əŬɘ ɗŬ 
ɏɢɞɡɜ ŮɝɞɘəŮɘɤɗŮɑ ɛŮ Űɞ Ůɘŭɘəɧ ɚŮɝɘɚɧɔɘɞ ˊɞɡ ůɢŮŰɑɕŮŰŬɘ ɛŮ 
Űɞ ŬɜŰɘəŮɑɛŮɜɞ Űɤɜ ůˊɞɡŭɩɜ Űɞɡɠ. 

Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ əŬŰŬɜɞɞɨɜ Űɖɜ ɞɟɞɚɞɔɑŬ, Űɘɠ 
ɔɚɤůůɘəɏɠ ŭɞɛɏɠ əŬɘ ŰŬ ɡűɞɚɞɔɘəɎ ůŰɞɘɢŮɑŬ Űɤɜ 
ŬəŬŭɖɛŬɥəɩɜ ůɡɔɔɟŬɛɛɎŰɤɜ Űɏɢɜɖɠ ůŰɖɜ ȷɔɔɚɘəɐ / 
ũŬɚɚɘəɐ ɔɚɩůůŬ. 

 Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ɛŮɚŮŰɞɨɜ əŬɘ ɜŬ ŬɜŬɚɨɞɡɜ 
ŬɔɔɚɧűɤɜŬ / ɔŬɚɚɧűɤɜŬ əɟɘŰɘəɎ əŮɑɛŮɜŬ, ŭɞəɑɛɘŬ əŬɘ 
ɛŮɚɏŰŮɠ ɔɘŬ ɕɖŰɐɛŬŰŬ ůɢŮŰɘəɎ ɛŮ Űɞ ŬɜŰɘəŮɑɛŮɜɞ Űɤɜ 
ůˊɞɡŭɩɜ Űɞɡɠ. 

 Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ Ŭɝɘɞˊɞɘɞɨɜ Űɘɠ ɘůŰɞůŮɚɑŭŮɠ ŭɘŮɗɜɩɜ 
ɛɞɡůŮɑɤɜ ɤɠ ŮɟɔŬɚŮɑŬ ɛŮɚɏŰɖɠ ɏɟɔɤɜ əŬɘ ůɨɜŰŬɝɖɠ 
əŮɘɛɏɜɤɜ Űɏɢɜɖɠ. 

Å ɗŬ ɏɢɞɡɜ ŮɝɞɘəŮɘɤɗŮɑ ɛŮ Űɖ ɢɟɐůɖ ůɨɔɢɟɞɜɤɜ 
ɖɚŮəŰɟɞɜɘəɩɜ ɡˊɖɟŮůɘɩɜ ɔɘŬ Űɖɜ ˊɟɧůɓŬůɖ ůŮ Ŭɔɔɚɧűɤɜɖ 
/ ɔŬɚɚɧűɤɜɖ ɓɘɓɚɘɞɔɟŬűɑŬ. 

Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ŮɜŰɎůůɞɜŰŬɘ ŬˊɞŰŮɚŮůɛŬŰɘəɎ ůŰɞ 
ŭɘŮɗɜɏɠ ˊŮɟɘɓɎɚɚɞɜ Űɖɠ ŬɔɞɟɎɠ ŮɟɔŬůɑŬɠ ˊɞɡ ůɢŮŰɑɕŮŰŬɘ ɛŮ 
Űɘɠ ŰɏɢɜŮɠ əŬɘ Űɞɜ ˊɞɚɘŰɘůɛɧ. 

 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ɇɞ ÕɎɗɖÕŬ ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ ɃɟɞɚɞɔɑŬ Űɖɠ ɇɏɢɜɖɠ Ƚ ɏɢŮɘ 
ɞɟɘůŰŮɑ ɤɠ ˊɟɞŬˊŬɘŰɞɨÕŮɜɞ Űɞɡ ɛŬɗɐɛŬŰɞɠ ȷɔɔɚɘəɐ / 
ũŬɚɚɘəɐ ɃɟɞɚɞɔɑŬ Űɖɠ ɇɏɢɜɖɠ ȽȽ. 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ɛɎɗɖɛŬ ŮůŰɘɎɕŮɘ ůŰɖɜ ŬɜɎˊŰɡɝɖ Űɤɜ ɔɚɤůůɘəɩɜ 
ŭŮɝɘɞŰɐŰɤɜ, Űɞɡ Ůɘŭɘəɞɨ ɚŮɝɘɚɞɔɑɞɡ, Űɤɜ ɔɜɩůŮɤɜ əŬɘ Űɤɜ 
ůŰɟŬŰɖɔɘəɩɜ ˊɞɡ ŬˊŬɘŰɞɨɜŰŬɘ ɔɘŬ Űɖ ɛŮɚɏŰɖ Ŭɔɔɚɧűɤɜɤɜ / 
ɔŬɚɚɧűɤɜɤɜ ŮˊɘůŰɖɛɞɜɘəɩɜ əŮɘɛɏɜɤɜ Űɏɢɜɖɠ ɩůŰŮ ɜŬ 
ŭɘŮɡəɞɚɨɜŮɘ Űɖɜ ˊɟɧůɓŬůɖ Űɤɜ űɞɘŰɖŰɩɜ/Űɟɘɩɜ ůŮ 
ɝŮɜɧɔɚɤůůɖ ɓɘɓɚɘɞɔɟŬűɑŬ əŬɘ ɜŬ ůɡɜŮɘůűɏɟŮɘ ůŰɖ ɓŮɚŰɑɤůɖ 
Űɤɜ ŮˊŬɔɔŮɚɛŬŰɘəɩɜ ˊɟɞɞˊŰɘəɩɜ Űɞɡɠ ůŰɞ ŭɘŮɗɜɏɠ 
ˊŮɟɘɓɎɚɚɞɜ Űɖɠ ŬɔɞɟɎɠ ŮɟɔŬůɑŬɠ ˊɞɡ ůɢŮŰɑɕŮŰŬɘ ɛŮ Űɘɠ 
ŰɏɢɜŮɠ əŬɘ Űɞɜ ˊɞɚɘŰɘůɛɧ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ũɘŬ Űɖɜ ȷɔɔɚɘəɐ ɔɚɩůůŬ: 

ɇɟɏɢɞɜŰŬ ůɡɔɔɟɎɛɛŬŰŬ ůŰɞɜ Ⱥɨŭɞɝɞ 

¶ ɀɞɨɛŬ ȺɡŬɔɔŮɚɑŬ əŬɘ ȯɜɜŬ ɀˊɧŰůɞɔɚɞɡ ȯɜɜŬ, 
ȷɔɔɚɞŮɚɚɖɜɘəɧ ȿŮɝɘəɧ, ɇůɘɔŬɟɑŭŬɠ, 2004. ISBN: 
9789608804227, Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 
41965063 

¶ ȺɚɚɖɜɞŬɔɔɚɘəɧ ȿŮɝɘəɧ, ȺəŭɧůŮɘɠ ɄŬŰɎəɖ, 2013. 
ISBN: 978-960-16-4158-4, Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ 
Ⱥɨŭɞɝɞ: 33154120 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ ɔɘŬ Űɞɜ Ⱥɨŭɞɝɞ (ɔɘŬ ˊɟɞůɗɐəɖ 
ůŰŬ ŰɟɏɢɞɜŰŬ) 

¶ Kuenzli, Rudolf (ed.), Dada, London: Phaidon 
Press, 2015. (ISBN-10: 0714869406 ISBN-13: 978-
0714869407) 

¶ Finlay, John, Pop! The World of Pop Art, London: 
Carlton Books Ltd, 2016.  (ISBN 

10: 1847960901ISBN-13: 978-1847960900) 
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ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Acton, Mary, Learning to Look at Modern Art, 
London: Routledge, 2004. 

¶ Ades, Dawn (ed.), The Dada Reader: a Critical 
Anthology, Chicago: University of Chicago Press, 
2006. 

¶ Chilvers, Ian, The Oxford Dictionary of Art and 
Artists, Oxford University Press, 2009. 

¶ Chilvers, Ian and John Glaves-Smith, A Dictionary 
of Modern and Contemporary Art, Oxford: Oxford 
University Press, 2009.  

¶ Clarke, Michael and Deborah, The Concise 
Dictionary of Art Terms, Oxford: Oxford University 
Press, 2010. 

¶ Doherty, Tiarna and Anne T. Woollett, Looking at 
Paintings: a Guide to Technical Terms, Los 
Angeles: Paul Getty Museum, 2009. 

¶ Elderfield, John (ed.), Modern Painting and 
Sculpture: 1880 to the Present at the Museum of 
Modern Art, New York: Museum of Modern Art, 
2004. 

¶ Ganz Blythe, Sarah and Edward D. Powers, 
Looking at Dada, New York: Museum of Modern 
Art, 2006. 

¶ Lynton, Norbert, The Story of Modern Art, London: 
Phaidon Press, 1994. 

¶ McCarthy, David, Pop Art, London: Tate Gallery 
Pub., 2000.  

¶ Nelson, Robert S. and Richard Shiff (eds), Critical 
terms for Art History, Chicago: ThŮ University ɞf 
Chicago Press, 2003. 

¶ Pooke, Grant and Diana Newall, Art History: The 
Basics, Routledge, 2007. 

¶ Wilson, Simon and Jessica Lack, The Tate Guide 
to Modern Art Terms, London: Tate Publishing, 
2008. 

¶ Turner, Jane, The Grove Dictionary of Art: From 
Renaissance to Impressionism: Styles and 
Movements in Western Art 1400-1900, St. Martinôs 
Press, 2000. 

 

ũɘŬ Űɖ ũŬɚɚɘəɐ ɔɚɩůůŬ: 

ũɘŬ Űɞɜ Ⱥɨŭɞɝɞ: 

ũŬɚɚɞŮɚɚɖɜɘəɧ ɚŮɝɘəɧ ɄŬŰɎəɖɠ ï Larousse 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 22769841 

Ȱəŭɞůɖ: 1ɖ ɏəŭ./2012 

ɆɡɔɔɟŬűŮɑɠ: ȺəŭɧůŮɘɠ ɄŬŰɎəɖ ï Larousse 

ISBN: 978-960-16-3622-1 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): Ɇ. ɄȷɇȷȾȼɆ ȷɁɋɁɈɀȼ ȺɀɄɃɅȽȾȼ 
ȺȾȹɃɇȽȾȼ ȾȷȽ ȹȽȷɁȺɀȼɇȽȾȼ ȺɇȷȽɅȺȽȷ 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Jean Guichard-Meili: Regarder la peinture: 
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introduction a l' art contemporain. Paris: Editions de 
Seuil 1960 

¶ Catherine Millet: Lô art contemporain en France. 
Paris: Flammarion 1987 

¶ Eugène Pittard: Histoire g®n®rale de lô art. Paris: 
Flammarion 1950-51 [2 Űɧɛɞɘ] 

 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŬɚɏɝŮɘɠ, ˊɟɞɓɞɚɐ ɞˊŰɘəɞŬəɞɡůŰɘəɞɨ ɡɚɘəɞɨ (ɛɏůɤ 
ɚɞɔɘůɛɘəɞɨ ppt), ůɡɕɖŰɐůŮɘɠ əŬɘ ŮɟɔŬůɑŮɠ ɚŮɝɘɚɞɔɑɞɡ ůŮ 
ɞɛɎŭŮɠ, Ŭɝɘɞˊɞɑɖůɖ ɘůŰɞůŮɚɑŭɤɜ ŭɘŮɗɜɩɜ ɛɞɡůŮɑɤɜ ůŰɖɜ 
ŮəˊŬɘŭŮɡŰɘəɐ ŭɘŬŭɘəŬůɑŬ, ˊŬɟɞɡůɑŬůɖ ůɨɔɢɟɞɜɤɜ 
ɖɚŮəŰɟɞɜɘəɩɜ ɡˊɖɟŮůɘɩɜ ɔɘŬ Űɞɜ ŮɜŰɞˊɘůɛɧ ɝŮɜɧɔɚɤůůɖɠ 
ɓɘɓɚɘɞɔɟŬűɑŬɠ, ŮəˊŬɘŭŮɡŰɘəɏɠ ŮˊɘůəɏɣŮɘɠ ůŮ ŬɑɗɞɡůŮɠ 
Űɏɢɜɖɠ əŬɘ ɛɞɡůŮɑŬ. 

ɀȺŪɃȹɃȽ ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: ũɟŬˊŰɐ ŮɝɏŰŬůɖ ˊɟɞɧŭɞɡ ůŰɞ ɛɏůɞɜ Űɞɡ ŮɝŬɛɐɜɞɡ  

ũɟŬˊŰɐ ŰŮɚɘəɐ ŮɝɏŰŬůɖ 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [7] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ Űɤɜ ɜŮɧŰŮɟɤɜ ɢɟɧɜɤɜ: ȷɜŬɔɏɜɜɖůɖ əŬɘ 
ɀˊŬɟɧə 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȸ1 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  Aô / 2ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

---- 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɁȷɈɆȽȾȷ ȿȽɇɆȷɅȹɃɄɃɈȿɃɈ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: [ɆŮ ŮəˊŬɘŭŮɡŰɘəɐ ɎŭŮɘŬ əŬŰɎ Űɞ ŬəŬŭɖɛŬɥəɧ ɏŰɞɠ 2017-18] 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ:  

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: nancylitsardo@hotmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

ɇɞ ɛɎɗɖɛŬ ůŰɞɢŮɨŮɘ ůŰɖɜ ŮɝɞɘəŮɑɤůɖ Űɤɜ űɞɘŰɖŰɩɜ ɛŮ ŰŬ 
ůɖɛŬɜŰɘəɎ əŬɚɚɘŰŮɢɜɘəɎ űŬɘɜɧɛŮɜŬ Űɖɠ ȷɜŬɔɏɜɜɖůɖɠ, Űɞɡ 
ɀˊŬɟɧə, əŬɘ Űɞɡ Ʌɞəɞəɧ əŬɘ ŰŬ ɓŬůɘəɎ ɘŭŮɞɚɞɔɘəɎ əŬɘ əɞɘɜɤɜɘəɎ 
ůɡɔəŮɑɛŮɜɎ Űɞɡɠ.    

mailto:nancylitsardo@hotmail.com
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȼ ɏɛűŬůɖ ůŰɞ ɛɎɗɖɛŬ ŬɡŰɧ ŭɑɜŮŰŬɘ ůŰɖɜ ŬɜŬɔŮɜɜɖůɘŬəɐ 
ŮɘəŬůŰɘəɐ ˊŬɟŬɔɤɔɐ Űɖɠ ɘŰŬɚɘəɐɠ ɢŮɟůɞɜɐůɞɡ Ŭˊɧ Űɞ 14ɞ ɏɤɠ 
əŬɘ Űɞ 16ɞ ŬɘɩɜŬ, Ůɜɩ ˊŬɟɞɡůɘɎɕɞɜŰŬɘ ˊŬɟŬŭŮɑɔɛŬŰŬ ɏɟɔɤɜ əŬɘ 
Ŭˊɧ ɎɚɚŮɠ ŮɡɟɤˊŬɥəɏɠ ɢɩɟŮɠ, ɧˊɤɠ Ŭˊɧ Űɖ ũŬɚɚɑŬ, Űɖ 
ũŮɟɛŬɜɑŬ, Űɘɠ ȾɎŰɤ ɉɩɟŮɠ. ȾŮɜŰɟɘəɐ ɗɏůɖ əŬŰɏɢɞɡɜ ɓŬůɘəɎ 
ɕɖŰɐɛŬŰŬ, ɧˊɤɠ ŰŬ ŭɘŬűɞɟŮŰɘəɎ ůŰɡɚɘůŰɘəɎ ɘŭɘɩɛŬŰŬ, ɧˊɤɠ 
ŭɘŬɛɞɟűɩɜɞɜŰŬɘ ɛɏůŬ ůŰɖɜ ŮɡɟŮɑŬ ŬɡŰɐ ˊŮɟɑɞŭɞ, ɞɘ ŭɘŬűɞɟɏɠ 
ˊɞɡ ŮɜŰɞˊɑɕɞɜŰŬɘ ŬɜɎɛŮůŬ ůŮ ɞɟɘůɛɏɜŬ əŬɚɚɘŰŮɢɜɘəɎ əɏɜŰɟŬ Űɖɠ 
ɘŰŬɚɘəɐɠ ɢŮɟůɞɜɐůɞɡ (ˊ.ɢ. Ʌɩɛɖ, ūɚɤɟŮɜŰɑŬ, ɆɘɏɜŬ, ȸŮɜŮŰɑŬ), ɖ 
ůɢɏůɖ Űɖɠ əŬɚɚɘŰŮɢɜɘəɐɠ ˊŬɟŬɔɤɔɐɠ ɛŮ ůɖɛŬɜŰɘəɞɨɠ ŬɜŬɗɏŰŮɠ 
Űɖɠ Ůˊɞɢɐɠ (ˊ.ɢ. ɀɏŭɘəɞɘ, ˊɎˊŮɠ). ɇɞ ŬɝɑɤɛŬ ut pictura poesis 
ŮɝŮŰɎɕŮŰŬɘ ɛɏůŬ Ŭˊɧ Űɖ ɛŮɚɏŰɖ Űɖɠ ůɢɏůɖɠ ůɡɔəŮəɟɘɛɏɜɤɜ ɏɟɔɤɜ 
əŬɘ ŮɘəɞɜɞɔɟŬűɘəɩɜ ůɡɜɧɚɤɜ ɛŮ ɚɞɔɞŰŮɢɜɘəɎ əŮɑɛŮɜŬ, ůɡɛɓɞɚɘəɎ 
ůɢɐɛŬŰŬ əŬɘ ɗŮɤɟɖŰɘəɎ əŮɑɛŮɜŬ ˊŮɟɑ Űɏɢɜɖɠ. ɇɞ ŰŮɚŮɡŰŬɑɞ ɛɏɟɞɠ 
Űɞɡ ɛŬɗɐɛŬŰɞɠ əŬŰŬɚŬɛɓɎɜŮɘ ɛɘŬ ˊɟɩŰɖ ůɡɕɐŰɖůɖ ɔɘŬ Űɖɜ 
ŮɡɟɤˊŬɥəɐ Űɏɢɜɖ Űɞɡ 17ɞɡ ŬɘɩɜŬ, Űɞ ɛˊŬɟɧə, əŬɘ Űɖɜ ŮɡɟɤˊŬɥəɐ 
Űɏɢɜɖ Ŭˊɧ Űɞ 1700 ɏɤɠ Űɞ 1770 ˊŮɟɑˊɞɡ, Űɞ ɟɞəɞəɧ.  

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ Richard A. Turner Richard. ȼ ȷɜŬɔɏɜɜɖůɖ ůŰɖ 
ūɚɤɟŮɜŰɑŬ. ȼ ũɏɜŮůɖ ɛɘŬɠ ɁɏŬɠ ɇɏɢɜɖɠ. ŪŮůůŬɚɞɜɑəɖ, 
University Studio Press: 2011 

¶ ȿɘŰůŬɟŭɞˊɞɨɚɞɡ ɁŬɡůɘəɎ. ȼ ȻɤɔɟŬűɘəɐ ɄŬɟŬɔɤɔɐ Űɤɜ 
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ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ 
ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ ˊɟɞűɞɟɘəɎ. 

 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [8] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ ȺɡɟɤˊŬɥəɐɠ ɇɏɢɜɖɠ Űɤɜ ɁŮɧŰŮɟɤɜ Xɟɧɜɤɜ 2: 

Ŭˊɧ Űɞ ɁŮɞəɚŬůɘəɘůɛɧ ůŰɞɜ ȽɛˊɟŮůɘɞɜɘůɛɧ. 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

B2 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷô / 2ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɆȼɀȽɁȷ ȾȷɁȽȷɅȼ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇɟɑŰɖ 14:00-17:00 

ȷɑɗɞɡůŬ: ɁŰŮ Ⱦɑɟɘəɞ 

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ȹŮɡŰɏɟŬ əŬɘ ɇɟɑŰɖ 13.00-14.00 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: akaniari@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 

ȷɜŰɘəŮɑɛŮɜɞ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɖ ɛŮɚɏŰɖ Űɖɠ ȽůŰɞɟɑŬɠ Űɖɠ 
ȺɡɟɤˊŬɥəɐɠ ɇɏɢɜɖɠ Űɤɜ ɁŮɧŰŮɟɤɜ ɢɟɧɜɤɜ Ŭˊɧ Űɞ 
ɁŮɞəɚŬůɘəɘůɛɧ ɏɤɠ əŬɘ Űɞɜ ȽɛˊɟŮůɘɞɜɘůɛɧ. ɇɞ ɛɎɗɖɛŬ 

mailto:akaniari@asfa.gr
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ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŬˊɞůəɞˊŮɑ 

¶ ɞɘ űɞɘŰɖŰɏɠ ɜŬ ɔɜɤɟɑůɞɡɜ Űɖɜ ɇɏɢɜɖ Űɞɡ 19ɞɡ ŬɘɩɜŬ ůŰɖɜ 

Ⱥɡɟɩˊɖ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: Eˊɘůəɧˊɖůɖ Űɖɠ Űɏɢɜɖɠ Ŭˊɧ ŰŬ əŬɚɚɘŰŮɢɜɘəɎ ɟŮɨɛŬŰŬ Űɞɡ 
ŭŮɡŰɏɟɞɡ ɛɘůɞɨ Űɞɡ 18ɞɡ ŬɘɩɜŬ ɏɤɠ ŰŬ Űɏɚɖ Űɞɡ 19ɞɡ ŬɘɩɜŬ ɛŮ 
əɨɟɘŬ ŬɜŬűɞɟɎ ůŰɖ ɕɤɔɟŬűɘəɐ Űɞɡ ɁŮɞəɚŬůɘəɘůɛɞɨ, Űɖ 
ɅɞɛŬɜŰɘəɐ ɕɤɔɟŬűɘəɐ Űɞɡ 19ɞɡ ŬɘɩɜŬ əŬɘ ŰŬ ɟŮɨɛŬŰŬ Űɞɡ 
ŭŮɡŰɏɟɞɡ ɛɘůɞɨ Űɞɡ 19ɞɡ ŬɘɩɜŬ, Ŭˊɧ Űɞ ɅŮŬɚɘůɛɧ ɏɤɠ əŬɘ Űɞɜ 
ȽɛˊɟŮůɘɞɜɘůɛɧ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ G.C. Argan, ȼ ɀɞɜŰɏɟɜŬ ɇɏɢɜɖ 1770-1970, ɄȺȾ, 2014.  

¶ ȷ. ȾŬɜɘɎɟɖ, ɇɞ űŬɘɜɧɛŮɜɞ Űɞɡ ɀɞɡůŮɑɞɡ əŬɘ Űɞ ɔŮɔɞɜɧɠ 
Űɖɠ Űɏɢɜɖɠ, ȺəŭɧůŮɘɠ ũɟɖɔɧɟɖ, 2015. 

¶ Ɂ. ȹŬůəŬɚɞɗŬɜɎůɖɠ,  Ƀ əŬɚɚɘŰɏɢɜɖɠ ɤɠ ɘůŰɞɟɘəɧ 
ɡˊɞəŮɑɛŮɜɞ Ŭˊɧ Űɞɜ 19ɞ ůŰɞɜ 21ɞ ŬɘɩɜŬ, ȯɔɟŬ. 

 

ũŮɜɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

¶ T. Argan, ȼ ɀɞɜŰɏɟɜŬ ɇɏɢɜɖ, ɄȺȾ. 

¶ H. Balzac,To ɎɔɜɤůŰɞ ɛɡɗɘůŰɧɟɖɛŬ, ȯɔɟŬ. 

¶ ɀ. Beardsley, ȽůŰɞɟɑŬ Űɤɜ ȷɘůɗɖŰɘəɩɜ ŪŮɤɟɘɩɜ, ɁŮűɏɚɖ. 

¶ Ɂ. ȹŬůəŬɚɞɗŬɜɎůɖɠ, Ƀ əŬɚɚɘŰɏɢɜɖɠ ɤɠ ɘůŰɞɟɘəɧ 
ɡˊɞəŮɑɛŮɜɞ, ȯɔɟŬ. 

¶ Ɂ. ȹŬůəŬɚɞɗŬɜɎůɖɠ, ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ, ũɏɜɜɖůɖ ɛɘŬɠ 
ŮˊɘůŰɐɛɖɠ, ȯɔɟŬ. 

¶ M. ūɞɡəɩ, ȼ ɕɤɔɟŬűɘəɐ Űɞɡ ɀŬɜɏ, Ɂɐůɞɠ. 

¶ ȷ. ȾŬɜɘɎɟɖ, ɇɞ űŬɘɜɧɛŮɜɞ Űɞɡ ɀɞɡůŮɑɞɡ əŬɘ Űɞ ũŮɔɞɜɧɠ 
Űɖɠ ɇɏɢɜɖɠ, ŮəŭɧůŮɘɠ ũɟɖɔɧɟɖ. 

¶ Ɂ. ȿɞɥɕɑŭɖ, ȷˊɧɔŮɘɞ əŬɘ əɟɑůɖ Űɖɠ ɄɟɤŰɞˊɞɟɘŬəɐɠ 
ɘŭŮɞɚɞɔɑŬɠ, ɁŮűɏɚɖ. 

¶ Ɂ. ȿɞɥɕɑŭɖ, Ƀ ɛɞɜŰŮɟɜɘůɛɧɠ əŬɘ ɞɘ ɛɨɗɞɘ Űɞɡ, ɁŮűɏɚɖ. 

 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹȽȷȿȺɂȺȽɆ ɀȺ ɉɅȼɆȼ ppt 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɅȷɄɇȼ ȺɂȺɇȷɆȼ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [9] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɀŮɗɞŭɞɚɞɔɑŬ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ Űɏɢɜɖɠ  

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȸ3 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷô / 2ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: Ɂɑəɞɠ ȹŬůəŬɚɞɗŬɜɎůɖɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȷɑɗɞɡůŬ: ɈˊɧɔŮɘɞ ɆɘɜŮɛɎ 

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɄɏɛˊŰɖ 17:00-19:00 əŬŰɧˊɘɜ ˊɟɞůɡɜŮɜɜɧɖůɖɠ  
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ɇɖɚɏűɤɜɞ: 210 4801 282 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: ndaskalo@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Oɘ űɞɘŰɖŰɏɠ 

¶ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ŭɘŬəɟɑɜɞɡɜ Űɘɠ ŭɘŬűɞɟŮŰɘəɏɠ ɛŮɗɧŭɞɡɠ 
ˊɞɡ əŬɚɚɘŮɟɔɐɗɖəŬɜ Ŭˊɧ Űɞ 16ɞ ɏɤɠ Űɞɜ 20ɧ ŬɘɩɜŬ ůŮ 
ɧ,Űɘ ŬűɞɟɎ Űɖɜ ɘůŰɞɟɘəɐ ɛŮɚɏŰɖ Űɤɜ ɏɟɔɤɜ Űɏɢɜɖɠ, 

¶ ɗŬ ɛˊɞɟɞɨɜ ɜŬ ˊɟɞůŭɘɞɟɑůɞɡɜ Űɖɠ ŭɞɛɘəɏɠ ɘŭɘŬɘŰŮɟɧŰɖŰŮɠ 
Űɖɠ əɎɗŮ ɛŮɗɧŭɞɡ əŬɘ 

¶ ɜŬ Űɘɠ ŮɜŰɎɝɞɡɜ ůŰɞ ɘůŰɞɟɘəɧ ˊŮɟɘɓɎɚɚɞɜ Űɖɠ Ůˊɞɢɐɠ Űɞɡɠ, 
Ůɜɩ 

¶ ɗŬ ɛɎɗɞɡɜ ɜŬ ɢŮɘɟɑɕɞɜŰŬɘ Űɖ ɓŬůɘəɐ ˊɟɤŰɞɔŮɜɐ 
ɓɘɓɚɘɞɔɟŬűɑŬ ˊɞɡ ŬűɞɟɎ ŬɡŰɏɠ Űɘɠ ɛŮɗɧŭɞɡɠ. 

¶ ɗŬ ŬˊɞəŰɐůɞɡɜ, Ůˊɑůɖɠ, Űɖɜ ɘəŬɜɧŰɖŰŬ ɜŬ ŮűŬɟɛɧɕɞɡɜ Űɘɠ 
ŭɘŬűɞɟŮŰɘəɏɠ ɛŮɗɧŭɞɡɠ ˊɟɞůŮɔɔɑɕɞɜŰŬɠ ŰŬ ɏɟɔŬ Űɏɢɜɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ) 

KANENA 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȷɜɎɚɡůɖ Űɤɜ ɛŮɗɞŭɞɚɞɔɘəɩɜ ɟŮɡɛɎŰɤɜ ˊɞɡ ůɡɔəɟɧŰɖůŬɜ Űɖɜ 
ɘůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ ɤɠ ɘůŰɞɟɘɞɔɟŬűɘəɐ ˊɟŬəŰɘəɐ Ŭˊɧ Űɞ 16ɞ ɏɤɠ Űɞ 
19ɞ ŬɘɩɜŬ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 
ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  
 

¶ Johann Joachim Winckelmann, ȽůŰɞɟɑŬ Űɖɠ ŬɟɢŬɑŬɠ 
Űɏɢɜɖɠ, ɛŰűɟ. Ɂ. ɀ. ɆəɞɡŰŮɟɧˊɞɡɚɞɡ, ȷɗɐɜŬ, ŮəŭɧůŮɘɠ 
Gutenberg, 2010.  

¶ Ȱɟɓɘɜ ɄŬɜɧűůəɘ, ɀŮɚɏŰŮɠ ŮɘəɞɜɞɚɞɔɑŬɠ. ɃɡɛŬɜɘůŰɘəɎ 
ɗɏɛŬŰŬ ůŰɖɜ ɇɏɢɜɖ Űɖɠ ȷɜŬɔɏɜɜɖůɖɠ, ɛŰűɟ. ȷɜŭɟɏŬɠ 
ɄŬˊˊɎɠ, ȷɗɐɜŬ, ŮəŭɧůŮɘɠ ɁŮűɏɚɖ, 1991. 
 

 

¶ Ʉɚɑɜɘɞɠ ɞ ɄɟŮůɓɨŰŮɟɞɠ, ɄŮɟɑ Űɖɠ ȷɟɢŬɑŬɠ Ⱥɚɚɖɜɘəɐɠ 
ɕɤɔɟŬűɘəɐɠ. 35ɞ ȸɘɓɚɑɞ Űɖɠ ūɡůɘəɐɠ ȽůŰɞɟɑŬɠ, ɛŰűɟ., ɇ. 
Ʌɞɨůůɞɠ-ȷ.ȸ. ȿŮɓɑŭɖɠ, ȷɗɐɜŬ, ȯɔɟŬ, 1994. 

¶ Giorgio Vasari: ȾŬɚɚɘŰɏɢɜŮɠ Űɖɠ ȷɜŬɔɏɜɜɖůɖɠ, Ůɘů.-ɛŰűɟ. 
(Ŭˊɧ ŰŬ ɔŮɟɛŬɜɘəɎ) - ůɢ. ɆŰɏɚɘɞɠ ȿɡŭɎəɖɠ, ȷɗɐɜŬ, 
ȺəŭɧůŮɘɠ ȾŬɜɎəɖ, 1995.  

¶ ɇɕɧɟŰɕɞ ȸŬɕɎɟɘ: Ƀɘ ɓɑɞɘ Űɤɜ ˊɚɏɞɜ ŮɝŬɑɟŮŰɤɜ ɕɤɔɟɎűɤɜ, 
ɔɚɡˊŰɩɜ əŬɘ ŬɟɢɘŰŮəŰɧɜɤɜ. Ƀɘ ŭɨɞ ŬűɘŮɟɩůŮɘɠ əŬɘ Űɞ 
ˊɟɞɞɑɛɘɞ, ɛŰűɟ. Ⱦ. ȸŬɚɎəŬ-Ɂ. ɆəɞɡŰɏɚɖ-Ɂ. 
ɉŬŰɕɖɜɘəɞɚɎɞɡ, ȷɗɐɜŬ, ŮəŭɧůŮɘɠ ɄŬŰɎəɖ (ȽůŰɞɟɑŬ Űɖɠ 
Űɏɢɜɖɠ), 1997.  

¶ "Karel van Mander, 1548-1606ò. Digitale bibliotheek voor 
de Nederlandse letteren, 
http://www.dbnl.org/tekst/mand001schi01_01/ 

¶ «H ȽŭɏŬ Űɞɡ ɕɤɔɟɎűɞɡ, Űɞɡ ɔɚɨˊŰɖ əŬɘ Űɞɡ ŬɟɢɘŰɏəŰɞɜŬ, 
ŮˊɘɚŮɔɛɏɜɖ Ŭˊɧ Űɘɠ űɡůɘəɏɠ ɞɛɞɟűɘɏɠ, ɖ ɞˊɞɑŬ ɡˊŮɟɓŬɑɜŮɘ 
Űɖ űɨůɖè, ȹɘɎɚŮɝɖ Űɞɡ Giovan Pietro Bellori ˊɟɞɠ Űɖɜ 
ȷəŬŭɖɛɑŬ Űɞɡ ȷɔɑɞɡ ȿɞɡəɎ ůŰɖ Ʌɩɛɖ (1664), ŮˊɘɛɏɚŮɘŬ-
ɛŮŰɎűɟŬůɖ: ɇɘŰɑɜŬ Ⱦɞɟɜɏɕɞɡ, ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ, 1, 

mailto:ndaskalo@asfa.gr
http://www.dbnl.org/tekst/mand001schi01_01/
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ɉŮɘɛɩɜŬɠ 2013, ůů. 150-161. 

¶ Ƚ.Ƚ. ȸɑɜəŮɚɛŬɜ, ɆəɏɣŮɘɠ ɔɘŬ Űɖɜ ɛɑɛɖůɖ Űɤɜ Ůɚɚɖɜɘəɩɜ 
ɏɟɔɤɜ ůŰɖ ɕɤɔɟŬűɘəɐ əŬɘ Űɖ ɔɚɡˊŰɘəɐ, ɛŰűɟ. Ɂ. ɀ. 
ɆəɞɡŰŮɟɧˊɞɡɚɞɡ, ȷɗɐɜŬ, ŮəŭɧůŮɘɠ ȲɜŭɘəŰɞɠ, 1996. 

¶ Heinrich Wºlfflin, ȸŬůɘəɏɠ ɏɜɜɞɘŮɠ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ Űɏɢɜɖɠ. 
ɇɞ ́ɟɧɓɚɖɛŬ Űɖɠ Ůɝɏɚɘɝɖɠ Űɞɡ ůŰɘɚ ůŰɖ ɜŮɧŰŮɟɖ Űɏɢɜɖ, 
ɛŰűɟ. ūɩŰɖɠ ȾɞəŬɓɏůɖɠ, ŪŮůůŬɚɞɜɑəɖ, ŮəŭɧůŮɘɠ 
ɄŬɟŬŰɖɟɖŰɐɠ, 1992. 

¶ Ɂɑəɞɠ ȹŬůəŬɚɞɗŬɜɎůɖɠ, ȽůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ. ȼ ɔɏɜɜɖůɖ 
ɛɘŬɠ ɜɏŬɠ ŮˊɘůŰɐɛɖɠ: Ŭˊɧ Űɞɜ 19ɞ ůŰɞɜ 20ɧ ŬɘɩɜŬ, ȷɗɐɜŬ, 
ŮəŭɧůŮɘɠ ȯɔɟŬ, 2013. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘɎɚŮɝɖ, ˊɟɞɓɞɚɐ əŬɘ ŬɜɎɚɡůɖ ɏɟɔɤɜ Űɏɢɜɖɠ, ŬɜɎɔɜɤůɖ 
əŮɘɛɏɜɤɜ Űɖɠ ɔɟŬɛɛŬŰŮɑŬɠ Űɖɠ Űɏɢɜɖɠ, ůɡɕɐŰɖůɖ, ˊŬɟɎŭɞůɖ 
ůɖɛŮɘɩůŮɤɜ ɛɏůɤ eClass, ŮˊɑůəŮɣɖ ůŰɖ ȸɘɓɚɘɞɗɐəɖ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ ɛŮ ɓŬɗɛɞɚɞɔɘəɐ əɚɑɛŬəŬ 1-10 (ŮɟɤŰɐɛŬŰŬ 
ŬɜɎˊŰɡɝɖɠ, ůɢɞɚɘŬůɛɧɠ əŮɘɛɏɜɤɜ, əŬŰŬɔɟŬűɐ ɓɘɓɚɘɞɔɟŬűɘəɩɜ 
ˊɚɖɟɞűɞɟɘɩɜ). 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [10] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɤɜ ȷɘůɗɖŰɘəɩɜ ŪŮɤɟɘɩɜ ȽI: Ŭˊɧ Űɞɡɠ ɜŮɧŰŮɟɞɡɠ 
ɢɟɧɜɞɡɠ ɏɤɠ Űɘɠ ɛɏɟŮɠ ɛŬɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

B4 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ  

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȷô / 2ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

--- 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɄȷɁȷũȽɋɇȼɆ ɄɃɈȿɃɆ [ȺəˊŬɘŭŮɡŰɘəɐ ɎŭŮɘŬ əŬŰɎ Űɞ 
ŬəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019, Űɞ ɛɎɗɖɛŬ ɗŬ ŭɘŭŬɢŰŮɑ əŬŰô 
ŮɝŬɑɟŮůɖ Űɞ ŬəŬŭ. ɏŰɞɠ 2019-2020.] 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: p-poulos@otenet.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ũŮɜɘəɏɠ ɔɜɩůŮɘɠ ŬɜŬűɞɟɘəɎ ɛŮ Űɖɜ ɘůŰɞɟɑŬ Űɖɠ ůəɏɣɖɠ, Űɖɜ 
ŮɡɟɤˊŬɥəɐ űɘɚɞůɞűɘəɐ ˊŬɟɎŭɞůɖ Űɤɜ ŭɨɞ ŰŮɚŮɡŰŬɑɤɜ Ŭɘɩɜɤɜ, 
əŬɗɩɠ əŬɘ Űɞɜ ŭɘŮɡɟɡɛɏɜɞ ɟɧɚɞ Űɖɠ ŬɘůɗɖŰɘəɐɠ Ŭɔɤɔɐɠ Űɖɜ 
Ůˊɞɢɐ Űɖɠ ɜŮɞŰŮɟɘəɧŰɖŰŬɠ. ɄŮɟɑɔɟŬɛɛŬ Űɖɠ ɘůŰɞɟɑŬɠ Űɤɜ 
ŬɘůɗɖŰɘəɩɜ ɗŮɤɟɘɩɜ ȽȽ: ˊɟɞůŭɘɞɟɘůɛɧɠ Űɤɜ əɨɟɘɤɜ ɕɖŰɖɛɎŰɤɜ 
ˊɞɡ ɗɏŰŮɘ ɖ űɘɚɞůɞűɘəɐ ˊŬɟɎŭɞůɖ Ŭˊɧ Űɞɜ ȾŬɜŰ ɛɏɢɟɘ ůɐɛŮɟŬ, 
əŬɘ, ɘŭɘŬɑŰŮɟŬ, əŬŰŬɜɧɖůɖ Űɖɠ ůŰŬŭɘŬəɐɠ ŬɜŬˊɟɞůŬɟɛɞɔɐɠ Űɖɠ 
ůŰɎůɖɠ Űɞɡ űɘɚɞůɞűɘəɞɨ ɚɧɔɞɡ ŬˊɏɜŬɜŰɘ ůŰɘɠ ˊɟɞəɚɐůŮɘɠ Űɖɠ 
Űɏɢɜɖɠ əŬɘ Űɤɜ ŬɜŰɘəŮɘɛɏɜɤɜ Űɖɠ. Ƀɘ űɞɘŰɖŰɏɠ ŬˊɞəŰɞɨɜ 
Ůˊɑɔɜɤůɖ Űɖɠ ˊɞɘəɘɚɑŬɠ Űɤɜ ůɡůɢŮŰɘůɛɩɜ ɛŮŰŬɝɨ Űɞɡ ɚɧɔɞɡ əŬɘ 

mailto:p-poulos@otenet.gr
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Űɖɠ ŭɘŮɟɔŬůɑŬɠ Űɞɡ ŮɝŮɘəɞɜɘůɛɞɨ, ɛɘŬ ˊɞɘəɘɚɑŬ ˊɞɡ ˊɟɞůŭɘɞɟɑɕŮɘ 
ɛŮ Űɖ ůŮɘɟɎ Űɖɠ Űɖɜ ɏɜɜɞɘŬ Űɖɠ ɜŮɞŰŮɟɘəɧŰɖŰŬɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾŬɜɏɜŬ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɄŮɟɑɔɟŬɛɛŬ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ űɘɚɞůɞűɑŬɠ Ŭˊɧ Űɖɜ Ůˊɞɢɐ Űɞɡ 
ȾŬɜŰ ɛɏɢɟɘ Űɞɜ ŮɘəɞůŰɧ ˊɟɩŰɞ ŬɘɩɜŬ, ɛŮ ɏɛűŬůɖ ůŰŬ 
ŭɘŬəɡɓŮɨɛŬŰŬ ˊɞɡ ŬɜŰɘɛŮŰɤˊɑɕɞɡɜ ɞ ůŰɞɢŬůŰɘəɧɠ əŬɚɚɘŰɏɢɜɖɠ 
əŬɘ ɞ ŬɘůɗɖŰɘəɧɠ űɘɚɧůɞűɞɠ Űɖɜ Ůˊɞɢɐ Űɖɠ ɜŮɞŰŮɟɘəɧŰɖŰŬɠ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɆɡɔɔɟɎɛɛŬŰŬ 

¶ ɀɞɜɟɧŮ ɀˊɐɟɜŰůɚŮɦ, ȽůŰɞɟɑŬ Űɤɜ ŬɘůɗɖŰɘəɩɜ ɗŮɤɟɘɩɜ, 
əŮű. VIIȽ-ɉȽ. 

¶ ɄŬɜŬɔɘɩŰɖɠ Ʉɞɨɚɞɠ (Ůˊɘɛ.), ȰɜɜɞɘŮɠ Űɖɠ Űɏɢɜɖɠ Űɞɜ 20ɧ 
ŬɘɩɜŬ. 

¶ ūŬɑɖ ȻɐəŬ (Ůˊɘɛ.), ɇɏɢɜɖ, ůəɏɣɖ, ɕɤɐ. ȼ ŬɘůɗɖŰɘəɐ 
űɘɚɞůɞűɑŬ Űɞɡ ȷɚɏɝŬɜŭɟɞɡ ɁŮɢŬɛɎ. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɆŮɘɟɎ ŭɘŬɚɏɝŮɤɜ ɛŮ ŮˊɘůɐɛŬɜůɖ Űɤɜ ɓŬůɘəɩɜ Ůɜɜɞɘɩɜ Űɖɠ 
ůɨɔɢɟɞɜɖɠ ŬɘůɗɖŰɘəɐɠ űɘɚɞůɞűɑŬɠ əŬɘ ŬɜŬɚɡŰɘəɏɠ ŬɜŬűɞɟɏɠ ůŰŬ 
ɓŬůɘəɎ űɘɚɞůɞűɘəɎ ɟŮɨɛŬŰŬ, ɧˊɤɠ əŬɘ ůŰɘɠ ɏɔəɡɟŮɠ ɛŮŰŬűɟɎůŮɘɠ 
űɘɚɞůɞűɘəɩɜ, əŬɚɚɘŰŮɢɜɘəɩɜ əŬɘ ŬɘůɗɖŰɘəɩɜ əŮɘɛɏɜɤɜ. Ƀɘ 
űɞɘŰɖŰɏɠ ŮɛˊŮŭɩɜɞɡɜ əŬŰô ŬɡŰɧɜ Űɞɜ Űɟɧˊɞ Űɘɠ ɓŬůɘəɏɠ 
ˊɚɖɟɞűɞɟɑŮɠ əŬɘ Űɘɠ ɗŮɛŮɚɘɩŭŮɘɠ ůəɏɣŮɘɠ, ˊɞɡ ɗŬ Űɞɡɠ 
ŮˊɘŰɟɏɣɞɡɜ ɜŬ əɘɜɖɗɞɨɜ ůŰɖ ůɡɜɏɢŮɘŬ ɛŮ ɎɜŮůɖ ůŰŬ ŭɘɚɐɛɛŬŰŬ 
əŬɘ ŰŬ ŭɘŬəɡɓŮɨɛŬŰŬ ˊɞɡ Űɞɡɠ ɗɏŰɞɡɜ ɛŮŰô ŮˊɘŰɎůŮɤɠ Űɧůɞ ɖ 
ůɨɔɢɟɞɜɖ Űɏɢɜɖ ɧůɞ əŬɘ ɖ ɣɖűɘŬəɐ ŰŮɢɜɞɚɞɔɑŬ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȺɝŮŰɎůŮɘɠ ɛŮ ŮɟɤŰɐůŮɘɠ ˊɞɚɚŬˊɚɩɜ Ůˊɘɚɞɔɩɜ ˊɞɡ əŬɚɨˊŰɞɡɜ 
Űɞ ůɨɜɞɚɞ Űɤɜ əŮűŬɚŬɑɤɜ Űɖɠ ŮɝŮŰŬůŰɏŬɠ ɨɚɖɠ (4/10), əŬɗɩɠ əŬɘ 
ŬɜɎˊŰɡɝɖ Ůɜɧɠ ɗɏɛŬŰɞɠ ŮˊɘɚŮɔɛɏɜɞɡ ɛɏůŬ Ŭˊɧ ˊɏɜŰŮ 
ˊɟɞŰŮɘɜɧɛŮɜŬ ŮɟɤŰɐɛŬŰŬ (6/10). 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [11] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  Ɇɨɔɢɟɞɜɖ ȺɡɟɤˊŬɥəɐ ȽůŰɞɟɑŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȸ5 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ: ȷô / 2ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɁɇȷ ȹȽȷȿȿȷ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇȺɇȷɅɇȼ 10.00-13.00 

ȷɑɗɞɡůŬ: DE CȼIRICO 

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇȺɇȷɅɇȼ 13.00-15.00 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: adialla@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

Ƀ 20ɧɠ ŬɘɩɜŬɠ əŬɗɞɟɑɕŮŰŬɘ Ŭˊɧ ŭɨɞ ɢŬɟŬəŰɖɟɘůŰɘəɎ: Ŭˊɧ Űɖɜ ɛɘŬ 
ɛŮɟɘɎ Űɖɜ ŬɚɛŬŰɩŭɖ ŰŮɢɜɞɚɞɔɘəɐ əŬɘ ŮˊɘůŰɖɛɞɜɘəɐ ˊɟɧɞŭɞ ˊɞɡ 
ŮˊɘűɏɟŮɘ ɓŬɗɨŰŬŰɞɡɠ ɞɘəɞɜɞɛɘəɞɨɠ, əɞɘɜɤɜɘəɞɨɠ, ɘŭŮɞɚɞɔɘəɞɨɠ 
əŬɘ ɜɞɞŰɟɞˊɘŬəɞɨɠ ɛŮŰŬůɢɖɛŬŰɘůɛɞɨɠ əŬɘ Ŭˊɧ Űɖ Ɏɚɚɖ Űɖɜ 
ůɡɜŮɢɘɕɧɛŮɜɖ əŬɘ ŮɜŰŮɘɜɧɛŮɜɖ ɓɑŬ. ɇɖɜ ˊŮɟɑɞŭɞ ŬɡŰɐ ɖ Ⱥɡɟɩˊɖ 

mailto:adialla@asfa.gr
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɢŬɟŬəŰɖɟɑɕŮŰŬɘ Ŭˊɧ ůɡɔəɟɞɡɧɛŮɜŬ ůɡůŰɐɛŬŰŬ Ŭɝɘɩɜ əŬɘ əɡɟɑɤɠ 
Űɖɜ ůɨɔəɟɞɡůɖ ŬɜɎɛŮůŬ ůŰɞɜ űɘɚŮɚŮɡɗŮɟɘůɛɧ, Űɞɜ űŬůɘůɛɧ, əŬɘ 
Űɞɜ əɞɛɛɞɡɜɘůɛɧ. ȺɑɜŬɘ ɖ Ůˊɞɢɐ Űɤɜ ɞɚɞəɚɖɟɤŰɘəɩɜ ˊɞɚɏɛɤɜ. 
ȼ Ⱥɡɟɩˊɖ ŬɜŰɘɛŮŰɤˊɑɕŮɘ Űɖɜ ŮɜůɤɛɎŰɤůɖ Űɤɜ ɛŬɕɩɜ ůŰɞɜ 
ˊɞɚɘŰɘəɧ əŬɘ əɞɘɜɤɜɘəɧ ɓɑɞ,  Ůɜɩ ˊɟɞɠ Űɞ Űɏɚɞɠ Űɖɠ ˊŮɟɘɧŭɞɡ 
ŬɜŬɕɖŰŮɑ Ůə ɜɏɞɡ Űɖɜ ɗɏůɖ Űɖɠ ůŮ ɏɜŬ ɛɖ ŮɡɟɤəŮɜŰɟɘəɧ əɧůɛɞ.  Ƀ 
20ɧɠ ŬɘɩɜŬɠ ˊɞɡ ůŰɘɔɛŬŰɑɕŮŰŬɘ Ŭˊɧ Űɞɡɠ ŭɨɞ ɄŬɔəɧůɛɘɞɡɠ 
Ʉɞɚɏɛɞɡɠ, űɏɟɜŮɘ -ɛŮŰɎ Űɞ 1945- Űɞɡɠ ȺɡɟɤˊŬɑɞɡɠ 
ŬɜŰɘɛɏŰɤˊɞɡɠ ɛŮ ŭɨɞ ůɖɛŬɜŰɘəɎ ˊɟɞɓɚɐɛŬŰŬ: Ŭ) Űɞ Űɏɚɞɠ Űɞɡ 
ŮɡɟɤəŮɜŰɟɘůɛɞɨĀ ɖ Ⱥɡɟɩˊɖ ˊŬɨŮɘ ɜŬ ŮɑɜŬɘ Űɞ əɏɜŰɟɞ Űɞɡ 
ůɨɔɢɟɞɜɞɡ əɧůɛɞɡ əŬɘ  ɓ) Űɖɜ ŮˊŬɜŬŭɘŬˊɟŬɔɛɎŰŮɡůɖ Űɤɜ 
əɞɘɜɤɜɘəɩɜ, ˊɞɚɘŰɘəɩɜ, ɘŭŮɞɚɞɔɘəɩɜ əŬɘ ˊɞɚɘŰɘůŰɘəɩɜ 
ɢŬɟŬəŰɖɟɘůŰɘəɩɜ Űɖɠ. 

Ƀ ůŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ ˊŬɟɞɡůɘɎůŮɘ Űɘɠ əɡɟɘɧŰŮɟŮɠ 
ɞɘəɞɜɞɛɘəɏɠ, əɞɘɜɤɜɘəɏɠ, ˊɞɚɘŰɘəɏɠ əŬɘ ˊɞɚɘŰɘůɛɘəɏɠ ůɡɜɘůŰɩůŮɠ 
ˊɞɡ ŭɘŬɛɞɟűɩɜɞɡɜ Űɘɠ ŮɡɟɤˊŬɥəɏɠ ŮɛˊŮɘɟɑŮɠ əŬŰɎ Űɞ ůɨɜŰɞɛɞ 
20ɧ ŬɘɩɜŬ. 

Ƀ ůəɞˊɧɠ  ŭŮɜ ŮɑɜŬɘ ɜŬ ˊŬɟɞɡůɘŬůŰŮɑ ɏɜŬ ůɨɜɞɚɞ ɘůŰɞɟɘɩɜ Űɤɜ 
Ůˊɘɛɏɟɞɡɠ ɢɤɟɩɜ Űɖɠ ŮɡɟɤˊŬɥəɐɠ ɖˊŮɑɟɞɡ, ŬɚɚɎ ɖ  ŰŬɡŰɧɢɟɞɜɖ 
ˊɟŬɔɛɎŰŮɡůɖ Űɤɜ ŮɝŮɚɑɝŮɤɜ ˊɞɡ ŭɘŬɛɧɟűɤůŬɜ Űɞ ůɨɔɢɟɞɜɞ 
əɧůɛɞ, ɏŰůɘ ɩůŰŮ ɞɘ űɞɘŰɖŰɏɠ  

¶ ɜŬ ɏɢɞɡɜ Űɖ ŭɡɜŬŰɧŰɖŰŬ ɜŬ əŬŰŬɜɞɞɨɜ Űɖɜ ɘůŰɞɟɘəɧŰɖŰŬ 
Űɤɜ űŬɘɜɞɛɏɜɤɜ, 

¶ ɜŬ ŬɜŰɘɚŬɛɓɎɜɞɜŰŬɘ Űɖ ůɖɛŬůɑŬ Űɤɜ ɡˊŮɟŮɗɜɘəɩɜ 
ŭɘŬŭɘəŬůɘɩɜ, Űɖɜ ŮůɤŰŮɟɘəɐ ŭɘŬűɞɟɞˊɞɑɖůɖ əŬɘ Űɖɜ 
ŬɚɚɖɚŮˊɑŭɟŬůɖ, Űɖɜ ŮɜɧŰɖŰŬ ŬɚɚɎ əŬɘ Űɖɜ ˊɞɘəɘɚɑŬ Űɤɜ 
ŮɡɟɤˊŬɥəɩɜ ŮɛˊŮɘɟɘɩɜ əŬɘ Űɏɚɞɠ Űɖɜ ɗɏůɖ Űɖɠ Ⱥɡɟɩˊɖɠ 
ůŰɞ ˊɚŬɑůɘɞ ɛɘŬɠ ˊɚŬɜɖŰɘəɐɠ  ɘůŰɞɟɑŬɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ¶ Ƀ ɄɟɩŰɞɠ ɄŬɔəɧůɛɘɞɠ ɄɧɚŮɛɞɠ 

¶ ȼ ɃəŰɤɓɟɘŬɜɐ ɆɞůɘŬɚɘůŰɘəɐ ȺˊŬɜɎůŰŬůɖ 

¶ ȼ əŬŰɎɟɟŮɡůɖ Űɤɜ ȷɡŰɞəɟŬŰɞɟɘɩɜ 

¶ ȼ Ⱥɡɟɩˊɖ Űɞɡ ɀŮůɞˊɞɚɏɛɞɡ: ɞɘəɞɜɞɛɘəɐ, ˊɞɚɘŰɘəɐ 
əɟɑůɖ, ɘŭŮɞɚɞɔɘəɐ ˊɧɚɤůɖ əŬɘ ɞɚɞəɚɖɟɤŰɘůɛɧɠ 

¶ Ƀ ȹŮɨŰŮɟɞɠ ɄŬɔəɧůɛɘɞɠ ɄɧɚŮɛɞɠ 

¶ ȷˊɞŬˊɞɘəɘɞˊɞɑɖůɖ  

¶ Ⱥˊɑɚɞɔɞɠ. Ƀ ɞɟɑɕɞɜŰŬɠ  Űɞɡ Űɏɚɞɡɠ Űɞɡ 20ɞɨ ŬɘɩɜŬ: Ƀ 
Ɋɡɢɟɧɠ ɄɧɚŮɛɞɠ (1945-1989) 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

Ⱥɨŭɞɝɞɠ 

¶ Mark Mazower, ɆəɞŰŮɘɜɐ ȱˊŮɘɟɞɠ: Ƀ ȺɡɟɤˊŬɥəɧɠ 
ȺɘəɞůŰɧɠ ȷɘɩɜŬɠ, ȷɗɐɜŬ: ȷɚŮɝɎɜŭɟŮɘŬ, 2001.  

¶ Norman Davies, ȽůŰɞɟɑŬ Űɖɠ Ⱥɡɟɩˊɖɠ, Űɧɛɞɠ ȸô, ȷɗɐɜŬ: 
ɁŮűɏɚɖ, 2009. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

¶ Ⱥɚɏɜɖ ȷɟɓŮɚɏɟ, Maurice Aymard, Ƀɘ ȺɡɟɤˊŬɑɞɘ, ȷɗɐɜŬ: 
ɆŬɓɓɎɚŬɠ, 2003, Űɧɛɞɠ ŭŮɨŰŮɟɞɠ.  

¶ Barkey, Karen and Hagen, Mark Von  (eds), After 
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Empire. Multiethnic Societies and Nation Building. The 
Soviet Union and the Russian, Ottoman, and Habsburg 
Empires, Colorado, Oxford: 1997.  

¶ E. Burns,  ȺɡɟɤˊŬɥəɐ ȽůŰɞɟɑŬ, ŪŮůůŬɚɞɜɑəɖ: ȺˊɑəŮɜŰɟɞ, 
2005 (ŬɜŬŰɨˊɤůɖ), Űɧɛɞɠ ȸô. 

¶ Marc Ferro, Ƀ ˊɟɩŰɞɠ ɄŬɔəɧůɛɘɞɠ ɄɧɚŮɛɞɠ, ȷɗɐɜŬ: 
ȺɚɚɖɜɘəɎ ɔɟɎɛɛŬŰŬ, 1997. 

¶ Eric Hobsbawm, ȼ Ⱥˊɞɢɐ Űɤɜ Ɏəɟɤɜ. Ƀ ůɨɜŰɞɛɞɠ 
ȺɘəɞůŰɧɠ ȷɘɩɜŬɠ, 1914-1991, ȷɗɐɜŬ: ŪŮɛɏɚɘɞ, 1995. 

¶ Ƚ.Ɇ. Ⱦɞɚɘɧˊɞɡɚɞɠ, ɁŮɩŰŮɟɖ ȺɡɟɤˊŬɥəɐ ȽůŰɞɟɑŬ, 1789-
1945, ŪŮůůŬɚɞɜɑəɖ: ȸɎɜɘŬɠ, 1990. 

¶ Charls Tilly, Ƀɘ ŮɡɟɤˊŬɥəɏɠ ŮˊŬɜŬůŰɎůŮɘɠ, 1492-1992, 
ȷɗɐɜŬ: ȺɚɚɖɜɘəɎ ũɟɎɛɛŬŰŬ, 1998. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ 
ŭɘŬɚɏɝŮɤɜ Űɖɠ ŭɘŭɎůəɞɡůŬɠ, Ůɜɩ ůɡɢɜɎ ɕɖŰŮɑŰŬɘ əŬɘ Ŭˊɧ Űɘɠ 
űɞɘŰɐŰɟɘŮɠ əŬɘ Űɞɡɠ űɞɘŰɖŰɏɠ (ůŮ ŮɗŮɚɞɜŰɘəɐ ɓɎůɖ) ɜŬ 
ˊŬɟɞɡůɘɎůɞɡɜ ůŰɖɜ ŬɑɗɞɡůŬ ɛɘəɟɎ Ůˊɘɛɏɟɞɡɠ ɗɏɛŬŰŬ ˊɞɡ ɏɢɞɡɜ 
ˊɟɞɖɔɞɡɛɏɜɤɠ ŮŰɞɘɛɎůŮɘ.  

 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ əŬɗɞɟɘůɛɏɜŮɠ 
ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. ȾŬŰô ŮɝŬɑɟŮůɖ, əŬɘ Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ 
ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ 
ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ ˊɟɞűɞɟɘəɎ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [12] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ ɃɟɞɚɞɔɑŬ Űɖɠ ɇɏɢɜɖɠ ȽȽ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȸ6/ȸ7 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȷɁȷɄɇɈɂȼ ȺȽȹȽȾɋɁ ũȿɋɆɆȽȾɋɁ ȹȺɂȽɃɇȼɇɋɁ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ: ȷô / 2ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȹɟ. ɀŬɟɑŬ ȸɎɟŬ  [ŬɜɎɗŮůɖ] / ȷɘəŬŰŮɟɑɜɖ ȾŬɜɏɚɚɖ 
[ŬˊɧůˊŬůɖ] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȷɑɗɞɡůŬ: De Chirico 

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇɟɑŰɖ 20:00-21:00 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: marivara@enl.auth.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 

ɀŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɞɘ 
űɞɘŰɖŰɏɠ/-ɐŰɟɘŮɠ: 

Å ɗŬ ɏɢɞɡɜ ŬɜŬˊŰɨɝŮɘ Űɘɠ ŭŮɝɘɧŰɖŰŮɠ əŬŰŬɜɧɖůɖɠ əŬɘ 
ˊŬɟɎɔɤɔɖɠ ɚɧɔɞɡ ůŰɖɜ ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ ũɚɩůůŬ əŬɘ ɗŬ 
ɏɢɞɡɜ ŮɝɞɘəŮɘɤɗŮɑ ɛŮ Űɞ Ůɘŭɘəɧ ɚŮɝɘɚɧɔɘɞ ˊɞɡ ůɢŮŰɑɕŮŰŬɘ ɛŮ 

mailto:marivara@enl.auth.gr
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ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] Űɞ ŬɜŰɘəŮɑɛŮɜɞ Űɤɜ ůˊɞɡŭɩɜ Űɞɡɠ. 

Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ əŬŰŬɜɞɞɨɜ Űɖɜ ɞɟɞɚɞɔɑŬ, Űɘɠ 
ɔɚɤůůɘəɏɠ ŭɞɛɏɠ əŬɘ ŰŬ ɡűɞɚɞɔɘəɎ ůŰɞɘɢŮɑŬ Űɤɜ 
ŬəŬŭɖɛŬɥəɩɜ ůɡɔɔɟŬɛɛɎŰɤɜ Űɏɢɜɖɠ ůŰɖɜ ȷɔɔɚɘəɐ / 
ũŬɚɚɘəɐ ɔɚɩůůŬ. 

 Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ɛŮɚŮŰɞɨɜ əŬɘ ɜŬ ŬɜŬɚɨɞɡɜ 
ŬɔɔɚɧűɤɜŬ / ɔŬɚɚɧűɤɜŬ əɟɘŰɘəɎ əŮɑɛŮɜŬ, ŭɞəɑɛɘŬ əŬɘ 
ɛŮɚɏŰŮɠ ɔɘŬ ɕɖŰɐɛŬŰŬ ůɢŮŰɘəɎ ɛŮ Űɞ ŬɜŰɘəŮɑɛŮɜɞ Űɤɜ 
ůˊɞɡŭɩɜ Űɞɡɠ. 

 Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ Ŭɝɘɞˊɞɘɞɨɜ Űɘɠ ɘůŰɞůŮɚɑŭŮɠ ŭɘŮɗɜɩɜ 
ɛɞɡůŮɑɤɜ ɤɠ ŮɟɔŬɚŮɑŬ ɛŮɚɏŰɖɠ ɏɟɔɤɜ əŬɘ ůɨɜŰŬɝɖɠ 
əŮɘɛɏɜɤɜ Űɏɢɜɖɠ. 

Å ɗŬ ɏɢɞɡɜ ŮɝɞɘəŮɘɤɗŮɑ ɛŮ Űɖ ɢɟɐůɖ ůɨɔɢɟɞɜɤɜ 
ɖɚŮəŰɟɞɜɘəɩɜ ɡˊɖɟŮůɘɩɜ ɔɘŬ Űɖɜ ˊɟɧůɓŬůɖ ůŮ 
Ŭɔɔɚɧűɤɜɖ / ɔŬɚɚɧűɤɜɖ ɓɘɓɚɘɞɔɟŬűɑŬ. 

Å ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ŮɜŰɎůůɞɜŰŬɘ ŬˊɞŰŮɚŮůɛŬŰɘəɎ ůŰɞ 
ŭɘŮɗɜɏɠ ˊŮɟɘɓɎɚɚɞɜ Űɖɠ ŬɔɞɟɎɠ ŮɟɔŬůɑŬɠ ˊɞɡ ůɢŮŰɑɕŮŰŬɘ 
ɛŮ Űɘɠ ŰɏɢɜŮɠ əŬɘ Űɞɜ ˊɞɚɘŰɘůɛɧ. 

 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ɇɞ ÕɎɗɖÕŬ ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ ɃɟɞɚɞɔɑŬ Űɖɠ ɇɏɢɜɖɠ Ƚ ɏɢŮɘ 
ɞɟɘůŰŮɑ ɤɠ ˊɟɞŬˊŬɘŰɞɨÕŮɜɞ Űɞɡ ɛŬɗɐɛŬŰɞɠ ȷɔɔɚɘəɐ / 
ũŬɚɚɘəɐ ɃɟɞɚɞɔɑŬ Űɖɠ ɇɏɢɜɖɠ ȽȽ. 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ɛɎɗɖɛŬ ŮůŰɘɎɕŮɘ ůŰɖɜ ŬɜɎˊŰɡɝɖ Űɤɜ ɔɚɤůůɘəɩɜ 
ŭŮɝɘɞŰɐŰɤɜ, Űɞɡ Ůɘŭɘəɞɨ ɚŮɝɘɚɞɔɑɞɡ, Űɤɜ ɔɜɩůŮɤɜ əŬɘ Űɤɜ 
ůŰɟŬŰɖɔɘəɩɜ ˊɞɡ ŬˊŬɘŰɞɨɜŰŬɘ ɔɘŬ Űɖ ɛŮɚɏŰɖ Ŭɔɔɚɧűɤɜɤɜ 
/ ɔŬɚɚɧűɤɜɤɜ ŮˊɘůŰɖɛɞɜɘəɩɜ əŮɘɛɏɜɤɜ Űɏɢɜɖɠ ɩůŰŮ ɜŬ 
ŭɘŮɡəɞɚɨɜŮɘ Űɖɜ ˊɟɧůɓŬůɖ Űɤɜ űɞɘŰɖŰɩɜ/Űɟɘɩɜ ůŮ 
ɝŮɜɧɔɚɤůůɖ ɓɘɓɚɘɞɔɟŬűɑŬ əŬɘ ɜŬ ůɡɜŮɘůűɏɟŮɘ ůŰɖ 
ɓŮɚŰɑɤůɖ Űɤɜ ŮˊŬɔɔŮɚɛŬŰɘəɩɜ ˊɟɞɞˊŰɘəɩɜ Űɞɡɠ ůŰɞ 
ŭɘŮɗɜɏɠ ˊŮɟɘɓɎɚɚɞɜ Űɖɠ ŬɔɞɟɎɠ ŮɟɔŬůɑŬɠ ˊɞɡ ůɢŮŰɑɕŮŰŬɘ 
ɛŮ Űɘɠ ŰɏɢɜŮɠ əŬɘ Űɞɜ ˊɞɚɘŰɘůɛɧ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ũɘŬ Űɖɜ ȷɔɔɚɘəɐ ɔɚɩůůŬ: 

ɇɟɏɢɞɜŰŬ ůɡɔɔɟɎɛɛŬŰŬ ůŰɞɜ Ⱥɨŭɞɝɞ 

¶ ɀɞɨɛŬ ȺɡŬɔɔŮɚɑŬ əŬɘ ȯɜɜŬ ɀˊɧŰůɞɔɚɞɡ ȯɜɜŬ, 
ȷɔɔɚɞŮɚɚɖɜɘəɧ ȿŮɝɘəɧ, ɇůɘɔŬɟɑŭŬɠ, 2004. ISBN: 
9789608804227, Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 
41965063 

¶ ȺɚɚɖɜɞŬɔɔɚɘəɧ ȿŮɝɘəɧ, ȺəŭɧůŮɘɠ ɄŬŰɎəɖ, 2013. 
ISBN: 978-960-16-4158-4, Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ 
Ⱥɨŭɞɝɞ: 33154120 

 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ ɔɘŬ Űɞɜ Ⱥɨŭɞɝɞ (ɔɘŬ 
ˊɟɞůɗɐəɖ ůŰŬ ŰɟɏɢɞɜŰŬ) 

¶ Kuenzli, Rudolf (ed.), Dada, London: Phaidon 
Press, 2015. (ISBN-10: 0714869406 ISBN-
13: 978-0714869407) 

¶ Finlay, John, Pop! The World of Pop Art, London: 
Carlton Books Ltd, 2016.  (ISBN 

10: 1847960901ISBN-13: 978-1847960900) 
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ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Acton, Mary, Learning to Look at Modern Art, 
London: Routledge, 2004. 

¶ Ades, Dawn (ed.), The Dada Reader: a Critical 
Anthology, Chicago: University of Chicago Press, 
2006. 

¶ Chilvers, Ian, The Oxford Dictionary of Art and 
Artists, Oxford University Press, 2009. 

¶ Chilvers, Ian and John Glaves-Smith, A 
Dictionary of Modern and Contemporary Art, 
Oxford: Oxford University Press, 2009.  

¶ Clarke, Michael and Deborah, The Concise 
Dictionary of Art Terms, Oxford: Oxford 
University Press, 2010. 

¶ Doherty, Tiarna and Anne T. Woollett, Looking at 
Paintings: a Guide to Technical Terms, Los 
Angeles: Paul Getty Museum, 2009. 

¶ Elderfield, John (ed.), Modern Painting and 
Sculpture: 1880 to the Present at the Museum of 
Modern Art, New York: Museum of Modern Art, 
2004. 

¶ Ganz Blythe, Sarah and Edward D. Powers, 
Looking at Dada, New York: Museum of Modern 
Art, 2006. 

¶ Lynton, Norbert, The Story of Modern Art, 
London: Phaidon Press, 1994. 

¶ McCarthy, David, Pop Art, London: Tate Gallery 
Pub., 2000.  

¶ Nelson, Robert S. and Richard Shiff (eds), 
Critical terms for Art History, Chicago: ThŮ 
University ɞf Chicago Press, 2003. 

¶ Pooke, Grant and Diana Newall, Art History: The 
Basics, Routledge, 2007. 

¶ Wilson, Simon and Jessica Lack, The Tate Guide 
to Modern Art Terms, London: Tate Publishing, 
2008. 

¶ Turner, Jane, The Grove Dictionary of Art: From 
Renaissance to Impressionism: Styles and 
Movements in Western Art 1400-1900, St. 
Martinôs Press, 2000. 

 

ũɘŬ Űɖ ũŬɚɚɘəɐ ɔɚɩůůŬ: 

ũɘŬ Űɞɜ Ⱥɨŭɞɝɞ: 

ũŬɚɚɞŮɚɚɖɜɘəɧ ɚŮɝɘəɧ ɄŬŰɎəɖɠ ï Larousse 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 22769841 

Ȱəŭɞůɖ: 1ɖ ɏəŭ./2012 

ɆɡɔɔɟŬűŮɑɠ: ȺəŭɧůŮɘɠ ɄŬŰɎəɖ ï Larousse 

ISBN: 978-960-16-3622-1 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): Ɇ. ɄȷɇȷȾȼɆ ȷɁɋɁɈɀȼ 
ȺɀɄɃɅȽȾȼ ȺȾȹɃɇȽȾȼ ȾȷȽ ȹȽȷɁȺɀȼɇȽȾȼ ȺɇȷȽɅȺȽȷ 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 
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¶ Jean Guichard-Meili: Regarder la peinture: 
introduction a l' art contemporain. Paris: Editions 
de Seuil 1960 

¶ Catherine Millet: Lô art contemporain en France. 
Paris: Flammarion 1987 

¶ Eugène Pittard: Histoire g®n®rale de lô art. Paris: 
Flammarion 1950-51 [2 Űɧɛɞɘ] 

 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŬɚɏɝŮɘɠ, ˊɟɞɓɞɚɐ ɞˊŰɘəɞŬəɞɡůŰɘəɞɨ ɡɚɘəɞɨ (ɛɏůɤ 
ɚɞɔɘůɛɘəɞɨ ppt), ůɡɕɖŰɐůŮɘɠ əŬɘ ŮɟɔŬůɑŮɠ ɚŮɝɘɚɞɔɑɞɡ ůŮ 
ɞɛɎŭŮɠ, Ŭɝɘɞˊɞɑɖůɖ ɘůŰɞůŮɚɑŭɤɜ ŭɘŮɗɜɩɜ ɛɞɡůŮɑɤɜ ůŰɖɜ 
ŮəˊŬɘŭŮɡŰɘəɐ ŭɘŬŭɘəŬůɑŬ, ˊŬɟɞɡůɑŬůɖ ůɨɔɢɟɞɜɤɜ 
ɖɚŮəŰɟɞɜɘəɩɜ ɡˊɖɟŮůɘɩɜ ɔɘŬ Űɞɜ ŮɜŰɞˊɘůɛɧ 
ɝŮɜɧɔɚɤůůɖɠ ɓɘɓɚɘɞɔɟŬűɑŬɠ, ŮəˊŬɘŭŮɡŰɘəɏɠ ŮˊɘůəɏɣŮɘɠ 
ůŮ ŬɑɗɞɡůŮɠ Űɏɢɜɖɠ əŬɘ ɛɞɡůŮɑŬ. 

ɀȺŪɃȹɃȽ ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: ũɟŬˊŰɐ ŮɝɏŰŬůɖ ˊɟɞɧŭɞɡ ůŰɞ ɛɏůɞɜ Űɞɡ ŮɝŬɛɐɜɞɡ  

ũɟŬˊŰɐ ŰŮɚɘəɐ ŮɝɏŰŬůɖ 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȷɔɔɚɘəɐ / ũŬɚɚɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [13] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ ȷɟɢɘŰŮəŰɞɜɘəɐɠ Ƚ / 1401-1914 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ũ1 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 3ɞ 

 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɜŭɟɏŬɠ ũɘŬəɞɡɛŬəɎŰɞɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ȹȺɈɇȺɅȷ 17:00-19:00 

ɇɖɚɏűɤɜɞ: 210-3897148 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: agiacum@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 

ɇɞ ɛɎɗɖɛŬ ůŰɞɢŮɨŮɘ ůŰɖɜ: 

¶ əŬŰŬɜɧɖůɖ Űɤɜ ŬɟɢɘŰŮəŰɞɜɘəɩɜ űŬɘɜɞɛɏɜɤɜ 

¶ ŬɜɎɔɜɤůɖ Űɖɠ ɘůŰɞɟɑŬɠ ɛɏůɤ Űɤɜ əŰɘɟɑɤɜ əŬɘ Űɤɜ 

mailto:agiacum@asfa.gr


39 
 

ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŬůŰɘəɩɜ ůɢɖɛŬŰɘůɛɩɜ 

¶ ůɨɜŭŮůɖ Űɤɜ ŬɟɢɘŰŮəŰɞɜɘəɩɜ űŬɘɜɞɛɏɜɤɜ ɛŮ ŰŬ 
ŬɜŰɑůŰɞɘɢŬ ɘůŰɞɟɘəɎ əŬɘ ˊɞɚɘŰɘůɛɘəɎ űŬɘɜɧɛŮɜŬ 

¶ ůɨɜŰŬɝɖ ɘůŰɞɟɘəɩɜ, əɟɘŰɘəɩɜ əŬɘ ɗŮɤɟɖŰɘəɩɜ ɛŮɚŮŰɩɜ 
ůɢŮŰɘəɩɜ ɛŮ Űɖɜ ŬɟɢɘŰŮəŰɞɜɘəɐ Űɞɡ ŬˊɩŰŮɟɞɡ əŬɘ 
ˊɟɧůűŬŰɞɡ ˊŬɟŮɚɗɧɜŰɞɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ˊŮɟɘŮɢɧɛŮɜɞ Űɞɡ ɛŬɗɐɛŬŰɞɠ ůɡɜɑůŰŬŰŬɘ ůŰɖ ŭɘŮɟŮɨɜɖůɖ Űɤɜ 
ŬɟɢɘŰŮəŰɞɜɘəɩɜ ɕɖŰɖɛɎŰɤɜ Ŭˊɧ Űɖɜ ɏɜŬɟɝɖ Űɖɠ çɛɞɜŰŮɟɜŬɠ 
Ůˊɞɢɖɠè (ȷɜŬɔɏɜɜɖůɖ) ɤɠ Űɞ Űɏɚɞɠ Űɞɡ çɛŬəɟɘɞɨ 19ɞɡ ŬɘɩɜŬè 
(1914). 

 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȸɘɓɚɑɞ ŬɜŬűɞɟɎɠ 

¶ D. Watkin, ȽůŰɞɟɑŬ Űɖɠ ȹɡŰɘəɐɠ ȷɟɢɘŰŮəŰɞɜɘəɐɠ, ɀȽȺɇ, 
ȷɗɐɜŬ 2005. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

¶ J. Ackerman, Origins, Imitation, Conventions, ȾɏɘɛˊɟɘŰɕ, 
ɀŬůŬɢɞɡůɏŰɖ 2002 (ɀɘɚɎɜɞ 2003).  

¶ L. Benevolo, Storia dellô architettura del Rinascimento, 
Laterza, Ʌɩɛɖ-ɀˊɎɟɘ 1978. 

¶ L. Benevolo, Storia della Città, Ʌɩɛɖ-ɀˊɎɟɘ 1982. 

¶ M. Brusatin, G. Pizzamiglio, The Baroque in Central 
Europe. Places, Architecture and Art, ɁɏŬɈɧɟəɖ 1992. 

¶ V. Franchetti Pardo, Storia dellô urbanistica dal Trecento 
al Quattrocento, Ʌɩɛɖ-ɀˊɎɟɘ 1982. 

¶ E. Kaufmann, Architecture in the Age of Reason. 
Baroque and Post-Baroque in England, Italy and France, 
ȾɏɘɛˊɟɘŰɕ, ɀŬůŬɢɞɡůɏŰɖ 1955 (ɇɞɟɑɜɞ 1966). 

¶ H.W. Kruft, Geschichte der Architekturtheorie von der 
Antike bis zum Gegenwart, ɀɧɜŬɢɞ 1985 (ɀˊɎɟɘ 1988). 

¶ P. Murray, Architettura del Rinascimento, ɀɘɚɎɜɞ 1972. 

¶ C. Norberg Schultz, Architettura barocca e tardo 
barocca, ɀɘɚɎɜɞ 1971. 

¶ P. Nuttgens, The story of architecture, Phaidon Press, 
ȿɞɜŭɑɜɞ 1997 (ɀɘɚɎɜɞ 2001). 

¶ N. Pevsner, An Outline of European Architecture, 
Harmondsworth 1960 (ɀɘɚɎɜɞ 1984). 

¶ P. Portoghesi (Ůˊɘɛ.), Dizionario Enciclopedico di 
Architettura e Urbanistica, Ʌɩɛɖ 1969. 

¶ S. Settis, ɇɞ ɛɏɚɚɞɜ Űɞɡ óəɚŬůɘəɞɨô, ɛŰű./Ůˊɘɛ. ȷ. 
ũɘŬəɞɡɛŬəɎŰɞɠ, ɁŮűɏɚɖ, ȷɗɐɜŬ 2006. 

¶ M. Tafuri, Lô architettura dellô Umanesimo, Ʌɩɛɖ-ɀˊɎɟɘ 
1969. 

¶ R. Wittkower, Architectural Principles in the Age of 
Humanism, ȿɞɜŭɑɜɞ 1962 (ɇɞɟɑɜɞ 1964). 

¶ R. Wittkower, Art and Architecture in Italy: 1600 to 1750, 



40 
 

Harmonds. 1958 (ɇɞɟɑɜɞ 1972). 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŭŬůəŬɚɑŬ ɛŮ Űɖ ɛɞɟűɐ ŭɘɎɚŮɝɖɠ ï ŮɟŮɡɜɖŰɘəɏɠ ŮɟɔŬůɑŮɠ ï 
ůɡɢɜɐ ˊɟɞɓɞɚɐ ɞˊŰɘəɞŬəɞɡůŰɘəɞɨ ɡɚɘəɞɨ əŬɘ ɢɟɐůɖ ŭɘŬŭɘəŰɨɞɡ 
ï ŮəˊŬɘŭŮɡŰɘəɏɠ Ůəŭɟɞɛɏɠ 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇŮůŰ ˊɞɚɚŬˊɚɩɜ Ůˊɘɚɞɔɩɜ + ɔɟŬˊŰɐ ŬɜɎˊŰɡɝɖ ɗɏɛŬŰɞɠ + 
ŮɟŮɡɜɖŰɘəɐ ŮɟɔŬůɑŬ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [14] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ əŬɘ ŪŮɤɟɑŬ Űɖɠ ūɤŰɞɔɟŬűɑŬɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ũ2 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 3ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/courses/TMB126/  

[ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾɤɜůŰŬɜŰɑɜɞɠ ȽɤŬɜɜɑŭɖɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3   

ȷɑɗɞɡůŬ: ȷɀūȽŪ. ɁɇȺ ȾȽɅȽȾɃ 

ũɟŬűŮɑɞ: ɄȷɇȷɅȽ ɁɇȺ ȾȽɅȽȾɃ 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇɅȽɇȼ 14.00-15.00, TȺɇȷɅɇȼ 17.00-18.00 

ɇɖɚɏűɤɜɞ: 2104801271 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: Ioannidis@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

ɆŰɞ ɛɎɗɖɛŬ ŮˊɘɢŮɘɟŮɑŰŬɘ ɛɘŬ Ůˊɘůəɧˊɖůɖ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ 
űɤŰɞɔɟŬűɑŬɠ Ŭˊɧ Űɘɠ Ŭɟɢɏɠ Űɖɠ ůŰɖɜ ŭŮɨŰŮɟɖ ŭŮəŬŮŰɑŬ Űɞɡ 19ɞɡ 
ŬɘɩɜŬ ɛɏɢɟɘ Űɘɠ ɛɏɟŮɠ ɛŬɠ. ũɑɜŮŰŬɘ Ůˊɑůɖɠ ůɡɕɐŰɖůɖ ɓŬůɘəɩɜ 
əŮɘɛɏɜɤɜ Űɖɠ ɗŮɤɟɑŬɠ Űɖɠ űɤŰɞɔɟŬűɑŬɠ. ȸŬůɘəɧɠ ůŰɧɢɞɠ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɛɏůŬ Ŭˊɧ Űɖɜ ɘůŰɞɟɘəɐ ůˊɞɡŭɐ Űɖɠ 

http://eclass.asfa.gr/courses/TMB126/
mailto:Ioannidis@asfa.gr
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

űɤŰɞɔɟŬűɑŬɠ ɜŬ ŮɝɞɘəŮɘɤɗŮɑ ɞ űɞɘŰɖŰɐɠ ůŮ ɛɘŬ əɟɘŰɘəɐ ɛŬŰɘɎ Űɖɠ 
ŮɘəɧɜŬɠ ůŰɞɜ əɧůɛɞ ˊɞɡ Űɞɜ ˊŮɟɘɓɎɚɚŮɘ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆŮɘɟɎ ŭɘŬɚɏɝŮɤɜ ˊɎɜɤ ůŰɖ ɗŮɤɟɑŬ əŬɘ Űɖɜ ɘůŰɞɟɑŬ Űɖɠ 
űɤŰɞɔɟŬűɑŬɠ Ŭˊɧ Űɞ ɝŮəɑɜɖɛɎ Űɖɠ əŬŰɎ Űɖɜ ŭŮɨŰŮɟɖ ŭŮəŬŮŰɑŬ Űɞɡ 
19ɞɡ ŬɘɩɜŬ ɛɏɢɟɘ əŬɘ ŰŬ ˊɟɧůűŬŰŬ ɢɟɧɜɘŬ. ŪŬ ŮɝŮŰŬůŰɞɨɜ ŬɟɢɘəɎ 
ɞɘ ɓŬůɘəɏɠ ɢɟɐůŮɘɠ Űɖɠ űɤŰɞɔɟŬűɑŬɠ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ əŬɘ ůŰɖ 
ůɡɜɏɢŮɘŬ ɗŬ ŮˊɘɢŮɘɟɖɗŮɑ ɛɘŬ ŰŮɢɜɞ-ɘůŰɞɟɘəɐ ˊɚŬɘůɑɤůɖ Űɞɡ ɏɟɔɞɡ 
ůɖɛŬɜŰɘəɩɜ űɤŰɞɔɟɎűɤɜ Űɞɡ 20ɞɨ ŬɘɩɜŬ. ɄŬɟɎɚɚɖɚŬ ɗŬ 
ůɡɕɖŰɖɗɞɨɜ əŮɑɛŮɜŬ əɚŮɘŭɘɎ Űɖɠ űɤŰɞɔɟŬűɘəɐɠ ɗŮɤɟɑŬɠ (W. 
Benjamin, R. Barthes, S. Sontag). 

 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

Ⱥɨŭɞɝɞɠ: 

¶ ɀˊŬɟŰ, ɅɞɚɎɜ (1983) Ƀ ūɤŰŮɘɜɧɠ ŪɎɚŬɛɞɠ: ɆɖɛŮɘɩůŮɘɠ 
ɔɘŬ Űɖ ūɤŰɞɔɟŬűɑŬ, ȷɗɐɜŬ: Ⱦɏŭɟɞɠ. 

¶ Jeffrey, Ian (1997) ūɤŰɞɔɟŬűɑŬ: ɆɡɜɞˊŰɘəɐ ȽůŰɞɟɑŬ, 
ȷɗɐɜŬ: Ⱥəŭ. ɄŮɟ. ūɤŰɞɔɟɎűɞɠ. 

¶ Sontag, Susan (1973), ɄŮɟɑ ūɤŰɞɔɟŬűɑŬɠ, ȷɗɐɜŬ: Ⱥəŭ. 
ɄŮɟ. ūɤŰɞɔɟɎűɞɠ. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Barthes, Roland (2000) Camera Lucida: Reflections on 
Photography, London: Vintage. (ũŬɚɚɘəɧ Űɞ ˊɟɤŰɧŰɡˊɞ) 

¶ Batchen, Geoffrey (1999) Burning with Desire: The 
Conception of Photography, Cambridge, Massachusetts, 
London: MIT Press. 

¶ Baudelaire, Charles (1995) ȷɘůɗɖŰɘəɎ ȹɞəɑɛɘŬ (ɛŮŰűɟ. ɀ. 
Ʌɏɔəɞɡ), ȷɗɐɜŬ: Printa. 

¶ Clark, Graham (1997) The Photograph, Oxford, New 
York: Oxford University Press. 

¶ Emerling, Jae (2012) Photography: History and Theory, 
London & New York: Routledge. 

¶ Flusser, Villem, Ʉɟɞɠ ɛɑŬ ūɘɚɞůɞűɑŬ Űɖɠ ūɤŰɞɔɟŬűɑŬɠ 
(1998) (ɛŮŰűɟ. I. Duennebier, ȼ. ɄŬˊŬɥɤɎɜɜɞɡ), 
ŪŮůůŬɚɞɜɑəɖ: ɀɀɆɇ, University Studio Press.  

¶ Frizot, Michel (1994) Nouvelle Histoire de la 
Photographie, Paris: Bordas. 

¶ Goldberg, Vicki. (1991) The Power of Photography: How 
Photographs changed our Lives, New York: Abbeville 
Press. 

¶ Grundberg, Andy (1987) Photography and Art, Interaction 
since 1946, New York: Cross River Press.  

¶ Jeffrey, Ian (1980) Photography: A Concise History, 
London: Thames and Hudson. (Ɉ Ɏ́ɟɢŮɘ ůŰŬ ŮɚɚɖɜɘəɎ.) 

¶ Jeffrey, Ian (2009) How to read a photograph. 
Understanding, Interpreting and Enjoying the Great 
Photographers, London: Thames and Hudson. 
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¶ Marien Warner, Mary (2002) Photography: A Cultural 
History, London: Laurence King. 

¶ Newhall, Beaumont (1982) The History of 
Photography,from 1839 to the present. Completely 
revised and enlarged edition, London: Secker and 
Warburg. 

¶ Newhall, Beaumont (ed.) (1980) Photography: Essays 
and Images. Illustrated readings in the History of 
Photography, London: Secker and Warburg. 

¶ Rosenblum Naomi (1994) History of Women 
Photography, New York, London, Paris: Abbeville Press 
Publishers. 

¶ Rosenblum, Naomi (1997) History of Photography, New 
York, London, Paris: Abbeville Press Publishers. 

¶ Scharf, Aaron (1969) Art and Photography, Baltimore: 
Penguin Press. 

¶ Westerbeck and Meyerowitz, (2001) Bystander, A History 
of Street Photography, Boston, New York, London: Little, 
Brown and Company (Bulfinch Press). 

¶ Sontag, Susan, (1979) On Photography, London: 
Penguin. (Y Ɏ́ɟɢŮɘ ůŰŬ ŮɚɚɖɜɘəɎ.) 

¶ Szarkowski, John (1989) Photography Until Now, New 
York: The Museum of Modern Art. 

¶ Szarkowski, John (1973) Looking at Photographs, 100 
Pictures from the Collection of The Museum of Modern 
Art, New York: The Museum of Modern Art. 

¶ Tagg, John (1993) The Burden of Representation, 
Minneapolis: The University of Minnesota Press. 

¶ Wells, Liz, (1997) Photography: A Critical Introduction, 
London and New York: Routledge. (Y Ɏ́ɟɢŮɘ ůŰŬ 
ŮɚɚɖɜɘəɎ.) 

 

ȾŬŰɎɚɞɔɞɘ ŮəɗɏůŮɤɜ 

¶ Jeffrey, Ian (1999), Revisions: An Alternative History of 
Photography, London: The National Museum of 
Photography, Film and Television. 

¶ Szarkowski, John (1966) The Photographer's Eye, New 
York: The Museum of Modern Art. 

¶ Weaver, Mike (ed.) (1989), The Art of Photography 1839-
1989, London: The Royal Academy of Arts. 

 

ũŮɜɘəɏɠ ɘůŰɞɟɑŮɠ Űɖɠ Űɏɢɜɖɠ 

¶ Kemp, Martin (ed.) (2000), The Oxford History of 
Western Art, Oxford University Press. 

¶ ɀˊŮɚ, ɇɕɞɨɚɘŬɜ (2009), ȾŬɗɟɏűŰɖɠ Űɞɡ Ⱦɧůɛɞɡ, ȷɗɐɜŬ: 
ɀŮŰŬɑɢɛɘɞ.  

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȺəŰŮɜɐɠ ɢɟɐůɖ ɣɖűɘŬəɞɨ ŮˊɞˊŰɘəɞɨ ɡɚɘəɞɨ. 
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ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [15] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɀɞɜŰɏɟɜŬ əŬɘ ůɨɔɢɟɞɜɖ Űɏɢɜɖ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ũ3 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 3ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: [ɄŬɜŮˊ. ɡˊɧŰɟɞűɞɠ] 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ŭɘŬəɟɑɜɞɡɜ ŰŬ ŭɘŬűɞɟŮŰɘəɎ 
ɟŮɨɛŬŰŬ əŬɘ Űɘɠ ŰɎůŮɘɠ ˊɞɡ ŬɜŬˊŰɨɢɗɖəŬɜ ůŰɖ ŭɨůɖ Ŭˊɧ ŰŬ 
ɛɏůŬ Űɞɡ 19ɞɡ ŬɘɩɜŬ ɏɤɠ Űɘɠ ɛɏɟŮɠ ɛŬɠ, ɗŬ ɛˊɞɟɞɨɜ ɜŬ 
ˊɟɞůŮɔɔɑɕɞɡɜ Ůˊɘɛɏɟɞɡɠ ɏɟɔŬ Űɤɜ ŮɘəŬůŰɘəɩɜ ŰŮɢɜɩɜ əŬɘ ɜŬ ŰŬ 
ŮɜŰɎůůɞɡɜ ůŰɞ ɘůŰɞɟɘəɧ ˊŮɟɘɓɎɚɚɞɜ Űɖɠ Ůˊɞɢɐɠ Űɞɡɠ Ůɜɩ ɗŬ 
ɛɎɗɞɡɜ ɜŬ ŬɜŬɔɜɤɟɑɕɞɡɜ əŬɘ Űɘɠ ɓŬůɘəɏɠ ŰŮɢɜɘəɏɠ ˊŬɟŬɔɤɔɐɠ 
Űɞɡ.  

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȳɉȽ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: Ⱥˊɘůəɧˊɖůɖ Űɤɜ ůɖɛŬɜŰɘəɧŰŮɟɤɜ ɟŮɡɛɎŰɤɜ Űɖɠ ŭɡŰɘəɐɠ Űɏɢɜɖɠ, 
Ŭˊɧ Űɘɠ ŰŮɚŮɡŰŬɑŮɠ ŭŮəŬŮŰɑŮɠ Űɞɡ 19ɞɡ ɏɤɠ Űɘɠ ˊɟɩŰŮɠ Űɞɡ 21ɞɡ 
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ŬɘɩɜŬ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

Ⱥɨŭɞɝɞɠ: 

¶ Giulio Carlo Argan ï Achille Bonito Olivo, ȼ ɛɞɜŰɏɟɜŬ 
Űɏɢɜɖ. 1770-1970 ï ȼ Űɏɢɜɖ ůŰɖɜ əŬɛˊɐ Űɞɡ 21ɞɡ 
ŬɘɩɜŬ, ȼɟɎəɚŮɘɞ, ɄȺȾ, 2014. 

¶ Hal Foster/Rosalind Krauss/Yves-Alain Bois/Benjamin 
H. D. Buchloch, ȼ Űɏɢɜɖ Ŭˊɧ Űɞ 1900: ɛɞɜŰŮɟɜɘůɛɧɠ, 
ŬɜŰɘɛɞɜŰŮɟɜɘůɛɧɠ, ɛŮŰŬɛɞɜŰŮɟɜɘůɛɧɠ, ɛŰűɟ. ȽɞɡɚɑŬ 
ɇůɞɚŬəɑŭɞɡ, ŪŮůůŬɚɞɜɑəɖ, ȺˊɑəŮɜŰɟɞ, 2013. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Albert Châtelet et al. (Ůˊɘɛ.), ȽůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ 
Larousse, ȷɗɐɜŬ, ŮəŭɧůŮɘɠ ȸɘɓɚɘɧɟŬɛŬ, 1994-1995, Ű. 1-
5. 

¶ Ⱥ. H. Gombrich, ɇɞ ɢɟɞɜɘəɧ Űɖɠ Űɏɢɜɖɠ, ȷɗɐɜŬ, ɀȽȺɇ, 
1998. 

¶ ɉɘɞɡ ɉɧɜɞɟ-ɇɕɤɜ ūɚɏɛɘɔə, ȽůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ, ȷɗɐɜŬ, 
Ɉˊɞŭɞɛɐ, 1999 (ŮˊɑŰɞɛɞ). 

¶ ɇɕɞɨɚɘŬɜ ɀˊŮɚ, Ƀ əŬɗɟɏűŰɖɠ Űɞɡ əɧůɛɞɡ. ɀɘŬ ɜɏŬ 
ɘůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ, ȷɗɐɜŬ, ŮəŭɧůŮɘɠ ɀŮŰŬɑɢɛɘɞ, 2008. 

¶ ȼ. W. Janson ï Antony F. Janson, ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ. ȼ 
ŭɡŰɘəɐ ˊŬɟɎŭɞůɖ, ȷɗɐɜŬ ŮəŭɧůŮɘɠ Ȳɤɜ (ɏɚɚɖɜ), 2011. 

¶ ɀŮɚɑŰŬ ȺɛɛŬɜɞɡɐɚ, ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ Ŭˊɧ Űɞ 1945 ůŮ 
ˊɏɜŰŮ ŮɜɧŰɖŰŮɠ, ȷɗɐɜŬ, ŮəŭɧůŮɘɠ ȾŬˊɧɜ, 2013. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘɎɚŮɝɖ, ˊɟɞɓɞɚɐ əŬɘ ŬɜɎɚɡůɖ ɏɟɔɤɜ Űɏɢɜɖɠ, ůɡɕɐŰɖůɖ, 
ˊŬɟɎŭɞůɖ ůɖɛŮɘɩůŮɤɜ ɛɏůɤ e-class, ŮˊɑůəŮɣɖ ůŮ ɀɞɡůŮɑŬ əŬɘ 
ɢɩɟɞɡɠ Űɏɢɜɖɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ ɛŮ ɓŬɗɛɞɚɞɔɘəɐ əɚɑɛŬəŬ 1-10 (ŮɟɤŰɐůŮɘɠ 
ŬɜɎˊŰɡɝɖɠ, ůɢɞɚɘŬůɛɧɠ Ůɘəɧɜɤɜ). 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [16] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ūɘɚɞůɞűɑŬ Űɖɠ Űɏɢɜɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ũ4 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:   ũô / 3ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 ECTS 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/courses/AHT2112/ 

[ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ūŬɑɖ ȻɐəŬ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇŮŰɎɟŰɖ, 1-4 ɛɛ 

ȷɑɗɞɡůŬ: ɁŰŮ Ⱦɑɟɘəɞ 

ũɟŬűŮɑɞ: (ŬˊɏɜŬɜŰɘ Ŭˊɧ ɁŰŮ Ⱦɑɟɘəɞ) 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇŮŰɎɟŰɖ 4-5 ɛɛ, ɄɏɛˊŰɖ 4-5 ɛɛ 

ɇɖɚɏűɤɜɞ: 210 4801288 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: fzika@otenet.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

¶ ȺɘůŬɔɤɔɐ ůŰɘɠ əŮɜŰɟɘəɏɠ ɏɜɜɞɘŮɠ Űɖɠ űɘɚɞůɞűɑŬɠ Űɖɠ 
Űɏɢɜɖɠ əŬɘ ůŰɞ ˊɟɧɓɚɖɛŬ Űɞɡ ɞɟɘůɛɞɨ Űɖɠ Űɏɢɜɖɠ 

¶ ȹɘŬűɞɟɞˊɞɑɖůɖ ɘůŰɞɟɘəɐɠ əŬɘ ŬɜŬɚɡŰɘəɐɠ/ůɡůŰɖɛŬŰɘəɐɠ 
ˊɟɞůɏɔɔɘůɖɠ, ɛŮ ɏɛűŬůɖ ůŰɖ ŭŮɨŰŮɟɖ 

http://eclass.asfa.gr/courses/AHT2112/
mailto:fzika@otenet.gr
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

¶ ȹɡɜŬŰɧŰɖŰŬ ŬɜŬɔɜɩɟɘůɖɠ Űɤɜ űɘɚɞůɞűɘəɩɜ ɕɖŰɖɛɎŰɤɜ 
ˊɞɡ Ŭűɞɟɞɨɜ Űɖɜ Űɏɢɜɖ, əŬɗɩɠ əŬɘ ůɡɔəŮəɟɘɛɏɜɤɜ 
Ůɜɜɞɘɞɚɞɔɘəɩɜ ɛŮŰŬŰɞˊɑůŮɤɜ 

¶ ȺɝɞɘəŮɑɤůɖ ɛŮ ɗŮɤɟɖŰɘəɎ əŮɑɛŮɜŬ ˊɎɜɤ ůŰɖɜ Űɏɢɜɖ 

¶ ȹɡɜŬŰɧŰɖŰŬ ŭɘŬŰɨˊɤůɖɠ Ůɜɧɠ ɗŮɤɟɖŰɘəɞɨ ɚɧɔɞɡ ˊɎɜɤ 
ůŰɖɜ Űɏɢɜɖ 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȼ űɘɚɞůɞűɑŬ Űɖɠ Űɏɢɜɖɠ ŮůŰɘɎɕŮɘ ůŰɞ ŮɟɩŰɖɛŬ çɇɘ ŮɑɜŬɘ Űɏɢɜɖ;è ɇɞ 
ɛɎɗɖɛŬ ŮəəɘɜŮɑ Ŭˊɧ Űɖɜ əɟɘŰɘəɐ ˊɟɞůɏɔɔɘůɖ ůŰɖ ŭɡɜŬŰɧŰɖŰŬ 
ɞɟɘůɛɞɨ Űɖɠ Űɏɢɜɖɠ, ɧˊɤɠ ŬɡŰɐ ŬɜŬˊŰɨɢɗɖəŮ ůŰɞ ŭŮɨŰŮɟɞ ɛɘůɧ 
Űɞɡ 20ɞɨ ŬɘɩɜŬ. ȺɝŮŰɎɕɞɜŰŬɘ, ůɡɜɞˊŰɘəɎ əŬɘ əɟɘŰɘəɎ, ɓŬůɘəɏɠ 
ɏɜɜɞɘŮɠ ˊɞɡ ɏɢɞɡɜ ˊɟɞŰŬɗŮɑ ɘůŰɞɟɘəɎ ɤɠ ɞɡůɘɩŭɖ ɔɜɤɟɑůɛŬŰŬ 
Űɖɠ Űɏɢɜɖɠ: ɛɑɛɖůɖ/ŬɜŬˊŬɟɎůŰŬůɖ, ɛɞɟűɐ/ŭɞɛɐ, ɏəűɟŬůɖ, 
ŬɘůɗɖŰɘəɐ ŮɛˊŮɘɟɑŬ. ȼ ŭɡůəɞɚɑŬ ŬɜŮɨɟŮůɖɠ ɘəŬɜɞˊɞɘɖŰɘəɞɨ 
ɞɟɘůɛɞɨ ɞŭɖɔŮɑ ůŮ ůɨɔɢɟɞɜŮɠ ŬɜŰɘ-ɞɡůɘɞəɟŬŰɘəɏɠ ŰɞˊɞɗŮŰɐůŮɘɠ 
ɧˊɤɠ ɖ ɘůŰɞɟɘəɞ-ɗŮɤɟɖŰɘəɐ ˊɟɞůɏɔɔɘůɖ Űɞɡ A. Danto, ɖ 
ɚŮɘŰɞɡɟɔɘəɐ ˊɟɞůɏɔɔɘůɖ Űɞɡ Ɂ. Goodman əŬɘ ɖ ɗŮůɛɘəɐ ɗŮɤɟɑŬ 
Űɞɡ G. Dickie, ɞɘ ɞˊɞɑŮɠ, ɛŮ Űɖ ůŮɘɟɎ Űɞɡɠ, ŬɜŰɘɛŮŰɤˊɑɕɞɜŰŬɘ 
əɟɘŰɘəɎ ůŰɖ ŭɘŬɛɧɟűɤůɖ Űɞɡ ůɨɜɗŮŰɞɡ ɗŮɤɟɖŰɘəɞɨ əŬɘ 
əŬɚɚɘŰŮɢɜɘəɞɨ Űɞˊɑɞɡ ˊɞɡ ɢŬɟŬəŰɖɟɑɕŮɘ Űɖɜ ɨůŰŮɟɖ 
ɜŮɤŰŮɟɘəɧŰɖŰŬ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 

A. Danto, ɇɘ ŮɑɜŬɘ ŬɡŰɧ ˊɞɡ Űɞ ɚɏɜŮ Űɏɢɜɖ, ɀŮŰŬɑɢɛɘɞ, 2014 / 
Ⱦɤŭɘəɧɠ ȺɈȹɃɂɃɆ: 41958308 

ȸ. ȾɘɜŰɐ (Ůˊɘɛ.), ūɘɚɞůɞűɑŬ əŬɘ Űɏɢɜɖ, ȺəŭɧůŮɘɠ ɃəŰɩ, 2008 / 
Ⱦɤŭɘəɧɠ ȺɈȹɃɂɃɆ: 12609020 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

¶ R. Barthes, ȺɘəɧɜŬ ï ɛɞɡůɘəɐ ï əŮɑɛŮɜɞ, Ʉɚɏɗɟɞɜ, 1997 

¶ W. Benjamin, ȹɞəɑɛɘŬ ɔɘŬ Űɖɜ Űɏɢɜɖ, ȾɎɚɓɞɠ, 1978 

¶ Ɂ. Carroll, Philosophy of Art: A Contemporary 
Introduction, Routledge, 1999 

¶ ȷ. Danto, ȼ ɛŮŰŬɛɧɟűɤůɖ Űɞɡ əɞɘɜɧŰɞˊɞɡ, ɀŮŰŬɑɢɛɘɞ, 
2000 

¶ Ɂ. ȹŬůəŬɚɞɗŬɜɎůɖɠ (Ůˊɘɛ.), ȷˊɧ Űɖ ɛɘɜɘɛŬɚɘůŰɘəɐ ůŰɖɜ 
Ůɜɜɞɘɞɚɞɔɘəɐ Űɏɢɜɖ, ȷɆȾɇ, 2006 

¶ O. Hanfling (ed.), Philosophical Aesthetics, Blackwell/The 
Open University, 1992 

¶ C. Harrison & P. Wood (eds.), Art in Theory 1900 to 
2000: An Anthology of Changing Ideas, Blackwell 
Publishing, 2002 

¶ M. Heidegger, ȼ ́ɟɞɏɚŮɡůɖ Űɞɡ ɏɟɔɞɡ Űɏɢɜɖɠ, ȹɤŭɩɜɖ, 
1986 

¶ E. Gombrich, ɇɏɢɜɖ əŬɘ ɣŮɡŭŬɑůɗɖůɖ, ɁŮűɏɚɖ, 1995 

¶ N. Goodman, ũɚɩůůŮɠ Űɖɠ Űɏɢɜɖɠ, ȺəəɟŮɛɏɠ, 2005 

¶ T. Gracyk, The Philosophy of Art: An Introduction, Polity 
Press, 2012 
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¶ C. Janaway, Reading Aesthetics and Philosophy of Art, 
Oxford, Blackwell, 2006 

¶ D. Matravers, Introducing Philosophy of Art in Eight Case 
Studies, Acumen Publishing, 2012 

¶ ȷ. ɀɞɡɟɑəɖ, ɀŮŰŬɛɞɟűɩůŮɘɠ Űɖɠ ŬɘůɗɖŰɘəɐɠ, ɁŮűɏɚɖ, 
2003 

¶ Neill & A. Ridley (eds.), Arguing About Art, Routledge, 
2002 

¶ P. Osborne, Anywhere or Not at All: Philosophy of 
Contemporary Art, Verso, 2013 

¶ Ʉ. Ʉɞɨɚɞɠ (Ůˊɘɛ.), ȰɜɜɞɘŮɠ Űɖɠ Űɏɢɜɖɠ Űɞɜ 20ɧ ŬɘɩɜŬ, 
ȷɆȾɇ, 2006 

¶ R. Wollheim, ȼ Űɏɢɜɖ əŬɘ ŰŬ ŬɜŰɘəŮɑɛŮɜɎ Űɖɠ, ȷɆȾɇ, 2009 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

¶ ȹɘŬɚɏɝŮɘɠ ɛŮ ɢɟɐůɖ Powerpoint. 

¶ ɉɟɐůɖ ɡɚɘəɞɨ ŬɜŬɟŰɖɛɏɜɞɡ ůŰɞ e-class (ɎɟɗɟŬ, 
ůɖɛŮɘɩůŮɘɠ). 

¶ ȷɜɎɚɡůɖ əŬɘ ůɡɕɐŰɖůɖ əŮɘɛɏɜɤɜ (ŬˊɞůˊɎůɛŬŰŬ) əŬŰɎ Űɖ 
ŭɘɎɟəŮɘŬ Űɞɡ ɛŬɗɐɛŬŰɞɠ. 

¶ ȺˊɘůəɏɣŮɘɠ ůŮ ŮəɗɏůŮɘɠ ɐ/əŬɘ ɎɚɚŮɠ əŬɚɚɘŰŮɢɜɘəɏɠ 
ŮəŭɖɚɩůŮɘɠ, ůɡɜŬűŮɑɠ ˊɟɞɠ Űɞ ɛɎɗɖɛŬ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

¶ ɇŮɚɘəɐ ɔɟŬˊŰɐ ŮɝɏŰŬůɖ 

¶ ȼ ˊŬɟɞɡůɑŬ əŬɘ ɖ ůɡɛɛŮŰɞɢɐ ůŰɞ ɛɎɗɖɛŬ 
ůɡɜɡˊɞɚɞɔɑɕŮŰŬɘ ůŰɖɜ ŰŮɚɘəɐ ɓŬɗɛɞɚɧɔɖůɖ 
(ɢɤɟɑɠůɡɔəŮəɟɘɛɏɜɞ ˊɞůɞůŰɧ). 

 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [17] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȺɡɟɤˊŬɥəɐ ɚɞɔɞŰŮɢɜɑŬ Ƚ  

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ũ5 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 3ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  ɁȷȽ, əŬŰɧˊɘɜ ŮɔɔɟŬűɐɠ 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɁɇȺɁȽɆȼ ɆɃūȽȷ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 10-13 ɛɛ. 

ȷɑɗɞɡůŬ: ɀȽȾɅȼ ŪȺɋɅȼɇȽȾɋɁ 

ũɟŬűŮɑɞ: ȹȽɄȿȷ Ɇɇȼ ɀȽȾɅȼ ŪȺɋɅȼɇȽȾɋɁ 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: 9-10 ˊ.ɛ. ȾȷȽ 13-16 ɛ.ɛ. 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: sdenissi@otenet.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 
ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ ɛŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ 
ŮɑɜŬɘ ůŮ ɗɏůɖ: 

¶ ɜŬ ŭɘŬəɟɑɜɞɡɜ ŰŬ ŭɘŬűɞɟŮŰɘəɎ ɚɞɔɞŰŮɢɜɘəɎ 
ɟŮɨɛŬŰŬ ˊɞɡ ŬɜŬˊŰɨɢɗɖəŬɜ Ŭˊɧ ŰŬ ɛɏůŬ Űɞɡ 18ɞɡ 
ɛɏɢɟɘ Űɘɠ ŰŮɚŮɡŰŬɑŮɠ ŭŮəŬŮŰɑŮɠ Űɞɡ 19ɞɡ ŬɘɩɜŬ, 

¶ ɜŬ ˊɟɞůŮɔɔɑɕɞɡɜ ɛŮ Űɟɧˊɞ ŮˊɘůŰɖɛɞɜɘəɧ ŰŬ 

mailto:sdenissi@otenet.gr
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ɚɞɔɞŰŮɢɜɘəɎ ɏɟɔŬ ˊɞɡ ˊŬɟɎɢɗɖəŬɜ ɛɏůŬ ůŰɞ 
ˊɚŬɑůɘɞ ŬɡŰɩɜ Űɤɜ ɟŮɡɛɎŰɤɜ, 

¶ ɜŬ ŬɜŰɘˊŬɟŬɓɎɚɚɞɡɜ əŬɘ ɜŬ ůɡůɢŮŰɑɕɞɡɜ Űɞ 
ˊŬɟŬɢɗɏɜ ɏɟɔɞ ɛŮ Űɞ əɞɘɜɤɜɘəɞ/ˊɞɚɘŰɘůɛɘəɧ 
ˊɚŬɑůɘɞ Űɖɠ Ůˊɞɢɐɠ Űɞɡ, 

¶ ɜŬ ůɡɜŭɏɞɡɜ Űɞ ɚɞɔɞŰŮɢɜɘəɧ ɏɟɔɞ ɛŮ Űɞ 
əŬɚɚɘŰŮɢɜɘəɧ ɏɟɔɞ Űɞɡ ŬɜŰɘůŰɞɑɢɞɡ ɟŮɨɛŬŰɞɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

OXI 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇŬ ŮɡɟɤˊŬɥəɎ ɚɞɔɞŰŮɢɜɘəɎ ɟŮɨɛŬŰŬ Ŭˊɧ Űɞɜ ˊɟɞ-
ɟɞɛŬɜŰɘůɛɧ ɛɏɢɟɘ əŬɘ Űɞ ɜŬŰɞɡɟŬɚɘůɛɧ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ Martin Travers, ȺɘůŬɔɤɔɐ ůŰɖ ɜŮɧŰŮɟɖ 
ȺɡɟɤˊŬɥəɐ ȿɞɔɞŰŮɢɜɑŬ, Ŭˊɧ Űɞɜ 
ɟɞɛŬɜŰɘůɛɧ ɤɠ Űɞ ɛŮŰŬɛɞɜŰɏɟɜɞ, ȷɗɐɜŬ : 
ȸɘɓɚɘɧɟŬɛŬ, 2005. 

¶ Lilian Furst, ɅɞɛŬɜŰɘůɛɧɠ, ɖ ɔɚɩůůŬ Űɖɠ 
əɟɘŰɘəɐɠ, ȷɗɐɜŬ : Ⱥɟɛɐɠ. 1974 (Ŭô Ůɚɚ. Ůəŭ.). 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

¶ Annick Benoit-Dusausoy, Guy Fontain, 
ȺɡɟɤˊŬɥəɎ ũɟɎɛɛŬŰŬ, ȽůŰɞɟɑŬ Űɖɠ 
ȺɡɟɤˊŬɥəɐɠ ȿɞɔɞŰŮɢɜɑŬɠ, 3 Űɞɛ. ȷɗɐɜŬ : 
Ⱥəŭ. Ɇɞəɧɚɖ, 1992. 

¶ Damian Grant, ɅŮŬɚɘůɛɧɠ, ɖ ɔɚɩůůŬ Űɖɠ 
əɟɘŰɘəɐɠ, ȷɗɐɜŬ : Ⱥɟɛɐɠ, 1972 (Ŭô Ůəŭ. 
Ůɚɚ.). 

¶ Eric Auerbach, ɀɑɛɖůɘɠ, ȷɗɐɜŬ: ɀɞɟűɤŰɘəɧ 
ȲŭɟɡɛŬ Ⱥɗɜɘəɐɠ ɇɟŬˊɏɕɖɠ, 2005. 

¶ M. H. Abrams, Ƀ əŬɗɟɏűŰɖɠ əŬɘ Űɞ űɤɠ, 
ȷɗɐɜŬ: ȺəŭɧůŮɘɠ əɟɘŰɘəɐ, 2001. 

¶ Pam Morris, Realism, the New Ctitical 
Idiom, London & N. York: Routledge, 2003. 

¶ ȸɑɚɢŮɚɛ ɀɨɚɛŬɜ, ȺɡɟɤˊŬɥəɐ ɚɞɔɞŰŮɢɜɑŬ 
əŬɘ ˊŬɔəɧůɛɘɞɠ ˊɞɚɘŰɘůɛɧɠ, ȷɗɐɜŬ: ɁŮűɏɚɖ, 
1997. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ŭɘŭɎůəŮŰŬɘ ɛŮ Űɖ ɢɟɐůɖ power-point, ɏɜŰɡˊɞɡ 
ɡɚɘəɞɨ ˊɞɡ ɡˊɎɟɢŮɘ ůŰɞ e-class,  ůɡɢɜɏɠ ˊɟɞɓɞɚɏɠ 
ɜŰɞəɘɛŬɜŰɏɟ ŮɑŰŮ ɔɘŬ əɎˊɞɘɞ Ŭˊɧ ŰŬ ɟŮɨɛŬŰŬ ŮɑŰŮ ɔɘŬ 
əɎˊɞɘɞɡɠ Ŭˊɧ Űɞɡɠ ůɡɔɔɟŬűŮɑɠ ŰŬ ɞˊɞɑŬ ɚŮɘŰɞɡɟɔɞɨɜ 
ŮɜɘůɢɡŰɘəɎ ɔɘŬ Űɖɜ Űɧɜɤůɖ Űɞɡ ŮɜŭɘŬűɏɟɞɜŰɞɠ Űɤɜ 
űɞɘŰɖŰɩɜ. Ⱥˊɘˊɚɏɞɜ ˊɟɞůűɏɟŮŰŬɘ ɖ ŭɡɜŬŰɧŰɖŰŬ, ůŮ ɧůɞɡɠ 
Űɞ Ůˊɘɗɡɛɞɨɜ, ɜŬ ŭɩůɞɡɜ ŮɜŭɘɎɛŮůŮɠ ŮɝŮŰɎůŮɘɠ ˊɟɞɧŭɞɡ 
Űɞɡ ɛŬɗɐɛŬŰɞɠ ɩůŰŮ ɜŬ ůɡɜŮɘŭɖŰɞˊɞɘɐůɞɡɜ ˊɞɡ 
ɡˊɎɟɢɞɡɜ ůɡɔɔɟŬűɘəɏɠ ŬŭɡɜŬɛɑŮɠ ɐ ŬŭɡɜŬɛɑŮɠ ůŰɖɜ 
əŬŰŬɜɧɖůɖ Űɖɠ ɨɚɖɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȺɜŭɘɎɛŮůŮɠ ŮɝŮŰɎůŮɘɠ [ˊɟɞŬɘɟŮŰɘəɏɠ] 

ɇŮɚɘəɐ ɔɟŬˊŰɐ ŮɝɏŰŬůɖ 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [18] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɄŬɘŭŬɔɤɔɘəɎ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ũ6 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 3ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɀɧɜɘəŬ ȷ. ɄŬˊɎ [ɛɏɚɞɠ ȺȹȽɄ ɇȺɇ, ŬɜɎɗŮůɖ] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 ɩɟŮɠ 

ȷɑɗɞɡůŬ: De Chirico 

ũɟŬűŮɑɞ: - 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: - 

ɇɖɚɏűɤɜɞ: 6971769200 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: monikapapa@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 

ɀŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɞɘ űɞɘŰɖŰɏɠ:
  

¶ ɗŬ əŬŰŬɜɞɞɨɜ Űɞ ɟɧɚɞ Űɖɠ ŮəˊŬɑŭŮɡůɖɠ ůŰɖ ůɨɔɢɟɞɜɖ 

Ůˊɞɢɐ əŬɘ ŮɘŭɘəɧŰŮɟŬ Űɖɜ ŬˊɞůŰɞɚɐ Űɞɡ ˊŬɘŭŬɔɤɔɞɨ, ɜŬ 

mailto:monikapapa@gmail.com
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ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] ɓɞɖɗɐůŮɘ əŬɘ ɜŬ ůɡɛɓɎɚŮɘ ůŰɖɜ ŮɚŮɨɗŮɟɖ ɔɜɤůŰɘəɐ, 

ůɡɜŬɘůɗɖɛŬŰɘəɐ, ɣɡɢɞəɘɜɖŰɘəɐ ŬɜɎˊŰɡɝɖ əŬɘ Ůɝɏɚɘɝɖ Űɤɜ 

ɛŬɗɖŰɩɜ Űɞɡ, 

¶ ɏɢɞɡɜ əŬɚɚɘŮɟɔɐůŮɘ Űɘɠ ŭŮɝɘɧŰɖŰŮɠ ˊɞɡ ŬˊŬɘŰɞɨɜŰŬɘ 

ˊɟɞəŮɘɛɏɜɞɡ ɜŬ ɛˊɞɟɞɨɜ ɜŬ ɞɟɔŬɜɩůɞɡɜ əŬɘ ŭɘŮɝɎɔɞɡɜ 

ŬˊɞŰŮɚŮůɛŬŰɘəɎ əŬɘ ɛŮ ŮˊɘŰɡɢɑŬ, ɞˊɞɘŬŭɐˊɞŰŮ ɛɞɟűɐ 

ŭɘŭŬůəŬɚɑŬɠ əŬɘ ˊŬɘŭŬɔɤɔɘəɐɠ ŮˊɘəɞɘɜɤɜɑŬɠ, ůŮ ŬŰɞɛɘəɧ 

ɐ ɞɛŬŭɘəɧ ŮˊɑˊŮŭɞ, 

¶ ɛ́ ɞɟɞɨɜ ɜŬ ŬɜŬŭŮɘəɜɨɞɡɜ Űɖ ŭɖɛɘɞɡɟɔɘəɧŰɖŰŬ əŬɘ Űɖ 

űŬɜŰŬůɑŬ Űɤɜ ɛŬɗɖŰɩɜ, əɘɜɖŰɞˊɞɘɩɜŰŬɠ əŬɘ 

ŭɟŬůŰɖɟɘɞˊɞɘɩɜŰŬɠ ŰŬ ˊŬɘŭɘɎ, ɛŮ ŬɡŰŮɜɏɟɔŮɘŬ əŬɘ 

ɓɘɤɛŬŰɘəɏɠ ˊŬɘŭŬɔɤɔɘəɏɠ ɛŮɗɧŭɞɡɠ, 

¶ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ɓŮɚŰɘɩůɞɡɜ Űɖɜ ˊɞɘɧŰɖŰŬ Űɖɠ 

əɞɘɜɤɜɘəɐɠ ɕɤɐɠ ůŰɞɜ ˊŮɟɑɔɡɟɧ Űɞɡɠ əŬɘ ɜŬ ɓɞɖɗɐůɞɡɜ 

ůŰɖɜ ŬɜɎˊŰɡɝɖ Űɞɡ ŮɟɔŬůɘŬəɞɨ ˊŮɟɘɓɎɚɚɞɜŰɞɠ, əŬɗɩɠ 

ɏɢɞɡɜ ŮɛɓŬɗɨɜŮɘ ůŰɘɠ ɗŮɤɟɑŮɠ Űɤɜ ȺˊɘůŰɖɛɩɜ Űɖɠ 

ȷɔɤɔɐɠ, ɏɢɞɜŰŬɠ ɛŮɚŮŰɐůŮɘ Űɞ ɘůŰɞɟɘəɧ, űɘɚɞůɞűɘəɧ, 

ɣɡɢɞɚɞɔɘəɧ əŬɘ əɞɘɜɤɜɘɞɚɞɔɘəɧ ˊɚŬɑůɘɞ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȼ ŮˊɘůŰɖɛɞɜɘəɧŰɖŰŬ Űɖɠ ɄŬɘŭŬɔɤɔɘəɐɠ. ȷˊɞůŬűɐɜɘůɖ  Űɤɜ 
ˊŬɘŭŬɔɤɔɘəɩɜ ɧɟɤɜ ɘůŰɞɟɘəɎ əŬɘ Űɞ űŬɘɜɧɛŮɜɞ Űɖɠ Ŭɔɤɔɐɠ ůŰɖ 
ŭɘŬɢɟɞɜɘəɐ Űɞɡ ŭɘɎůŰŬůɖ. ɄŬɟɎɔɞɜŰŮɠ əŬɘ ɛɏůŬ Ŭɔɤɔɐɠ. Ɇəɞˊɧɠ 
Űɖɠ Ŭɔɤɔɐɠ. ɁŮɧŰŮɟŬ əŬɘ ůɨɔɢɟɞɜŬ ˊŬɘŭŬɔɤɔɘəɎ ůɡůŰɐɛŬŰŬ. 
ȹɘŮˊɘůŰɖɛɞɜɘəɐ, ŭɘŬɗŮɛŬŰɘəɐ əŬɘ ŭɘŬəɚŬŭɘəɐ ɗŮɩɟɖůɖ Űɤɜ 
ůɨɔɢɟɞɜɤɜ ŰɎůŮɤɜ Űɖɠ ɄŬɘŭŬɔɤɔɘəɐɠ. Ƀ ɟɧɚɞɠ Űɞɡ 
ŮəˊŬɘŭŮɡŰɘəɞɨ, ɖ ŬˊɞŰŮɚŮůɛŬŰɘəɐ ŭɘŬɢŮɑɟɘůɖ Űɖɠ ůɢɞɚɘəɐɠ ŰɎɝɖɠ 
əŬɘ ɖ ɏɟŮɡɜŬ ůŰɖɜ ˊŬɘŭŬɔɤɔɘəɐ ŮˊɘůŰɐɛɖ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȺɈȹɃɂɃɆ: 

¶ ȸɘɓɚɑɞ [50659908]: ȺɘůŬɔɤɔɐ ůŰɖɜ ɄŬɘŭŬɔɤɔɘəɐ, 
ȹŬɜŬůůɐɠ - ȷűŮɜŰɎəɖɠ ȷɜŰɩɜɘɞɠ, 

¶ ȸɘɓɚɑɞ [50659904]: ȺɘůŬɔɤɔɐ ůŰɖɜ ˊŬɘŭŬɔɤɔɘəɐ, 
ȹŬɜŬůůɐɠ - ȷűŮɜŰɎəɖɠ ȷɜŰɩɜɘɞɠ, 

¶ ȸɘɓɚɑɞ [50662514]: Ɇɢɞɚɘəɐ ˊŬɘŭŬɔɤɔɘəɐ. ɁɏŬ ˊɚɐɟɤɠ 
ŬɜŬɛɞɟűɤɛɏɜɖ ɏəŭɞůɖ, ɂɤɢɏɚɚɖɠ ɄŬɜŬɔɘɩŰɖɠ. 

 

ȺɁȹȺȽȾɇȽȾȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

¶ ȷɚŰɞɡůɏɟ ȿ.: ȽŭŮɞɚɞɔɑŬ əŬɘ ɘŭŮɞɚɞɔɘəɞɑ ɛɖɢŬɜɘůɛɞɑ Űɞɡ 
ȾɟɎŰɞɡɠ, ȷɗɐɜŬ 1937. 

¶ Apple Michael: Ⱥəůɡɔɢɟɞɜɘůɛɧɠ əŬɘ ůɡɜŰɖɟɖŰɘůɛɧɠ ůŰɖɜ 
ŮəˊŬɑŭŮɡůɖ, Ůəŭ.: ɀŮŰŬɑɢɛɘɞ, ȷɗɐɜŬ 2002. 

¶ ȸɎɜŮɔəŮɛ ɅŬɞɨɚ: ɇɞ Űɏɚɞɠ Űɖɠ ŮɝɎɟŰɖůɖɠ 
/ɄɟɞŮɘŭɞˊɞɑɖůɖ ˊɟɞɠ Űɞɡɠ ɛŬɗɖŰɏɠ ũɡɛɜŬůɑɞɡ əŬɘ 
ȿɡəŮɑɞɡ, ȺɚŮɨɗŮɟɞɠ ɇɨˊɞɠ, ȷɗɐɜŬ 1996. 

¶ Bo Dan Andersen: ɇɞ əɧəəɘɜɞ ɓɘɓɚɘŬɟɎəɘ Űɤɜ ɛŬɗɖŰɩɜ, 
ɛŰűɟ.: Ⱥ. ȸŬɟɑəŬ, ȷɗɐɜŬ 1975. 

¶ ũɏɛŰɞɠ Ʉ.: Ƀɘ əɞɘɜɤɜɘəɏɠ ȺˊɘůŰɐɛŮɠ, Ůəŭ.: ɇɖˊɤɗɐŰɤ, 
ȷɗɐɜŬ 1996. 
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¶ ũɏɟɞɡ Ū.: ȷɜŰɘŭɖɛɞəɟŬŰɘəɐ ŮəˊŬɑŭŮɡůɖ, ȷɗɐɜŬ 1975. 

¶ ũəɑɓŬɚɞɠ ɀ.: ȺˊɘůŰɐɛɖ, ɔɜɩůɖ əŬɘ ɛɏɗɞŭɞɠ, Ůəŭ.: 
Ɂɐůɞɠ, ȷɗɐɜŬ 2003. 

¶ ũəɧŰɞɓɞɠ Ū.: ɄŬɘŭŬɔɤɔɘəɐ ŬɚɚɖɚŮˊɑŭɟŬůɖ, ȷɗɐɜŬ 1983. 

¶ ũɚɖɜɧɠ ȹ.: ȰɜŬɠ ɎŰŬűɞɠ ɜŮəɟɧɠ, ȷɗɐɜŬ 1925. 

¶ ũɚɖɜɧɠ ȹ.: Ȱɗɜɞɠ əŬɘ ũɚɩůůŬ, ȷɗɐɜŬ 1976. 

¶ Claparede E.: ɊɡɢɞɚɞɔɑŬ Űɞɡ ˊŬɘŭɘɞɨ əŬɘ ˊŮɘɟŬɛŬŰɘəɐ 
ˊŬɘŭŬɔɤɔɘəɐ, Űɧɛɞɠ ȷô, ɛŰűɟ.: ɉ. ɄɎŰůɖɠ, Ůəŭ.: Ɂɏɞ 
ůɢɞɚŮɑɞ, ȷɗɐɜŬ 1951. 

¶ Claparede E.: ɊɡɢɞɚɞɔɑŬ Űɞɡ ˊŬɘŭɘɞɨ əŬɘ ˊŮɘɟŬɛŬŰɘəɐ 
ˊŬɘŭŬɔɤɔɘəɐ, Űɧɛɞɠ ũô, ɛŰűɟ.: ɉ. ɄɎŰůɖɠ, Ůəŭ.: Ɂɏɞ 
ůɢɞɚŮɑɞ, ȷɗɐɜŬ 1951. 

¶ Goleman D. (1996): ȼ ɆɡɜŬɘůɗɖɛŬŰɘəɐ Ɂɞɖɛɞůɨɜɖ. 
ȷɗɐɜŬ: ȺɚɚɖɜɘəɎ ũɟɎɛɛŬŰŬ. 

¶ Goleman D. (1999): ȼ ɆɡɜŬɘůɗɖɛŬŰɘəɐ Ɂɞɖɛɞůɨɜɖ ůŰɞ 
ɢɩɟɞ Űɖɠ ȺɟɔŬůɑŬɠ. Ȱəŭɞůɖ 5ɖ. ȷɗɐɜŬ: ȺɚɚɖɜɘəɎ 
ũɟɎɛɛŬŰŬ. 

¶ ȹŬɜŬůůɐɠ-ȷűŮɜŰɎəɖɠ ȷ.: ɆɨɔɢɟɞɜŮɠ ŰɎůŮɘɠ Ŭɔɤɔɐɠ. 
ȷɗɐɜŬ 1995. 

¶ ȹŬɜŬůůɐɠ-ȷűŮɜŰɎəɖɠ ȷ.: ŪŮɛŬŰɘəɐ Űɖɠ ˊŬɘŭŬɔɤɔɘəɐɠ 
ȺˊɘůŰɐɛɖɠ. ȷɗɐɜŬ 1992. 

¶ ȹŬɜŬůůɐɠ-ȷűŮɜŰɎəɖɠ ȷ.: ɄŬɘŭŬɔɤɔɘəɐ ɊɡɢɞɚɞɔɑŬ, Ű. ȷô, 
ɀɎɗɖůɖ əŬɘ ȷɜɎˊŰɡɝɖ, ɆɡɜŮɘɟɛɘəɐ əɞɘɜɤɜɘəɞ-ɔɜɤůŰɘəɐ 
ɗŮɩɟɖůɖ. ȷɗɐɜŬ 2000. 

¶ ȹŮɚɛɞɨɕɞɡ ȷ.: ɄŬɘŭŮɑŬ əŬɘ əɧɛɛŬ, Ůəŭ.: ȷɚəɘɩŰɖ, ȷɗɐɜŬ 
1974. 

¶ ȹŮɚɛɞɨɕɞɠ ȷ.: ɇɞ əɟɡűɧ ɆɢɞɚŮɘɧ 1908-1911, ȷɗɐɜŬ 
1930. 

¶ ȹɖɛŬɟɎɠ ȷ.: ɇɞ ŬɚűŬɓɖŰɎɟɘ ɛŮ Űɞɜ ɐɚɘɞ, ȷɗɐɜŬ 1976. 

¶ ȹɖɛŬɟɎɠ ȷ.: ȼ ɀŮŰŬɟɟɨɗɛɘůɖ ˊɞɡ ŭŮɜ ɏɔɘɜŮ, Űɧɛɞɘ ȷô əŬɘ 
ȸô, Ůəŭ.: Ⱥɟɛɐɠ, ȷɗɐɜŬ 1973-1974. 

¶ Habermas Jurgen: ȾŮɑɛŮɜŬ ɔɜɤůɘɞɗŮɤɟɑŬɠ əŬɘ 
əɞɘɜɤɜɘəɐɠ əɟɘŰɘəɐɠ, ɛŰűɟ.:  ȷ. Ƀɘəɞɜɧɛɞɡ, Ůəŭ.: 
Ʉɚɏɗɟɞɜ, ȷɗɐɜŬ 1990. 

¶ Highet Gilbert: ȼ Űɏɢɜɖ ɜŬ ŭɘŭɎůəŮɘɠ, ɛŰűɟ.: Ⱥ. 
ɄŬɜɏŰůɞɡ, Ůəŭ.: ȲəŬɟɞɠ, ȷɗɐɜŬ 1954. 

¶ ȽɛɓɟɘɩŰɖ Ʌ.: ɄŬɘŭŮɑŬ əŬɘ əɞɘɜɤɜɑŬ, ȷɗɐɜŬ 1978. 

¶ Illich Ivan: ȾɞɘɜɤɜɑŬ ɢɤɟɑɠ ůɢɞɚŮɑŬ, Ůəŭ.: ȸȺɅũɃɆ, 
ȷɗɐɜŬ 1976. 

¶ Feyerabend Paul: ȺɜɎɜŰɘŬ ůŰɖ ɛɏɗɞŭɞ, ȺəŭɧůŮɘɠ 
ɆɨɔɢɟɞɜŬ ŪɏɛŬŰŬ, ȷɗɐɜŬ 1972. 

¶ Haensch Dietrich:  ȼ əŬŰŬˊɘŮůŰɘəɐ ɞɘəɞɔɏɜŮɘŬ, 
Ⱥˊɑəɞɡɟɞɠ, ȷɗɐɜŬ 1973. 

¶ ȿɏɜɘɜ ȸ.: ũɘŬ Űɖɜ ŮəˊŬɑŭŮɡůɖ, ȷɗɐɜŬ 1976. 

¶ Lurcat Lilliane: H ŬˊɞŰɡɢɑŬ əŬɘ ɖ ŬŭɘŬűɞɟɑŬ ůŰɞ ŭɖɛɞŰɘəɧ 
ůɢɞɚŮɑɞ, Ůəŭ.: ȻŬɢŬɟɧˊɞɡɚɞɠ, ȷɗɐɜŬ 1981. 

¶ MacBeath John: ȼ ŬɡŰɞŬɝɘɞɚɧɔɖůɖ ůŰɞ ůɢɞɚŮɑɞ-
ɃɡŰɞˊɑŬ əŬɘ ˊɟɎɝɖ, Ůəŭ.: ȺɚɚɖɜɘəɎ ũɟɎɛɛŬŰŬ, ȷɗɐɜŬ 
2001. 

¶ Marples Roger: Ƀɘ ůəɞˊɞɑ Űɖɠ ŮəˊŬɑŭŮɡůɖɠ, ɀŮŰŬɑɢɛɘɞ, 
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ȷɗɐɜŬ 2003. 

¶ ɀŬɟəɞɨɕŮ, ɄɧˊˊŮɟ, ūɑůŮɟ, ȿɞɨəŬŰɠ: ȺˊŬɜɎůŰŬůɖ ɐ 
ɛŮŰŬɟɟɨɗɛɘůɖ, Ůəŭ.: ũɚɎɟɞɠ, ȷɗɐɜŬ 1984. 

¶ ɀeighan Rol.: ȺɡɏɚɘəŰɞ ůɢɞɚŮɑɞ, Ůəŭ.: ɆˊɖɚɘɩŰɖ, ȷɗɐɜŬ 
2002. 

¶ Neill A.: ȺɚŮɡɗŮɟɑŬ ɧɢɘ ŬɜŬɟɢɑŬ, Ůəŭ.: ɀˊɞɡəɞɡɛɎɜɖ, 
ȷɗɐɜŬ 1975. 

¶ Neill A.: ŪŮɤɟɑŬ əŬɘ ˊɟɎɝɖ Űɖɠ ŬɜŰɘŬɡŰŬɟɢɘəɐɠ 
ŮəˊŬɑŭŮɡůɖɠ, Ůəŭ.: ɀˊɞɡəɞɡɛɎɜɖ, ȷɗɐɜŬ 1972. 

¶ ɄŬˊɎɠ ȷ.: ȼ ŬɜŰɘˊŬɘŭŬɔɤɔɘəɧŰɖŰŬ Űɖɠ ˊŬɘŭŬɔɤɔɘəɐɠ, 
ȷɗɐɜŬ 1999.  

¶ ɅɎůůŮɚ ɀˊɏɟŰɟŬɜŰ: ȺəˊŬɑŭŮɡůɖ əŬɘ əɞɘɜɤɜɘəɐ ŰɎɝɖ, 
Ůəŭ.: ȻŬɢŬɟɧˊɞɡɚɞɠ, ȷɗɐɜŬ 1980. 

¶ Reich Wilchelm: ɇŬ ˊŬɘŭɘɎ Űɞɡ ɛɏɚɚɞɜŰɞɠ, Ůəŭ.: 
ȷˊɞůˊŮɟɑŰɖɠ, ȷɗɐɜŬ 1984. 

¶ Reich Wilchelm: ȯəɞɡ ȷɜɗɟɤˊɎəɞ, Ůəŭ.: ȷˊɞůˊŮɟɑŰɖ, 
ȷɗɐɜŬ 1983. 

¶ Snyders G.: ɆɢɞɚŮɑɞ, ŰɎɝɖ əŬɘ ˊɎɚɖ Űɤɜ ŰɎɝŮɤɜ, Ⱥəŭ.: 
Ɇ.Ƚ. ȻŬɢŬɟɧˊɞɡɚɞɠ, ȷɗɐɜŬ 1981. 

¶ Stirner Max.: Ƀɘ ɚŬɜɗŬůɛɏɜŮɠ Ŭɟɢɏɠ Űɖɠ ɄŬɘŭŮɑŬɠ ɛŬɠ, 
Ůəŭ.: ȺɚŮɨɗŮɟɞɠ ɇɨˊɞɠ, ȷɗɐɜŬ 2000. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŬɚɏɝŮɘɠ, ˊŬɟɞɡůɘɎůŮɘɠ ɛŮ ɢɟɐůɖ ȼɈ, ŮɟɤŰɐůŮɘɠ, ŭɘɎɚɞɔɞɠ 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɏɠ ŮɝŮŰɎůŮɘɠ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [19] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ ȷɟɢɘŰŮəŰɞɜɘəɐɠ ȽȽ  / 1871-2018 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ1 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 4ɞ 

 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɜŭɟɏŬɠ ũɘŬəɞɡɛŬəɎŰɞɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 ȺȸȹɃɀȷȹȽȷȽȺɆ 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ȹȺɈɇȺɅȷ 17:00-19:00 

ɇɖɚɏűɤɜɞ: 210-3897148 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: agiacum@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 

ɇɞ ɛɎɗɖɛŬ ůŰɞɢŮɨŮɘ ůŰɖɜ: 

¶ əŬŰŬɜɧɖůɖ Űɤɜ ŬɟɢɘŰŮəŰɞɜɘəɩɜ űŬɘɜɞɛɏɜɤɜ 

¶ ŬɜɎɔɜɤůɖ Űɖɠ ɘůŰɞɟɑŬɠ ɛɏůɤ Űɤɜ əŰɘɟɑɤɜ əŬɘ Űɤɜ 

mailto:agiacum@asfa.gr


57 
 

ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŬůŰɘəɩɜ ůɢɖɛŬŰɘůɛɩɜ 

¶ ůɨɜŭŮůɖ Űɤɜ ŬɟɢɘŰŮəŰɞɜɘəɩɜ űŬɘɜɞɛɏɜɤɜ ɛŮ ŰŬ 
ŬɜŰɑůŰɞɘɢŬ ɘůŰɞɟɘəɎ əŬɘ ˊɞɚɘŰɘůɛɘəɎ űŬɘɜɧɛŮɜŬ 

¶ ůɨɜŰŬɝɖ ɘůŰɞɟɘəɩɜ, əɟɘŰɘəɩɜ əŬɘ ɗŮɤɟɖŰɘəɩɜ ɛŮɚŮŰɩɜ 
ůɢŮŰɘəɩɜ ɛŮ Űɖɜ ŬɟɢɘŰŮəŰɞɜɘəɐ Űɞɡ ŬˊɩŰŮɟɞɡ əŬɘ 
ˊɟɧůűŬŰɞɡ ˊŬɟŮɚɗɧɜŰɞɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ:     ȼ çɆɢɞɚɐ Űɞɡ ɆɘəɎɔɞɡè ůŰɖɜ ȷɛŮɟɘəɐ, ɞɘ ɘůŰɞɟɘəɏɠ ˊɟɤŰɞˊɞɟɑŮɠ 
ůŰɖɜ Ⱥɡɟɩˊɖ, Űɞ ɛɞɜŰɏɟɜɞ əɑɜɖɛŬ, ɖ ɛŮŰŬˊɞɚŮɛɘəɐ 
ŬɟɢɘŰŮəŰɞɜɘəɐ, ɖ ůɨɔɢɟɞɜɖ ůɡɜɗɐəɖ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȸɘɓɚɑŬ ŬɜŬűɞɟɎɠ 

 

¶ K. Frampton, ɀɞɜŰɏɟɜŬ ŬɟɢɘŰŮəŰɞɜɘəɐ. ȽůŰɞɟɑŬ əŬɘ əɟɘŰɘəɐ, 
ŪŮɛɏɚɘɞ, ȷɗɐɜŬ 1987-20092.  

¶ J.  M. Montaner, ȽůŰɞɟɑŬ Űɖɠ ůɨɔɢɟɞɜɖɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ, 
ɁŮűɏɚɖ, ȷɗɐɜŬ 2014. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

 

¶ Benevolo, Storia dellô architettura moderna, Ʌɩɛɖ-ɀˊɎɟɘ 
1997.  

¶ B. Zevi, Storia dellô architettura moderna, ɇɞɟɑɜɞ 1996.  

¶ W. Curtis, Modern Architecture since 1900, ȿɞɜŭɑɜɞ 1996.   

¶ C. Davies, A New History of Modern Architecture, Laurence 
King, ȿɞɜŭɑɜɞ 2017. 

¶ J.-L. Cohen, The Future of Architecture Since 1889, 
Phaidon, ȿɞɜŭɑɜɞ 2012. 

¶ H.W. Kruft, Geschichte der Architekturtheorie, ɀɧɜŬɢɞ 1985 
(Ʌɩɛɖ-ɀˊɎɟɘ 1987). 

¶ Ʉ. ɀɘɢŮɚɐɠ, ȼ ŬɟɢɘŰŮəŰɞɜɘəɐ ɤɠ Űɏɢɜɖ, ȷɗɐɜŬ 1940.  

¶ P. Nuttgens, The story of architecture, Phaidon Press, 
ȿɞɜŭɑɜɞ 1997 (ɀɘɚɎɜɞ 2001). 

¶ N. Pevsner, An Outline of European Architecture, 
Harmondsworth 1960 (ɀɘɚɎɜɞ 1984). 

¶ P. Portoghesi (Ůˊɘɛ.), Dizionario Enciclopedico di 
Architettura e Urbanistica, Ʌɩɛɖ 1969. 

¶ M. Tafuri, F. Dal Co, Architettura Contemporanea, ɀɘɚɎɜɞ 
1992. 

¶ D. Watkin, ȽůŰɞɟɑŬ Űɖɠ ȹɡŰɘəɐɠ ȷɟɢɘŰŮəŰɞɜɘəɐɠ, ɀȽȺɇ, ȷɗɐɜŬ 
2005. 

¶ ȷ. ũɘŬəɞɡɛŬəɎŰɞɠ, ȽůŰɞɟɑŬ Űɖɠ Ůɚɚɖɜɘəɐɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ. 
20ɧɠ ŬɘɩɜŬɠ, ɁŮűɏɚɖ, ȷɗɐɜŬ 2003-20164. 

¶ ȷ. ũɘŬəɞɡɛŬəɎŰɞɠ, ȼ ŬɟɢɘŰŮəŰɞɜɘəɐ əŬɘ ɖ əɟɘŰɘəɐ, ɁŮűɏɚɖ, 
ȷɗɐɜŬ 2001-20092. 

¶ ȷ. ũɘŬəɞɡɛŬəɎŰɞɠ, ɆŰɞɘɢŮɑŬ ɔɘŬ Űɖ ɜŮɧŰŮɟɖ Ůɚɚɖɜɘəɐ 
ŬɟɢɘŰŮəŰɞɜɘəɐ. ɄɎŰɟɞəɚɞɠ ȾŬɟŬɜŰɘɜɧɠ, ɀȽȺɇ, ȷɗɐɜŬ 2003. 
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¶ ȷ. ũɘŬəɞɡɛŬəɎŰɞɠ (Ůˊɘɛ.), Ⱥɚɚɖɜɘəɐ ŬɟɢɘŰŮəŰɞɜɘəɐ ůŰɞɜ 20ɧ 
əŬɘ 21ɞ ŬɘɩɜŬ. ȽůŰɞɟɑŬ-ɗŮɤɟɑŬ-ȾɟɘŰɘəɐ, Gutenberg, ȷɗɐɜŬ 
2016.  

¶ ȷ. ũɘŬəɞɡɛŬəɎŰɞɠ (Ůˊɘɛ.), Pietro Maria Bardi. ɇŬɝɑŭɘ ůŰɖɜ 
ȺɚɚɎŭŬ, ɀȽȺɇ, ȷɗɐɜŬ 2016.  

¶ ȷ. ũɘŬəɞɡɛŬəɎŰɞɠ (Ůˊɘɛ.), ɆŰɏɚɘɞɠ ũɘŬɛŬɟɏɚɞɠ-ȷ. 
ȾɤŰůɘɧˊɞɡɚɞɠ, ũɘŬ Űɞ ɛŮŰŬɛɞɜŰɏɟɜɞ ůŰɖɜ ŬɟɢɘŰŮəŰɞɜɘəɐ, 
ɁŮűɏɚɖ, ȷɗɐɜŬ 2018. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŭŬůəŬɚɑŬ ɛŮ Űɖ ɛɞɟűɐ ŭɘɎɚŮɝɖɠ ï ŮɟŮɡɜɖŰɘəɏɠ ŮɟɔŬůɑŮɠ ï 
ůɡɢɜɐ ˊɟɞɓɞɚɐ ɞˊŰɘəɞŬəɞɡůŰɘəɞɨ ɡɚɘəɞɨ əŬɘ ɢɟɐůɖ ŭɘŬŭɘəŰɨɞɡ 
ï ŮəˊŬɘŭŮɡŰɘəɏɠ Ůəŭɟɞɛɏɠ 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇŮůŰ ˊɞɚɚŬˊɚɩɜ Ůˊɘɚɞɔɩɜ + ɔɟŬˊŰɐ ŬɜɎˊŰɡɝɖ ɗɏɛŬŰɞɠ + 
ŮɟŮɡɜɖŰɘəɐ ŮɟɔŬůɑŬ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [20] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɖɠ ɁŮɞŮɚɚɖɜɘəɐɠ ɇɏɢɜɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ2 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 4ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

- 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɜŭɟɏŬɠ ȽɤŬɜɜɑŭɖɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: TɟɑŰɖ 17:00-20:00 

ȷɑɗɞɡůŬ: ɈˊɧɔŮɘɞ ɆɘɜŮɛɎ 

ũɟŬűŮɑɞ: - 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇŮŰɎɟŰɖ 13:00-14:00, ɄɏɛˊŰɖ 18:00-19:00 

ɇɖɚɏűɤɜɞ: - 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: - 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

ɆŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ ŭɘŬɛɞɟűɩůŮɘ ɞ űɞɘŰɖŰɐɠ ɛɘŬ 
ŮɘəɧɜŬ Űɖɠ ɔɏɜŮůɖɠ əŬɘ Ůɝɏɚɘɝɖɠ Űɖɠ Ůɚɚɖɜɘəɐɠ Űɏɢɜɖɠ ɛŮŰɎ Űɖɜ 
ɇɞɡɟəɞəɟŬŰɑŬ əŬɘ Űɖ ŭɘŬɛɧɟűɤůɖ Űɞɡ ɜŮɞŮɚɚɖɜɘəɞɨ əɟɎŰɞɡɠ. ŪŬ 
ɛˊɞɟɏůɞɡɜ ɏŰůɘ ɜŬ Ůɝɖɔɐůɞɡɜ Űɖɜ ŮɛűɎɜɘůɐ Űɖɠ, ɜŬ ɞɟɑůɞɡɜ ŰŬ 
ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɖɠ əŬɘ ɜŬ Űɖ ůɡɔəɟɑɜɞɡɜ ɛŮ Űɘɠ ŬɜŰɑůŰɞɘɢŮɠ 
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŭɡŰɘəɞŮɡɟɤˊŬɥəɏɠ ɛɞɟűɏɠ Űɏɢɜɖɠ, Ŭˊɧ Űɘɠ ɞˊɞɑŮɠ ŮˊɖɟŮɎůŰɖəŮ, 
ŬűɞɛɞɘɩɜɞɜŰŬɠ ɐ ŬˊɞɟɟɑˊŰɞɜŰŬɠ, Ůɜ ɞɚɑɔɞɘɠ ɜŬ ŮɛɟɛɖɜŮɨůɞɡɜ 
Űɞ űŬɘɜɧɛŮɜɞ óɜŮɞŮɚɚɖɜɘəɐ Űɏɢɜɖô. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɁŮɞŮɚɚɖɜɘəɐ Űɏɢɜɖ ŬˊɞəŬɚɞɨÕŮ Űɖ Õɞɟűɐ Űɏɢɜɖɠ ˊɞɡ ŮˊɘəɟŬŰŮɑ 
ůŰɞ ɜŮɞůɨůŰŬŰɞ Ůɚɚɖɜɘəɧ əɟɎŰɞɠ ÕŮŰɎ Űɖɜ ŬˊŮɚŮɡɗɏɟɤůɖ Ŭˊɧ 
Űɞɡɠ ɇɞɨɟəɞɡɠ. ɄɟɧəŮɘŰŬɘ ɔɘŬ ÕɘŬ ŭɘŬŭɘəŬůɑŬ ɖ ɞˊɞɑŬ ůɡɜɑůŰŬŰŬɘ 
ůŰɖɜ ŮɔəŬŰɎɚŮɘɣɖ Űɖɠ ɓɡɕŬɜŰɘɜɐɠ ŬűŬɘɟŮŰɘəɐɠ ˊŬɟɎŭɞůɖɠ 
(ÕŮŰŬɓɡɕŬɜŰɘɜɐ Űɏɢɜɖ) əŬɘ ůŰɖɜ ɡɘɞɗɏŰɖůɖ Űɖɠ ŬɜŬɔŮɜɜɖůɘŬəɐɠ 
ɜŬŰɞɡɟŬɚɘůŰɘəɐɠ ˊŬɟɎŭɞůɖɠ. ȺÕűŬɜɑɕŮŰŬɘ ůɢɖÕŬŰɘəɎ ÕŮ ŭɨɞ 
çɆɢɞɚɏɠè, Űɖɜ ȺˊŰŬɜɖůɘŬəɐ ïɐŭɖ Ŭˊɧ Űɞ 18ɞ ŬɘɩɜŬï əŬɘ Űɖ 
Ɇɢɞɚɐ Űɞɡ ɀɞɜɎɢɞɡ, əŬɗɩɠ əŬɘ ŭɘɎűɞɟɞɡɠ Ɏɚɚɞɡɠ əŬɚɚɘŰɏɢɜŮɠ, 
ɞɘ ɞˊɞɑɞɘ ŭŮɜ ŮɜŰɎůůɞɜŰŬɘ ůŰɘɠ ŭɨɞ ŬɡŰɏɠ ůɢɖÕŬŰɘəɏɠ 
ŰŬɝɘɜɞÕɐůŮɘɠ. ɇɞ ˊɟɩŰɞ ɛɘůɧ Űɞɡ 20ɞɨ ŬɘɩɜŬ ɞɘ ɏɚɚɖɜŮɠ 
əŬɚɚɘŰɏɢɜŮɠ Ŭɟɢɑɕɞɡɜ ɜŬ ůŰɟɏűɞɜŰŬɘ ůŰɞ ɄŬɟɑůɘ, Űɞɡ ɞˊɞɑɞɡ ɞɘ 
Ůˊɘɟɟɞɏɠ ɗŬ ˊŬɟŬÕŮɑɜɞɡɜ əɡɟɑŬɟɢŮɠ ɧɚɞ ŬɡŰɧ Űɞ ŭɘɎůŰɖÕŬ, 
ˊŬɟɎɚɚɖɚŬ ɧÕɤɠ əŬɘ ÕŮ əɎˊɞɘŮɠ ɔŮɟÕŬɜɘəɏɠ, ɘŭɘŬɑŰŮɟŬ 
ůɖÕŬɜŰɘəɏɠ. ɄɟŬɔÕŬŰɞˊɞɘŮɑŰŬɘ Ůɜ ɞɚɑɔɞɘɠ ɖ ŮˊŬűɐ ÕŮ ŰŬ 
ŮɡɟɤˊŬɥəɎ ÕɞɜŰŮɟɜɘəɎ əɘɜɐÕŬŰŬ əŬɘ ŭɘŬÕɞɟűɩɜŮŰŬɘ ɏŰůɘ 
ůŰŬŭɘŬəɎ ɏɜŬɠ Ůɚɚɖɜɘəɧɠ ÕɞɜŰŮɟɜɘůÕɧɠ, ɞ ɞˊɞɑɞɠ, Õɏůɤ Űɖɠ 
ŬɜŬɕɐŰɖůɖɠ Űɖɠ ŮɚɚɖɜɘəɧŰɖŰŬɠ, ˊɟɞůˊŬɗŮɑ ɜŬ ůɡɜŭɡɎůŮɘ Űɞ 
əŬɘɜɞɨɟɔɘɞ ÕŮ Űɖɜ Ůɚɚɖɜɘəɐ ˊŬɟɎŭɞůɖ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɀɞɜŰŮɟɜɘůɛɧɠ əŬɘ "ˊŬɟɎŭɞůɖ" 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 12831307 

ȷɟɘɗɛɧɠ Űɧɛɞɡ: ɇɧɛɞɠ 2 

Ȱəŭɞůɖ: 1ɖ ɏəŭ./2011 

ɆɡɔɔɟŬűŮɑɠ: ȷɜŰɩɜɖɠ ȾɤŰɑŭɖɠ 

ISBN: 978-960-12-2050-5 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): University Studio Press ȷ.Ⱥ. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɄŬɟɎŭɞůɖ ɛŮ Űɖ ɛɞɟűɐ ŭɘɎɚŮɝɖɠ 

ɆɡɕɐŰɖůɖ 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [21] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȾŬɚɚɘŰŮɢɜɘəɧ ȺɟɔŬůŰɐɟɘo 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ3 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ȺɅũȷɆɇȼɅȽȷȾɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 4ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  - 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: [ȺəəɟŮɛŮɑ ůɢŮŰɘəɐ ŬˊɧűŬůɖ Ŭˊɧ Űɞ ɇɛɐɛŬ ȺɘəŬůŰɘəɩɜ ɇŮɢɜɩɜ.] 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: - 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

To ɛɎɗɖɛŬ ŬˊɞůəɞˊŮɑ ɞɘ űɞɘŰɖŰɏɠ Űɞɡ TɛɐɛŬŰɞɠ ŪŮɤɟɑŬɠ əŬɘ 
ȽůŰɞɟɑŬɠ Űɖɠ ɇɏɢɜɖɠ ɜŬ ŮɝɞɘəŮɘɤɗɞɨɜ ɛŮ Űɖɜ ŮɘəŬůŰɘəɐ ˊɟɎɝɖ. 
ɄŮɟɘɚŬɛɓɎɜŮɘ ŭɘŭŬůəŬɚɑŬ ůŰŬ ŮɟɔŬůŰɐɟɘŬ Űɞɡ TɛɐɛŬŰɞɠ 
ȺɘəŬůŰɘəɩɜ ɇŮɢɜɩɜ Űɖɠ ȷɆȾɇ əŬɘ ŭɘŬɚɏɝŮɘɠ ɛŮ ŬɜŰɘəŮɑɛŮɜɞ Űɖɜ 
ŮɘəŬůŰɘəɐ ˊɟɎɝɖ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȺɘůŬɔɤɔɐ ůŰɖɜ ŮɘəŬůŰɘəɐ ˊɟŬəŰɘəɐ 
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ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȼ ũȿɋɆɆȷ ɇȼɆ ɇȺɉɁȼɆ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 33153321 

Ȱəŭɞůɖ: 1/2012 

ɆɡɔɔɟŬűŮɑɠ: ȹȼɀȼɇɅȼɆ ɀɈɇȷɅȷɆ 

ISBN: 978-960-337-112-0 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȽȹɅɈɀȷ ȺɈũȺɁȽȹɃɈ 

 

ȷ́ ɧ Űɖ ɛɘɜɘɛŬɚɘůŰɘəɐ ůŰɖɜ Ůɜɜɞɘɞɚɞɔɘəɐ Űɏɢɜɖ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 12867111 

Ȱəŭɞůɖ: 1/2006 

ɆɡɔɔɟŬűŮɑɠ: Ɂɑəɞɠ ȹŬůəŬɚɞɗŬɜɎůɖɠ 

ISBN: 960-86977-4-3 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ-
ȺȿȾȺ 

 

ȿɏɝŮɘɠ űɤŰɧɠ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 50662556 

Ȱəŭɞůɖ: Ŭ/2015 

ɆɡɔɔɟŬűŮɑɠ: ȺɜŰɞɡɎɟɜŰɞ ȾŬɜŰɎɓŬ 

ISBN: 978-960-9535-99-1 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȾȷɄɃȿȷ ȾɋɁ. ɄȷũɋɁȷ 

 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹȽȷȿȺɂȺȽɆ ɀȺ ɉɅȼɆȼ ppt 

Workshops 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȺɅũȷɆȽȷ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ  
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [22] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ŪŮɤɟɑŬ əŬɘ ȾɟɘŰɘəɐ Űɖɠ ɇɏɢɜɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ 
Ɇˊɞɡŭɩɜ) 

ȹ4 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾ
Ƀ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ 
Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô 
ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀ
ȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:   ȸô / 4ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/courses/TMB137/ [ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-
ONTɋɁ: 

ȾɤɜůŰŬɜŰɑɜɞɠ ȽɤŬɜɜɑŭɖɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3   

ȷɑɗɞɡůŬ: ȷɀūȽŪ. ɈɄɃũȺȽɃɈ ɆȽɁȺɀȷ 

ũɟŬűŮɑɞ: ɄȷɇȷɅȽ ɁɇȺ ȾȽɅȽȾɃ 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇɅȽɇȼ 14.00-15.00, TȺɇȷɅɇȼ 17.00-18.00 

ɇɖɚɏűɤɜɞ: 2104801271 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: Ioannidis@asfa.gr 

http://eclass.asfa.gr/courses/TMB137/
mailto:Ioannidis@asfa.gr


64 
 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-
ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, 
ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ȸŬůɘəɧɠ ůŰɧɢɞɠ ŮɑɜŬɘ ɜŬ ŭɞɗŮɑ ɛɘŬ ŮɡɟŮɑŬ Ůˊɘůəɧˊɖůɖ ŬˊɧɣŮɤɜ ɔɨɟɤ 
Ŭˊɧ Űɖɜ Űɏɢɜɖ ɝŮəɘɜɩɜŰŬɠ Ŭˊɧ Űɖɜ ˊŮɟɑɞŭɞ ˊɟɘɜ Űɞ 18ɞ əŬɘ 19ɞ ŬɘɩɜŬ 
ɞˊɧŰŮ ŭɖɛɘɞɡɟɔɞɨɜŰŬɘ ŰŬ ˊŮŭɑŬ Űɖɠ ŰŮɢɜɞəɟɘŰɘəɐɠ əŬɘ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ 
Űɏɢɜɖɠ ŬɜŰɑůŰɞɘɢŬ. ɀɏůŬ Ŭˊɧ Űɖɜ ˊɟɞůɏɔɔɘůɖ ˊɞɡ ŮˊɘɢŮɘɟŮɑŰŬɘ 
əŬɚɚɘŮɟɔŮɑŰŬɘ ɛɘŬ əɟɘŰɘəɐ ŬɜŰɘɛŮŰɩˊɘůɖ Űɞɡ űŬɘɜɞɛɏɜɞɡ Űɖɠ Űɏɢɜɖɠ ůŰɖɜ 
ɘůŰɞɟɘəɐ Űɞɡ ŭɘɎůŰŬůɖ. ȰɛűŬůɖ ŭɑɜŮŰŬɘ Ŭəɧɛɖ ůŰɖɜ əɟɘŰɘəɐ 
ŬɜŰɘɛŮŰɩˊɘůɖ Űɖɠ ɏɜɜɞɘŬɠ Űɤɜ ɗŮůɛɩɜ əŬɘ ˊɤɠ ŬɡŰɞɑ Ůˊɘŭɟɞɨɜ ůŮ əɎɗŮ 
Ůˊɞɢɐ ůŰɞɜ Űɟɧˊɞ ˊɞɡ ɔɑɜŮŰŬɘ ŬɜŰɘɚɖˊŰɐ ɖ Űɏɢɜɖ.     

 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ 
ŮˊɘŰɡɢɐɠ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ 
ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: 1. Ƀɟɘůɛɞɑ, ɏɜɜɞɘŮɠ. 

2. ȼ ˊɟɞɥůŰɞɟɑŬ Űɤɜ ˊŮɟɑ Űɏɢɜɖɠ ɚɧɔɤɜ: ɖ ŬɟɢŬɑŬ çɏəűɟŬůɘɠè, 
ɓɘɞɔɟŬűɑŬ Űɞɡ əŬɚɚɘŰɏɢɜɖ, ɖ ůɨɔəɟɘůɖ ɛŮ Űɖɜ ˊɞɑɖůɖ. 

3. ȼ ɗŮɤɟɑŬ Űɖɠ Űɏɢɜɖɠ ůŰɖɜ ȷɜŬɔɏɜɜɖůɖ. 

4. ȼ ɓɘɞɔɟŬűɑŬ Űɞɡ əŬɚɚɘŰɏɢɜɖ əŬɘ ɖ əɟɘŰɘəɐ ŬˊɞŰɑɛɖůɖ. 

5. ȼ ũŬɚɚɘəɐ ȷəŬŭɖɛɑŬ əŬɘ ɖ ɔɏɜɜɖůɖ Űɞɡ ůŬɚɧɜ. 

6. ȼ ŰŮɢɜɞəɟɘŰɘəɐ ůŰɖ ũŬɚɚɑŬ əŬŰɎ Űɞ 18ɞ ŬɘɩɜŬ. 

7. ŪŮɤɟɑŬ Űɖɠ Űɏɢɜɖɠ əŬɘ ŰŮɢɜɞəɟɘŰɘəɐ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ. 

8. ȼ űɞɟɛŬɚɘůŰɘəɐ əɟɘŰɘəɐ ůŰɘɠ Ŭɟɢɏɠ Űɞɡ 20ɞɨ ŬɘɩɜŬ. 

9. ȼ əɟɘŰɘəɐ əŬɘ ɞ Ŭűɖɟɖɛɏɜɞɠ ŮɝˊɟŮůɘɞɜɘůɛɧɠ. 

10. ɀŮŰŬɛɞɜŰɏɟɜŬ əɟɘŰɘəɐ əŬɘ ɗŮɤɟɑŬ. 

ɆɈɁȽɆɇɋɀȺɁȼ 
ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

 
[ɀȺ ɇɃɁȽɆɀȺɁȷ ɆȼɀȺȽɋɁɃɁɇȷȽ ɇȷ ɄɅɃɇȺȽɁɃɀȺɁȷ 
ɆɈũũɅȷɀɀȷɇȷ] 

¶ Alberti, Leon Battista, ɄŮɟɑ ȻɤɔɟŬűɘəɐɠ (ŮɘůŬɔ., ɛŮŰűɟ.: ɀ. 
ȿŬɛˊɟɎəɖ-ɄɚɎəŬ). ȷɗɐɜŬ: ȾŬůŰŬɜɘɩŰɖɠ 1994. 

¶ ȸaudelaire, Charles, Curiosités esthétiques et autres oeuvre 
critiques. ɄŬɟɑůɘ: Garnier 1962. 

¶ Baudelaire, Charles, ȷɘůɗɖŰɘəɎ ȹɞəɑɛɘŬ (ɛŮŰűɟ.: ɀ. Ʌɏɔəɞɡ). 
ȷɗɐɜŬ: Printa 1995. 

¶ Carrier, David, Writing About Visual Art. ɁɏŬ Ɉɧɟəɖ: Allworth 
Press 2003. 

¶ Carrier, David, Principles of Art History Writing. ɄŮɜůɡɚɓɎɜɘŬ: 
The Penn State University Press 1991.   

¶ Crow, Thomas (Ůˊɘɛ.), Diderot on Art I,II (ɛŮŰűɟ. J. Goodman). 
Ɂɘɞɡ ɉɏɖɓŮɜ əŬɘ ȿɞɜŭɑɜɞ: Yale University Press 1995. 

¶ Crow, Thomas, Painters and Public Life in Eighteenth-Century 
Paris. Nɘɞɡ ɉɏɖɓŮɜ əŬɘ ȿɞɜŭɑɜɞ: Yale University Press1986. 

¶ Diderot, Denis, ȷɘůɗɖŰɘəɎ (ɛŮŰű. Ⱦɚ. ɀɘŰůɞŰɎəɖ). ȷɗɐɜŬ: ȺůŰɑŬ 
2002.   

¶ Elkins, James (ed.), The State of Art Criticism. ɁɏŬ Ɉɧɟəɖ: 
Routledge 2008.  

¶ Fried, Michael, Art and Objecthood. ɆɘəɎɔɞ əŬɘ ȿɞɜŭɑɜɞ: The 
University of Chicago Press 1998. 

¶ Greenberg, Clement, ɇɏɢɜɖ əŬɘ ɄɞɚɘŰɘůɛɧɠ (ɛŮŰűɟ.-Ůˊɘɛ. Ɂ. 
ȹŬůəŬɚɞɗŬɜɎůɖɠ). ȷɗɐɜŬ: ɁŮűɏɚɖ 2007. 
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¶ Harrison, Wood, Gaiger (eds.), Art in Theory 1648-1815. 
Oɝűɧɟŭɖ: Blackwell 2000. 

¶ Harrison, Wood (eds.), Art in Theory 1900-1990. Oɝűɧɟŭɖ: 
Blackwell 1992.  

¶ Jones, Caroline, Eyesight Alone. Clement Greenberg and the 
Bureaucratization of the Senses. ɆɘəɎɔɞ əŬɘ ȿɞɜŭɑɜɞ: The 
University of Chicago Press 2005.  

¶ Oô Brian, John (ed.), Clement Greenberg. The Collected Essays 
and Criticism 1-4. ɆɘəɎɔɞ əŬɘ ȿɞɜŭɑɜɞ: The University of Chicago 
Press 1993. 

¶ Pater, Walter, The Renaissance. ɁɏŬ Ɉɧɟəɖ: Dover 2005 
(1874). 

¶ Preziosi, Donald (Ůˊɘɛ.), The Art of Art History: A Critical 
Anthology. Ƀɝűɧɟŭɖ: Oxford University Press 1998. 

¶ Reed, Christopher (ed.), A Roger Fry Reader. ɆɘəɎɔɞ əŬɘ 
ȿɞɜŭɑɜɞ: The University of Chicago Press 1996. 

¶ Steinberg, Leo, Other Criteria. ɁɏŬ Ɉɧɟəɖ: Oxford University 
Press 1972. 

¶ Vasari, Giorgio, Ƀɘ ȸɑɞɘ Űɤɜ ˊɚɏɞɜ ŮɝŬɘɟɏŰɤɜ ɕɤɔɟɎűɤɜ, 
ɔɚɡˊŰɩɜ əŬɘ ŬɟɢɘŰŮəŰɧɜɤɜ: Ƀɘ ŭɨɞ ȷűɘŮɟɩůŮɘɠ əŬɘ Űɞ Ʉɟɞɞɑɛɘɞ 
(ɛŮŰűɟ.: Ⱦ. ȸŬɚɎəŬ, Ɂ. ɆəɞɡŰɏɚɖ, Ɂ. ɉŬŰɕɖɜɘəɞɚɎɞɡ). ȷɗɐɜŬ: 
ɄŬŰɎəɖɠ 1997. 

¶ Wilde, Oscar, Ƀ ȾɟɘŰɘəɧɠ ɤɠ ŭɖɛɘɞɡɟɔɧɠ (ɛŮŰűɟ. Ɇ. ɇůŬəɜɘɎɠ). 
ȷɗɐɜŬ: ɆŰɘɔɛɐ 1984.  

Á  

¶ ȹŬůəŬɚɞɗŬɜɎůɖɠ, Ɂɑəɞɠ (Ůˊɘɛ.), ȷˊɧ Űɖ ɛɘɜɘɛŬɚɘůŰɘəɐ ůŰɖɜ 
Ůɜɜɞɘɞɚɞɔɘəɐ Űɏɢɜɖ. ɀɘŬ əɟɘŰɘəɐ ŬɜɗɞɚɞɔɑŬ.  ȷɗɐɜŬ: ȷɆȾɇ 2006. 

¶ ȹŬůəŬɚɞɗŬɜɎůɖɠ, Ɂɑəɞɠ, ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ. ȼ ɔɏɜɜɖůɖ ɛɘŬɠ 
ɜɏŬɠ ŮˊɘůŰɐɛɖɠ Ŭˊɧ Űɞɜ 19ɞ ůŰɞɜ 20ɞ ŬɘɩɜŬ. ȷɗɐɜŬ: ȯɔɟŬ 2013. 

¶ ȽɤŬɜɜɑŭɖɠ, ȾɩůŰŬɠ, çɇŮɑɢɖ əŬɘ ˊŮɟɎůɛŬŰŬ ůŰɖ ɔɚɡˊŰɘəɐ Űɞɡ R. 
Serra», demo1 (MIET) 2014. 

¶ Ʉɚɑɜɘɞɠ ɞ ɄɟŮůɓɨŰŮɟɞɠ, ɄŮɟɑ Űɖɠ ȷɟɢŬɑŬɠ Ⱥɚɚɖɜɘəɐɠ 
ȻɤɔɟŬűɘəɐɠ. 35ɞ ȸɘɓɚɑɞ Űɖɠ ūɡůɘəɐɠ ȽůŰɞɟɑŬɠ (ɛŮŰűɟ. ɇ. 
Ʌɞɨůůɞɠ, ȷ. ȿŮɓɑŭɖɠ). ȷɗɐɜŬ: ȯɔɟŬ 1994. 

¶ ūɚɎɓɘɞɠ ūɘɚɧůŰɟŬŰɞɠ, Flavii Philostrati Opera. C.L. Kayser 
(ed.). ȿŮɘɣɑŬ: Teubner, 1964. ɀŮŰɎűɟŬůɖ ůŰŬ ɜɏŬ ŮɚɚɖɜɘəɎ Ŭˊɧ 
Űɘɠ ŮəŭɧůŮɘɠ ȾɎəŰɞɠ (ȷɗɐɜŬ, 1995). 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

To ɛɎɗɖɛŬ ŮɝŮɚɑůůŮŰŬɘ ɛŮ ɓɎůɖ ůŮɘɟɎ ŭɘŬɚɏɝŮɤɜ. ȰɟɔŬ Űɏɢɜɖɠ 
ůɢɞɚɘɎɕɞɜŰŬɘ ɡˊɧ Űɞ ˊɟɑůɛŬ Űɞɡ ɗŮɤɟɖŰɘəɞɨ ɚɧɔɞɡ Űɖɠ Ůˊɞɢɐɠ Űɞɡɠ 
ŬɚɚɎ əŬɘ (əɡɟɑɤɠ) ɡˊɧ Űɞ ˊɟɑůɛŬ ɛŮŰŬɔŮɜɏůŰŮɟɤɜ ůɡɜɗɏůŮɤɜ. 
ȺɜɗŬɟɟɨɜŮŰŬɘ ɖ ůɡɛɛŮŰɞɢɐ Űɤɜ űɞɘŰɖŰɩɜ ˊɞɡ əŬɚɞɨɜŰŬɘ ɜŬ ůɡɕɖŰɐůɞɡɜ 
ˊɎɜɤ ůŰŬ ɏɟɔŬ əŬɘ ůŰŬ ɗŮɤɟɖŰɘəɎ əŮɑɛŮɜŬ ˊɟɞəŮɘɛɏɜɞɡ ɜŬ ŬɜŬŭŮɘɢŰŮɑ ɖ 
ɘůŰɞɟɘəɧŰɖŰŬ Űɤɜ ŮəɎůŰɞŰŮ ŬˊɧɣŮɤɜ ˊɎɜɤ ůŰŬ ŬɜŰɘəŮɑɛŮɜŬ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆ
ȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 

 



66 
 

 

ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [23] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȺɡɟɤˊŬɥəɐ ɚɞɔɞŰŮɢɜɑŬ ȽȽ ïɇŬ əɘɜɐɛŬŰŬ Űɖɠ ɄɟɤŰɞˊɞɟɑŬɠ / 
ɀɞɜŰŮɟɜɘůɛɧɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ5 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȸô / 4ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

ɁȷȽ 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɁɇȺɁȽɆȼ ɆɃūȽȷ [ȿɧɔɤ ŮəˊŬɘŭŮɡŰɘəɐɠ ɎŭŮɘŬɠ Űɖɠ ŭɘŭɎůəɞɡůŬɠ 
əŬŰɎ Űɞ ŮŬɟɘɜɧ ŮɝɎɛɖɜɞ 2018-2019, Űɞ ɛɎɗɖɛŬ ɗŬ ŭɘŭŬɢŰŮɑ əŬŰô 
ŮɝŬɑɟŮůɖ Űɞ ŬəŬŭɖɛŬɥəɧ ɏŰɞɠ 2019-2020.] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 10-13 ɛ.ɛ. 

ȷɑɗɞɡůŬ: ɀȽȾɅȼ ŪȺɋɅȼɇȽȾɋɁ 

ũɟŬűŮɑɞ: ȹȽɄȿȷ Ɇɇȼ ɀȽȾɅȼ ŪȺɋɅȼɇȽȾɋɁ 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: 9-10 ˊ.ɛ. ȾȷȽ 13-16 ɛ.ɛ. 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: sdenissi@otenet.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

Ƀɘ űɞɘŰɖŰɏɠ ɛŮ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɗŬ ŮɑɜŬɘ 
ůŮ ɗɏůɖ: 

file:///E:/ΑΣΚΤ/Οδηγός%20Σπουδών/Οδηγός%20Σπουδών%202018/sdenissi@otenet.gr
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[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

¶ ɜŬ ŭɘŬəɟɑɜɞɡɜ ŰŬ ŭɘŬűɞɟŮŰɘəɎ ɚɞɔɞŰŮɢɜɘəɎ əɘɜɐɛŬŰŬ ˊɞɡ 
ŬɜŬˊŰɨɢɗɖəŬɜ Ŭˊɧ Űɘɠ ŰŮɚŮɡŰŬɑŮɠ ŭŮəŬŮŰɑŮɠ Űɞɡ 19ɞɡ 
ŬɘɩɜŬ ɛɏɢɟɘ ŰŬ ɛɏůŬ Űɞɡ 20ɞɨ, 

¶ ɜŬ ˊɟɞůŮɔɔɑɕɞɡɜ ɛŮ Űɟɧˊɞ ŮˊɘůŰɖɛɞɜɘəɧ ŰŬ ɚɞɔɞŰŮɢɜɘəɎ 
ɏɟɔŬ ˊɞɡ ˊŬɟɎɢɗɖəŬɜ ɛɏůŬ ůŰɞ ˊɚŬɑůɘɞ ŬɡŰɩɜ Űɤɜ 
əɘɜɖɛɎŰɤɜ, 

¶ ɜŬ ŬɜŰɘˊŬɟŬɓɎɚɚɞɡɜ əŬɘ ɜŬ ůɡůɢŮŰɑɕɞɡɜ Űɞ ˊŬɟŬɢɗɏɜ 
ɏɟɔɞ ɛŮ Űɞ əɞɘɜɤɜɘəɞ/ˊɞɚɘŰɘůɛɘəɧ ˊɚŬɑůɘɞ Űɖɠ Ůˊɞɢɐɠ Űɞɡ 
əŬɘ 

¶ ɜŬ ůɡɜŭɏɞɡɜ Űɞ ɚɞɔɞŰŮɢɜɘəɧ ɏɟɔɞ ɛŮ Űɞ əŬɚɚɘŰŮɢɜɘəɧ ɏɟɔɞ 
Űɞɡ ŬɜŰɘůŰɞɑɢɞɡ əɘɜɐɛŬŰɞɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

OXI 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇŬ ŮɡɟɤˊŬɥəɎ ɚɞɔɞŰŮɢɜɘəɎ əɘɜɐɛŬŰŬ Ŭˊɧ Űɞ Ɇɡɛɓɞɚɘůɛɧ ɛɏɢɟɘ 
əŬɘ Űɞ ɀɞɜŰŮɟɜɘůɛɧ  

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ Martin Travers, ȺɘůŬɔɤɔɐ ůŰɖ ɜŮɧŰŮɟɖ ȺɡɟɤˊŬɥəɐ 
ȿɞɔɞŰŮɢɜɑŬ, Ŭˊɧ Űɞɜ ɟɞɛŬɜŰɘůɛɧ ɤɠ Űɞ 
ɛŮŰŬɛɞɜŰɏɟɜɞ, ȷɗɐɜŬ : ȸɘɓɚɘɧɟŬɛŬ, 2005. 

¶ ɉɎɟɞɚɜŰ ɀˊɚɞɡɛ, Ƀ ŭɡŰɘəɧɠ əŬɜɧɜŬɠ, ȷɗɐɜŬ: 
Gutenberg, 2007 (Ŭô Ůɚɚ. Ůəŭ.). 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

¶ Annick Benoit-Dusausoy, Guy Fontain, 
ȺɡɟɤˊŬɥəɎ ũɟɎɛɛŬŰŬ, ȽůŰɞɟɑŬ Űɖɠ ȺɡɟɤˊŬɥəɐɠ 
ȿɞɔɞŰŮɢɜɑŬɠ, 3 Űɞɛ., ȷɗɐɜŬ : Ⱥəŭ. Ɇɞəɧɚɖ, 1992. 

¶ Maurice Nadeau, ȽůŰɞɟɑŬ Űɞɡ ůɞɡɟɟŮŬɚɘůɛɞɨ, 
ȷɗɐɜŬ: Ʉɚɏɗɟɞɜ, 2004. 

¶ Peter Childs, Modernism, the New Critical Idiom, 
London & N. York: Routledge, 2000. 

¶ Peter Faulkner, ɀɞɜŰŮɟɜɘůɛɧɠ, ɖ ɔɚɩůůŬ Űɖɠ 
əɟɘŰɘəɐɠ, ȷɗɐɜŬ : Ⱥɟɛɐɠ, 1982 (Ŭô Ůɚɚ. Ůəŭ.). 

¶ ȸɑɚɢŮɚɛ ɀɨɚɛŬɜ, ȺɡɟɤˊŬɥəɐ ɚɞɔɞŰŮɢɜɑŬ əŬɘ 
ˊŬɔəɧůɛɘɞɠ ˊɞɚɘŰɘůɛɧɠ, ȷɗɐɜŬ: ɁŮűɏɚɖ, 1997. 

¶ ɀɞɜŰŮɟɜɘůɛɧɠ, ɖ ɩɟŬ Űɖɠ ŬˊɞŰɑɛɖůɖɠ, ȷɗɐɜŬ: 
ȺŰŬɘɟŮɑŬ Ɇˊɞɡŭɩɜ (Ɇɢɞɚɐ ɀɤɟŬȶŰɖ), 1996. 

¶ ɁɎůɞɠ ȸŬɔŮɜɎɠ, çũɘŬ ɏɜŬ ɞɟɘůɛɧ Űɞɡ ɛɞɜŰɏɟɜɞɡ 
ůŰɖɜ ˊɞɑɖůɖè, ȼ Ůɘɟɤɜɘəɐ ɔɚɩůůŬ, əɟɘŰɘəɏɠ 
ɛŮɚɏŰŮɠ ɔɘŬ Űɖ ɜŮɞŮɚɚɖɜɘəɐ ɔɟŬɛɛŬŰŮɑŬ, ɆŰɘɔɛɐ, 
1994. 

 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ŭɘŭɎůəŮŰŬɘ ɛŮ Űɖ ɢɟɐůɖ power-point, ɏɜŰɡˊɞɡ ɡɚɘəɞɨ 
ˊɞɡ ɡˊɎɟɢŮɘ ůŰɞ e-class,  ˊɟɞɓɞɚɏɠ ɜŰɞəɘɛŬɜŰɏɟ ŮɑŰŮ ɔɘŬ əɎˊɞɘɞ 
Ŭˊɧ ŰŬ əɘɜɐɛŬŰŬ ŮɑŰŮ ɔɘŬ əɎˊɞɘɞɡɠ Ŭˊɧ Űɞɡɠ ůɡɔɔɟŬűŮɑɠ, ŮɑŰŮ ɔɘŬ 
əɎˊɞɘɞ Ŭˊɧ ŰŬ ŬɜŬɚɡɧɛŮɜŬ ɚɞɔɞŰŮɢɜɘəɎ ɏɟɔŬ ŰŬ ɞˊɞɑŬ 
ɚŮɘŰɞɡɟɔɞɨɜ ŮɜɘůɢɡŰɘəɎ ɔɘŬ Űɖɜ Űɧɜɤůɖ Űɞɡ ŮɜŭɘŬűɏɟɞɜŰɞɠ Űɤɜ 
űɞɘŰɖŰɩɜ. Ⱥˊɘˊɚɏɞɜ ˊɟɞůűɏɟŮŰŬɘ ɖ ŭɡɜŬŰɧŰɖŰŬ, ůŮ ɧůɞɡɠ Űɞ 
Ůˊɘɗɡɛɞɨɜ, ɜŬ ŭɩůɞɡɜ ŮɜŭɘɎɛŮůŮɠ ŮɝŮŰɎůŮɘɠ ˊɟɞɧŭɞɡ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ ɩůŰŮ ɜŬ ůɡɜŮɘŭɖŰɞˊɞɘɐůɞɡɜ ˊɞɡ ɡˊɎɟɢɞɡɜ 
ůɡɔɔɟŬűɘəɏɠ ŬŭɡɜŬɛɑŮɠ ɐ ŬŭɡɜŬɛɑŮɠ ůŰɖɜ əŬŰŬɜɧɖůɖ Űɖɠ ɨɚɖɠ. 
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ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȺɁȹȽȷɀȺɆȺɆ ȺɂȺɇȷɆȺȽɆ [ɄɅɃȷȽɅȺɇȽȾȺɆ] 

ɇȺȿȽȾȼ ȺɂȺɇȷɆȼ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [24] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɊɡɢɞɚɞɔɑŬ Űɖɠ ȺəˊŬɑŭŮɡůɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ6 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ 

ɈɄɃȸȷŪɅɃɈ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:   ȸô / 4ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  5 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɀɧɜɘəŬ ȷ. ɄŬˊɎ [ɛɏɚɞɠ ȺȹȽɄ ɇȺɇ, ŬɜɎɗŮůɖ] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 2:00-5:00 ɛ.ɛ. 

ȷɑɗɞɡůŬ: De Chirico 

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ:  

ɇɖɚɏűɤɜɞ: 6971769200 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: monikapapa@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 
ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ ɛŮŰɎ Űɞ ˊɏɟŬɠ Űɤɜ ůɡɜŬɜŰɐůŮɤɜ: 

¶ ɗŬ ɔɜɤɟɑɕɞɡɜ Űɞɡɠ ɓŬůɘəɞɨɠ ˊŬɟɎɔɞɜŰŮɠ ˊɞɡ 
ůɡɜɘůŰɞɨɜ əŬɘ ŮˊɖɟŮɎɕɞɡɜ Űɖ ɛɎɗɖůɖ əŬɘ 

¶ ɗŬ ɛˊɞɟɞɨɜ ɜŬ Ŭɝɘɞɚɞɔɞɨɜ Űɘɠ ɣɡɢɞɚɞɔɘəɏɠ əŬɘ 
ŮəˊŬɘŭŮɡŰɘəɏɠ ŭɘŬŭɘəŬůɑŮɠ ˊɞɡ ɗŬ ɓŮɚŰɘɩůɞɡɜ Űɖɜ 
ŬˊɞŰŮɚŮůɛŬŰɘəɧŰɖŰŬ Űɖɠ ŭɘŭŬůəŬɚɑŬɠ əŬɘ Űɖ 
ŭɖɛɞəɟŬŰɘəɐ ŭɘŬɢŮɑɟɘůɖ Űɖɠ ɞɛɎŭŬɠ. 

mailto:monikapapa@gmail.com
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¶ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ Ůˊɘɚɏɔɞɡɜ ɛŮ əɟɘŰɘəɐ əŬɘ 
ŭɖɛɘɞɡɟɔɘəɐ ůəɏɣɖ Űɖɜ ŮəɎůŰɞŰŮ əŬŰŬɚɚɖɚɧŰɖŰŬ 
ɛŮŰŬɝɨ ˊɞɚɚɩɜ əŬɘ ŭɘŬűɞɟŮŰɘəɩɜ ŮˊɘůŰɖɛɞɜɘəɩɜ 
ɛŮɗɧŭɤɜ ŭɘŭŬůəŬɚɑŬɠ əŬɘ ɣɡɢɞɚɞɔɘəɩɜ ɗŮɤɟɘɩɜ, 
ŮɡɏɚɘəŰŬ əŬɘ ŬɜɎɚɞɔŬ ɛŮ Űɘɠ ŬɜɎɔəŮɠ əŬɘ Űɘɠ 
ˊɟɞəɚɐůŮɘɠ ˊɞɡ ˊɟɞəɨˊŰɞɡɜ əɎɗŮ űɞɟɎ. 

¶ ɗŬ ŭɘŬɗɏŰɞɡɜ ŭŮɝɘɧŰɖŰŮɠ ůŰɖ ɢɟɐůɖ ɛŮɗɧŭɤɜ əŬɘ 
ɗŮɤɟɘɩɜ Űɖɠ ȺəˊŬɘŭŮɡŰɘəɐɠ ɊɡɢɞɚɞɔɑŬɠ əŬɘ ɗŬ 
ŭɨɜŬɜŰŬɘ ɜŬ ŬɜŰɘɛŮŰɤˊɑůɞɡɜ ŭɘɎűɞɟŬ ɕɖŰɐɛŬŰŬ 
ˊɞɡ ˊɟɞəɨˊŰɞɡɜ ůŰɞ ˊɚŬɑůɘɞ Űɖɠ ŭɘŭŬůəŬɚɑŬɠ, 
(ɛŬɗɖůɘŬəɎ ˊɟɞɓɚɐɛŬŰŬ, ɞɘəɞɔŮɜŮɘŬəɎ 
ˊɟɞɓɚɐɛŬŰŬ, ˊɟɞɓɚɐɛŬŰŬ ɏɜŰŬɝɖɠ ůŰɖɜ ɞɛɎŭŬ), 
ˊɟɞɎɔɞɜŰŬɠ ɏŰůɘ Űɖɜ ɞɛŬɚɐ əŬɘ Ůɘɟɖɜɘəɐ 
ůɡɜɨˊŬɟɝɖ əŬɘ ůɡɜŮɟɔŬůɑŬ. 

¶ ɗŬ Ůɜɘůɢɨůɞɡɜ əŬɘ ɗŬ ɡˊɞůŰɖɟɑɝɞɡɜ ɛŮ Űɘɠ 
ɔɜɩůŮɘɠ Űɞɡɠ ůŰɖɜ ȺəˊŬɘŭŮɡŰɘəɐ ɊɡɢɞɚɞɔɑŬ, Űɖɜ 
Ŭɟɛɞɜɘəɐ əŬɘ ŭɖɛɘɞɡɟɔɘəɐ ŮˊŬɔɔŮɚɛŬŰɘəɐ 
ůɡɜŮɟɔŬůɑŬ ůŮ ɧˊɞɘɞ ˊŮɟɘɓɎɚɚɞɜ ŮɟɔɎɕɞɜŰŬɘ əŬɘ 

¶ ɗŬ ŮɜŭɡɜŬɛɩůɞɡɜ Űɘɠ ůɢɏůŮɘɠ ˊŬɘŭŬɔɤɔɞɨ-
ˊŬɘŭŬɔɤɔɞɨɛŮɜɞɡ, ůŮ əɚɑɛŬ ŮɚŮɡɗŮɟɑŬɠ əŬɘ 
ŬɛɞɘɓŬɑɞɡ ůŮɓŬůɛɞɨ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: Ɇəɞˊɧɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ əŬŰŬɜɞɐůɞɡɜ  ɞɘ űɞɘŰɖŰɏɠ 
ŰŬ ŭɞɛɘəɎ ůŰɞɘɢŮɑŬ Űɖɠ  ɣɡɢɞɚɞɔɑŬɠ  əŬɗɩɠ əŬɘ ɧ,Űɘ 
ůɡɜɘůŰɎ əŬɘ ŮˊɖɟŮɎɕŮɘ Űɖ ůɡɛˊŮɟɘűɞɟɎ Űɞɡ Ŭɜɗɟɩˊɞɡ ůŮ 
ŬŰɞɛɘəɧ əŬɘ ɞɛŬŭɘəɧ ŮˊɑˊŮŭɞ, ɛɏůŬ Ŭˊɧ ɛɘŬ ˊŬɘŭŬɔɤɔɘəɐ 
əŬɘ ŬɜɗɟɤˊɘůŰɘəɐ ˊɟɞůɏɔɔɘůɖ. ɆɡɜɞˊŰɘəɎ ɗŬ ɛŮɚŮŰɖɗɞɨɜ: 
ȼ ɏɜɜɞɘŬ Űɖɠ ɛɎɗɖůɖɠ. ɀɎɗɖůɖ əŬɘ ɤɟɑɛŬɜůɖ. ȰɜɜɞɘŬ əŬɘ 
Ŭɟɢɏɠ Űɖɠ ŮɜɗɎɟɟɡɜůɖɠ- ŬˊɞɗɎɟɟɡɜůɖɠ. ȼ ŪŮɤɟɑŬ Űɖɠ 
ůɡɛˊŮɟɘűɞɟɎɠ (behaviorism). ɀɎɗɖůɖ ɛŮ ŭɞəɘɛɐ əŬɘ 
ˊɚɎɜɖ. ɀɎɗɖůɖ ɛŮ ɡˊɞəŬŰɎůŰŬůɖ. ɆɡɜŰŮɚŮůŰɘəɐ ɛɎɗɖůɖ. 
ɀɞɟűɞɚɞɔɘəɐ ɣɡɢɞɚɞɔɑŬ. Ⱦɞɘɜɤɜɘəɞ-ɔɜɤůŰɘəɐ ɛɎɗɖůɖ. 
ȷɗɟɞɘůŰɘəɐ ɛɎɗɖůɖ. ȼ ȷɜɎˊŰɡɝɖ (ɏɜɜɞɘŬ əŬɘ 
ɢŬɟŬəŰɖɟɘůŰɘəɎ). ȼ ɗŮɤɟɑŬ Űɖɠ ɔɜɤůŰɘəɐɠ ŬɜɎˊŰɡɝɖɠ Űɞɡ J 
Piaget. ȼ ŭɘŬɢŮɑɟɘůɖ Űɤɜ Ŭɜɗɟɩˊɤɜ əŬɘ ɖ  ɏɟŮɡɜŬ ůŰɖɜ 
ŮəˊŬɘŭŮɡŰɘəɐ ɣɡɢɞɚɞɔɑŬ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȺɈȹɃɂɃɆ: 

¶ ȸɘɓɚɑɞ [50659909]: ɄŬɘŭŬɔɤɔɘəɐ ɊɡɢɞɚɞɔɑŬ, 
ȹŬɜŬůůɐɠ - ȷűŮɜŰɎəɖɠ ȷɜŰɩɜɘɞɠ. 

¶ ȸɘɓɚɑɞ [22186]: ȺɘůŬɔɤɔɐ ůŰɖɜ ˊŬɘŭŬɔɤɔɘəɐ 
ɣɡɢɞɚɞɔɑŬ, Stones E. 

 

ȺɁȹȺȽȾɇȽȾȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

¶ BoůɜɘɎŭɞɡ, Ɇ.: ȺɘůŬɔɤɔɐ ůŰɖɜ ɊɡɢɞɚɞɔɑŬ, Ű. ȷȭ & 
ȸȭ Ůəŭ. Gutenberg, 2002. 

¶ Bruner, J.: ȼ ŭɘŬŭɘəŬůɑŬ Űɖɠ ɄŬɘŭŮɑŬɠ, ȷɗɐɜŬ, Ůəŭ. 
ȾŬɟŬɓɑŬ. 

¶ ȹŬɜŬůůɐɠ, ȷ.: ɀɎɗɖůɖ əŬɘ ȷɜɎˊŰɡɝɖ, Ű. ȷô, 
ȷɗɐɜŬ, 2000. 
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ȷŰɟŬˊɧɠ, ȷɗɐɜŬ, 2002. 
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ȷɗɐɜŬ, 1979. 

¶ Piaget, J.: ɊɡɢɞɚɞɔɑŬ əŬɘ ˊŬɘŭŬɔɤɔɘəɐ, ɁɏŬ 
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ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŬɚɏɝŮɘɠ, ˊŬɟɞɡůɘɎůŮɘɠ ɛŮ ɢɟɐůɖ ȼɈ, ŮɟɤŰɐůŮɘɠ, 
ŭɘɎɚɞɔɞɠ. 
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ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɏɠ ŮɝŮŰɎůŮɘɠ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ. 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [25] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȻɖŰɐɛŬŰŬ ŬɘůɗɖŰɘəɐɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ūȽ-ūȽɇȷȺ-500 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ũɘɩɟɔɞɠ ɂɖɟɞˊŬȶŭɖɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇȺɇȷɅɇȼ, 10.00-13.00 

ȷɑɗɞɡůŬ: ȹȽȹȷȾɇȽȾȼ ɇȼɆ ɇȺɉɁȼɆ 

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ȹȺɈɇȺɅȷ 15:00-17:00 

ɇɖɚɏűɤɜɞ: 210-4801283 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: gexi@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

ɆŰɧɢɞɘ Űɞɡ ɛŬɗɐɛŬŰɞɠ: 

¶ Ůɘŭɘəɏɠ ɔɜɩůŮɘɠ ŬɜŬűɞɟɘəɎ ɛŮ ŰŬ ˊɞɘəɑɚŬ ɟŮɨɛŬŰŬ Űɖɠ 
ŬɘůɗɖŰɘəɐɠ əŬɘ Űɖɠ űɘɚɞůɞűɘəɐɠ ˊŬɟɎŭɞůɖɠ (ŬɜŬɚɡŰɘəɐ 
ŬɘůɗɖŰɘəɐ, űŬɘɜɞɛŮɜɞɚɞɔɑŬ, ŭɞɛɘůɛɧɠ əŬɘ ɛŮŰŬŭɞɛɘůɛɧɠ) 

mailto:gexi@asfa.gr
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Űɞɡ ŭŮɨŰŮɟɞɡ ɛɘůɞɨ Űɞɡ ŮɘəɞůŰɞɨ ŬɘɩɜŬ. 

¶ ŬɜɎˊŰɡɝɖ ŭŮɝɘɞŰɐŰɤɜ ůŰɖɜ əɟɘŰɘəɐ ŬɜɎɔɜɤůɖ 
űɘɚɞůɞűɘəɩɜ, əŬɚɚɘŰŮɢɜɘəɩɜ əŬɘ ŬɘůɗɖŰɘəɩɜ əŮɘɛɏɜɤɜ əŬɘ 
ŬɜɎŭŮɘɝɖ Űɖɠ ůɖɛŬůɑŬɠ Űɖɠ ůɡɔəɟɧŰɖůɖɠ ŮˊɘɢŮɘɟɖɛɎŰɤɜ 
ůŰɖ ůɨɔɢɟɞɜɖ ŬɘůɗɖŰəɐ űɘɚɞůɞűɑŬ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ɇŬ ŮɘůŬɔɤɔɘəɎ ɛŬɗɐɛŬŰŬ ůŰɖɜ ŬɘůɗɖŰɘəɐ űɘɚɞůɞűɑŬ əŬɘ Űɖ 
ɗŮɤɟɑŬ Űɖɠ Űɏɢɜɖɠ Űɤɜ ŭɨɞ ˊɟɩŰɤɜ ŮŰɩɜ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ  ɛɎɗɖɛŬ ŮɝŮŰɎɕŮɘ ɞɟɘůɛɏɜŬ ɜŮɧŰŮɟŬ ɕɖŰɐɛŬŰŬ Űɖɠ ŬɘůɗɖŰɘəɐɠ 
ɗŮɤɟɑŬɠ, ŰŬ ɞˊɞɑŬ ŬɜŰɚɞɨɜŰŬɘ Ŭˊɧ ɗŮɤɟɐůŮɘɠ ˊɞɡ 
ŭɘŬŰɡˊɩɗɖəŬɜ ůŰɞ ŭŮɨŰŮɟɞ ɛɘůɧ Űɞɡ ŮɘəɞůŰɞɨ ŬɘɩɜŬ. Ʉɘɞ 
ůɡɔəŮəɟɘɛɏɜŬ, ŮəŰɑɗŮɜŰŬɘ ŬɟɢɘəɎ ɞɘ ŭɘŬűɞɟŮŰɘəɏɠ ŬɘůɗɖŰɘəɏɠ 
ŰɞˊɞɗŮŰɐůŮɘɠ ůɢŮŰɘəɎ ɛŮ ŰŬ ɕɖŰɐɛŬŰŬ Űɞɡ ɞɟɘůɛɞɨ Űɖɠ Űɏɢɜɖɠ, 
Űɖɠ ɞɜŰɞɚɞɔɑŬɠ Űɞɡ ɏɟɔɞɡ Űɏɢɜɖɠ, Űɖɠ ɔɚɩůůŬɠ əŬɘ Űɤɜ Ɏɚɚɤɜ 
ŭɘŮɟɔŬůɘɩɜ Ůəůɡɛɓɞɚɘůɛɞɨ, Űɖɠ ŭɘɎəɟɘůɖɠ ɛŮŰŬɝɨ ŬɘůɗɖŰɘəɐɠ əŬɘ 
əŬɚɚɘŰŮɢɜɘəɐɠ ŭɘɎůŰŬůɖɠ, əŬɗɩɠ əŬɘ Űɖɠ ůɢɏůɖɠ Űɖɠ Űɏɢɜɖɠ ɛŮ 
Űɖɜ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ. ɆŰɖ ůɡɜɏɢŮɘŬ, ŮɝŮŰɎɕɞɜŰŬɘ ɞɘ ůɡɜŰŮŰŬɔɛɏɜŮɠ 
Űɖɠ ŭɖɛɘɞɡɟɔɘəɐɠ ŭɘŬŭɘəŬůɑŬɠ, ɞɘ ůɢɏůŮɘɠ Űɖɠ Űɏɢɜɖɠ ɛŮ Űɖɜ 
ɘůŰɞɟɑŬ əŬɘ Űɖɜ əɞɘɜɤɜɑŬ, ɖ ŭɘŮɟɔŬůɑŬ ŬɡŰɞɜɧɛɖůɖɠ Űɞɡ ˊŮŭɑɞɡ 
Űɖɠ Űɏɢɜɖɠ, əŬɗɩɠ əŬɘ ɖ ɏɜɜɞɘŬ Űɖɠ əɟɘŰɘəɐɠ ŭɟŬůŰɖɟɘɧŰɖŰŬɠ. ɀŮ 
Űɖɜ ŬɜɎɔɜɤůɖ ɢŬɟŬəŰɖɟɘůŰɘəɩɜ ŬˊɞůˊŬůɛɎŰɤɜ ŬɜŰɚɖɛɏɜɤɜ 
Ŭˊɧ ˊɞɘəɑɚŮɠ űɘɚɞůɞűɘəɏɠ ˊŬɟŬŭɧůŮɘɠ (Ŭɔɔɚɧűɤɜɖ, ɔŬɚɚɧűɤɜɖ, 
ɔŮɟɛŬɜɧűɤɜɖ), ŮˊɘŭɘɩəŮŰŬɘ ɖ ŬɜɎŭŮɘɝɖ Űɖɠ ůɖɛŬůɑŬɠ Űɖɠ 
ůɡɔəɟɧŰɖůɖɠ ŮˊɘɢŮɘɟɖɛɎŰɤɜ ůŰɖ ůɨɔɢɟɞɜɖ ŬɘůɗɖŰɘəɐ űɘɚɞůɞűɑŬ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɆɡɔɔɟɎɛɛŬŰŬ 

¶ ȾɞɛŮŰŰɑ, ɀɞɟɘɕɧ, Ʉɞɡɘɓɏ, ȻɖŰɐɛŬŰŬ ŬɘůɗɖŰɘəɐɠ. 

¶ ɄŬɜŬɔɘɩŰɖɠ Ʉɞɨɚɞɠ (Ůˊɘɛ.), ȰɜɜɞɘŮɠ Űɖɠ Űɏɢɜɖɠ Űɞɜ 20ɧ 
ŬɘɩɜŬ. 

¶ ȸɧɚɢŬɥɛ, ȼ Űɏɢɜɖ əŬɘ ŰŬ ŬɜŰɘəŮɑɛŮɜɎ Űɖɠ. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɆŮɘɟɎ ŭɘŬɚɏɝŮɤɜ ɛŮ ˊŬɟɞɡůɑŬůɖ Űɤɜ ɓŬůɘəɩɜ ɟŮɡɛɎŰɤɜ Űɖɠ 
ŬɘůɗɖŰɘəɐɠ űɘɚɞůɞűɑŬɠ Űɞɡ ŮɘəɞůŰɞɨ ŬɘɩɜŬ əŬɘ ŬɜɎɔɜɤůɖ 
ŬˊɞůˊŬůɛɎŰɤɜ Ŭˊɧ űɘɚɞůɞűɘəɎ əŬɘ ŬɘůɗɖŰɘəɎ əŮɑɛŮɜŬ. ɉɟɐůɖ 
Űɞɡ ŭɘŬŭɘəŰɨɞɡ ɔɘŬ Űɖɜ ŬˊɞůŰɞɚɐ ŬˊɞůˊŬůɛɎŰɤɜ əŮɘɛɏɜɤɜ 
ŬɘůɗɖŰɘəɐɠ űɘɚɞůɞűɑŬɠ əŬɘ Űɖ ŭɘŬɛɧɟűɤůɖ Ůɜɧɠ ŬɟɢŮɑɞɡ 
əŮɘɛɏɜɤɜ ˊɟɞɠ ůɡɕɐŰɖůɖ əŬɘ ŬɜŰŬɚɚŬɔɐ ŮˊɘɢŮɘɟɖɛɎŰɤɜ. Ƀɘ 
űɞɘŰɖŰɏɠ ˊɟɞŮŰɞɘɛɎɕɞɜŰŬɘ əŬŰô ŬɡŰɧ Űɞɜ Űɟɧˊɞ ɜŬ 
ŬɜŰɘɛŮŰɤˊɑůɞɡɜ Űɞ ŮˊɧɛŮɜɞ ůŰɎŭɘɞ Űɖɠ ɛŬɗɖŰŮɑŬɠ Űɞɡɠ, Űɞ 
ůŮɛɘɜŬɟɘŬəɧ ˊɚŬɑůɘɞ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȺɝŮŰɎůŮɘɠ ɛŮ ŬɜɎˊŰɡɝɖ ŭɨɞ ɗŮɛɎŰɤɜ ŮˊɘɚŮɔɛɏɜɤɜ ɛɏůŬ Ŭˊɧ 
ˊɏɜŰŮ ˊɟɞŰŮɘɜɧɛŮɜŬ ŮɟɤŰɐɛŬŰŬ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [26] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȼ ȻɤɔɟŬűɘəɐ Űɞɡ 17ɞɡ ŬɘɩɜŬ ůŰɘɠ ȾɎŰɤ ɉɩɟŮɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 002 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȿȽɇɆȷɅȹɃɄɃɈȿɃɈ ɁȷɈɆȽȾȷ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɆŮ ŮəˊŬɘŭŮɡŰɘəɐ ɎŭŮɘŬ əŬŰɎ Űɞ ŬəŬŭɖɛŬɥəɧ ɏŰɞɠ 2017-18 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ:  

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: nancylitsardo@hotmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 

ɇɞ ɛɎɗɖɛŬ ůŰɞɢŮɨŮɘ ůŰɖɜ ŮɝɞɘəŮɑɤůɖ Űɤɜ űɞɘŰɖŰɩɜ ɛŮ Űɘɠ 
ŭɘŬűɞɟŮŰɘəɏɠ ŮəűɎɜůŮɘɠ Űɖɠ ɕɤɔɟŬűɘəɐɠ ˊŬɟŬɔɤɔɐɠ Űɤɜ 
ȾɎŰɤ ɉɤɟɩɜ əŬŰɎ Űɞ 17ɞ ŬɘɩɜŬ ɛɏůŬ Ŭˊɧ ŰŬ ůɖɛŬɜŰɘəɎ 
ˊɞɚɘŰɘəɎ, ɗŮɞɚɞɔɘəɎ əŬɘ əɞɘɜɤɜɘəɎ ůɡɛűɟŬɕɧɛŮɜŬ Űɖɠ 
ˊŮɟɘɧŭɞɡ. 

mailto:nancylitsardo@hotmail.com
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ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆŰɞ ɛɎɗɖɛŬ ŬɡŰɧ ŮɝŮŰɎɕŮŰŬɘ ɖ ɕɤɔɟŬűɘəɐ ˊŬɟŬɔɤɔɐ ůŰɘɠ 
ȾɎŰɤ ɉɩɟŮɠ əŬŰɎ Űɞ 17ɞ ŬɘɩɜŬ. ȸŬůɘəɐ ɏɛűŬůɖ ŭɑɜŮŰŬɘ 
ůŰɖ ůɨɜŭŮůɖ Űɖɠ ˊŬɟŬɔɤɔɐɠ ŬɡŰɐɠ ɛŮ Űɞɡɠ əŬŰŬəŰɖŰɘəɞɨɠ 
ˊɞɚɏɛɞɡɠ Űɖɠ ȽůˊŬɜɑŬɠ, ɛŮ ŰŬ əɞɘɜɤɜɘəɎ əŬɘ ɘŭŮɞɚɞɔɘəɎ 
ɕɖŰɐɛŬŰŬ ˊɞɡ ŬɜŬŭɨɗɖəŬɜ ɛɏůŬ Ŭˊɧ Űɞɡɠ ˊɞɚɏɛɞɡɠ 
ŬɡŰɞɨɠ əŬɘ ɛŮ Űɘɠ ɗɟɖůəŮɡŰɘəɏɠ ŭɘŬɛɎɢŮɠ Űɖɠ ˊŮɟɘɧŭɞɡ ˊɞɡ 
ŬˊɖɢɞɨɜŰŬɘ ůŰɖ ɢɟɐůɖ əŬɘ ůŰɖ ůɖɛŬůɘɞŭɧŰɖůɖ Űɖɠ Űɏɢɜɖɠ. 
ɆɖɛŬɜŰɘəɞɑ ɎɝɞɜŮɠ ɔɨɟɤ Ŭˊɧ Űɞɡɠ ɞˊɞɑɞɡɠ ŮɝŮŰɎɕŮŰŬɘ ɖ 
ɕɤɔɟŬűɘəɐ ŬɡŰɐ ˊŬɟŬɔɤɔɐ ŬˊɞŰŮɚɞɨɜ Ůˊɑůɖɠ ɞɘ 
ŬɜŰɘɚɐɣŮɘɠ ɗŮɤɟɖŰɘəɩɜ əŬɘ əɟɘŰɘəɩɜ Űɖɠ Űɏɢɜɖɠ Űɖɠ 
Ůˊɞɢɐɠ, ůɡɚɚŮəŰɘəɏɠ əŬɘ ŮɟɔŬůŰɖɟɘŬəɏɠ ˊɟŬəŰɘəɏɠ, 
ɚɞɔɞŰŮɢɜɘəɏɠ ˊɖɔɏɠ əŬɘ ŬűɖɔɖɛŬŰɘəɏɠ ˊŬɟŬŭɧůŮɘɠ. ȰɜŬ 
əŬɑɟɘɞ ŮɟɩŰɖɛŬ ˊɞɡ ŭɘŬŰɟɏɢŮɘ ŬɡŰɐ Űɖɜ Ůˊɘůəɧˊɖůɖ 
ŬűɞɟɎ ůŰɖɜ ŬɜŰɑɚɖɣɖ Űɞɡ ɧɟɞɡ çɛˊŬɟɧəè. ȼ ŮɛűɎɜɘůɖ 
ɛɘŬɠ Ɏɚɚɖɠ ŮɘəŬůŰɘəɐɠ ŰɎůɖɠ, Űɞɡ ɟɞəɞəɧ, ůŮ ůɨɜŭŮůɖ ɛŮ 
Űɘɠ ɜɏŮɠ əɞɘɜɤɜɘəɏɠ əŬɘ ˊɞɚɘŰɘəɏɠ ůɡɜɗɐəŮɠ, ŮɘŭɘəɎ ůŰɖ 
ũŬɚɚɑŬ Ŭˊɧ Űɘɠ Ŭɟɢɏɠ Űɞɡ 18ɞɡ ŬɘɩɜŬ ɏɤɠ ˊŮɟɑˊɞɡ Űɞ 
1770, ɗŬ ŬˊɞŰŮɚɏůŮɘ ŬəɧɛŬ ɏɜŬ ŬɜŰɘəŮɑɛŮɜɞ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ ɁŬɡůɘəɎ ȿɘŰůŬɟŭɞˊɞɨɚɞɡ. ȼ ȻɤɔɟŬűɘəɐ 
ɄŬɟŬɔɤɔɐ Űɤɜ ȾɎŰɤ ɉɤɟɩɜ əŬŰɎ Űɞɜ 17ɞ ȷɘɩɜŬ. 
ȷɗɐɜŬ, ȺəŭɧůŮɘɠ Ƚ. Ɇɘŭɏɟɖɠ, 2015. 

¶ ȻŮɟɛŬɑɜ ɀˊŬɕɏɜ. ɀˊŬɟɧə əŬɘ Ʌɞəɞəɧ. ȷɗɐɜŬ: 
ȺəŭɧůŮɘɠ Ɉˊɞŭɞɛɐ, 1995. 

 

 

¶ Svetlana Alpers. Rembrandtôs Enterprise. The 
Studio and the Market. Chicago: The University of 
Chicago Press, 1988. 
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Haven and London: Yale University Press, 1995. 
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Cambridge University Press, 2005. 

¶ Albert Boime. Art in the Age of Revolution. 1750-
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Chicago, London: The University of Chicago 
Press, 1987. 

¶ Jan Bremmer, Herman Roodenburg. ɄɞɚɘŰɘůɛɘəɐ 
ȽůŰɞɟɑŬ Űɞɡ ɉɘɞɨɛɞɟ. ȷˊɧ Űɖɜ ȷɟɢŬɘɧŰɖŰŬ ɏɤɠ Űɖ 
ɆɖɛŮɟɘɜɐ Ⱥˊɞɢɐ. ȷɗɐɜŬ: ȺəŭɧůŮɘɠ ɄɞɚɨŰɟɞˊɞɜ, 
2005. 
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¶ Jonathan Israel. The Dutch Republic. Its Rise, 
Greatness, and Fall. 1477-1806. Oxford: 
Clarendon Press, 1998. 
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University Press, 2001. 
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ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ 
ŭɘŬɚɏɝŮɤɜ Űɖɠ ŭɘŭɎůəɞɡůŬɠ, ɞɘ ɞˊɞɑŮɠ ůɡɜɞŭŮɨɞɜŰŬɘ Ŭˊɧ 
Űɖɜ ˊɟɞɓɞɚɐ əŬɘ Űɞɜ ůɢɞɚɘŬůɛɧ Űɞɡ ůɢŮŰɘəɞɨ 
űɤŰɞɔɟŬűɘəɞɨ ɡɚɘəɞɨ əŬɘ Ŭˊɧ Űɖɜ ŬɜɎɔɜɤůɖ əŬɘ Űɞɜ 
ůɢɞɚɘŬůɛɧ ɔɟŬˊŰɩɜ ˊɖɔɩɜ Űɖɠ ˊŮɟɘɧŭɞɡ.  

ɀȺŪɃȹɃȽȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ 
əŬɗɞɟɘůɛɏɜŮɠ ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. ȾŬŰô ŮɝŬɑɟŮůɘɜ, əŬɘ 
Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ 
ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ 
ˊɟɞűɞɟɘəɎ. 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: Ⱥɚɚɖɜɘəɐ 
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ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 
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ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô/ 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ũɘɎɜɜɖɠ ȾɞɡəɞɡɚɎɠ, ɡˊɞɣɐűɘɞɠ ŭɘŭɎəŰɤɟ ɇɛɐɛŬŰɞɠ ŪȽɆɇȺ, 
ɡˊŮɨɗɡɜɞɠ əŬɗɖɔɖŰɐɠ: ȾɩůŰŬɠ ȽɤŬɜɜɑŭɖɠ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: gkouko@yahoo.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ȷɜŰɘəŮɑɛŮɜɞ ŮɑɜŬɘ ɖ ȽůŰɞɟɑŬ Űɤɜ Ⱦɧɛɘəɠ əŬɘ Űɤɜ ůɖɛŬɜŰɘəɧŰŮɟɤɜ 
ůŰŬɗɛɩɜ Űɞɡɠ, ɖ Ůɝɏɚɘɝɖ əŬɘ ůɡɜŮɢɐɠ ŭɘŬɛɧɟűɤůɖ Űɖɠ ɔɚɩůůŬɠ 
Űɞɡɠ əŬɘ ɖ ůɢɏůɖ Űɞɡɠ ɛŮ Űɘɠ ŮɘəŬůŰɘəɏɠ, ŬűɖɔɖɛŬŰɘəɏɠ əŬɘ ɞˊŰɘəɏɠ 
ŰɏɢɜŮɠ. 

Ɇəɞˊɧɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ əŬŰŬɜɞɐůɞɡɜ ɞɘ űɞɘŰɖŰɏɠ Űɖɜ 
Ůɝɏɚɘɝɖ Űɖɠ Űɏɢɜɖɠ Űɤɜ əɧɛɘəɠ ůŮ ˊɚɐɟɖ ůɨɜŭŮůɖ əŬɘ ɎɛŮůɖ 
ůɢɏůɖ ɛŮ Űɘɠ ˊɞɚɘŰɘəɏɠ, ɞɘəɞɜɞɛɘəɏɠ əŬɘ əɞɘɜɤɜɘəɏɠ ůɡɜɗɐəŮɠ əɎɗŮ 
Ůˊɞɢɐɠ ŬɚɚɎ əŬɘ ůŮ ˊŬɟŬɚɚɖɚɑŬ ɛŮ Űɘɠ ŮɝŮɚɑɝŮɘɠ ůŰɘɠ ɎɚɚŮɠ 
ɞˊŰɘəɏɠ, ŬűɖɔɖɛŬŰɘəɏɠ əŬɘ ŮɘəŬůŰɘəɏɠ ŰɏɢɜŮɠ. Ⱥˊɑůɖɠ, ɜŬ 
əŬŰŬɜɞɐůɞɡɜ Űɞɡɠ ɓŬůɘəɞɨɠ Űɟɧˊɞɡɠ ɚŮɘŰɞɡɟɔɑŬɠ Űɖɠ ɞˊŰɘəɐɠ-

mailto:gkouko@yahoo.gr
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ŬűɖɔɖɛŬŰɘəɐɠ Űɏɢɜɖɠ Űɤɜ əɧɛɘəɠ əŬɗɩɠ əŬɘ Űɖɜ Ůɝɏɚɘɝɖ Űɤɜ 
ŮɟɔŬɚŮɑɤɜ Űɞɡɠ ˊɟɞɞŭŮɡŰɘəɎ əŬɘ ɘŭɘŬɑŰŮɟŬ əŬŰɎ Űɞɜ ŮɘəɞůŰɧ 
ŬɘɩɜŬ.  

ɆɡɜɞˊŰɘəɎ ɗŬ ɛŮɚŮŰɖɗɞɨɜ: 

ü ɇŬ ˊɟɧŭɟɞɛŬ ɏɟɔŬ Űɖɠ ůɢŮŭɘŬůŰɘəɐɠ ŬűɖɔɖɛŬŰɘəɧŰɖŰŬɠ 
(ɓɟŬɢɞɔɟŬűɑŮɠ, ɘŮɟɞɔɚɡűɘəɎ, ɔɚɡˊŰɞɑ ŭɘɎəɞůɛɞɘ Űɖɠ 
ŬɟɢŬɘɧŰɖŰŬɠ ə.Ɏ.) əŬɘ Űɖɠ ůɡɜɨˊŬɟɝɖɠ Űɞɡ ɚɧɔɞɡ ɛŮ Űɖɜ 
ŮɘəɧɜŬ (ɛŮůŬɘɤɜɘəɎ ɣɖűɘŭɤŰɎ əŬɘ ɢŮɘɟɧɔɟŬűŬ ůŰɞ ŭɡŰɘəɧ 
əŬɘ ůŰɞɜ ŬɜŬŰɞɚɘəɧ ɛŮůŬɑɤɜŬ ə.Ɏ.). 

ü Ƀɘ ɔŮɚɞɘɞɔɟŬűɑŮɠ Űɞɡ 18ɞɡ əŬɘ 19ɞɡ ŬɘɩɜŬ. ɇŬ əɧɛɘəɠ 
ȺɡɟɤˊŬɑɤɜ ˊɟɤŰɞˊɧɟɤɜ (Topffer, Von Goez, 
ˊŮɟɘɞŭɘəɎ Epinal ə.ɚˊ.). 

ü Ⱦɧɛɘəɠ əŬɘ ɛɞɜŰŮɟɜɘůɛɧɠ: ɖ ɓɑŬɘɖ ŬůŰɘəɞˊɞɑɖůɖ əŬɘ Űɞ 
ɚɞɨɛˊŮɜ ˊɟɞɚŮŰŬɟɘɎŰɞ ůŰɞ Yellow Kid Űɞɡ Richard 
Outcault, ɞɘ ɣɡɢŬɜŬɚɡŰɘəɏɠ ŮɟɛɖɜŮɑŮɠ əŬɘ ɞ ˊŬɘŭɘəɧɠ 
ɣɡɢɘůɛɧɠ ůŰɞ Little Nemoin Slumberland Űɞɡ Winsor 
McCay, ůɞɡɟŮŬɚɘůɛɧɠ, ŮɝˊɟŮůɘɞɜɘůɛɧɠ əŬɘ ɜŰŬɜŰɎ ůŰɞ 
Krazy Kat Űɞɡ George Herriman, ŰŬ ŮɝˊɟŮůɘɞɜɘůŰɘəɎ 
ɏɟɔŬ Űɞɡ Lyonel Feininger ə.Ɏ. 

ü ɇɞ ȾɟŬɢ Űɞɡ 1929 əŬɘ ɖ ŮɛűɎɜɘůɖ Űɤɜ əɧɛɘəɠ űŬɜŰŬůɑŬɠ 
əŬɘ ɖɟɤɘůɛɩɜ (ɛɎɔɞɘ, ŬŮɟɞˊɧɟɞɘ, ˊɡɔɛɎɢɞɘ, ŬɗɚɖŰɏɠ, 
ɜŰŮŰɏəŰɘɓ, ˊɘɚɧŰɞɘ, əŬˊŮŰɎɜɘɞɘ, ŭɘŬůŰɖɛɘəɞɑ ŰɡɢɞŭɘɩəŰŮɠ 
ə.Ɏ.). Ƀɘ ɐɟɤŮɠ ɤɠ ɓɘɞɛɖɢŬɜɘəɎ ˊɟɞɥɧɜŰŬ ˊɞɡ 
ŬɜŬɚŬɛɓɎɜɞɡɜ Űɖ ɛŮŰŬűɞɟɘəɐ ůɤŰɖɟɑŬ ɛɏůɤ Űɖɠ 
ɣɡɢŬɔɤɔɑŬɠ əŬɘ Űɖɠ ŬɜɎɗŮůɖɠ. 

ü ɇŬ əɧɛɘəɠ, ŰŬ animation əŬɘ Űɞ ůɡɜɞɚɘəɧ ɏɟɔɞ Űɞɡ Walt 
Disney, Űɤɜ ůɡɜŮɟɔŬŰɩɜ Űɞɡ əŬɘ Űɤɜ ůɡɜŮɢɘůŰɩɜ Űɖɠ 
ŬɡŰɞəɟŬŰɞɟɑŬɠ. Ƀɘ ˊɟɤŰɞˊɧɟŮɠ ŰŬɘɜɑŮɠ əɘɜɞɡɛɏɜɤɜ 
ůɢŮŭɑɤɜ, ɖ ůɢɏůɖ Űɞɡ Disney ɛŮ Űɖɜ ˊɞɚɘŰɘəɐ, ɞɘ 
əŬŰɐɔɞɟɞɘ ŬɚɚɎ əŬɘ ɞɘ ɡˊŮɟŬůˊɘůŰɏɠ Űɞɡ. 

ü Ƀɘ ɡˊŮɟɐɟɤŮɠ ůŰɞ ȸô ɄŬɔəɧůɛɘɞ ɄɧɚŮɛɞ əŬɘ ɛŮŰɎ: ɖ 
ɔɏɜɜɖůɖ əŬɘ ɖ Ůɝɏɚɘɝɖ Űɞɡ ɆɞɨˊŮɟɛŬɜ, Űɞɡ ɀˊɎŰɛŬɜ, Űɖɠ 
ũɞɡɧɜŰŮɟ ũɞɨɛŬɜ ə.Ɏ. ȼ Ůˊɘɜɧɖůɖ ɜɏɤɜ ñɗŮɞŰɐŰɤɜò ˊɞɡ 
ɡˊɞəŬɗɘůŰɞɨɜ Űɖ ɢŬɛɏɜɖ ŮɚˊɑŭŬ. Ƀɘ ŭɘŬűɞɟŮŰɘəɞɑ 
ɡˊŮɟɐɟɤŮɠ Űɤɜ Stan Lee əŬɘ Jack Kirby Űɖɠ ŭŮəŬŮŰɑŬɠ 
Űɞɡ ô60 əŬɘ ɞɘ ůɨɔɢɟɞɜŮɠ ŬˊɞŭɞɛɖŰɘəɏɠ ŰɎůŮɘɠ. ȼ 
ɛŮŰɎɚɚŬɝɖ ɤɠ əɞɘɜɤɜɘəɧ ůŰɑɔɛŬ, ɞɘ ɡˊŮɟŭɡɜɎɛŮɘɠ ɤɠ 
əŬŰɎɟŬ, ɖ Ůɡɗɨɜɖ ɤɠ ɓɎɟɞɠ. 

ü Ƀ Harvey Kurtzman əŬɘ ɖ ŮˊŬɜɎůŰŬůɖ Űɞɡ ˊŮɟɘɞŭɘəɞɨ 
MAD. H ɗɏůˊɘůɖ Űɞɡ ȾɩŭɘəŬ ȿɞɔɞəɟɘůɑŬɠ ůŰŬ ô50s, ɖ 
Űɞɝɘəɐ ŮˊɑŭɟŬůɖ Űɞɡ Seduction of the Innocent Űɞɡ 
Fredric Wertham, o ɛŬəŬɟɗɘůɛɧɠ əŬɘ ɞɘ ŮˊɘˊŰɩůŮɘɠ Űɞɡ 
ůŰɖ ŭɖɛɘɞɡɟɔɑŬ əɧɛɘəɠ. 

ü ɇŬ underground comix Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ ô60 (Crumb, 
Shelton, Rodriguez ə.Ɏ.) əŬɘ ɖ ůɢɏůɖ Űɞɡɠ ɛŮ Űɖɜ 
əɞɘɜɤɜɘəɐ ɏəɟɖɝɖ əŬɘ ŰŬ ɩɜ əŬɘ əɞɘɜɤɜɘəɩɜ 
ŭɘəŬɘɤɛɎŰɤɜ. 

ü ɇŬ ůɨɔɢɟɞɜŬ ŮɜŬɚɚŬəŰɘəɎ əɧɛɘəɠ, ɖ ɗŮɛŬŰɞɚɞɔɑŬ Űɞɡɠ, ɞɘ 
ůɢŮŭɘŬůŰɘəɏɠ Űɞɡɠ ɘŭɘŬɘŰŮɟɧŰɖŰŮɠ. ɇɞ əɞɘɜɧ ˊɞɡ 
ŬˊŮɡɗɨɜɞɜŰŬɘ, ɖ ˊɞɚɘŰɘəɐ Űɞɡɠ ŭɘɎůŰŬůɖ, ɖ ɓɘɞɔɟŬűɑŬ 
əŬɘ ɖ ŬɡŰɞɓɘɞɔɟŬűɑŬ. Ƀɘ ˊŮɟɘˊŰɩůŮɘɠ Űɞɡ Dan Clowes, 
Űɞɡ Chris Ware, Űɞɡ Adrian Tomine, Űɞɡ Charles Burns 
əŬɘ ŰŬ əɧɛɘəɠ Űɖɠ ŬˊɞůŰŬůɘɞˊɞɑɖůɖɠ. Ƀɘ Watchmen Űɞɡ 
Alan Moore əŬɘ ɖ ŬɜŬɗŮɩɟɖůɖ Űɖɠ ɡˊŮɟɖɟɤɘəɐɠ 
ŰŬɡŰɧŰɖŰŬɠ. Ƀ Dark Knight Űɞɡ Frank Miller əŬɘ ɖ 
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ˊŬɟŬŭɞɢɐ Űɖɠ ɡˊŮɟɖɟɤɘəɐɠ ˊŬɟŬəɛɐɠ.  

ü ɇŬ əɧɛɘəɠ-ɜŰɞəɞɡɛɏɜŰŬ Űɖɠ ůɨɔɢɟɞɜɖɠ Ůˊɞɢɐɠ: ɇɞ ɏɟɔɞ 
Űɞɡ Art Spiegelman, ɖ ŭɖɛɞůɘɞɔɟŬűɘəɐ ŭɘɎůŰŬůɖ Űɤɜ 
əɧɛɘəɠ Űɞɡ Joe Sacco, ŰŬ ɞŭɞɘˊɞɟɘəɎ Űɞɡ Ted Rall, ŰŬ 
əɧɛɘəɠ ɔɘŬ Űɞ ˊɟɞůűɡɔɘəɧ ɕɐŰɖɛŬ əŬɘ ɞɘ ɏɜɜɞɘŮɠ Űɖɠ 
ŰŮəɛɖɟɑɤůɖɠ, Űɖɠ ɛɜɐɛɖɠ, Űɞɡ ŬɟɢŮɑɞɡ, Űɖɠ ȽůŰɞɟɑŬɠ 
ɛɏůŬ Ŭˊɧ Űɖɜ ɏɜŬŰɖ Űɏɢɜɖ. 

ü Ⱦɧɛɘəɠ əŬɘ ŰɏɢɜŮɠ (əɘɜɖɛŬŰɞɔɟɎűɞɠ, ɚɞɔɞŰŮɢɜɑŬ, 
ŮɘəŬůŰɘəɏɠ ŰɏɢɜŮɠ, ɛɞɡůɘəɐ ə.ɚˊ.). Ʉɩɠ ůɢŮŰɑɕɞɜŰŬɘ ɞɘ 
ŮɜɜɏŬ ŰɏɢɜŮɠ ɛŮŰŬɝɨ Űɞɡɠ; ȰɜɜɞɘŮɠ ɧˊɤɠ ɖ 
ŭɘŬəŮɘɛŮɜɘəɧŰɖŰŬ əŬɘ ɖ ŭɘŬŮɘəɞɜɘəɧŰɖŰŬ, ɖ ˊɟɞůŬɟɛɞɔɐ 
əŬɘ ɖ ɛŮŰŬɔɟŬűɐ, ɖ ˊŬɟɤŭɑŬ, ɖ ŮɘɟɤɜŮɑŬ, Űɞ ˊŬůŰɑɠ ə.ɚˊ. 
Ʉɩɠ ŮɘəŬůŰɘəɞɑ əŬɚɚɘŰɏɢɜŮɠ (Lichtenstein, Warhol, Koons 
ə.Ɏ.), graffiti artists ɧˊɤɠ ɞ ɀˊɎɜəůɘ, əɘɜɖɛŬŰɞɔɟŬűɘůŰɏɠ 
ə.ɚˊ. ŬɝɘɞˊɞɑɖůŬɜ ŰŬ ɗɏɛŬŰŬ əŬɘ Űɘɠ ŰŮɢɜɘəɏɠ Űɤɜ əɧɛɘəɠ 
əŬɘ ˊɩɠ ɞɘ ŭɖɛɘɞɡɟɔɞɑ əɧɛɘəɠ ůɡɜɞɛɘɚɞɨɜ ɛŮ Űɘɠ ɎɚɚŮɠ 
ŰɏɢɜŮɠ. 

ü ɇŬ ŮɚɚɖɜɘəɎ əɧɛɘəɠ əŬɘ ɖ Ůɝɏɚɘɝɖ Űɞɡɠ ŮɜŰɧɠ Űɞɡ 
ŮɡɟɤˊŬɥəɞɨ ɔɑɔɜŮůɗŬɘ (ŰŬ ˊŮɟɘɞŭɘəɎ, ɞɘ ŭɖɛɘɞɡɟɔɞɑ, ŰŬ 
ɗɏɛŬŰɎ Űɞɡɠ ŬɜɎ Ůˊɞɢɐ ə.ɚˊ.). ɇŬ ŮɡɟɤˊŬɥəɎ əŬɘ 
ɘŬˊɤɜɘəɎ əɧɛɘəɠ əŬɘ ɞɘ ŭɘŬűɞɟɏɠ Űɞɡɠ Ŭˊɧ ŰŬ 
ŬɛŮɟɘəŬɜɘəɎ. Ƀɘ ŰŮɢɜɞŰɟɞˊɑŮɠ, Űɞ əɞɘɜɧ ůŰɞ ɞˊɞɑɞ 
ŬˊŮɡɗɨɜɞɜŰŬɘ, ɞ ɓŬɗɛɧɠ ŭɘŮɑůŭɡůɐɠ Űɞɡɠ ůŰɞɡɠ 
ŬɜŬɔɜɩůŰŮɠ ŬɜɎ Ůɑŭɞɠ ə.ɚˊ.  

ɀŮ Űɖɜ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɞɘ űɞɘŰɖŰɏɠ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ 
ɜŬ: 

¶ ɔɜɤɟɑɕɞɡɜ Űɞɡɠ ɓŬůɘəɞɨɠ ůŰŬɗɛɞɨɠ Űɖɠ Ůɝɏɚɘɝɖɠ Űɤɜ 
əɧɛɘəɠ əŬɘ ɜŬ əŬŰŬɜɞɞɨɜ Űɖ ŭɘŬɛɧɟűɤůɖ Űɖɠ ŮɘəŬůŰɘəɐɠ 
Űɞɡɠ əŬɘ ŬűɖɔɖɛŬŰɘəɐɠ Űɞɡɠ ɚŮɘŰɞɡɟɔɑŬɠ ůŮ ůɢɏůɖ əŬɘ 
ůɡɜɎɟŰɖůɖ ɛŮ Űɖɜ Ůˊɞɢɐ ŮɜŰɧɠ Űɖɠ ɞˊɞɑŬɠ 
ŭɖɛɘɞɡɟɔɐɗɖəŬɜ. 

¶ ŮɟɛɖɜŮɨɞɡɜ Űɖɜ ŬɜɎŭɡůɖ ŭɘŬűɞɟŮŰɘəɩɜ Ůɘŭɩɜ əɧɛɘəɠ ůŮ 
ůɡɔəŮəɟɘɛɏɜŮɠ ɢɟɞɜɘəɏɠ ˊŮɟɘɧŭɞɡɠ Űɖɠ ȽůŰɞɟɑŬɠ.  

¶ əŬŰŬɜɞɞɨɜ Űɘɠ ɞɛɞɘɧŰɖŰŮɠ əŬɘ ŭɘŬűɞɟɏɠ ɛŮŰŬɝɨ 
ŭɘŬűɞɟŮŰɘəɩɜ Ůɘŭɩɜ əɧɛɘəɠ ůŮ ɛɑŬ Ůˊɞɢɐ ɛŮ ɏɛűŬůɖ ůŰɖ 
ůɨɔɢɟɞɜɖ Ůˊɞɢɐ əŬɘ ɛŮ ɓɎůɖ Űɖɜ ɛŮɔɎɚɖ ˊɞɘəɘɚɑŬ ˊɞɡ 
ɢŬɟŬəŰɖɟɑɕŮɘ ůɐɛŮɟŬ Űɞ Ůɑŭɞɠ əŬɘ ɛɏůɞ Űɤɜ əɧɛɘəɠ. 

¶ ŬɜŬɚɨɞɡɜ ɛɘŬ ɘůŰɞɟɑŬ əɧɛɘəɠ ůŰŬ ůɡůŰŬŰɘəɎ Űɖɠ ɛɏɟɖ 
(ůŮɜɎɟɘɞ əŬɘ ůɢɏŭɘɞ) ɛŮ ůŰɧɢɞ ɜŬ ŮɜŰɞˊɑůɞɡɜ Űɖɜ 
ŬűɖɔɖɛŬŰɘəɐ Űɖɠ ŭɘɎůŰŬůɖ əŬɘ ɚŮɘŰɞɡɟɔɑŬ ɩůŰŮ ɜŬ 
ŮɜŰɞˊɑɕɞɡɜ Űɞɜ ˊɞɚɚŬˊɚŬůɘŬůŰɘəɧ əŬɘ ɧɢɘ ŬɗɟɞɘůŰɘəɧ 
Űɟɧˊɞ ɛŮ Űɞɜ ɞˊɞɑɞ ůŮɜɎɟɘɞ əŬɘ ůɢɏŭɘɞ ůɡɜɗɏŰɞɡɜ ɛɘŬ 
ȽůŰɞɟɑŬ. 

¶ ɔɜɤɟɑɕɞɡɜ əŬɘ ŮɜŰɞˊɑɕɞɡɜ ŰŬ ɓŬůɘəɎ ŮɘəŬůŰɘəɎ əŬɘ 
ɔɚɤůůɘəɎ ŮɟɔŬɚŮɑŬ ˊɞɡ ɢɟɖůɘɛɞˊɞɘɞɨɜ ŰŬ əɧɛɘəɠ 
(ɞɜɞɛŬŰɞˊɞɘɑŮɠ, ɛˊŬɚɞɜɎəɘŬ ůəɏɣɖɠ əŬɘ ɚɧɔɞɡ, əŬɟɏ, 
əŮɜɎ, ůɨɛɓɞɚŬ, ŮɘəɞɜɑŭɘŬ, ɔɟŬűɘəɞɑ ɢŬɟŬəŰɐɟŮɠ, ůɖɛŮɑŬ 
ůŰɑɝɖɠ, ŮˊɘűɤɜɐɛŬŰŬ, ɢɟɩɛŬŰŬ, ůəɘɏɠ ə.ɚˊ.) əŬɘ Űɞɜ 
Űɟɧˊɞ ɚŮɘŰɞɡɟɔɑŬɠ Űɞɡɠ ůŮ ɛɘŬ ɞɚɞəɚɖɟɤɛɏɜɖ ɘůŰɞɟɑŬ. 

¶ əŬŰŬɜɞɞɨɜ Űɘɠ ŭɘŬűɞɟɏɠ ŬɜɎɛŮůŬ ůŮ ŭɘŬűɞɟŮŰɘəɏɠ 
ŮűŬɟɛɞɔɏɠ Űɖɠ ɔɚɩůůŬɠ Űɤɜ əɧɛɘəɠ ɤɠ ˊɟɞɠ Űɖɜ 
ŭɖɛɞůɑŮɡůɖ əŬɘ ˊŬɟɞɡůɑŬůɖ Űɞɡɠ (əɧɛɘə ůŰɟɘˊɠ, əɧɛɘə 
ɛˊɞɡəɠ, ɔəɟɎűɘə ɜɧɓŮɚɠ ə.ɚˊ.) əŬɘ Űɖ ůɢɏůɖ Űɞɡɠ ɛŮ 
ůɡɔɔŮɜŮɑɠ ŰɏɢɜŮɠ ɧˊɤɠ ɖ ɔŮɚɞɘɞɔɟŬűɑŬ, Űɞ animation 
ə.ɚˊ. 

ŪŬ ŮɑɜŬɘ ůŮ ɗɏůɖ, Ůˊɑůɖɠ, 
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¶ ɜŬ ˊɟɞŰŮɑɜɞɡɜ ɛŮɗɧŭɞɡɠ ɔɘŬ Űɖɜ ˊŬɘŭŬɔɤɔɘəɐ əŬɘ 
ŭɘŭŬəŰɘəɐ Űɞɡɠ ŭɘɎůŰŬůɖ ůŮ ŭɘŬűɞɟŮŰɘəɏɠ əŬŰɖɔɞɟɑŮɠ 
ŮəˊŬɘŭŮɡɧɛŮɜɤɜ ŮɜŰɞˊɑɕɞɜŰŬɠ ŰŬ ůɡůŰŬŰɘəɎ Űɞɡɠ 
ůŰɞɘɢŮɑŬ əŬɘ ŰŬ ůɡɔəɟɘŰɘəɎ Űɞɡɠ ˊɚŮɞɜŮəŰɐɛŬŰŬ ɤɠ ˊɟɞɠ 
Űɖ ɛŮŰɎŭɞůɖ ɛɖɜɡɛɎŰɤɜ ə.ɚˊ.  

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

--- 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇŬ ŰŮɚŮɡŰŬɑŬ ɢɟɧɜɘŬ ɖ Űɏɢɜɖ Űɤɜ əɧɛɘəɠ ɔɜɤɟɑɕŮɘ ɛɘŬ ˊɟɤŰɞűŬɜɐ 
ŬɜɎˊŰɡɝɖ ŬɜŬűɞɟɘəɎ ɛŮ Űɖ ŭɘŮɨɟɡɜůɖ Űɤɜ ŭɡɜŬŰɞŰɐŰɤɜ Űɞɡ 
Ůɑŭɞɡɠ, Űɧůɞ ůɢŮŭɘŬůŰɘəɎ ɧůɞ əŬɘ ŬűɖɔɖɛŬŰɘəɎ. ȳɚɞ əŬɘ 
ˊŮɟɘůůɧŰŮɟɞɘ-Ůɠ əŬɚɚɘŰɏɢɜŮɠ-ɘŭŮɠ ůŰɟɏűɞɜŰŬɘ ŭɖɛɘɞɡɟɔɘəɎ ˊɟɞɠ 
Űɖɜ Űɏɢɜɖ Űɖɠ ŮɘəɞɜɞɔɟŬűɖɛɏɜɖɠ ŭɘŬŭɞɢɐɠ ɔɘŬ ɜŬ Ŭűɖɔɖɗɞɨɜ 
ɘůŰɞɟɑŮɠ əɎɗŮ Ůɑŭɞɡɠ əŬɘ ɗŮɛŬŰɞɚɞɔɑŬɠ. ɇŬ əɧɛɘəɠ, ɛŮ ɘůŰɞɟɑŬ 
ɛŮɔŬɚɨŰŮɟɖ Űɞɡ Ůɜɧɠ ŬɘɩɜŬ, ɏɢɞɜŰŬɠ Ůŭɩ əŬɘ əŬɘɟɧ ŭɘŬɓŮɑ Űɞ 
əŬŰɩűɚɘ Űɖɠ ñŮɜɖɚɘəɑɤůɐɠò Űɞɡɠ, ŬɜŰɘɛŮŰɤˊɑɕɞɜŰŬɘ ˊɚɏɞɜ ɘůɧŰɘɛŬ 
ɛŮ Űɘɠ ɎɚɚŮɠ ŰɏɢɜŮɠ Ŭˊɧ ɛɘŬ ɛŮɔɎɚɖ ɛŮɟɑŭŬ Űɞɡ əɞɘɜɞɨ, ɔŮɔɞɜɧɠ 
ˊɞɡ ŬɜŰŬɜŬəɚɎŰŬɘ ůŰɖɜ Ŭɨɝɖůɖ Űɖɠ ˊŬɟŬɔɤɔɐɠ, Űɖɜ ŮəŭɞŰɘəɐ 
ŬɜŰŬˊɧəɟɘůɖ, Űɖ ŭɘŮɝŬɔɤɔɐ ŮəɗɏůŮɤɜ, űŮůŰɘɓɎɚ, ůɡɜŮŭɟɑɤɜ, Űɞ 
ŬəŬŭɖɛŬɥəɧ ŮɜŭɘŬűɏɟɞɜ, Űɘɠ ɗŮɤɟɖŰɘəɏɠ ŬɜŬɕɖŰɐůŮɘɠ, Ůɜɩ 
ɓɟɑůəŮŰŬɘ Ůɜ ŮɝŮɚɑɝŮɘ ɖ ˊŮɟŬɘŰɏɟɤ ɘůŰɞɟɘəɐ əŬɘ ɗŮɤɟɖŰɘəɐ ɏɟŮɡɜŬ 
Űɞɡ ˊŬɟŮɚɗɧɜŰɞɠ, ɖ ŮɟɛɖɜŮɑŬ Űɞɡ ˊŬɟɧɜŰɞɠ əŬɘ, ˊɎɜɤ Ŭˊô ɧɚŬ, ɖ 
ˊɟɞŮŰɞɘɛŬůɑŬ Űɞɡ ɛɏɚɚɞɜŰɞɠ Űɤɜ əɧɛɘəɠ. ɇɖɠ ɏɜŬŰɖɠ Űɏɢɜɖɠ 
ɧˊɤɠ ɏɢŮɘ ˊɚɏɞɜ əŬɗɘŮɟɤɗŮɑ. 

Ɇəɞˊɧɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɖ ŮɝɞɘəŮɑɤůɖ əŬɘ ɖ ɔɜɤɟɘɛɑŬ ɛŮ Űɞ 
ŮɝŬɘɟŮŰɘəɎ ŭɖɛɞűɘɚɏɠ Ůɑŭɞɠ Űɤɜ əɧɛɘəɠ ˊɞɡ ŬɜŬɔɜɤɟɑɕŮŰŬɘ ˊɚɏɞɜ 
ɤɠ ŬɡŰɧɜɞɛɖ əŬɘ ŭɘŬɟəɩɠ ŬɜŬˊŰɡůůɧɛŮɜɖ Űɏɢɜɖ Ŭˊɧ Űɖɜ 
ˊɚŮɘɞɜɧŰɖŰŬ Űɤɜ ɛŮɚŮŰɖŰɩɜ, ɖ ɘůŰɞɟɘəɐ ˊŮɟɘŭɘɎɓŬůɖ əŬɘ ɖ 
ˊŮɟɘɞŭɞɚɧɔɖůɖ ŬɜŬűɞɟɘəɎ ɛŮ Űɖɜ Ůɝɏɚɘɝɖ Űɞɡ ɛɏůɞɡ, ɖ 
ŬɜɑɢɜŮɡůɖ Űɤɜ ŰŮɢɜɘəɩɜ ɛɏůɤɜ, Űɤɜ ɡɚɘəɩɜ, Űɤɜ ŰŮɢɜɞŰɟɞˊɘɩɜ 
əŬɘ Űɤɜ ɗŮɛɎŰɤɜ ˊɞɡ ɢɟɖůɘɛɞˊɞɘŮɑ əŬɘ ŬɝɘɞˊɞɘŮɑ əɎɗŮ Ůˊɞɢɐ, ɖ 
ˊɟɞůɏɔɔɘůɖ Űɤɜ ɗŮɤɟɖŰɘəɩɜ əŬɘ ŬɘůɗɖŰɘəɩɜ ŬˊɧɣŮɤɜ ɔɨɟɤ 
Ŭˊɧ Űɖ ɔɚɩůůŬ Űɞɡ Ůɑŭɞɡɠ, ɖ Ůɝɏɚɘɝɐ Űɞɡɠ Ŭˊɧ ŰŬ ɛɞɜŰŮɟɜɘůŰɘəɎ 
ɢɟɧɜɘŬ Űɤɜ Ŭɟɢɩɜ Űɞɡ 20ɞɨ ŬɘɩɜŬ ɛɏɢɟɘ Űɘɠ ɛŮŰŬɛɞɜŰɏɟɜŮɠ 
ůɨɔɢɟɞɜŮɠ ŮəűɎɜůŮɘɠ, ɖ Ŭɛűɑŭɟɞɛɖ əŬɘ ŭɡɜŬɛɘəɐ ůɢɏůɖ Űɤɜ 
əɧɛɘəɠ ɛŮ Űɘɠ ɎɚɚŮɠ ŰɏɢɜŮɠ, əŬɘ əɡɟɑɤɠ ɛŮ Űɞɜ əɘɜɖɛŬŰɞɔɟɎűɞ, Űɞ 
animation, Űɖ ɕɤɔɟŬűɘəɐ əŬɘ Űɖ ɚɞɔɞŰŮɢɜɑŬ əŬɗɩɠ əŬɘ ɖ ŭɘŭŬəŰɘəɐ 
əŬɘ ˊŬɘŭŬɔɤɔɘəɐ Űɞɡɠ ŭɘɎůŰŬůɖ.   

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ McCloud, Scott, ȾŬŰŬɜɞɩɜŰŬɠ ŰŬ Ⱦɧɛɘəɠ (ɛŰűɟ. Ɂɑəɞɠ 
ȾŬɛˊɞɡɟɧˊɞɡɚɞɠ). ȷɗɐɜŬ: WebComics, 2013.  

¶ Ɂɘəɞɚɧˊɞɡɚɞɠ, ȷɜŰɩɜɖɠ, ɇŬ ȺɚɚɖɜɘəɎ Ⱦɧɛɘəɠ. ȷɗɐɜŬ: 
ɇɧˊɞɠ, 2015.  

¶ Sabin, Roger, Ⱦɧɛɘəɠ ɐ Ⱦɞɛɘɝ; ȼ ȽůŰɞɟɑŬ ɛɘŬɠ çɆɢŮŭɧɜè 
ɇɏɢɜɖɠ (ɛŰűɟ.: ũɘɩɟɔɞɠ ɀˊŬɟɞɡɝɐɠ). ȷɗɐɜŬ: 
Terzobooks, 1997. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɉɟɐůɖ powerpoint əŬɘ ɓɑɜŰŮɞ, ŭɘŬɜɞɛɐ handout ůŮ əɎɗŮ ŭɘɎɚŮɝɖ, 
ŮˊɘůəɏɣŮɘɠ ůŮ ŮəɗɏůŮɘɠ, űŮůŰɘɓɎɚ əŬɘ Ɏɚɚɞɡɠ ɢɩɟɞɡɠ ˊɞɡ 
ůɢŮŰɑɕɞɜŰŬɘ ɛŮ Űɖɜ Űɏɢɜɖ Űɤɜ əɧɛɘəɠ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɏɠ ŮɝŮŰɎůŮɘɠ əŬɘ ˊɘɗŬɜɐ ŮɟɔŬůɑŬ 
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ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [28] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ): ȾŬɚɚɘŰŮɢɜɘəɐ ŪŮɤɟɑŬ Ŭˊɧ Űɞɜ Hogarth ůŰɞɜ Hockney 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 010 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:   ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɆȼɀȽɁȷ ȾȷɁȽȷɅȼ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇɞ ɛɎɗɖɛŬ ŭɘŭɎɢŰɖəŮ ɛŮ ŬɜɎɗŮůɖ ůŰɞ ɢŮɘɛŮɟɘɜɧ ŮɝɎɛɖɜɞ 2017-
2018, ɚɧɔɤ ŮəˊŬɘŭŮɡŰɘəɐɠ ɎŭŮɘŬɠ Űɖɠ ŭɘŭɎůəɞɡůŬɠ. 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ȹŮɡŰɏɟŬ əŬɘ ɇɟɑŰɖ 13.00-14.00 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: akaniari@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

H əŬɚɚɘŰŮɢɜɘəɐ ɗŮɤɟɑŬ Űɖɠ ɕɤɔɟŬűɘəɐɠ ůŰɖɜ ȷɔɔɚɑŬ əŬɘ Űɖ ũŬɚɚɑŬ 
əŬŰɎ Űɞ ɛŬəɟɧ 19ɞ ŬɘɩɜŬ, ŰŬ ɗŮɛɏɚɘŬ Űɖɠ ɛɞɜŰɏɟɜŬɠ Űɏɢɜɖɠ əŬɘ ɞɘ 
ůɡɜɏɢŮɘŮɠ əŬɘ ɞɘ ŬůɡɜɏɢŮɘŮɠ ɛŮ Űɖ ůɨɔɢɟɞɜɖ ŮɘəŬůŰɘəɐ ɗŮɤɟɑŬ əŬɘ 

mailto:akaniari@asfa.gr
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[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ˊɟŬəŰɘəɐ Ŭˊɧ Űɞɜ 20ɧ ŬɘɩɜŬ ůŰɞ ůɐɛŮɟŬ. ɇɞ ɛɎɗɖɛŬ ŬˊɞůəɞˊŮɑ 
ɞɘ űɞɘŰɖŰɏɠ ɜŬ ɔɜɤɟɑůɞɡɜ əŬɘ ɜŬ ŮɝŮŰɎůɞɡɜ əɟɘŰɘəɎ Űɖɜ 
ˊŬɟɎŭɞůɖ Űɖɠ Űɏɢɜɖɠ Űɞɡ 19ɞɡ ŬɘɩɜŬ ůŰɖɜ Ⱥɡɟɩˊɖ ůŰɞ ˊɚŬɑůɘɞ 
ůɨɔɢɟɞɜɤɜ ˊɟɞůŮɔɔɑůŮɤɜ ůŰɖɜ ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ əŬɘ Űɖɠ 
ȺɘəŬůŰɘəɐɠ ɗŮɤɟɑŬɠ əŬɘ ˊɟŬəŰɘəɐɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȷɜŬɚɨɞɜŰŬɘ ˊɟɤŰɧŰɡˊŬ ɗŮɤɟɖŰɘəɎ əŮɑɛŮɜŬ Űɤɜ əŬɚɚɘŰŮɢɜɩɜ Űɖɠ 
ɘůŰɞɟɘəɐɠ ˊŬɟɎŭɞůɖɠ Űɖɠ Űɏɢɜɖɠ əŬɘ ŮɜŰɎůůɞɜŰŬɘ ůŰɞ ɘůŰɞɟɘəɧ 
Űɞɡɠ ˊɚŬɑůɘɞ ŬɚɚɎ əŬɘ ůŰɞ ˊɚŬɑůɘɞ Űɖɠ ůɨɔɢɟɞɜɖɠ ŮɘəŬůŰɘəɐɠ 
ɏɟŮɡɜŬɠ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

 

¶ ȾŬɜɘɎɟɖ, ȷ. ɇɞ űŬɘɜɧɛŮɜɞ Űɞɡ ɀɞɡůŮɑɞɡ əŬɘ Űɞ ɔŮɔɞɜɧɠ 
Űɖɠ Űɏɢɜɖɠ, ȺəɧůŮɘɠ ũɟɖɔɧɟɖ, 2015 

 

 

¶ ȷɟɔəɎɜ, ɇ. ȼ ɀɞɜŰɏɟɜŬ ɇɏɢɜɖ, ɄȺȾ, 2014.  əŮű. 1 
çȾɚŬůɘəɧ əŬɘ ɅɞɛŬɜŰɘəɧè, ůŮɚɑŭŮɠ: 3-52 əŬɘ əŮű. 2, 
çɄɟŬɔɛŬŰɘəɧŰɖŰŬ əŬɘ ɆɡɜŮɑŭɖůɖè, ůŮɚɑŭŮɠ 53-58, 66-94. 

¶ Bacon, F. ȼ ɤɛɧŰɖŰŬ Űɤɜ ˊɟŬɔɛɎŰɤɜ: 30-35, 47 [H 
ůɢɏůɖ űɤŰɞɔɟŬűɑŬɠ əŬɘ ɕɤɔɟŬűɘəɐɠ əŬɘ Űɞ ˊŬɟɎŭŮɘɔɛŬ 
Űɞɡ Degas]. 

¶ ȸeardslay, ɀ. IůŰɞɟɑŬ ȷɘůɗɖŰɘəɩɜ ŪŮɤɟɘɩɜ, ůŮɚ. 324-
241. 

¶ Clark, TJ. The painting of modern life. Paris in the Art of 
Manet and his followers, Princeton. 

¶ Clark, T.J. Image of the people, Thames and Hudson, 
1973. 

¶ ȹŬůəŬɚɞɗŬɜɎůɖɠ Ɂ,  Ƀ əŬɚɚɘŰɏɢɜɖɠ ɤɠ ɘůŰɞɟɘəɧ 
ɡˊɞəŮɑɛŮɜɞ Ŭˊɧ Űɞɜ 19ɞ ůŰɞɜ 21ɞ ŬɘɩɜŬ, ȯɔɟŬ, əŮű. 1ɞ 
çɃ ɛɞɜŬɢɘəɧɠ əŬɚɚɘŰɏɢɜɖɠè ůŮɚɑŭŮɠ: 32-33, 49-83 [ȼ 
ɛŮŰɎɓŬůɖ ůŰɖ ɕɤɔɟŬűɘəɐ Ŭˊɧ Űɞ 18ɞ ůŰɞ 19ɞ ŬɘɩɜŬ ɤɠ 
ˊɟɞɠ Űɞ ɟɧɚɞ ˊɞɡ ŭɘŬŭɟŬɛɎŰɘůŬɜ ŬɚɚɎ əŬɘ ɤɠ ˊɟɞɠ Űɘɠ 
ɛŮŰŬɓɞɚɏɠ ůŰɖ ɚŮɘŰɞɡɟɔɑŬ Űɤɜ ɗŮůɛɩɜ Űɖɠ ȷəŬŭɖɛɑŬɠ əŬɘ 
Űɞɡ ɆŬɚɧɜ ŬɜŬűɞɟɘəɎ ɛŮ Űɖɜ əŬɚɚɘŰŮɢɜɘəɐ ɗŮɤɟɑŬ Űɖɠ 
ɕɤɔɟŬűɘəɐɠ. ȰɛűŬůɖ ŭɑɜŮŰŬɘ ůŰɘɠ əɡɟɘɧŰŮɟŮɠ ɛŮŰŬɓɞɚɏɠ 
əŬŰɎ Űɖɜ ˊŮɟɑɞŭɞ ŬɡŰɐ əŬɘ ůŮ ɢŬɟŬəŰɖɟɘůŰɘəɞɨɠ 
Ůəˊɟɞůɩˊɞɡɠ əŬɚɚɘŰŮɢɜɩɜ əŬɘ ˊŬɟŬŭŮɘɔɛɎŰɤɜ ɏɟɔɤɜ.]. 

¶ Hockney, D., Secret Knowledge. 

¶ Hockney, D., ɇrue to Life (əŮűɎɚŬɘŬ 6 əŬɘ 7). 

¶ ȾŬɜɘɎɟɖ, ȷ. ɇɞ űŬɘɜɧɛŮɜɞ Űɞɡ ɀɞɡůŮɑɞɡ əŬɘ Űɞ ɔŮɔɞɜɧɠ 
Űɖɠ Űɏɢɜɖɠ, ȺəɧůŮɘɠ ũɟɖɔɧɟɖ, 2015, əŮű. 1o çȷˊɧ Űɞ 
ɁŮɞəɚŬůɘəɘůɛɧ ůŰɖ ɀɞɜŰɏɟɜŬ ɇɏɢɜɖè ůŮɚɑŭŮɠ: 33-55 [Ƀɘ 
ɓŬůɘəɏɠ Ŭɟɢɏɠ Űɖɠ ɁŮɞəɚŬůɘəɐɠ əŬɚɚɘŰŮɢɜɘəɐɠ ɗŮɤɟɑŬɠ 
Űɞɡ 18ɞɡ ŬɘɩɜŬ ůŰɞ ˊɚŬɑůɘɞ Űɤɜ ɗŮůɛɩɜ Űɞɡ ɆŬɚɧɜ əŬɘ 
Űɤɜ ȷəŬŭɖɛɘɩɜ], ůŮɚɑŭŮɠ 77-111 [ɇɞ ɕɐŰɖɛŬ Űɖɠ 
ɏəűɟŬůɖɠ ůŰɖɜ ȾŬɚɚɘŰŮɢɜɘəɐ ɗŮɤɟɑŬ əŬɘ ŭɘŭŬůəŬɚɑŬ Űɤɜ 
ȷəŬŭɖɛɘɩɜ ŬɜŬűɞɟɘəɎ ɛŮ Űɞ ˊŬɟɎŭŮɘɔɛŬ Űɖɠ ȽůŰɞɟɘəɐɠ 
ȻɤɔɟŬűɘəɐɠ Űɞɡ 18ɞɡ ŬɘɩɜŬ ůŰɖ ũŬɚɚɑŬ, ɛŮ ɏɛűŬůɖ, 
ɘŭɘŬɑŰŮɟŬ, ůŰɞ ŮɘəŬůŰɘəɧ ɏɟɔɞ əŬɘ ˊŮɟɑˊŰɤůɖ Űɞɡ David. 
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ȼ əŬɚɚɘŰŮɢɜɘəɐ ɗŮɤɟɑŬ Űɞɡ 18ɞɡ ŬɘɩɜŬ əŬɘ Űɞ ˊɟɧɓɚɖɛŬ 
Űɖɠ ɏəűɟŬůɖɠ ŮəŰɧɠ Űɤɜ ȷəŬŭɖɛɘɩɜ: Űɞ ˊŬɟɎŭŮɔɛŬ Űɞɡ 
ȼogarth əŬɘ Űɖɠ ˊɟŬɔɛŬŰŮɑŬɠ Űɞɡ], ůŮɚ. 112-127 
[Delacroix], ůŮɚɑŭŮɠ 139-146 [ȼ ůŰɟɞűɐ ůŰɞ ɅŮŬɚɘůɛɧ ɤɠ 
əɟɘŰɘəɐ Űɖɠ ȷəŬŭɖɛŬɥəɐɠ əŬɚɚɘŰŮɢɜɘəɐɠ ɗŮɤɟɑŬɠ əŬɘ ɞɘ 
ɜɏɞɘ ɗŮůɛɞɑ Űɖɠ Űɏɢɜɖɠ Űɞɡ 19ɞɡ ŬɘɩɜŬ]. 

¶ Kemp, M. The Science of Art. 

¶ Ⱦemp, M. ɆɡɜɏɢŮɘŬ, ȷɚɚŬɔɐ əŬɘ Ʉɟɧɞŭɞɠ: 65-69. 
[ȹɘŬűɞɟɏɠ ȸɞuguereau-Cezanne]. 

¶ Kemp, M., The Human Animal. 

¶ ȾɞɜŰŬɟɎŰɞɠ, ũ. ȼ ŪŮɤɟɑŬ Űɞɡ William Blake, ůŮɚ. 141-
143, 153-158. 

¶ ȿɞɥɕɑŭɖ, N. Ƀ ɛɞɜŰŮɟɜɘůɛɧɠ əŬɘ ɞɘ ɛɨɗɞɘ Űɞɡ, ɁŮűɏɚɖ, 
2013, çūɤŰɞɔɟŬűɑŬ ɐ ɇɏɢɜɖ;è, ůŮɚɑŭŮɠ: 19-24 
[ūɤŰɞɔɟŬűɑŬ əŬɘ ɕɤɔɟŬűɘəɐ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ]. 

¶ Manovich, L. ȼ ɔɚɩůůŬ Űɤɜ ɜɏɤɜ ɛɏůɤɜ. Ⱥˊ. ȺˊɘɛɏɚŮɘŬ 
ɀ. ɆŬɜŰɞɟɘɜŬɑɞɠ, ȷɆȾɇ, 2017. 

¶ ɆŰɎɜɔəɞɠ, Ɂɑəɞɠ, ȰɜɜɞɘŮɠ Űɖɠ ɀɞɜŰɏɟɜŬɠ ɇɏɢɜɖɠ (ɀȽȺɇ): 
377-309. 

¶ ūɞɡəɩ, ɀ. ȼ ɕɤɔɟŬűɘəɐ Űɞɡ ɀŬɜɏ, Ɂɐůɞɠ, 2004. 

¶ ȿɘɛɜŬɑŬ ɃŭɨůůŮɘŬ, ũɘɎɜɜɖɠ Ⱦɞɡɜɏɚɚɖɠ, Ɇɡɚɚɞɔɘəɧ.  

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹȽȷȿȺɂȺȽɆ ɀȺ ɉɅȼɆȼ PPT 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɅȷɄɇȼ ȺɂȺɇȷɆȼ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [29] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȼ ɇɏɢɜɖ ůŰɖɜ ȺɚɚɎŭŬ ɛŮŰɎ Űɞ ȸȭ ɄŬɔəɧůɛɘɞ ɄɧɚŮɛɞ  

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 020 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁ
Ƀ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/courses/AHT3113/ [ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɄŬɜŮˊ. ɡˊɧŰɟɞűɞɠ 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-
ɀȷŪȼɆȽȷȾȷ ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ 
ŰŬ ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ/ɟɘŮɠ 

¶ ɗŬ ŬˊɞəŰɐůɞɡɜ ɛɘŬ ɓŬůɘəɐ əŬŰŬɜɧɖůɖ Űɖɠ Űɏɢɜɖɠ ůŰɖɜ 
ȺɚɚɎŭŬ ɛŮŰɎ Űɞ ȸȭ ɄŬɔəɧůɛɘɞ ɄɧɚŮɛɞ, ůŮ ŮˊɑˊŮŭɞ Űɧůɞ 
ˊɟŬəŰɘəɐɠ ɧůɞ əŬɘ ɗŮɤɟɑŬɠ, 

¶ ɗŬ ŮɝɞɘəŮɘɤɗɞɨɜ ɛŮ ɛɘŬ ůŮɘɟɎ ɏɟɔɤɜ Űɏɢɜɖɠ Ŭˊɧ Űɖ 
ɛŮŰŬˊɞɚŮɛɘəɐ ˊŮɟɑɞŭɞ ůŰɖɜ ȺɚɚɎŭŬ ɤɠ Űɘɠ ɛɏɟŮɠ ɛŬɠ, 

¶ ɗŬ ŮəˊŬɘŭŮɡŰɞɨɜ ɜŬ ŬɜŬɔɜɤɟɑɕɞɡɜ Űɖ ůɢɏůɖ Űɖɠ Űɏɢɜɖɠ ɛŮ 
ŭɘɎűɞɟŬ əɞɘɜɤɜɘəɎ əŬɘ ˊɞɚɘŰɘəɎ ˊɚŬɑůɘŬ Űɖɠ Ůˊɞɢɐɠ, 

¶ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ ɜŬ ŰɞˊɞɗŮŰɞɨɜ Űɖɜ Ůɚɚɖɜɘəɐ ɛŮŰŬˊɞɚŮɛɘəɐ 
Űɏɢɜɖ ŭɑˊɚŬ ůŮ ɞɛɧɢɟɞɜŮɠ ŭɡŰɘəɏɠ əŬɚɚɘŰŮɢɜɘəɏɠ ŰɎůŮɘɠ, 

¶ ɗŬ ŬɜŬˊŰɨɝɞɡɜ Űɘɠ ɔɜɩůŮɘɠ Űɞɡɠ ɔɨɟɤ Ŭˊɧ Űɘɠ ɗŮɤɟɖŰɘəɏɠ 

http://eclass.asfa.gr/courses/AHT3113/
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ůɡɕɖŰɐůŮɘɠ ˊɞɡ ŬɜŬɚɨɞɡɜ əŬɘ ŰɟɞűɞŭɞŰɞɨɜ Űɘɠ ˊɟŬəŰɘəɏɠ 
Űɖɠ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ əŬɘ 

¶ ɗŬ ŬɜŬˊŰɨɝɞɡɜ Űɘɠ ɘəŬɜɧŰɖŰɏɠ Űɞɡɠ ɜŬ ůəɏűŰɞɜŰŬɘ əŬɘ ɜŬ 
ůɡɕɖŰɞɨɜ ɔɘŬ Űɖɜ Űɏɢɜɖ, Űɞɡɠ əŬɚɚɘŰɏɢɜŮɠ əŬɘ ŰŬ ɏɟɔŬ Űɏɢɜɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ 
ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ 
Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆŰɖ ůŮɘɟɎ ŬɡŰɐ ŭɘŬɚɏɝŮɤɜ ɗŬ ŮɝŮŰŬůŰŮɑ ɘůŰɞɟɘəɎ ɖ ˊɞɟŮɑŬ Űɤɜ 
ŭɘŬűɧɟɤɜ ɛɞɟűɩɜ ŮɘəŬůŰɘəɐɠ ɏəűɟŬůɖɠ ůŰɖɜ ȺɚɚɎŭŬ ɛŮŰɎ Űɞ ȸȭ 
ɄŬɔəɧůɛɘɞ ɄɧɚŮɛɞ. ɄɟɧəŮɘŰŬɘ ɔɘŬ ɛɘŬ ˊŮɟɑɞŭɞ ˊɞɡ ɢŬɟŬəŰɖɟɑɕŮŰŬɘ 
Ŭˊɧ Űɖɜ ɞɚɞɏɜŬ əŬɘ ˊɘɞ ɔɟɐɔɞɟɖ ůɨɔəɚɘůɖ Űɤɜ Ůɔɢɩɟɘɤɜ ŰɎůŮɤɜ ɛŮ 
ŰŬ ŭɘŮɗɜɐ ŭɟɩɛŮɜŬ. ɇɞ ŬɑŰɖɛŬ Űɖɠ çŮɚɚɖɜɘəɧŰɖŰŬɠè, ɢɤɟɑɠ ɜŬ ɏɢŮɘ 
ɡˊɞɢɤɟɐůŮɘ ŬˊɞɚɨŰɤɠ, ŮɜŰɞɨŰɞɘɠ ŮɘŭɘəɎ Ŭˊɧ Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1960 
əŬɘ ɛŮŰɎ ŮəűɟɎɕŮŰŬɘ ɧɚɞ əŬɘ ˊɘɞ ɡˊɞŰɞɜɘəɎ ůŰɞ ɚɧɔɞ ˊŮɟɑ ŮɘəŬůŰɘəɩɜ 
əŬɘ əɡɟɑŬɟɢɞ ˊɚɏɞɜ ɕɖŰɞɨɛŮɜɞ ŮɑɜŬɘ ɞ çůɡɔɢɟɞɜɘůɛɧɠè Űɖɠ 
ŮɘəŬůŰɘəɐɠ ˊŬɟŬɔɤɔɐɠ Űɖɠ ɢɩɟŬɠ ɛŮ ŬɡŰɐ Űɤɜ ŭɘŮɗɜɩɜ əɏɜŰɟɤɜ. 
ɂŮəɘɜɩɜŰŬɠ Ŭˊɧ Űɖ ůŰŬŭɘŬəɐ əɡɟɘŬɟɢɑŬ Űɖɠ ȷűŬɑɟŮůɖɠ Ŭˊɧ ŰŬ ɛɏůŬ 
Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ 1950 əŬɘ Űɖ ŭɘŮɗɜɐ ŬɜŬɔɜɩɟɘůɖ Ůəˊɟɞůɩˊɤɜ Űɖɠ 
əŬŰɎ Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1960, ɗŬ ŮɝŮŰŬůŰɞɨɜ ŮɘəŬůŰɘəɏɠ ɛɞɟűɏɠ ˊɞɡ 
ŮɝŮɚɑůůɞɜŰŬɘ ˊɚɏɞɜ ůô ɏɜŬ çŭɘŮɡɟɡɛɏɜɞ ˊŮŭɑɞè (ɢɎˊŮɜɘɔə, 
ˊŮɟűɧɟɛŬɜɠ əɞə) əŬɘ ɛˊɞɟɞɨɜ ɜŬ ŮɜŰŬɢɗɞɨɜ ůŰɖ ůɨɔɢɟɞɜɖ Űɏɢɜɖ 
ɧˊɞɡ ɕɖŰɞɨɛŮɜŬ ˊɚɏɞɜ ŮɑɜŬɘ Űɞ ɝŮˊɏɟŬůɛŬ Űɤɜ ůŰŮɔŬɜɩɜ 
ŭɘŬəɟɑůŮɤɜ ŬɜɎɛŮůŬ ůŰŬ Ůɑŭɖ, əŬɗɩɠ əŬɘ ɖ əɟɘŰɘəɐ ůŰɞɡɠ ɗŮůɛɞɨɠ. 
ŪŬ ŮɝŮŰŬůŰŮɑ Ůˊɑůɖɠ ɞ ɟɧɚɞɠ Űɖɠ ŭɘəŰŬŰɞɟɑŬɠ ůŰɞɜ ɏɚŮɔɢɞ Űɖɠ 
ŮɘəŬůŰɘəɐɠ ˊŬɟŬɔɤɔɐɠ Űɖɠ ɢɩɟŬɠ əŬɘ Űɞ Ŭɜ ŰŮɚɘəɎ əŬŰɎűŮɟŮ ɜŬ 
əŬɗɡůŰŮɟɐůŮɘ Űɘɠ ŮɝŮɚɑɝŮɘɠ. ɇɏɚɞɠ ŮɘŭɘəɎ ɔɘŬ Űɖɜ ɛŮŰŬˊɞɚɘŰŮɡŰɘəɐ 
Ůˊɞɢɐ ɗŬ ŬˊŬůɢɞɚɐůŮɘ ɖ ɧɚɞ əŬɘ ˊɘɞ ɘůɢɡɟɐ ˊɟɧůŭŮůɖ Űɖɠ Űɏɢɜɖɠ 
Űɖɠ ɢɩɟŬɠ ůŰŬ ŭɘŮɗɜɐ əɏɜŰɟŬ ůô ɏɜŬ ˊŮɟɘɓɎɚɚɞɜ ˊɞɡ ŮˊŬɔɔɏɚɚŮŰŬɘ 
Űɞɜ ˊɚɞɡɟŬɚɘůɛɧ Űɖɜ ɑŭɘŬ ůŰɘɔɛɐ ˊɞɡ ɛɏůɤ Űɖɠ ŬɡŰɞəɟɘŰɘəɐɠ Űɞɡ 
ŬɛűɘůɓɖŰŮɑ Űɖɜ ɨˊŬɟɝɐ Űɞɡ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ ȷŭŬɛɞˊɞɨɚɞɡ, ȷɟŮŰɐ. Ⱥɚɚɖɜɘəɐ ɛŮŰŬˊɞɚŮɛɘəɐ Űɏɢɜɖ. 
ȺɘəŬůŰɘəɏɠ ˊŬɟŮɛɓɎůŮɘɠ ůŰɞ ɢɩɟɞ. ŪŮůůŬɚɞɜɑəɖ: University 
Studio Press, 2000.  

¶ ȷŭŬɛɞˊɞɨɚɞɡ, ȷɟŮŰɐ, Ůˊɘɛ. ȼ ɔɚɩůůŬ Űɞɡ ůɩɛŬŰɞɠ. 
ɆɖɛŮɘɩůŮɘɠ ɔɘŬ Űɖɜ performance. ȽɤɎɜɜɘɜŬ: ɄŬɜŮˊɘůŰɐɛɘɞ 
ȽɤŬɜɜɑɜɤɜ, 2014.  

¶ ȷɗŬɜŬůɑɞɡ, ȷɗɖɜɎ. Ȼɤɐ ůŰɞ ɧɟɘɞ. ȹɞəɑɛɘŬ ɔɘŬ Űɞ ůɩɛŬ, Űɞ 
űɨɚɞ əŬɘ Űɖ ɓɘɞˊɞɚɘŰɘəɐ. ȷɗɐɜŬ: ȺəəɟŮɛɏɠ, 2007.  

¶ ȷɡɔɖŰɑŭɞɡ, ȷɔɔŮɚɘəɐ əŬɘ ȽűɘɔɏɜŮɘŬ ȸŬɛɓŬəɑŭɞɡ, Ůˊɘɛ. 
Performance Now V. 1: ȺˊɘŰŮɚŮůŰɘəɏɠ ˊɟŬəŰɘəɏɠ ůŰɖɜ Űɏɢɜɖ 
əŬɘ ŭɟɎůŮɘɠ in situ. ȷɗɐɜŬ: ȺəŭɞŰɘəɧɠ ȳɛɘɚɞɠ Ȳɤɜ, 2013.  

¶ ȸŬəŬɚɧ, Ⱥɚɏɜɖ. ȼ űɡůɘɞɔɜɤɛɑŬ Űɖɠ ɛŮŰŬˊɞɚŮɛɘəɐɠ Űɏɢɜɖɠ 
ůŰɖɜ ȺɚɚɎŭŬ, Ű. ȷ': ȷűŬɑɟŮůɖ. ȷɗɐɜŬ: Ⱦɏŭɟɞɠ, 1981.  

¶ ȸŬəŬɚɧ, Ⱥɚɏɜɖ. ȼ űɡůɘɞɔɜɤɛɑŬ Űɖɠ ɛŮŰŬˊɞɚŮɛɘəɐɠ Űɏɢɜɖɠ 
ůŰɖɜ ȺɚɚɎŭŬ, Ű. ũô: Ƀ ɛɨɗɞɠ Űɖɠ ŮɚɚɖɜɘəɧŰɖŰŬɠ. ȷɗɐɜŬ: 
Ⱦɏŭɟɞɠ, 1983.  

¶ ȸŬəŬɚɧ, Ⱥɚɏɜɖ. ȼ űɡůɘɞɔɜɤɛɑŬ Űɖɠ ɛŮŰŬˊɞɚŮɛɘəɐɠ Űɏɢɜɖɠ 
ůŰɖɜ ȺɚɚɎŭŬ, Ű. ȹô: ɀŮŰɎ Űɖɜ ŬűŬɑɟŮůɖ. ȷɗɐɜŬ: Ⱦɏŭɟɞɠ, 
1985.  

¶ ũŮɟɞɔɘɎɜɜɖ, Ⱥɘɟɐɜɖ. çñȼ ɔɟɞɗɘɎ ˊɞɡ ŭɘŬəɞůɛŮɑ Űɞ ůŬɚɧɜɘ 
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Űɞɡ ůɡɚɚɏəŰɖ ŭŮ ɢŰɡˊɎŮɘò: ŰɏůůŮɟɘɠ ŮəɗɏůŮɘɠ ɔɘŬ Űɖɜ Űɏɢɜɖ 
Űɞɡ '70 ůŰɖɜ ȺɚɚɎŭŬè ůŰɞ ɀɞɡůŮɑŬ 06. ȹɘŬɚɏɝŮɘɠ əŬɘ ɛŮɚɏŰŮɠ 
ɔɘŬ Űɘɠ ˊɞɚɘŰɘůɛɘəɏɠ ůˊɞɡŭɏɠ əŬɘ Űɘɠ ŮɘəŬůŰɘəɏɠ ŰɏɢɜŮɠ, Ůˊɘɛ. 
ȿɑŬ ũɡɘɧəŬ, 154-160. ŪŮůůŬɚɞɜɑəɖ: ȺəŭɧůŮɘɠ ȻɐŰɖ, 2012. 

¶ ũŮɟɞɔɘɎɜɜɖ, Ⱥɘɟɐɜɖ, ɉɟɘůŰɧűɞɟɞɠ ɀŬɟɑɜɞɠ əŬɘ ɀˊɑŬ 
ɄŬˊŬŭɞˊɞɨɚɞɡ, Ůˊɘɛ. ɀŬɟɑŬ KŬɟŬɓɏɚŬ. ȷɗɐɜŬ: AICA 
Hellas, 2015.  

¶ ȹŬůəŬɚɞɗŬɜɎůɖɠ, Ɂɑəɞɠ. çȼ ɢɟɐůɖ Űɤɜ ɧɟɤɜ ñɛɞɜŰɏɟɜɞò 
əŬɘ ñɛɞɜŰŮɟɜɘůɛɧɠò ůŰɖɜ ɘůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ ůŰɖɜ ȺɚɚɎŭŬè 
ůŰɞ ȼ ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ ůŰɖɜ ȺɚɚɎŭŬ, Ůˊɘɛ. Ⱥɡɔɏɜɘɞɠ 
ɀŬŰɗɘɧˊɞɡɚɞɠ əŬɘ Ɂɑəɞɠ ɉŬŰɕɖɜɘəɞɚɎɞɡ, 103-115. ȼɟɎəɚŮɘɞ: 
ɄŬɜŮˊɘůŰɖɛɘŬəɏɠ ȺəŭɧůŮɘɠ ȾɟɐŰɖɠ, 2003.  

¶ ȹŬůəŬɚɞɗŬɜɎůɖɠ, Ɂɑəɞɠ. çɀɞɜŰŮɟɜɘůɛɧɠ əŬɘ ŮɘəŬůŰɘəɏɠ 
ŰɏɢɜŮɠ: ɖ Ůɚɚɖɜɘəɐ ˊŮɟɑˊŰɤůɖè ůŰɞ Restitutions. 14 əŮɑɛŮɜŬ 
ɘůŰɞɟɑŬɠ Űɖɠ Űɏɢɜɖɠ. ȷɗɐɜŬ: Futura, 2015.  

¶ ȹɖÕɖŰɟŬəɎəɖ, ȯɜŰɕŮɚŬ. ɇɏɢɜɖ əŬɘ ˊŬɔəɞůÕɘɞˊɞɑɖůɖ. ȷˊɧ Űɞ 
ÕŮŰŬÕɞɜŰɏɟɜɞ ůɖÕŮɑɞ ůŰɖ ɓɘɞˊɞɚɘŰɘəɐ ŬɟɏɜŬ. ȷɗɐɜŬ: 
ȸɘɓɚɘɞˊɤɚŮɑɞɜ Űɖɠ ȺůŰɑŬɠ, 2013.  

¶ ȻŬɢŬɟɧˊɞɡɚɞɠ, ɁŰɏɜɖɠ, Ůˊɘɛ. Ƀɘ ɄɟɤŰɞˊɧɟɞɘ (əŬŰ. ɏəɗ.). 
ȷɗɐɜŬ: futura, 2003.  

¶ Ūɧŭɤɟɞɠ, ȯ-ɚɞɔɞɠ, ȯ-Űɞˊɞɠ, ȯ-ɢɟɞɜɞɠ. ŪŮůůŬɚɞɜɑəɖ: 
ɀŬəŮŭɞɜɘəɧ ɀɞɡůŮɑɞ Ɇɨɔɢɟɞɜɖɠ ɇɏɢɜɖɠ, 2009.  

¶ ȾŬɟŬɛˊɎ, ȺɚˊɑŭŬ əŬɘ ȾɤůŰɐɠ ɆŰŬűɡɚɎəɖɠ. çɇɞ ɏɟɔɞ Űɤɜ 
ɔɡɜŬɘəɩɜ ŬˊɞűɞɑŰɤɜ Űɖɠ ȷɆȾɇ (1980-2004) əŬɘ ɖ 
ˊɟɧůɚɖɣɐ Űɞɡ Ŭˊɧ Űɞɜ Ůɔɢɩɟɘɞ ŮˊɘɛŮɚɖŰɘəɧ əŬɘ ɗŮɤɟɖŰɘəɧ 
ɚɧɔɞ.è [ȹɘŬɗɏůɘɛɞ ůŰɞ 
http://www.asfa.gr/greek/activities/site_skaltsas/word/arxeio
3.pdf].  

¶ ȾɞɜŰŮɚŮŰɕɑŭɞɡ, ȹɤɟɞɗɏŬ. ȼ ɘŭɏŬ ɤɠ ɡɚɘəɧ, Űɞ ɡɚɘəɧ ɤɠ ɘŭɏŬ. 
ȷɗɐɜŬ: ȺˊɑəŮɜŰɟɞ, 2014.  

¶ ȾɞɟɜɏŰɖɠ, ȾɤůŰɐɠ. ɇŬ ˊŬɘŭɘɎ Űɖɠ ŭɘəŰŬŰɞɟɑŬɠ. ūɞɘŰɖŰɘəɐ 
ȷɜŰɑůŰŬůɖ, ɄɞɚɘŰɘůɛɘəɏɠ ɄɞɚɘŰɘəɏɠ əŬɘ ɖ ɛŬəɟɎ ŭŮəŬŮŰɑŬ Űɞɡ 
ŮɝɐɜŰŬ ůŰɖɜ ȺɚɚɎŭŬ. MŰűɟ. ɄŮɚŬɔɑŬ ɀŬɟəɏŰɞɡ. ȷɗɐɜŬ: 
ȺəŭɧůŮɘɠ Ʉɧɚɘɠ, 2015. ȿŮɞˊɞɨɚɞɡ, ȷɟŮŰɐ. ȺɡŮɟɔŮŰɘəɎ 
ˊŬɟɎůɘŰŬ. ɄɟɞůŮɔɔɑůŮɘɠ Űɞɡ əŬɗɖɛŮɟɜɘɞɨ Ŭˊɧ Űɞɡɠ ȿɐŭŬ 
ɄŬˊŬəɤɜůŰŬɜŰɑɜɞɡ, ȷɚŮɝɎɜŭɟŬ ȾŬŰůɘɎɜɖ əŬɘ ŪŬɜɎůɖ 
ɉɞɜŭɟɧ, ũɘɩɟɔɞ ɇůŬəɑɟɖ. ȷɗɐɜŬ: Futura, 2017. locus 
athens, Ůˊɘɛ. 7 performances əŬɘ ɛɑŬ ůɡɕɐŰɖůɖ. ȷɗɐɜŬ: 
futura, 2006.  

¶ ɀŬɟɑɜɞɠ, ɉɟɘůŰɧűɞɟɞɠ, Ůˊɘɛ. ɇɞ ɏɟɔɞ Űɖɠ ŮˊɘɛɏɚŮɘŬɠ. 
KɟɘŰɘəɐ əŬɘ ɇɏɢɜɖ, Űɢ. 4, (AICA Hellas, 2011). 

¶ ɀŬŰɗɘɧˊɞɡɚɞɠ, Ⱥɡɔɏɜɘɞɠ. çȽŭŮɞɚɞɔɑŬ əŬɘ ŰŮɢɜɞəɟɘŰɘəɐ: 
ŮɚɚɖɜɞəŮɜŰɟɘůɛɧɠ, ɟŮŬɚɘůɛɧɠ, ɛɞɜŰŮɟɜɘůɛɧɠè ůŰɞ 1949-
1967. ȼ ŮəɟɖəŰɘəɐ ŮɘəɞůŬŮŰɑŬ, ˊɟŬəŰ. ůɡɜ., 363-400. ȷɗɐɜŬ: 
ȺŰŬɘɟŮɑŬ Ɇˊɞɡŭɩɜ ɁŮɞŮɚɚɖɜɘəɞɨ ɄɞɚɘŰɘůɛɞɨ, 2002.  

¶ ɀɞɡŰůɧˊɞɡɚɞɠ, ŪŬɜɎůɖɠ, Ůˊɘɛ. ɀŮɔɎɚɖ ȷɜŬŰŬɟŬɢɐ. 5 
ɞɡŰɞˊɑŮɠ ůŰɞ '70, ɚɑɔɞ ˊɟɘɜ, ɚɑɔɞ ɛŮŰɎ (əŬŰ. ɏəɗ.). ɄɎŰɟŬ: 
ɄɞɚɘŰɘůŰɘəɐ ɄɟɤŰŮɨɞɡůŬ Űɖɠ Ⱥɡɟɩˊɖɠ, 2006.  

¶ ɀˊŬɢŰůŮŰɕɐɠ, ɆɤŰɐɟɖɠ, Ůˊɘɛ. Women Only (əŬŰ. ɏəɗ.). 
ȷɗɐɜŬ: futura, 2008.  

¶ ɀɡəɞɜɘɎŰɖɠ, ȼɚɑŬɠ. Ⱥɚɚɖɜɘəɐ ɇɏɢɜɖ: ɁŮɞŮɚɚɖɜɘəɐ ũɚɡˊŰɘəɐ. 
ȷɗɐɜŬ: ȺəŭɞŰɘəɐ ȷɗɖɜɩɜ, 1996.  

¶ ɂɨŭɖɠ, ȷɚɏɝŬɜŭɟɞɠ. çȺɚɚɖɜɘəɐ Űɏɢɜɖ 1945-1970: ɀɘŬ 
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əɟɘŰɘəɐ ŬɜŬůəɧˊɖůɖè. ŪɏɛŬŰŬ ɢɩɟɞɡ əŬɘ ŰŮɢɜɩɜ, Űɢ. 3 
(1972): 148-156.  

¶ ɄŬɜŭɐ, ɇɑɜŬ əŬɘ ɆŰŬɛɎŰɖɠ ɆɢɘɕɎəɖɠ, Ůˊɘɛ. ȹɖɛɐŰɟɖɠ 
ȷɚɖɗŮɘɜɧɠ, ȷɜŬŭɟɞɛɘəɐ (əŬŰ. ɏəɗ.). ȷɗɐɜŬ: Ⱥɗɜɘəɧ ɀɞɡůŮɑɞ 
Ɇɨɔɢɟɞɜɖɠ ɇɏɢɜɖɠ, 2013.  

¶ ɄŬˊŬŭɞˊɞɨɚɞɡ, ɀˊɑŬ, Ůˊɘɛ. ɇŬ ɢɟɧɜɘŬ Űɖɠ ŬɛűɘůɓɐŰɖůɖɠ. 
ȼ Űɏɢɜɖ Űɞɡ '70 ůŰɖɜ ȺɚɚɎŭŬ (əŬŰ. ɏəɗ.). ȷɗɐɜŬ: Ⱥɗɜɘəɧ 
ɀɞɡůŮɑɞ Ɇɨɔɢɟɞɜɖɠ ɇɏɢɜɖɠ əŬɘ futura: 2005.  

¶ ɄŬˊŬɜɘəɞɚɎɞɡ, ɀɘɚŰɘɎŭɖɠ. ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ ůŰɖɜ ȺɚɚɎŭŬ: 
ȻɤɔɟŬűɘəɐ əŬɘ ɔɚɡˊŰɘəɐ Űɞɡ 20ɞɨ ŬɘɩɜŬ, Ű. ȷ'. ȷɗɐɜŬ: 
ȺəŭɧůŮɘɠ ȷŭɎɛ, 1999.  

¶ ɄŬɡɚɑŭɖɠ, ɀɎɜɞɠ, Ůˊɘɛ. ɇɞ ůɞə Űɞɡ '70 (əŬŰ. ɏəɗ.). ȷɗɐɜŬ: 
ɇŮɢɜɞɢɩɟɞɠ ɇɞ ɀɐɚɞ, 2002.  

¶ ɆŬɟɧɔɚɞɡ, Ⱥɚɏɜɖ, Ůˊɘɛ. ȿɐŭŬ ɄŬˊŬəɤɜůŰŬɜŰɑɜɞɡ, 
Performance, Film, Video 1969-2004. ȷɗɐɜŬ: Cube Editions, 
2005.  

¶ ɆəŬɚŰůɎ, ɀŬŰɞɨɚŬ əŬɘ ȹɐɛɖŰɟŬ ɇůɞɨɢɚɞɡ, Ůˊɘɛ. ȷɑɗɞɡůŮɠ 
Űɏɢɜɖɠ ůŰɖɜ ȺɚɚɎŭŬ. ȷɗɐɜŬ ï ŪŮůůŬɚɞɜɑəɖ, 1920-1988. 
ȷɗɐɜŬ: ȯˊɞɣɖ, 1989.  

¶ ɆˊɖŰɏɟɖɠ, ɇɩɜɖɠ. ȼ ɇɏɢɜɖ ůŰɖɜ ȺɚɚɎŭŬ ɛŮŰɎ Űɞ 1945. 
ȷɗɐɜŬ: ɃŭɡůůɏŬɠ, 1983.  

¶ ɆŰŬɡɟŬəɎəɖɠ, ũɘɎɜɜɖɠ əŬɘ ȾɤůŰɐɠ ɆŰŬűɡɚɎəɖɠ, Ůˊɘɛ. ɇɞ 
ˊɞɚɘŰɘəɧ ůŰɖ ůɨɔɢɟɞɜɖ Űɏɢɜɖ. ȷɗɐɜŬ: ȺəəɟŮɛɏɠ, 2008.  

¶ ɆŰŮűŬɜɑŭɖɠ, ɀɎɜɞɠ. ɀɘəɟɐ ɄɘɜŬəɞɗɐəɖ. ɄɟɧůɤˊŬ, əɟɑůŮɘɠ 
əŬɘ ŬɝɑŮɠ Űɖɠ ɜŮɞŮɚɚɖɜɘəɐɠ Űɏɢɜɖɠ. ȷɗɐɜŬ: ȾŬůŰŬɜɘɩŰɖɠ, 
2002.  

¶ ɆŰŮűŬɜɑŭɖɠ, ɀɎɜɞɠ, Ůˊɘɛ. ȺɜŰɧɠ-ŮəŰɧɠ. ɆɖɛŮɘɩůŮɘɠ ɔɘŬ Űɖ 
ŭŮəŬŮŰɑŬ Űɞɡ '60. ȷˊɧ Űɖ ůɡɚɚɞɔɐ ɀˊɏɚŰůɘɞɡ (əŬŰ. ɏəɗ.). 
ȷɗɐɜŬ: ȺɚɚɖɜɞŬɛŮɟɘəɎɜɘəɖ Ȱɜɤůɖ, 2004.  

¶ ɇɕɘɟŰɕɘɚɎəɖɠ, ũɘɩɟɔɞɠ, Ůˊɘɛ. Ʉ+Ʉ=ȹ. ɁɏŬ Űɏɢɜɖ Ŭˊɧ Űɘɠ 
ŭŮəŬŮŰɑŮɠ Űɞɡ '70 əŬɘ Űɞɡ '80. Eˊɘɚɞɔɏɠ Ŭˊɧ Űɞ ñȹŮůɛɧò (əŬŰ. 
ɏəɗ.). ȷɗɐɜŬ: ȲŭɟɡɛŬ ȹȺɆɇȺ əŬɘ ŮəŭɧůŮɘɠ futura, 1999.  

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘɎɚŮɝɖ ɛŮ ˊɟɞɓɞɚɐ Ůɘəɧɜɤɜ əŬɘ ɓɑɜŰŮɞ. Ɉɚɘəɧ Űɞɡ ɛŬɗɐɛŬŰɞɠ 
ŬɜŬɟŰɎŰŬɘ ůŰɞ e-class. ȺˊɘəɞɘɜɤɜɑŬ ɛŮ űɞɘŰɖŰɏɠ/ŰɟɘŮɠ ɛɏůɤ e-mail 
əŬɘ ɡˊɖɟŮůɑŬ ɛɖɜɡɛɎŰɤɜ e-class. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ, ɖ ɞˊɞɑŬ ˊŮɟɘɚŬɛɓɎɜŮɘ Űɧůɞ ŮɟɤŰɐůŮɘɠ ɞˊŰɘəɐɠ 
ŬɜŬɔɜɩɟɘůɖɠ əŬɘ ŬɜɎɚɡůɖɠ ɏɟɔɤɜ Űɏɢɜɖɠ, ɧůɞ əŬɘ ŮɟɤŰɐɛŬŰŬ 
ůɡɜŭɡŬůŰɘəɐɠ ŬɜɎɚɡůɖɠ ɗŮɛɎŰɤɜ ˊɞɡ ɏɢɞɡɜ ŭɘŭŬɢɗŮɑ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [30] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȷɜɗɟɤˊɞɚɞɔɑŬ əŬɘ Ɇɨɔɢɟɞɜɖ ɇɏɢɜɖ  

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ȷɁ-ūȽɇȷȺ 602 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ  

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺ
ɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ  

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  ɁŬɘ ï ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ. 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɇɞ ɛɎɗɖɛŬ ɗŬ ˊɟɞəɖɟɡɢŰŮɑ ůŰɞ ˊɚŬɑůɘɞ Űɞɡ Ʉȹ 407/1980.  
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ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ 
ŰŬ ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ȼ ůɡɔəŮəɟɘɛɏɜɖ ŭɘɎɚŮɝɖ ůŰɞɢŮɨŮɘ ůŰŬ Ůɝɐɠ: 

¶ ɔɜɩůɖ Űɞɡ ŬɜŰɘəŮɘɛɏɜɞɡ Űɖɠ ɇɏɢɜɖɠ ɛɏůŬ Ŭˊɧ Űɖɜ 
Ŭɜɗɟɤˊɞɚɞɔɘəɐ Űɖɠ ˊɟɞůɏɔɔɘůɖ. 

¶ ɢɟɐůɖ ɚɞɔɘəɐɠ, ŭɘŬɘůɗɖŰɘəɐɠ əŬɘ ŭɖɛɘɞɡɟɔɘəɐɠ ůəɏɣɖɠ 
ůŰɖɜ əŬŰŬůəŮɡɐ ɞɟɘůɛɩɜ əŬɘ Űɞɜ ŮˊŬɜŬˊɟɞůŭɘɞɟɘůɛɧ 
Űɞɡɠ.   

¶ ɢŮɘɟɤɜŬəŰɘəɐ ŮˊɘŭŮɝɘɧŰɖŰŬ əŬɘ ɢɟɐůɖ ɛŮɗɧŭɤɜ, ɡɚɘəɩɜ, 
ŮɟɔŬɚŮɑɤɜ əŬɘ ɞɟɔɎɜɤɜ ůŰɖɜ ɛŮɗɞŭɞɚɞɔɑŬ Űɖɠ 
ŮɗɜɞɔɟŬűɘəɐɠ ɛŮɚɏŰɖɠ.  

¶ ŮˊɎɟəŮɘŬ ůŰɖɜ Ŭɝɘɞˊɞɑɖůɖ ɔɜɩůŮɤɜ, ŭŮɝɘɞŰɐŰɤɜ 
əŬɘˊɟɞůɤˊɘəɩɜ, əɞɘɜɤɜɘəɩɜ, ɛŮɗɞŭɞɚɞɔɘəɩɜ 
ŭɡɜŬŰɞŰɐŰɤɜ ůŮ ɕɖŰɐɛŬŰŬ ȺŰŮɟɧŰɖŰŬɠ əŬɘ ɞɟɘůɛɞɨ Űɞɡ 
ȯɚɚɞɡ, əŬɗɩɠ əŬɘ Űɖɠ Ŭɜɗɟɤˊɞɚɞɔɘəɐɠ ˊɟɞůɏɔɔɘůɖɠ 
Űɤɜ ȷɜŰɘəŮɘɛɏɜɤɜ Űɖɠ ɇɏɢɜɖɠ.  

¶ ŭŮɝɘɧŰɖŰŮɠ ˊŬɟɞɡůɑŬůɖɠ ŮɟɔŬůɘɩɜ əŬɘ portfolios ɔɘŬ 
ŬɜŮɨɟŮůɖ ŮɟɔŬůɑŬɠ ɐ ɛŮŰŮəˊŬɑŭŮɡůɖ ůŰɞ ůɢŮŰɘəɧ 
ŬɜŰɘəŮɑɛŮɜɞ ɏɟŮɡɜŬɠ ɐ Ŭɝɘɞˊɞɑɖůɖ Űɤɜ ɔɜɩůŮɤɜ ůŮ ɏɜŬ 
ŭɘŮˊɘůŰɖɛɞɜɘəɧ ŭɘŮɡɟɖɛɏɜɞ űɎůɛŬ əŬɘ Űɖɜ əŬɗɖɛŮɟɘɜɐ 
ɕɤɐ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ 
ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ 
Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

--- 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȸŬůɘəɏɠ ȷɟɢɏɠ Ⱦɞɘɜɤɜɘəɐɠ əŬɘ ūɡůɘəɐɠ ȷɜɗɟɤˊɞɚɞɔɑŬɠ, 
ȺɗɜɞɔɟŬűɑŬ, ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ Űɞɡ 20ɞɨ əŬɘ 21ɞɡ ŬɘɩɜŬ 
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ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

ũɘŬ Űɞɜ ȺɈȹɃɂɃ: 

¶ ȷɜɗɟɤˊɞɚɞɔɑŬ əŬɘ ůɨɔɢɟɞɜɖ ɇɏɢɜɖ, ȺɚˊɑŭŬ Ʌɑəɞɡ (ed), 
ȺəŭɧůŮɘɠ ȷɚŮɝɎɜŭɟŮɘŬ 2013.  

¶ Ɉɚɘəɧɠ ɄɞɚɘŰɘůɛɧɠ, ȺɚŮɎɜŬ ũɘŬɚɞɨɟɖ (ed), EəŭɧůŮɘɠ 
ȷɚŮɝɎɜŭɟŮɘŬ 2012.    

 

ȺɜŭŮɘəŰɘəɐ ȸɘɓɚɘɞɔɟŬűɑŬ: 

¶ Heskovits M. J. Cultural Relativism, Perspectives in 
Cultural Pluralism, Vintage Books NY, 1973. 

¶ Burnett Tylor E. Anthropology and Introduction to the 
Study of Man and Civilization, London D. Appleton and 
Co, 1881.  

¶ Boas F. The Relation of Darwin to Anthropology. Notes 
for a Lecture. Boas Papers (B/ B61.5) American 
Philosophical Society. Philadelphia 2001.  

¶ Kuper A. The Invention of Primitive Society: 
Transformation of an Illusion, 1988.  

¶ Gennep A.V. The Rites of Passage. Chicago, University 
of Chicago 1960. 

¶ Durkheim E. The Rules of Social Method (1895). In: 
Appelrouth, Scott; Edles, Laura-Desfor. Classical and 
Contemporary Sociological Theory. Text and Readings. 
Thousand Oaks. C.A: Pine Forge Press. pp.95-102. 
2007. 

¶ Walters M. Feminism: A very short Introduction, Oxford 
University 2005. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, 
ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

¶ ȹɘɎɚŮɝɖ ɛŮ power point  

¶ ȹɘŬŭɟŬůŰɘəɐ ɛŮɗɞŭɞɚɞɔɑŬ 

¶ Scrapbooks Ŭˊɧ Űɞɡɠ űɞɘŰɖŰɏɠ (ůɖɛŮɘɤɛŬŰɎɟɘŬ, 
ɖɛŮɟɞɚɧɔɘŬ ɘŭŮɩɜ). ɅɘɕɤɛŬŰɘəɐ ɛŮɗɞŭɞɚɞɔɘəɐ 
ɟ́ɞůɏɔɔɘůɖ Ŭˊɧ Űɞ ɔŮɜɘəɧ ůŰɞ Ůɘŭɘəɧ əŬɘ ŬɜŰɑůŰɟɞűŬ 

¶ ȺˊɘůəɏɣŮɘɠ ůŮ ɓɘɓɚɘɞɗɐəŮɠ əŬɘ əŬɚɚɘŰɏɢɜŮɠ, ŮɟŮɡɜɖŰɏɠ 
ůɢŮŰɘəɎ ɛŮ Űɞ ŬɜŰɘəŮɑɛŮɜɞ 

¶ ȺɘŭɘəɎ ɗŮɛŬŰɘəɎ ŮɟɔŬůŰɐɟɘŬ 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼ
Ɇ: 

ɇŮɚɘəɏɠ ŮɝŮŰɎůŮɘɠ ɛŮ ŮɟɤŰɖɛŬŰɞɚɧɔɘɞ 

ŪŮɛŬŰɘəɏɠ ŮɟɔŬůɑŮɠ 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȺɚɚɖɜɘəɎ  

ɇɃ ɀȷŪȼɀȷ ȹȽȹȷɆȾȺɇȷȽ ɆȺ ūɃȽɇȼɇȺɆ 
ȺRASMUS: 

ɁȷȽ/ɃɉȽ 

ȳɢɘ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [31] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȼ ŭɘŬɢɟɞɜɘəɧŰɖŰŬ Űɖɠ ɄŬɘŭŬɔɤɔɘəɐɠ ȺˊɘůŰɐɛɖɠ ůŰɖɜ 
ŮəˊŬɘŭŮɡŰɘəɐ ŭɘŬŭɘəŬůɑŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ȷɁ-ūȽɇȷȺ 614 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɀɧɜɘəŬ ɄŬˊɎ [ɀɏɚɞɠ ȺȹȽɄ ɇȺɇ ï ŬɜɎɗŮůɖ] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: monikapapa@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ, ɛŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ, 
ŮɑɜŬɘ ůŮ ɗɏůɖ: 

¶ ɜŬ əŬŰŬɜɞɞɨɜ Űɞ ɟɧɚɞ Űɤɜ ˊɞɚɚɩɜ ŭɘŬűɞɟŮŰɘəɩɜ 

ˊŬɘŭŬɔɤɔɘəɩɜ ůɡůŰɖɛɎŰɤɜ əŬɘ ŮɘŭɘəɧŰŮɟŬ Űɖɜ 

ŬˊɞůŰɞɚɐ Űɞɡ ˊŬɘŭŬɔɤɔɞɨ, ɜŬ ɓɞɖɗɐůŮɘ əŬɘ ɜŬ 

ůɡɛɓɎɚŮɘ ůŰɖɜ ŮɚŮɨɗŮɟɖ ɔɜɤůŰɘəɐ, ůɡɜŬɘůɗɖɛŬŰɘəɐ, 

ɣɡɢɞəɘɜɖŰɘəɐ ŬɜɎˊŰɡɝɖ əŬɘ Ůɝɏɚɘɝɖ Űɤɜ ɛŬɗɖŰɩɜ Űɞɡ, 

¶ ɜŬ əŬɚɚɘŮɟɔɐůɞɡɜ Űɘɠ ŭŮɝɘɧŰɖŰŮɠ ˊɞɡ ŬˊŬɘŰɞɨɜŰŬɘ 

ˊɟɞəŮɘɛɏɜɞɡ ɜŬ ɛˊɞɟɞɨɜ ɜŬ Ůˊɘɚɏɝɞɡɜ əɎɗŮ űɞɟɎ əŬɘ 

mailto:monikapapa@gmail.com
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ɜŬ ɞɟɔŬɜɩůɞɡɜ ŬˊɞŰŮɚŮůɛŬŰɘəɎ əŬɘ ɛŮ ŮˊɘŰɡɢɑŬ, 

ɞˊɞɘŬŭɐˊɞŰŮ ɛɞɟűɐ ŭɘŭŬůəŬɚɑŬɠ əŬɘ ˊŬɘŭŬɔɤɔɘəɐɠ 

ŮˊɘəɞɘɜɤɜɑŬɠ, ůŮ ŬŰɞɛɘəɧ ɐ ɞɛŬŭɘəɧ ŮˊɑˊŮŭɞ, 

¶ ɜŬ ŬɜŰɘɚŬɛɓɎɜɞɜŰŬɘ Űɘɠ ˊɟɞəɚɐůŮɘɠ Űɖɠ ŮəˊŬɑŭŮɡůɖɠ 

əŬɘ ɜŬ ɏɢɞɡɜ Űɖɜ ɘəŬɜɧŰɖŰŬ ɜŬ Ůˊɘɚɨɞɡɜ ŰŬ 

ˊɟɞɓɚɐɛŬŰŬ ˊɞɡ ˊɟɞəɨˊŰɞɡɜ əŬŰɎ Űɖɜ ŮəˊŬɘŭŮɡŰɘəɐ 

ŭɘŬŭɘəŬůɑŬ əŬɘ 

¶ ɜŬ ɓŮɚŰɘɩůɞɡɜ Űɞ ˊŬɘŭŬɔɤɔɘəɧ əɚɑɛŬ ůŮ ɧˊɞɘɞ 

ˊŮɟɘɓɎɚɚɞɜ əŬɘ Ŭɜ ɓɟɑůəɞɜŰŬɘ əŬɘ ɜŬ ŬɜŬŭŮɘəɜɨɞɡɜ 

Űɞɡɠ ˊɞɚɚɞɨɠ əŬɘ ŭɘŬűɞɟŮŰɘəɞɨɠ Űɟɧˊɞɡɠ ŭɘŬɢŮɑɟɘůɖɠ 

Űɖɠ ůɢɞɚɘəɐɠ ŰɎɝɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ 
Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ɄŬɘŭŬɔɤɔɘəɐ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȼ ȺɄɃɉȼ ɇɃɈ ɄɅȷũɀȷɇȽɆɀɃɈ | Ƀɘ ŬˊɧɣŮɘɠ Űɞɡ ɅŬŰɘɢɑɞɡ | 
ȼ ůɡɛɓɞɚɐ Űɞɡ ȾɞɛŮɜɑɞɡ ð ȼ ȺɄɃɉȼ ɇɃɈ ȹȽȷūɋɇȽɆɀɃɈ | 
Ƀ ŮɛˊŮɘɟɘůɛɧɠ Űɞɡ J. Locke | Ƀ űɡůɘɞɚɞɔɘůɛɧɠ Űɞɡ J.J. 
Rousseau ð Ƀ ɁȺɃɇȺɅɃɆ ȷɁŪɅɋɄȽɆɀɃɆ | Ƀ 
űɘɚŬɜɗɟɤˊɘůɛɧɠ Űɞɡ Basedow | Ƀ əŬŰŮɝɞɢɐɜ Ŭɜɗɟɤˊɘůɛɧɠ | 
ȼ ůɡɛɓɞɚɐ Űɞɡ Pestalozzi | ȼ ůɡɛɓɞɚɐ Űɞɡ Frobel | 
Ⱥɜɞˊɞɑɖůɖ Űɖɠ ɕɤɐɠ ůŰɖɜ ŮɟɔŬůɑŬ | ɇɞ ˊŬɘɢɜɑŭɘ ð ȼ 
ŪȺɀȺȿȽɋɆȼ ɇȼɆ ɄȷȽȹȷũɋũȽȾȼɆ ȺɄȽɆɇȼɀȼɆ | ȼ ůɡɛɓɞɚɐ 
Űɞɡ Schleiermacher | ɇɞ ůɨůŰɖɛŬ Űɞɡ Herbart | Ƀ ɣɡɢɘəɧɠ 
əɧůɛɞɠ | ɇɞ ŭɘŭŬəŰɘəɧ ůɨůŰɖɛŬ | ȾɟɘŰɘəɐ Űɞɡ ŮɟɓŬɟŰɘŬɜɞɨ 
ůɡůŰɐɛŬŰɞɠ ð ȼ ɆɈũɉɅɃɁȼ ɄȷȽȹȷũɋũȽȾȼ ȾȷȽ ȹȽȹȷȾɇȽȾȼ 
ɆȾȺɊȼ | J. DEWEY | Ƀ ˊɟŬɔɛŬŰɘůɛɧɠ, ɄɞɟŮɑŬ Űɖɠ 
ŭɘŭŬůəŬɚɑŬɠ | ȼ əɞɘɜɤɜɘəɞˊɞɑɖůɖ Űɞɡ ůɢɞɚŮɑɞɡ | 
ȾŬɗɞŭɖɔɞɨɛŮɜɖ ŬɡŰŮɜɏɟɔŮɘŬ | ȼ ůɡɛɓɞɚɐ Űɞɡ G. 
Kerschensteiner | ȺɚŮɨɗŮɟɖ ŭɘŬɜɞɖŰɘəɐ ŮɟɔŬůɑŬ | ũɜɤɟɑůɛŬŰŬ 
Űɖɠ ůɢɞɚɘəɐɠ ŮɟɔŬůɑŬɠ ð ɇɃ ɆɉɃȿȺȽɃ ȺɁȺɅũȺȽȷɆ | ɇɞ 
ůɨůŰɖɛŬ Űɞɡ Claparede | ȷŰɞɛɘəɏɠ ŭɘŬűɞɟɏɠ | ȷɟɢɏɠ Űɖɠ 
ɚŮɘŰɞɡɟɔɘəɐɠ Ŭɔɤɔɐɠ | ȰɜɜɞɘŬ əŬɘ ɏɟŮɡɜŬ Űɖɠ ŮɡűɡȶŬɠ | ȼ 
ůɡɛɓɞɚɐ Űɞɡ Dottrens | Ʉɟɞůɤˊɘəɐ əŬɘ əɞɘɜɤɜɘəɐ Ŭɔɤɔɐ | ȼ 
ɛɏɗɞŭɞɠ Decroly | ȼ ŮɚŮɨɗŮɟɖ ɞɛŬŭɘəɐ ŮɟɔŬůɑŬ | ȼ ɗŮɤɟɑŬ Űɞɡ 
Blonskij | ɄŬɟɎɛŮŰɟɞɘ Űɞɡ ȸɘɞɛɖɢŬɜɘəɞɨ ůɢɞɚŮɑɞɡ | ȼ 
ɞɟɔɎɜɤůɖ Űɞɡ ůɢɞɚŮɑɞɡ ð ȼ ȷɁɇȽȷɈɇȷɅɉȽȾȼ ȷũɋũȼ | 
ȸŬůɘəɏɠ Ŭɟɢɏɠ Űɖɠ ŬɜŰɘŬɡŰŬɟɢɘəɐɠ Ŭɔɤɔɐɠ | ȾɟɘŰɘəɐ Űɞɡ 
Summerhill | ȼ əɟɘŰɘəɐ Űɞɡ E. Fromm ð ȼ ȷɀūȽɆȸȼɇȼɆȼ 
ɇɃɈ ɆɉɃȿȺȽɃɈ | ȼ űŬɘɜɞɛŮɜɞɚɞɔɑŬ Űɞɡ ůɢɞɚŮɑɞɡ | Ivan Illich. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȺȽɆȷũɋũȼ ɆɇȼɁ ɄȷȽȹȷũɋũȽȾȼ Ű. ȸȭ 

ȼ ȺɂȺȿȽɂȼ ɇȼɆ ɄȷȽȹȷũɋũȽȾȼɆ ȾȷȽ ȹȽȹȷȾɇȽȾȼɆ 
ɆȾȺɊȼɆ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 48615 

ȷɟɘɗɛɧɠ Űɧɛɞɡ: 2 

Ȱəŭɞůɖ: ȹ/2000 

ɆɡɔɔɟŬűŮɑɠ: ȷɁɇɋɁȽɃɆ Ⱦ. ȹȷɁȷɆɆȼɆ-ȷūȺɁɇȷȾȼɆ 

ISBN: 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȷɁɇɋɁȽɃɆ ȹȷɁȷɆɆȼɆ ï ȷūȺɁɇȷȾȼɆ 
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ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Ɇɡɚɚɞɔɘəɧ. Ƀɘ ɛŮɔɎɚɞɘ ˊŬɘŭŬɔɤɔɞɑ. ȷˊɧ Űɞɜ 
ɄɚɎŰɤɜŬ əŬɘ Űɞɜ ɆɤəɟɎŰɖ ɤɠ Űɞɜ ɇɕɤɜ ɁŰɘɞɨɘ əŬɘ 
Űɖ ɀŬɟɑŬ ɀɞɜŰŮůůɧɟɘ. ɀŰűɟ. ȾɩůŰŬɠ Ƚ. ȾɑŰůɞɠ. 
ȷɗɐɜŬ: ũɚɎɟɞɠ 1983. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŬɚɏɝŮɘɠ, ˊŬɟɞɡůɘɎůŮɘɠ ɛŮ ɢɟɐůɖ ȼ/Ɉ, ŮɟɤŰɐůŮɘɠ, ŭɘɎɚɞɔɞɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɏɠ ŮɝŮŰɎůŮɘɠ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [32] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɇɞ ɕɐŰɖɛŬ Űɤɜ Ŭɟɢɩɜ Űɞɡ ɛɞɜŰŮɟɜɘůɛɞɨ 

 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ɇȺ-ȽɆŪȺɇȷ 201 

 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾɋɁɆɇȷɁɇȽɁɃɆ ȽɋȷɁɁȽȹȼɆ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3   

ȷɑɗɞɡůŬ: ɀȽȾɅȼ ŪȺɋɅȼɇȽȾɋɁ 

ũɟŬűŮɑɞ: ɄȷɇȷɅȽ ɁɇȺ ȾȽɅȽȾɃ 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇɅȽɇȼ 14.00-15.00, TȺɇȷɅɇȼ 17.00-18.00 

ɇɖɚɏűɤɜɞ: 2104801271 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: Ioannidis@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 

ɆŮɛɘɜŬɟɘŬəɧ ɛɎɗɖɛŬ ůŰɞ ɞˊɞɑɞ ŮˊɘɢŮɘɟŮɑŰŬɘ ɛɘŬ ůɡɕɐŰɖůɖ 
Űɞɡ ɕɖŰɐɛŬŰɞɠ Űɤɜ Ŭɟɢɩɜ Űɞɡ ɛɞɜŰŮɟɜɘůɛɞɨ. ȸŬůɘəɧɠ 
ůŰɧɢɞɠ ŮɑɜŬɘ ɜŬ ŰɞˊɞɗŮŰɖɗɞɨɜ ɞɘ ůɡɛɛŮŰɏɢɞɜŰŮɠ əɟɘŰɘəɎ 
ɏɜŬɜŰɘ Űɖɠ ůɢŮŰɘəɐɠ ɓɘɓɚɘɞɔɟŬűɑŬɠ ɞɨŰɤɠ ɩůŰŮ ɜŬ ɔɑɜŮɘ 

mailto:Ioannidis@asfa.gr
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(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 
ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŬɜŰɘɚɖˊŰɧ ɧŰɘ ŭŮɜ ɡˊɎɟɢŮɘ ɛɘŬ ɡˊŮɟɘůŰɞɟɘəɐ ɏɜɜɞɘŬ Űɞɡ 
ɛɞɜŰŮɟɜɘůɛɞɨ ŬɚɚɎ ŭɘŬŭɞɢɘəɏɠ ůɡɜɗɏůŮɘɠ ɔɨɟɤ Ŭˊô ŬɡŰɧɜ 
ˊɞɡ Űɞɜ ɞɟɑɕɞɡɜ əŬɘ ŬɜŰɘůŰɞɑɢɤɠ ˊɟɞůŭɘɞɟɑɕɞɡɜ Űɘɠ Ŭɟɢɏɠ 
Űɞɡ ŬɜŬɚɧɔɤɠ Űɤɜ ŮəɎůŰɞŰŮ əɟɘŰɖɟɑɤɜ ˊɞɡ ɗɏŰɞɡɜ.    

 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

--- 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆŮɛɘɜŬɟɘŬəɧɠ əɨəɚɞɠ ˊɞɡ ŮůŰɘɎɕŮŰŬɘ ůŰɖ ůɡɕɐŰɖůɖ 
ůɖɛŬɜŰɘəɩɜ əŮɘɛɏɜɤɜ Űɞɡ 18ɞɡ ŬɘɩɜŬ əŬɘ Űɞɡ 19ɞɡ ŬɘɩɜŬ 
əŬɗɩɠ əŬɘ ůŮ ɛŮŰŬɔŮɜɏůŰŮɟŬ əŮɑɛŮɜŬ ˊɞɡ ɗɏŰɞɡɜ Űɞ 
ɕɐŰɖɛŬ Űɖɠ ŬűŮŰɖɟɑŬɠ Űɖɠ ɛɞɜŰɏɟɜŬɠ Űɏɢɜɖɠ. ȻɖŰɐɛŬŰŬ 
ˊɞɡ ŮɝŮŰɎɕɞɜŰŬɘ: Űɞ ɕɐŰɖɛŬ Űɤɜ Ŭɟɢɩɜ ɐ Űɖɠ ˊɟɞɥůŰɞɟɑŬɠ 
Űɞɡ ɛɞɜŰŮɟɜɘůɛɞɨ ůŰɞ 18ɞ ŬɘɩɜŬ: o ɇ.J. Clark əŬɘ ɖ 
ɕɤɔɟŬűɘəɐ Űɞɡ J.L. David ůŰŬ ɢɟɧɜɘŬ Űɖɠ ŰɟɞɛɞəɟŬŰɑŬɠ. Ƀ 
M. Fried, ɖ Ŭˊɞɟɟɧűɖůɖ, ɖ ɗŮŬŰɟɘəɧŰɖŰŬ əŬɘ ŰŬ əŮɑɛŮɜŬ 
Űɞɡ D. Diderot. Oɘ ŬűŮŰɖɟɑŮɠ Űɞɡ ůŰɞ 19ɞ ŬɘɩɜŬ: ɖ 
ɜŮɤŰŮɟɘəɧŰɖŰŬ ůŰɞɜ Ch. Baudelaire əŬɘ Űɞɜ W. Benjamin 
əŬɘ ɞ ɛɞɜŰŮɟɜɘůɛɧɠ Űɞɡ Greenberg. ɄŬɟɎɚɚɖɚŬ ɛŮ ŰŬ 
əŮɑɛŮɜŬ ɗŬ ŮˊɘɢŮɘɟɖɗŮɑ ɛɘŬ Ůə Űɞɡ ůɨɜŮɔɔɡɠ ŬɜɎɔɜɤůɖ 
ˊɎɜɤ ůŮ ŮˊɘɚŮɔɛɏɜŬ ɏɟɔŬ Űɖɠ ɡˊɧ ůɡɕɐŰɖůɖ ˊŮɟɘɧŭɞɡ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

[Ɉ́ ɞɔɟŬɛɛɑɕɞɜŰŬɘ ɧůŬ ˊɟɞŰŮɑɜɞɜŰŬɘ ůŰɞɜ Ⱥɨŭɞɝɞ.] 

¶ Benjamin, Walter, ɆŬɟɚ ɀˊɤɜŰɚŬɑɟ. ȰɜŬɠ 
ɚɡɟɘəɧɠ ůŰɖɜ Ŭəɛɐ Űɞɡ əŬˊɘŰŬɚɘůɛɞɨ (ɛŰű. ũ. 
ũəɞɡɕɞɨɚɖɠ). ȷɗɐɜŬ: ȷɚŮɝɎɜŭɟŮɘŬ 1994 (1955). 

¶ Benjamin, Walter, ɀɞɜɧŭɟɞɛɞɠ, ȷɗɐɜŬ: ȯɔɟŬ 
2004. 

¶ Buck-Morss, S., ȼ ȹɘŬɚŮəŰɘəɐ Űɞɡ ȸɚɏˊŮɘɜ. 
ȼɟɎəɚŮɘɞ: ɄȺȾ 2009. 

 

 

¶ ȷrgan, G.C., H ɀɞɜŰɏɟɜŬ ɇɏɢɜɖ (ɛŰű. ȿ. 
ɄŬˊŬŭɖɛɐŰɟɖ). ȼɟɎəɚŮɘɞ əŬɘ ȷɗɐɜŬ: ɄȺȾ əŬɘ 
ȷɆȾɇ 2006 (1970). 

¶ ȸaudelaire, Charles, Curiosités esthétiques et 
autres oeuvre critiques. ɄŬɟɑůɘ: Garnier 1962. 

¶ Baudelaire, Charles, AɘůɗɖŰɘəɎ ȹɞəɑɛɘŬ (ɛŰű. ɀ. 
Ʌɏɔəɞɡ). ȷɗɐɜŬ: Printa 2005 (1995). 

¶ Benjamin, Walter, ɆŬɟɚ ɀˊɤɜŰɚŬɑɟ. ȰɜŬɠ 
ɚɡɟɘəɧɠ ůŰɖɜ Ŭəɛɐ Űɞɡ əŬˊɘŰŬɚɘůɛɞɨ (ɛŰű. ũ. 
ũəɞɡɕɞɨɚɖɠ). ȷɗɐɜŬ: ȷɚŮɝɎɜŭɟŮɘŬ 1994 (1955). 

¶ Benjamin, Walter, ɀɞɜɧŭɟɞɛɞɠ, ȷɗɐɜŬ: ȯɔɟŬ 
2004. 

¶ Buck-Morss, S., ȼ ȹɘŬɚŮəŰɘəɐ Űɞɡ ȸɚɏˊŮɘɜ. 
ȼɟɎəɚŮɘɞ: ɄȺȾ 2009. 

¶ Bürger, Peter, ŪŮɤɟɑŬ Űɖɠ ɄɟɤŰɞˊɞɟɑŬɠ (ɛŰű. ũ. 
ɆŬɔəɟɘɩŰɖɠ). ȷɗɐɜŬ: ɁŮűɏɚɖ 2010 (1974). 

¶ Carrier, David, Artwriting. Amherst: The 
University of Massachusetts Press 1987. 

¶ Clark, T.J., The Absolute Bourgeois: Artists and 
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Politics in France, 1848-1851, ȿɞɜŭɑɜɞ: Thames 
and Hudson, 1973. 

¶ Clark, T.J., Image of the People: Gustave 
Courbet and the 1848 Revolution, ȿɞɜŭɑɜɞ: 
Thames and Hudson, 1973. 

¶ Clark, T.J., The Painting of Modern Life. 
ɄɟɑɜůŰɞɜ: Princeton University Press 1986.  

¶ Clark, T.J., Farewell to an Idea. Episodes from a 
History of Modernism. Ɂɘɞɡ ɉɏɖɓŮɜ əŬɘ ȿɞɜŭɑɜɞ: 
Yale University Press 1999. 

¶ Elkins, James, Stories of Art. ɁɏŬ Ɉɧɟəɖ əŬɘ 
ȿɞɜŭɑɜɞ: Routledge 2002. 

¶ Foster Hal, Krauss Rosalind ə.Ɏ, ȼ ɇɏɢɜɖ Ŭˊɧ 
Űɞ 1900. ɀɞɜŰŮɟɜɘůɛɧɠ, ȷɜŰɘɛɞɜŰŮɟɜɘůɛɧɠ, 
ɀŮŰŬɛɞɜŰŮɟɜɘůɛɧɠ. ŪŮůůŬɚɞɜɑəɖ: ȺˊɑəŮɜŰɟɞ 2007 
(2004).  

¶ Fried, Michael, Absorption and Theatricality. 
Painting and Beholder in the Age of Diderot. 
ɆɘəɎɔɞ əŬɘ ȿɞɜŭɑɜɞ: The University of Chicago 
Press 1980. 

¶ Fried, Michael, Courbetôs Realism. ɆɘəɎɔɞ əŬɘ 
ȿɞɜŭɑɜɞ: The University of Chicago Press 1990. 

¶ Fried, Michael, Manetôs Modernism or The Face 
of painting in the 1860s. ɆɘəɎɔɞ əŬɘ ȿɞɜŭɑɜɞ: The 
University of Chicago Press 1994. 

¶ Fried, Michael, Art and Objecthood. ɆɘəɎɔɞ əŬɘ 
ȿɞɜŭɑɜɞ: The University of Chicago Press 1998. 

¶ Gaiger Jason and Wood Paul, Art of the 
Twentieth Century. A Reader (eds). Ɂɘɞɡ ɉɏɖɓŮɜ 
əŬɘ ȿɞɜŭɑɜɞ: Yale University Press 2003. 

¶ Greenberg, Clement, ɇɏɢɜɖ əŬɘ ɄɞɚɘŰɘůɛɧɠ 
(ɛŮŰűɟ.-Ůˊɘɛ. Ɂ. ȹŬůəŬɚɞɗŬɜɎůɖɠ). ȷɗɐɜŬ: 
ɁŮűɏɚɖ 2007. 

¶ Harris, Jonathan, Writing Back to Modern Art 
after Greenberg, Fried and Clark. ɁɏŬ Ɉɧɟəɖ əŬɘ 
ȿɞɜŭɑɜɞ: Routledge 2005. 

¶ Harrison, Wood (eds.), Art in Theory 1900-1990. 
Oɝűɧɟŭɖ: Blackwell 1992.  

¶ Jones, Caroline, Eyesight Alone: Clement 
Greenberg and the Bureucratzation of the Senses. 
ɆɘəɎɔɞ əŬɘ ȿɞɜŭɑɜɞ: The University of Chicago 
Press 2005. 

¶ Oô Brian, John (ed.), Clement Greenberg. The 
Collected Essays and Criticism 1-4. ɆɘəɎɔɞ əŬɘ 
ȿɞɜŭɑɜɞ: The University of Chicago Press 1993. 

 

¶ ȹŬůəŬɚɞɗŬɜɎůɖɠ, Ɂɑəɞɠ, Ƀ əŬɚɚɘŰɏɢɜɖɠ ɤɠ 
ɘůŰɞɟɘəɧ ɡˊɞəŮɑɛŮɜɞ Ŭˊɧ Űɞɜ 19ɞ ůŰɞɜ 21ɞ ŬɘɩɜŬ. 
ȷɗɐɜŬ: ȯɔɟŬ 2004. 

¶ ȿɞɥɕɑŭɖ, Ɂɑəɖ, ȷˊɧɔŮɘɞ əŬɘ Ⱦɟɑůɖ Űɖɠ 
ɄɟɤŰɞˊɞɟɘŬəɐɠ ȽŭŮɞɚɞɔɑŬɠ. ȷɗɐɜŬ: ɁŮűɏɚɖ 1992. 

¶ ɉŬɟŬɚŬɛˊɑŭɖɠ, ȯɚəɖɠ, ȼ ɇɏɢɜɖ Űɞɡ 20ɞɨ ŬɘɩɜŬ, 
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Ű.1. ŪŮůůŬɚɞɜɑəɖ: University Studio Press 1990-
1995. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

To ɛɎɗɖɛŬ ŮɝŮɚɑůůŮŰŬɘ ɛŮ ŬűŮŰɖɟɑŬ ŰɟŮɘɠ Ŭɟɢɘəɏɠ ŭɘŬɚɏɝŮɘɠ 
ɧˊɞɡ ŰɑɗŮɜŰŬɘ Ŭˊɧ Űɞɜ ŭɘŭɎůəɞɜŰŬ ɞɘ ɓŬůɘəɏɠ ɏɜɜɞɘŮɠ. 
ȷəɞɚɞɡɗɞɨɜ ůɡɕɖŰɐůŮɘɠ Ůˊɑ ˊɟɞŮˊɘɚŮɔɛɏɜɤɜ əŮɘɛɏɜɤɜ 
ɧˊɞɡ ɞɘ ůɡɛɛŮŰɏɢɞɜŰŮɠ ˊɟɏˊŮɘ ɜŬ ŭɞɡɚɏɣɞɡɜ. Ƀ əɨəɚɞɠ 
Űɤɜ ůɡɜŬɜŰɐůŮɤɜ ɞɚɞəɚɖɟɩɜŮŰŬɘ ɛŮ ˊŬɟɞɡůɘɎůŮɘɠ 
ŮɟɔŬůɘɩɜ Űɤɜ ůɡɛɛŮŰŮɢɧɜŰɤɜ əŬɘ ɛŮ ůɡɕɐŰɖůɖ Ůˊô ŬɡŰɩɜ. 
ɆŮ əɎɗŮ ɛɎɗɖɛŬ ɔɑɜŮŰŬɘ ɢɟɐůɖ ppt. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȷɝɘɞɚɞɔŮɑŰŬɘ ůɡɜɞɚɘəɎ ɖ ˊŬɟɞɡůɑŬ Űɤɜ ůɡɛɛŮŰŮɢɧɜŰɤɜ 
əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɤɜ ůɡɕɖŰɐůŮɤɜ, ɖ ˊŬɟɞɡůɑŬůɖ Űɖɠ 
ŮɟɔŬůɑŬɠ Űɞɡɠ ɛˊɟɞůŰɎ ůŰɞ əɞɘɜɧ Űɞɡ ůŮɛɘɜŬɟɑɞɡ əŬɘ ɖ 
ŰŮɚɘəɐ ɔɟŬˊŰɐ ŮɟɔŬůɑŬ.   

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [33] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɆɨɜŰɞɛɖ ɘůŰɞɟɑŬ Űɖɠ ɏɜɜɞɘŬɠ Űɞɡ ɡɣɖɚɞɨ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ūȽ-ūȽɇȷȺ 700 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9  

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ũɘɩɟɔɞɠ ɂɖɟɞˊŬȶŭɖɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ȹŮɡŰɏɟŬ 17:00 ï 20:00 

ȷɑɗɞɡůŬ: ȹɘŭŬəŰɘəɐ Űɖɠ ɇɏɢɜɖɠ 

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ȹŮɡŰɏɟŬ 15:00 ï 17:00 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: gexi@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

Ƀɘ űɞɘŰɖŰɏɠ ˊɞɡ ɗŬ ůɡɛɛŮŰɎůɢɞɡɜ, ɗŬ ŮɝɞɘəŮɘɤɗɞɨɜ ŬűŮɜɧɠ ɛŮ 
ɛŮɗɧŭɞɡɠ ŬɜɎɚɡůɖɠ Ůɜɧɠ ˊɞɚɡůɢɘŭɞɨɠ ɘůŰɞɟɘəɞɨ űŬɘɜɞɛɏɜɞɡ əɘ 
ŬűŮŰɏɟɞɡ ɛŮ Űɟɧˊɞɡɠ ˊɟɞůɏɔɔɘůɖɠ ůɨɜɗŮŰɤɜ əŬɜɞɜɘůŰɘəɩɜ əŬɘ 
ŬɘůɗɖŰɘəɩɜ ɕɖŰɖɛɎŰɤɜ. Ⱥˊɑůɖɠ ɗŬ ŬˊɞəŰɐůɞɡɜ Űɘɠ ŬˊŬɟŬɑŰɖŰŮɠ 
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŭŮɝɘɧŰɖŰŮɠ ˊɞɡ ɗŬ Űɞɡɠ ŮˊɘŰɟɏˊɞɡɜ ɜŬ ŭɘŬŰɡˊɩɜɞɡɜ ˊŮɘůŰɘəɎ 
ŮˊɘɢŮɘɟɐɛŬŰŬ ůŮ ɏɜŬ ůɨɜɗŮŰɞ ŮˊɘůŰɖɛɞɜɘəɧ ˊŮŭɑɞ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

--- 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ŮɜŭɘŬűɏɟɞɜ ɔɘŬ Űɞ ɡɣɖɚɧ ůŰɞɡɠ ɜŮɧŰŮɟɞɡɠ ɢɟɧɜɞɡɠ 
ŮəŭɖɚɩɗɖəŮ Űɞ 1674 ɧŰŬɜ ɛŮŰŬűɟɎůŰɖəŮ ůŰŬ ɔŬɚɚɘəɎ Ŭˊɧ Űɞɜ 
Boileau ɖ ˊŮɟɑűɖɛɖ ˊɟŬɔɛŬŰŮɑŬ ɄŮɟɑ ɨɣɞɡɠ, ɖ ɞˊɞɑŬ ůɡɜɐɗɤɠ 
ŬˊɞŭɘŭɧŰŬɜ ůŰɞ ŭɘŭɎůəŬɚɞ Űɖɠ ɟɖŰɞɟɘəɐɠ ȿɞɔɔɑɜɞ. ɆŰɖɜ Ůˊɘɟɟɞɐ 
ˊɞɡ ɎůəɖůŮ ɖ ŮˊɑɛŬɢɖ ˊɟŬɔɛŬŰŮɑŬ ɞűŮɑɚŮŰŬɘ Ůɜ ˊɞɚɚɞɑɠ əŬɘ Űɞ 
ɧŰɘ Űɞ ɕɐŰɖɛŬ Űɞɡ ɡɣɖɚɞɨ ŬˊɏəŰɖůŮ ɘŭɘŬɑŰŮɟɖ ůɖɛŬůɑŬ ůŰɖɜ 
ŬɘůɗɖŰɘəɐ ɗŮɤɟɑŬ Űɞɡ 18ɞɡ ŬɘɩɜŬ. ɄŬɟɧŰɘ ɞɘ ɚɧɔɞɘ ɔɘŬ Űɖɜ 
ŬɘűɜɑŭɘŬ ŬɡŰɐ Ůəŭɐɚɤůɖ ŮɜŭɘŬűɏɟɞɜŰɞɠ ŮɑɜŬɘ ŮɝŬɘɟŮŰɘəɎ ůɨɜɗŮŰɞɘ, 
ɏɜŬɠ əŬɑɟɘɞɠ ˊŬɟɎɔɤɜ ɐŰŬɜ ɧŰɘ Űɞ ɡɣɖɚɧ ŬɜŰɘˊɟɞůɩˊŮɡŮ ɧ,Űɘ 
ŭŮɜ ŬɜɐəŮ ůŰɖɜ ŮˊɘəɟɎŰŮɘŬ Űɖɠ ɜŮɞəɚŬůɘəɐɠ ŬɘůɗɖŰɘəɐɠ, ɛŮ Űɖɜ 
Ůˊɑɛɞɜɖ ɏɛűŬůɐ Űɖɠ ůŰɖ ɛɞɟűɐ, ůŰɞɡɠ əŬɜɧɜŮɠ əŬɘ ůŰɖ 
ůŬűɐɜŮɘŬ. ɆŰɞ ůŮɛɘɜɎɟɘɞ ŬɡŰɧ, ɗŬ ŭɘŮɟŮɡɜɐůɞɡɛŮ Űɖ űɨůɖ Űɞɡ 
ɡɣɖɚɞɨ əŬɘ Űɞ ˊɩɠ ɛŮɑɕɞɜŮɠ ůŰɞɢŬůŰɏɠ ɧˊɤɠ ɞɘ Burke, Kant, 
Hegel, Nietzsche, Cassirer, Heidegger, Adorno, Lyotard, Derrida 
ŬɚɚɎ əŬɘ əŬɚɚɘŰɏɢɜŮɠ ɧˊɤɠ ɞɘ Blake, Turner, Friedrich, Newman, 
Rothko ŮˊɘɢŮɑɟɖůŬɜ ɜŬ ŮɟɛɖɜŮɨůɞɡɜ Űɖɜ Ůɘŭɘəɐ ŬɘůɗɖŰɘəɐ 
ŬˊɧɚŬɡůɖ ˊɞɡ ŬˊɞəɞɛɑɕɞɡɛŮ, ɧŰŬɜ əŬŰŬəɡɟɘŮɡɧɛŬůŰŮ Ŭˊɧ Űɞ 
ɡɣɖɚɧ ůŰɖɜ Űɏɢɜɖ ɐ ůŰɖ űɨůɖ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȺɈȹɃɂɃɆ: 

¶ ȾŬůůɑɟŮɟ, ȼ űɘɚɞůɞűɑŬ Űɞɡ ȹɘŬűɤŰɘůɛɞɨ, 2013 

¶ ȾŬɜŰ, ȾɟɘŰɘəɐ Űɖɠ əɟɘŰɘəɐɠ ŭɨɜŬɛɖɠ, 2013 

 

ȺɁȹȺȽȾɇȽȾȼ ȸȽȸȿȽɃũɅȷūȽȷ:  

¶ Lyotard, TheInhuman, 1993 

¶ Shaw, The Sublime, 2017 

¶ Battersby, The Sublime, Terror and Human Difference, 
2013 

¶ Costelloe (ed.), The Sublime: From Antiquity to the 
Present, 2013 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɉɟɐůɖ powerpoint ï ɢɟɐůɖ ˊɟɞɓɞɚɏŬ - ˊɟɞűɞɟɘəɏɠ ŮɘůɖɔɐůŮɘɠ 
űɞɘŰɖŰɩɜ ï ɢɟɐůɖ ŮˊɞˊŰɘəɞɨ ɡɚɘəɞɨ, ɏɜŰɡˊɞɡ əŬɘ ɖɚŮəŰɟɞɜɘəɞɨ 
ï Ůə Űɞɡ ůɨɜŮɔɔɡɠ ŮɟɛɖɜŮɑŬ əɘ ŬɜɎɚɡůɖ ŮˊɘůŰɖɛɞɜɘəɩɜ əŮɘɛɏɜɤɜ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɟɔŬůɑŬ ï ůɡɛɛŮŰɞɢɐ ůŰɞ ɛɎɗɖɛŬ ï ˊɟɞűɞɟɘəɐ 
Ůɘůɐɔɖůɖ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [34] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɁŮɞŮɚɚɖɜɘəɐ ɇɏɢɜɖ: ˊɟɩŰɞ ɛɘůɧ Űɞɡ 20ɞɨ ŬɘɩɜŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ɇȺ-ȽɆŪȺɇȷ 209  

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/modules/auth/opencourses.php?fc=24 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɄŬɜŮˊ. ɡˊɧŰɟɞűɞɠ 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-
ɀȷŪȼɆȽȷȾȷ ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɆŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɖ Ůˊɘůəɧˊɖůɖ Űɖɠ ɜŮɞŮɚɚɖɜɘəɐɠ 
Űɏɢɜɖɠ əŬŰɎ Űɞ ˊɟɩŰɞ ɛɘůɧ Űɞɡ 20ɞɨ ŬɘɩɜŬ əŬɘ ɖ ŬɜɑɢɜŮɡůɖ Űɤɜ 
ˊɞɘəɑɚɤɜ ŮəűɎɜůŮɩɜ Űɖɠ ůŮ ůɢɏůɖ ɛŮ ŰŬ ŮɡɟɤˊŬɥəɎ əɘɜɐɛŬŰŬ. ȼ 
ˊɞɚɡˊɚɞəɧŰɖŰŬ əŬɘ ɖ ŬɜŰɘűŬŰɘəɧŰɖŰŬ ˊɞɡ ɢŬɟŬəŰɖɟɑɕŮɘ Űɖɜ Űɏɢɜɖ 
ůŰɖ ůɡɔəŮəɟɘɛɏɜɖ ˊŮɟɑɞŭɞ ŮɝŮŰɎɕŮŰŬɘ ɛɏůŬ Ŭˊɧ Űɞ ɏɟɔɞ Űɤɜ 
ůɖɛŬɜŰɘəɧŰŮɟɤɜ əŬɚɚɘŰŮɢɜɩɜ Űɖɠ ŮůŰɘɎɕɞɜŰŬɠ ůŰɖɜ ŰɞˊɘɞɔɟŬűɑŬ, 
əŬɗɩɠ əŬɘ ůŰɘɠ ɏɜɜɞɘŮɠ Űɖɠ ˊŬɟɎŭɞůɖɠ əŬɘ Űɞɡ ɛɞɜŰŮɟɜɘůɛɞɨ ůŮ 
ůɢɏůɖ ɛŮ Űɖ ũŮɜɘɎ Űɞɡ ô30 əŬɘ Űɖɜ ŮɗɜɘəɘůŰɘəɐ ɘŭŮɞɚɞɔɑŬ Űɖɠ Ůˊɞɢɐɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ 
ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ 

ȾŬɜɏɜŬ 

http://eclass.asfa.gr/modules/auth/opencourses.php?fc=24
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ɛŬɗɐɛŬŰɞɠ) 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɁŮɞŮɚɚɖɜɘəɐ ɇɏɢɜɖ Űɞ ˊɟɩŰɞ ɛɘůɧ Űɞɡ 20ɞɨ ŬɘɩɜŬ 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ ȷɜŰɤɜɞˊɞɨɚɞɡ, ȻɏŰŬ, ɇŬ ɔɚɡˊŰɎ Űɖɠ ȷɗɐɜŬɠ: ɈˊŬɑɗɟɘŬ 
ũɚɡˊŰɘəɐ 1834-2004, ɄɞŰŬɛɧɠ, ȷɗɐɜŬ 2003.  

¶ ũŬɟɑŭɖɠ, ɀɑɚŰɞɠ, ȹɘŬəɞůɛɖŰɘəɐ ɕɤɔɟŬűɘəɐ, ȸŬɚəɎɜɘŬ ï 
ɀɘəɟɎ ȷůɑŬ, 18ɞɠ-19ɞɠ ŬɘɩɜŬɠ, Ůəŭ. ɀɏɚɘůůŬ, ȷɗɐɜŬ 
1996.  

¶ ȾŬɚɚɘɔɎɠ, ɀŬɟɑɜɞɠ, ɇŮɢɜɞəɟɘŰɘəɎ, 1937-1982, ɀɞɡůŮɑɞ 
ɀˊŮɜɎəɖ/ ȯɔɟŬ, ȷɗɐɜŬ 2003.  

¶ ȾŬˊɟɎɚɞɠ, ɉɟɐůŰɞɠ, ȷɡŰɞɓɘɞɔɟŬűɑŬ (ůɡɛˊɚɖɟɤɛɏɜɖ Ŭˊɧ 
Űɖ Ɇɞɨɚɖ ȾŬˊɟɎɚɞɡ), ȯɔɟŬ, ȷɗɐɜŬ 2001.  

¶ ȾŬűɏŰůɖ, ȯɜɜŬ (Ůˊɘɛ.), ɀŮŰŬɛɞɟűɩůŮɘɠ Űɞɡ ɛɞɜŰɏɟɜɞɡ-ɖ 
Ůɚɚɖɜɘəɐ ŮɛˊŮɘɟɑŬ, Ⱥɗɜɘəɐ ɄɘɜŬəɞɗɐəɖ/ɀɞɡůŮɑɞ 
ȷɚŮɝɎɜŭɟɞɡ ɆɞɨŰɕɞɡ, ȷɗɐɜŬ 1992.  

¶ Ⱦɞɛɑɜɖ-ȹɘŬɚɏŰɖ, ȹɩɟŬ/ ɀŬŰɗɘɧˊɞɡɚɞɠ, ȹ. Ⱥɡɔɏɜɘɞɠ (Ůˊɘɛ.), 
ȿŮɝɘəɧ Ⱥɚɚɐɜɤɜ əŬɚɚɘŰŮɢɜɩɜ: ɕɤɔɟɎűɞɘ, ɔɚɨˊŰŮɠ, 
ɢŬɟɎəŰŮɠ, 16ɞɠ-20ɧɠ ŬɘɩɜŬɠ, 4 Űɧɛɞɘ, ɀɏɚɘůůŬ, ȷɗɐɜŬ 
1997.  

¶ ȾɤŰɑŭɖɠ, A., ɀɞɜŰŮɟɜɘůɛɧɠ əŬɘ çɄŬɟɎŭɞůɖè ůŰɖɜ 
Ⱥɚɚɖɜɘəɐ ɇɏɢɜɖ Űɞɡ ɀŮůɞˊɞɚɏɛɞɡ, Ůəŭ. University Studio 
Press, ŪŮůůŬɚɞɜɑəɖ 1993.  

¶ ȾɤŰɑŭɖɠ, A., Ⱥɚɚɖɜɘəɐ ɇɏɢɜɖ, ȻɤɔɟŬűɘəɐ 19ɞɡ ȷɘɩɜŬ, 
ȺəŭɞŰɘəɐ ȷɗɖɜɩɜ, 1995.  

¶ ȿŬɛˊɟɎəɖ-ɄɚɎəŬ ɀ., ȾɞɨɟɘŬ ȷ., ɄŬɜůŮɚɐɜɞɡ Ɂ., ȷɜɤŰɎŰɖ 
Ɇɢɞɚɐ ȾŬɚɩɜ ɇŮɢɜɩɜ. ȺəŬŰɧɜ ˊŮɜɐɜŰŬ ɢɟɧɜɘŬ, 1837-
1987, ȷɗɐɜŬ 1990.  

¶ ȿɡŭɎəɖɠ, Ɇ., ȼ ȽůŰɞɟɑŬ Űɖɠ ɁŮɞŮɚɚɖɜɘəɐɠ ȻɤɔɟŬűɘəɐɠ, Ű. 
3, Ůəŭ. ɀɏɚɘůůŬ, ȷɗɐɜŬ 1976.  

¶ ȿɡŭɎəɖɠ, Ɇ., Ƀɘ ȰɚɚɖɜŮɠ ũɚɨˊŰŮɠ, Ůəŭ. ɀɏɚɘůůŬ, ȷɗɐɜŬ 
1981.  

¶ ɀŬŰɗɘɧˊɞɡɚɞɠ, ȹ. Ⱥɡɔɏɜɘɞɠ, C. Parthenis, ȼ ɕɤɐ əŬɘ Űɞ 
ɏɟɔɞ Űɞɡ ȾɤůŰɐ ɄŬɟɗɏɜɖ, Ůəŭ. ȷŭɎɛ, ȷɗɐɜŬ 2008.  

¶ ɀŬŰɗɘɧˊɞɡɚɞɠ, ȹ. Ⱥɡɔɏɜɘɞɠ, çȷˊɧ Űɞɜ óɆɨɚɚɞɔɞ Űɤɜ 
ɋɟŬɑɤɜ ɇŮɢɜɩɜô ůŰɞɡɠ óɁɏɞɡɠ ȰɚɚɖɜŮɠ ɅŮŬɚɘůŰɏɠô, 
əŬɚɚɘŰŮɢɜɘəɏɠ ɞɛɎŭŮɠ əŬɘ ɞɟɔŬɜɩůŮɘɠ ůŰɖɜ ȺɚɚɎŭŬ (1882-
1974)è, Ⱥɗɜɘəɐ ɄɘɜŬəɞɗɐəɖ 100 ɢɟɧɜɘŬ: ŰɏůůŮɟɘɠ ŬɘɩɜŮɠ 
Ⱥɚɚɖɜɘəɐɠ ȻɤɔɟŬűɘəɐɠ, Ŭˊɧ Űɘɠ ůɡɚɚɞɔɏɠ Űɖɠ Ⱥɗɜɘəɐɠ 
ɄɘɜŬəɞɗɐəɖɠ əŬɘ Űɞɡ ȽŭɟɨɛŬŰɞɠ Ⱥɡɟɘˊɑŭɖ ȾɞɡŰɚɑŭɖ, 
ȿŬɛˊɟɎəɖ-ɄɚɎəŬ, ɀŬɟɑɜŬ/ ȳɚɔŬ ɀŮɜɕŰŬűɞɨ- Ʉɞɚɨɕɞɡ 
(Ůˊɘɛ.), Ⱥɗɜɘəɐ ɄɘɜŬəɞɗɐəɖ/ ɀɞɡůŮɑɞ ȷɚŮɝɎɜŭɟɞɡ 
ɆɞɨŰɕɞɡ, ȷɗɐɜŬ 1999, ůŮɚ. 155-175.  

¶ ɀŬŰɗɘɧˊɞɡɚɞɠ, ȹ. Ⱥɡɔɏɜɘɞɠ, çȺɘəŬůŰɘəɏɠ ŰɏɢɜŮɠè, ȽůŰɞɟɑŬ 
Űɖɠ ȺɚɚɎŭŬɠ Űɞɡ 20ɞɨ ŬɘɩɜŬ, Ƀ ɀŮůɞˊɧɚŮɛɞɠ 1922-1940, 
ɉŬŰɕɖɘɤůɐű, ɉɟɐůŰɞɠ (Ůˊɘɛ.), ȸȭ Űɧɛɞɠ, ɛɏɟɞɠ 2, 
ȸɘɓɚɘɧɟŬɛŬ, ȷɗɐɜŬ 2003, ůŮɚ. 401-459.  

¶ ɀŬŰɗɘɧˊɞɡɚɞɠ, ȹ. Ⱥɡɔɏɜɘɞɠ, ȼ ůɡɛɛŮŰɞɢɐ Űɖɠ ȺɚɚɎŭŬɠ 
ůŰɖɜ ɀˊɘŮɜɜɎɚŮ Űɖɠ ȸŮɜŮŰɑŬɠ, 1934-1940, ŭɘŭŬəŰɞɟɘəɐ 
ŭɘŬŰɟɘɓɐ, ŭəŰɚ., 3 Űɧɛɞɘ, ɄŬɜŮˊɘůŰɐɛɘɞ ȾɟɐŰɖɠ, Ʌɏɗɡɛɜɞ 
1996.  

¶ ɀɘůɘɟɚɐ, Ɂ., Ⱥɚɚɖɜɘəɐ ȻɤɔɟŬűɘəɐ, 18ɞɠ-19ɞɠ ŬɘɩɜŬɠ, Ůəŭ. 
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ȷŭɎɛ, ȷɗɐɜŬ 2003.  

¶ ɀɡəɞɜɘɎŰɖɠ, ȼ., ɁŮɞŮɚɚɖɜɘəɐ ũɚɡˊŰɘəɐ, ȺəŭɞŰɘəɐ ȷɗɖɜɩɜ, 
ȷɗɐɜŬ 1996.  

¶ ɂɨŭɖɠ, ȷ., ɄɟɞŰɎůŮɘɠ ɔɘŬ Űɖɜ ȽůŰɞɟɑŬ Űɖɠ ɁŮɞŮɚɚɖɜɘəɐɠ 
ɇɏɢɜɖɠ, Ű. ȷô-ȸô, Ůəŭ. Ƀɚəɧɠ, ȷɗɐɜŬ 1976.  

¶ ɄŬˊŬɜɘəɞɚɎɞɡ, ɀ., ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ ůŰɖɜ ȺɚɚɎŭŬ, 
ȻɤɔɟŬűɘəɐ əŬɘ ũɚɡˊŰɘəɐ Űɞɡ 20ɞɨ ŬɘɩɜŬ, Ű. 1, Ůəŭ. ȷŭɎɛ, 
ȷɗɐɜŬ 1999.  

¶ ɄŬˊŬɜɘəɞɚɎɞɡ, ɀ., ȼ Ⱥɚɚɖɜɘəɐ ɇɏɢɜɖ Űɞɡ 18ɞɡ əŬɘ 19ɞɡ 
ŬɘɩɜŬ. ȻɤɔɟŬűɘəɐ-ũɚɡˊŰɘəɐ, Ůəŭ. ȸɎɜɘŬɠ, ŪŮůůŬɚɞɜɑəɖ 
2005.  

¶ ɄŬˊŬɜɘəɞɚɎɞɡ, ɀ., ȼ Ⱥɚɚɖɜɘəɐ ɇɏɢɜɖ Űɞɡ 20ɞɨ ŬɘɩɜŬ. 
ȻɤɔɟŬűɘəɐ-ũɚɡˊŰɘəɐ, Ůəŭ. ȸɎɜɘŬɠ, ŪŮůůŬɚɞɜɑəɖ 2006.  

¶ ɄŬˊŬɜɘəɞɚɎɞɡ, ɀ., ȼ Ⱥɚɚɖɜɘəɐ ȼɗɞɔɟŬűɘəɐ ȻɤɔɟŬűɘəɐ 
Űɞɡ 19ɞɡ ŬɘɩɜŬ, Ůəŭ. Ʉ. ɄɞɡɟɜɎɟŬ, ŪŮůůŬɚɞɜɑəɖ 1978.  

¶ ɆˊɖŰɏɟɖɠ, ɇ., 3 ȷɘɩɜŮɠ ɁŮɞŮɚɚɖɜɘəɐɠ ɇɏɢɜɖɠ 1660-1967, 
Ű. ȷô-ũô, Ůəŭ. ɄɎˊɡɟɞɠ, ȷɗɐɜŬ 1979.  

¶ ɉɟɐůŰɞɡ, ɉ.-ȾɞɡɛɓŬəɎɚɖ ȷɜŬůŰŬůɘɎŭɖ, ɀ., ɁŮɞŮɚɚɖɜɘəɐ 
ũɚɡˊŰɘəɐ 1800-1940, Ůəŭ. Ⱥɛˊɞɟɘəɐ ɇɟɎˊŮɕŬ Űɖɠ 
ȺɚɚɎŭɞɠ, ȷɗɐɜŬ 1982.  

¶ ɉŬŰɕɖɜɘəɞɚɎɞɡ, Ɂɑəɞɠ, Ⱥɗɜɘəɐ ɇɏɢɜɖ əŬɘ ɄɟɤŰɞˊɞɟɑŬ, Ůəŭ. 
ɇɞ ɧɢɖɛŬ, ȷɗɐɜŬ, 1982.  

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȰɜŬɠ Ŭˊɧ Űɞɡɠ ˊɘɞ ůɖɛŬɜŰɘəɞɨɠ ˊŬɟɎɔɞɜŰŮɠ, Ŭɜ ɧɢɘ ɞ ˊɘɞ 
ɓŬůɘəɧɠ, ŮɑɜŬɘ ɖ ŮˊŬűɐ Űɤɜ űɞɘŰɖŰɩɜ ɛŮ ŰŬ ɑŭɘŬ ŰŬ ɏɟɔŬ Űɏɢɜɖɠ, 
ůɡɜŮˊɩɠ ɖ ŬɜŬɔəŬɑŬ ůɨɛɓŬůɖ Űɖɠ ˊɟɞɓɞɚɐɠ ɡɣɖɚɐɠ ˊɞɘɧŰɖŰŬɠ 
əŬɘ ˊɘůŰɧŰɖŰŬɠ Ůɘəɧɜɤɜ Űɤɜ ɏɟɔɤɜ Űɏɢɜɖɠ, ˊŮɟɘɚŬɛɓɎɜŮŰŬɘ ůŰɞɡɠ 
ůəɞˊɞɨɠ Űɞɡ ůɢŮŭɘŬɕɧɛŮɜɞɡ ɛŬɗɐɛŬŰɞɠ. ȾŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɤɜ 
ˊŬɟŬŭɧůŮɤɜ, ɎɚɚɤůŰŮ, ɛŮɚŮŰɎŰŬɘ Ŭəɟɘɓɩɠ ŬɡŰɐ ɖ ůɢɏůɖ Űɞɡ 
ɗŮŬŰɐ (űɞɘŰɖŰɐ) ɛŮ ŰŬ ɏɟɔŬ Űɏɢɜɖɠ, ˊɩɠ ˊɟɏˊŮɘ ɜŬ óŭɘŬɓɎɕŮɘô 
ŬɡŰɞɨɠ Űɞɡɠ ɗɖůŬɡɟɞɨɠ əŬɘ ˊɩɠ ɛˊɞɟŮɑ ɜŬ ŬɜŬˊŰɨɝŮɘ ůɢɏůŮɘɠ 
ŮˊɘəɞɘɜɤɜɑŬɠ əŬɘ əŬŰŬɜɧɖůɖɠ, ˊɩɠ ɤɠ ŮˊɘůəɏˊŰɖɠ ˊɞɡ ɓɟɑůəŮŰŬɘ 
ɛˊɟɞůŰɎ ůŮ ɏɜŬ ɏɟɔɞ Űɏɢɜɖɠ ɐ ˊɖɔŬɑɜŮɘ ůŮ ɏɜŬ ɛɞɡůŮɑɞ ɛŮ 
ˊɟɞɦˊɎɟɢɞɡůŮɠ ŬɜŰɘɚɐɣŮɘɠ, ɔɜɩůŮɘɠ, ůŰɎůŮɘɠ əŬɘ ůɡɛˊŮɟɘűɞɟɏɠ, 
əŬɚŮɑŰŬɘ ɜŬ əŬŰŬůəŮɡɎůŮɘ ɜɧɖɛŬ ɛɏůŬ Ŭˊɧ Űɖɜ ɏəɗŮůɖ ˊɞɡ 
ŮˊɘůəɏˊŰŮŰŬɘ əŬɘ ůŰɖ ůɡɜɏɢŮɘŬ ɜŬ ˊŬɟɞɡůɘɎůŮɘ, ɛɏůŬ Ŭˊɧ 
ŭɖɛɘɞɡɟɔɘəɏɠ ɐ ɎɚɚŮɠ ŭɟŬůŰɖɟɘɧŰɖŰŮɠ Űɘɠ ŭɘəɏɠ Űɞɡ ŬˊɧɣŮɘɠ. 

ũɘŬ ɜŬ ˊŮɟɘɞɟɘůŰɞɨɛŮ ůŰŬ ɏɟɔŬ ŮɘəŬůŰɘəɩɜ ŰŮɢɜɩɜ, ŭŮɜ ɗŬ ɐŰŬɜ 
ŭɨůəɞɚɞ ɜŬ əŬŰŬɚɎɓŮɘ əŬɜŮɑɠ Űɖ ŭɨɜŬɛɖ ˊɞɡ əɟɨɓɞɡɜ ŰŬ ůŰŬŰɘəɎ 
əŬŰɎ ŰŬ ɎɚɚŬ ɏɟɔŬ, ɤɠ ˊɟɞɠ Űɖɜ ɘəŬɜɧŰɖŰɎ Űɞɡɠ ɜŬ ˊŬɟŬəɘɜɞɨɜ 
ůəɏɣŮɘɠ, ůɡɜŬɘůɗɐɛŬŰŬ əŬɘ ɘŭɏŮɠ. ȰɜŬ ůɖɛŬɜŰɘəɧ ŮɟɔŬɚŮɑɞ ˊɞɡ 
ɞűŮɑɚɞɡɜ ɜŬ ŭɘŭŬɢɗɞɨɜ ɞɘ űɞɘŰɖŰɏɠ ŮɑɜŬɘ ɖ Ŭűɐɔɖůɖ. ɄɟɧəŮɘŰŬɘ ɔɘŬ 
ɏɜŬ ŭɘŭŬəŰɘəɧ ŮɟɔŬɚŮɑɞ ˊɞɡ ɛˊɞɟŮɑ ɜŬ ɛŬɠ ŭŮɑɝŮɘ ˊɩɠ ɞɘ ɗŮŬŰɏɠ 
Ůˊɘəɞɘɜɤɜɞɨɜ ɛŮ ŰŬ ŮəɗɏɛŬŰŬ, ɛŮ Űɞɡɠ Ɏɚɚɞɡɠ ŬɚɚɎ əŬɘ ɛŮ Űɞɜ ɑŭɘɞ 
Űɞɡɠ Űɞɜ ŮŬɡŰɧ. ȼ Ŭűɐɔɖůɖ ɛˊɟɞůŰɎ ůŮ ɏɟɔŬ Űɏɢɜɖɠ ŬˊɞəŰɎ 
ɘŭɘŬɑŰŮɟɞ ŮɜŭɘŬűɏɟɞɜ, ɔɘŬŰɑ ɏɢŮɘ ɜŬ əɎɜŮɘ ɛŮ ŰŬ ɓŬůɘəɧŰŮɟŬ ŮɟɔŬɚŮɑŬ 
ŮˊɘəɞɘɜɤɜɑŬɠ: Űɞ ɛɎŰɘ, Űɞ ŬɡŰɑ, Űɞ ůŰɧɛŬ əŬɘ Űɞ ɢɏɟɘ. 

ȼ ŭɘŭŬəŰɘəɐ ˊŬɟɏɛɓŬůɖ ɏɢŮɘ ɤɠ ůŰɧɢɞ Űɖɜ ˊɟɞůɏɔɔɘůɖ Űɖɠ 
ŮɝŮŰŬɕɧɛŮɜɖɠ ˊŮɟɘɧŭɞɡ əŬɘ Űɖɠ əŬɚɚɘŰŮɢɜɘəɐɠ Űɖɠ ˊŬɟŬɔɤɔɐɠ ɛɏůŬ 
Ŭˊɧ əŬɘɜɞŰɧɛŮɠ ˊɟŬəŰɘəɏɠ, ˊɟɞəŮɘɛɏɜɞɡ ɜŬ ˊŬɟɎůɢŮɘ ůŰɞɡɠ 
űɞɘŰɖŰɏɠ ɧɚŬ ŮəŮɑɜŬ ŰŬ ŮɟɔŬɚŮɑŬ (ɗŮɤɟɖŰɘəɎ əŬɘ ˊɟŬəŰɘəɎ) ɛŮ ŰŬ 
ɞˊɞɑŬ ɞɘ ɑŭɘɞɘ ůŰɖ ůɡɜɏɢŮɘŬ ɜŬ ɛˊɞɟɞɨɜ ɜŬ ɡɚɞˊɞɘɐůɞɡɜ ɛɑŬ 
ˊɞɚɡɛŮůɘəɐ, ˊɟɞůɤˊɘəɐ Ŭűɐɔɖůɖ ɛŮ Ŭűɞɟɛɐ ɏɜŬ ɏɟɔɞ Űɏɢɜɖɠ. 
ȹɞɛŮɑŰŬɘ ůŮ ŰɟŮɘɠ əɨɟɘɞɡɠ ɎɝɞɜŮɠ: ůŰɖɜ ˊɟɞűɞɟɘəɐ Ŭűɐɔɖůɖ 
ɘůŰɞɟɘɩɜ (Űɖɜ ˊɟɩŰɖ ɛɞɟűɐ Ŭűɐɔɖůɖɠ), ůŰɖɜ ˊŬɟŬɔɤɔɐ ɔɟŬˊŰɐɠ 
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Ŭűɐɔɖůɖɠ (əŬɘ ůŰɖ ůɡɜŮɘŭɖŰɞˊɞɑɖůɖ Űɖɠ ŭɘŬűɞɟɎɠ ůŰɖ ɢɟɐůɖ 
ˊɟɞűɞɟɘəɞɨ əŬɘ ɔɟŬˊŰɞɨ ɚɧɔɞɡ), ůŰɖɜ ˊŬɟŬɔɤɔɐ Űɖɠ ɣɖűɘŬəɐɠ 
Ŭűɐɔɖůɖɠ ůŰɖɜ ɞˊɞɑŬ ůɡɜŭɡɎɕɞɜŰŬɘ ŰŮɢɜɘəɏɠ Ŭˊɧ Űɘɠ ŭɨɞ 
ˊɟɞɖɔɞɨɛŮɜŮɠ ŬűɖɔɐůŮɘɠ, ɔɑɜŮŰŬɘ ůŮ ɓɎɗɞɠ ɞˊŰɘəɐ ŬɜɎɚɡůɖ əŬɘ 
Űɤɜ ˊɘɞ ɛɘəɟɩɜ ɚŮˊŰɞɛŮɟŮɘɩɜ Ůɜɧɠ ɏɟɔɞɡ ˊɞɡ ˊɚɏɞɜ 
ŬˊɞəŬɚɨˊŰɞɜŰŬɘ ɣɖűɘŬəɎ, Ůɜɩ ˊŬɟɎɚɚɖɚŬ ˊɟɞůŰɑɗŮɜŰŬɘ ɜɏŬ 
ŬűɖɔɖɛŬŰɘəɎ ŮɟɔŬɚŮɑŬ ɛɏůŬ Ŭˊɧ Űɖ ɢɟɐůɖ Űɤɜ ɜɏɤɜ ŰŮɢɜɞɚɞɔɘɩɜ 
(ɧˊɤɠ ŮɑɜŬɘ ɖ ˊŬɟŬɔɤɔɐ Ɏɟɗɟɤɜ ɔɘŬ Űɖɜ ȸɘəɘˊŬɑŭŮɘŬ ɐ ŭɖɛɘɞɡɟɔɑŬ 
ɣɖűɘŬəɩɜ ŮəɗɏůŮɤɜ ɛɏůɤ Űɞɡ Google Art & Culture 
ŬɜŬɚŬɛɓɎɜɞɜŰŬɠ ɧɚɞɘ Űɞɜ ɟɧɚɞ Űɞɡ ŮˊɘɛŮɚɖŰɐ). 

ɇŬ ŮəˊŬɘŭŮɡŰɘəɎ ŮɟɔŬɚŮɑŬ ˊɞɡ ɢɟɖůɘɛɞˊɞɘɞɨɜŰŬɘ ŮɑɜŬɘ ŰŬ Ůɝɐɠ:  

1. ȷɜŬɚɡŰɘəɐ ˊŬɟɞɡůɑŬůɖ ɏɟɔɤɜ Űɏɢɜɖɠ Űɖɠ ˊŮɟɘɧŭɞɡ əŬɘ 
ůɡɔəɟɘŰɘəɐ ɛŮɚɏŰɖ Űɞɡɠ ɩůŰŮ ɜŬ ůŰɞɘɢŮɘɞɗŮŰɖɗɞɨɜ ŮˊŬɟəɩɠ ɞɘ 
ˊŬɟŬˊɎɜɤ ɎɝɞɜŮɠ. 

2. ɉɟɐůɖ ɣɖűɘŬəɩɜ ŮɟɔŬɚŮɑɤɜ, ŭɟɎůŮɤɜ əŬɘ ŮűŬɟɛɞɔɩɜ ˊɞɡ 
ŮɛˊɚɞɡŰɑɕɞɡɜ Űɖɜ ŮəˊŬɘŭŮɡŰɘəɐ ŭɘŬŭɘəŬůɑŬ, Űɖɜ əŬɗɘůŰɞɨɜ 
ŮɜŭɘŬűɏɟɞɡůŬ əŬɘ ˊɟɞůűɏɟɞɡɜ ŮˊɘˊɟɧůɗŮŰŬ ŮɟɛɖɜŮɡŰɘəɎ ŮɟɔŬɚŮɑŬ 
əŬɘ ŮɟŮɗɑůɛŬŰŬ ůŰɖɜ ɣɖűɘŬəɐ ɛŬɠ Ůˊɞɢɐ.  

3. ȺˊɘůəɏɣŮɘɠ ůŮ ŮəɗɏůŮɘɠ əŬɘ ɛɞɡůŮɑŬ (əɡɟɑɤɠ ůŰɖɜ Ⱥɗɜɘəɐ 
ɄɘɜŬəɞɗɐəɖ), ˊɟɞəŮɘɛɏɜɞɡ ɜŬ ɔɑɜŮŰŬɘ Űɞ ɛɎɗɖɛŬ ɛˊɟɞůŰɎ ůŮ 
ˊɟŬɔɛŬŰɘəɎ ɏɟɔŬ Űɏɢɜɖɠ ˊɞɡ ŬɜŬŭŮɘəɜɨɞɡɜ ůŰɖɜ ɞɚɧŰɖŰɎ Űɞɡɠ ŰŬ 
ůɡɛˊŮɟɎůɛŬŰɎ ɛŬɠ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȸŬůɘəɐ Ůˊɘŭɑɤɝɖ ŮɑɜŬɘ ŬɜɎ ɛɑŬ ŮɓŭɞɛɎŭŬ ɞɘ űɞɘŰɖŰɏɠ ɜŬ ɏɢɞɡɜ Űɖɜ 
ŮɡəŬɘɟɑŬ ɜŬ Ŭůɢɞɚɖɗɞɨɜ ůŮ ůɨɜŰɞɛŮɠ ŮɟɔŬůɑŮɠ ɛŮ əɎˊɞɘɞɜ 
əŬɚɚɘŰɏɢɜɖ, ůɢɞɚɐ ɐ ɛŮ əɎˊɞɘɞ ɗŮɤɟɖŰɘəɧ ˊɟɧɓɚɖɛŬ. ȷɡŰɏɠ ɞɘ 
ŮɟɔŬůɑŮɠ ɚŬɛɓɎɜɞɜŰŬɘ ɡˊô ɧɣɖ əŬɘ ůŰɖɜ ŰŮɚɘəɐ Ŭɝɘɞɚɧɔɖůɖ Űɞɡ 
əɎɗŮ űɞɘŰɖŰɐ. ȼ ŰŮɚɘəɐ ŮɝɏŰŬůɖ əŬɘ Ŭɝɘɞɚɧɔɖůɖ ɗŬ ɔɑɜŮŰŬɘ ɡˊɧ Űɖ 
ɛɞɟűɐ ɔɟŬˊŰɐɠ ŮɟɔŬůɑŬɠ ɧˊɞɡ ɞɘ űɞɘŰɖŰɏɠ ˊɟɏˊŮɘ ɜŬ ŬɜŬɚɨɞɡɜ 
ŮˊɘɚŮɔɛɏɜŬ ɏɟɔŬ Űɏɢɜɖɠ Űɖɠ Ůˊɞɢɐɠ ůɨɛűɤɜŬ ɛŮ Űɘɠ Ŭɟɢɏɠ ˊɞɡ ɗŬ 
ɏɢɞɡɜ ŭɘŭŬɢɗŮɑ, ɜŬ ɔɜɤɟɑɕɞɡɜ əŬɘ ɜŬ ŬˊŬɜŰɞɨɜ ůŮ ɗŮɤɟɖŰɘəɏɠ 
ŮɟɤŰɐůŮɘɠ ŬɜŬűɞɟɘəɎ ɛŮ Űɖɜ ŮɝŮŰŬɕɧɛŮɜɖ ˊŮɟɑɞŭɞ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [35] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɇɧůɞ ɛŬəɟɡɎ əŬɘ Űɧůɞ əɞɜŰɎ: ȸɡɕɎɜŰɘɞ & ȸŮɜŮŰɑŬ (11ɞɠ ï 
15ɞɠ ŬɘɩɜŬɠ) 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ɇȺ-ȽɆŪȺɇȷ-217 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾȷȿȿȽɅɅɃȼ ȿȽɁȷɅȹɃɈ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: kellylinardou@outlook.comklinardou@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ȸŬůɘəɧɠ ůŰɧɢɞɠ Űɞɡ ůŮɛɘɜŬɟɘŬəɞɨ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ ŮɝɞɘəŮɘɩůŮɘ 
Űɞɡɠ űɞɘŰɖŰɏɠ ɛŮ Űɘɠ ɓŬůɘəɏɠ Ŭɟɢɏɠ Űɖɠ ɏɟŮɡɜŬɠ, ŬɜɎɚɡůɖɠ, 
ůɨɜɗŮůɖɠ əŬɘ əɟɘŰɘəɐɠ Ŭɝɘɞɚɧɔɖůɖɠ ŭŮŭɞɛɏɜɤɜ əŬɘ ˊɚɖɟɞűɞɟɘɩɜ 
ˊɞɡ ɗŬ ŬɜŰɚɐůɞɡɜ Ŭˊɧ ɏɜŬ ůɩɛŬ ŭɘŮɗɜɞɨɠ, ŮɝŮɘŭɘəŮɡɛɏɜɖɠ əŬɘ 
ŮˊɑəŬɘɟɖɠ ɓɘɓɚɘɞɔɟŬűɑŬɠ ɖ ɞˊɞɑŬ ɎˊŰŮŰŬɘ ɎɛŮůŬ Űɞɡ ŬɜŰɘəŮɘɛɏɜɞɡ 
Űɞɡ ɛŬɗɐɛŬŰɞɠ. ȷˊɩŰŮɟɞɠ ůŰɧɢɞɠ ŮɑɜŬɘ ɜŬ ɛɎɗɞɡɜ ɜŬ 
ůɡɜŰɎůůɞɡɜ ɏɜŬ ɎɟŰɘɞ ŮˊɘůŰɖɛɞɜɘəɧ əŮɑɛŮɜɞ ɔɘŬ Űɞ ɕɐŰɖɛŬ Űɖɠ 
ŬɟŮůəŮɑŬɠ Űɞɡɠ ˊɞɡ ɤůŰɧůɞ ůɡɜɎŭŮɘ ɛŮ Űɞ ŬɜŰɘəŮɑɛŮɜɞ əŬɘ Űɞɡɠ 
ɔŮɜɘəɞɨɠ ɗŮɛŬŰɘəɞɨɠ ɎɝɞɜŮɠ Űɞɡ Ůɜ ɚɧɔɤ ůŮɛɘɜŬɟɑɞɡ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: ȾȷɁȺɁȷ 

mailto:kellylinardou@outlook.com
mailto:klinardou@asfa.gr
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(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ) 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȼ ȾɤɜůŰŬɜŰɘɜɞɨˊɞɚɖ əŬɘ ɖ ȸŮɜŮŰɑŬ, ɞɘ ˊɘɞ ˊɚɞɨůɘŮɠ əŬɘ 
ŮɛɓɚɖɛŬŰɘəɏɠ ɢɟɘůŰɘŬɜɘəɏɠ ˊɧɚŮɘɠ Űɞɡ ɛɏůɞɡ əŬɘ ɨůŰŮɟɞɡ 
ɛŮůŬɑɤɜŬ, ŬˊŮɑɢŬɜ ˊɞɚɚɎ ɜŬɡŰɘəɎ ɛɑɚɘŬ ɖ ɛɑŬ Ŭˊɧ Űɖɜ Ɏɚɚɖ əŬɘ 
ŰɞɡɚɎɢɘůŰɞɜ ɏɝɘ ŮɓŭɞɛɎŭŮɠ ŰŬɝɘŭɘɞɨ ŭɘŬ ɗŬɚɎůůɖɠ. ɄŬɟɧɚŬ ŬɡŰɎ 
ɞɘ ŰɨɢŮɠ Űɞɡɠ ŭɏɗɖəŬɜ Ŭˊɧ ɛɘŬ ɛŬəɟɧɢɟɞɜɖ ˊŬɟɎŭɞůɖ, ŬɛɞɘɓŬɑŮɠ 
ŬɛɡɜŰɘəɏɠ ŬɜɎɔəŮɠ, Űɞ Ůɛˊɧɟɘɞ əŬɘ Űɞɜ ˊɞɚɘŰɘůɛɧ. Ɇəɞˊɧɠ Űɞɡ 
ůŮɛɘɜŬɟɘŬəɞɨ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ ŮɝŮŰɎůŮɘ Űɖɜ Ŭɛűɑɗɡɛɖ əŬɘ 
ˊɞɚɡŰɎɟŬɢɖ ůɢɏůɖ ŬɜɎɛŮůŬ ůŰɘɠ ŭɨɞ ŮɛɓɚɖɛŬŰɘəɏɠ ˊɧɚŮɘɠ ŬɚɚɎ 
əŬɘ Űɞ ůɡɛɓɞɚɘəɧ Űɞɡɠ ŬˊɞŰɨˊɤɛŬ, ɧˊɤɠ ŬɡŰɎ ɛŬɟŰɡɟɞɨɜŰŬɘ 
ɛɏůŬ Ŭˊɧ Űɖɜ Űɏɢɜɖ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

Nicol Donald, M. ȸɡɕɎɜŰɘɞ əŬɘ ȸŮɜŮŰɑŬ: ɀŮɚɏŰɖ Űɤɜ ŭɘˊɚɤɛŬŰɘəɩɜ 
əŬɘ ˊɞɚɘŰɘůŰɘəɩɜ ůɢɏůŮɤɜ, ɛŮŰɎűɟŬůɖ ɉɟɘůŰɑɜŬ - ȷɜŰɤɜɑŬ 
ɀɞɡŰůɞˊɞɨɚɞɡ, ȷɗɐɜŬ, 2004.  

ISBN 960-206-478-1, ISBN-13 978-960-206-478-8 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 59365106 

 

¶ ȷ. ȹɘŬɚɏŰɖ, ũ. ɄɚŬəɤŰɧɠ, ȷ. Ʉɞɨˊɞɡ, ȽůŰɞɟɑŬ Űɖɠ ȸŮɜŮŰɑŬɠ 
əŬɘ Űɖɠ ȸŮɜŮŰɘəɐɠ ȷɡŰɞəɟŬŰɞɟɑŬɠ, 11ɞɠ ï 18ɞɠ Ŭɘ. ȾɞɘɜɤɜɑŬ, 
ɃɘəɞɜɞɛɑŬ, ɄɞɚɘŰɘůɛɧɠ, ȷɗɐɜŬ, 2015 

¶ F. C. Lane, Venice. A Maritime Republic, Londɞn, 1973 

¶ H. Maguire and R. Nelson, San Marco, Byzantium and 
the Myths of Venice, Washington D.C., 2010 

¶ The Treasury of San Marco, The Metropolitan Museum of 
Art, exhibition catalogue, New York, 1984 

¶ O. Demus, The Mosaics of Saint Marco in Venice, 4 vols, 
Chicago and London 1984 

¶ M. Georgopoulou, Veniceôs Mediterranean Colonies. 
Architecture and Urbanism, Cambridge, 2001 

¶ M. Georgopoulou, ñLate Medieval Crete and Venice: An 
Appropriation of Byzantine Herritageò, The Art Bulletin, 
77/3 (1995), 479-496 

¶ A. Drandaki, ñA Maniera Greca: Content, Context, and 
Transformation of a Termò, Studies in Iconography, 35 
(2014), 39-72 

¶ O. ũəɟɎŰůɘɞɡ, ȼ ȾɟɐŰɖ ůŰɖɜ ȴůŰŮɟɖ ɀŮůŬɘɤɜɘəɐ Ⱥˊɞɢɐ. 
ȼ ɛŬɟŰɡɟɑŬ Űɖɠ ŮəəɚɖůɘŬůŰɘəɐɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ, 
ɄŬɜŮˊɘůŰɖɛɘŬəɏɠ ŮəŭɧůŮɘɠ ȾɟɐŰɖɠ, 2010 

¶ O. Gratsiou, ñVenetian Monuments in Crete: a 
controversial heritageò, D. Damaskos and D. Plantzos, 
eds, A Singular Antiquity. Archaeology and Hellenic 
Identity in twentieth-century Greece, Athens, 2008, 209-
222 

¶ Ƀ. ũəɟɎŰůɘɞɡ, çɇɧůɞ əɞɜŰɎ əŬɘ Űɧůɞ ɛŬəɟɡɎ. ȾɟɐŰɖ əŬɘ 
ȸŮɜŮŰɑŬ 1211-1669», ȾɟɖŰɘəɎ ɉɟɞɜɘəɎ ȿȻȭ (2017), 63-92 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 

ɄɟɞɖɔɞɨɜŰŬɘ ɞɘ ŮɘůŬɔɤɔɘəɏɠ ŮɘůɖɔɐůŮɘɠ Űɖɠ ŭɘŭɎůəɞɡůŬɠ ɔɘŬ Űɖɜ 
ˊŬɟɞɡůɑŬůɖ əŬɘ ŬɜɎɚɡůɖ Űɤɜ ɓŬůɘəɩɜ ɗŮɛŬŰɘəɩɜ Ŭɝɧɜɤɜ Űɞɡ 
ůŮɛɘɜŬɟɑɞɡ əŬɘ Ůɜ ůɡɜŮɢŮɑŬ ŬəɞɚɞɡɗŮɑ ɖ ɛŮɚɏŰɖ əŬɘ ůɡɕɐŰɖůɖ ɛɘŬɠ 
ˊɟɞŮˊɘɚŮɔɛɏɜɖɠ ɓɘɓɚɘɞɔɟŬűɑŬɠ, ɖ ɞˊɞɑŬ ŬůɢɞɚŮɑŰŬɘ ɛŮ ůŮɘɟɎ 
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Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) ɕɖŰɖɛɎŰɤɜ ˊɞɡ Ŭűɞɟɞɨɜ ůŰɖɜ ɏɟŮɡɜŬ əŬɘ əŬŰŬɜɧɖůɖ Űɖɠ 
ɓɡɕŬɜŰɘɜɐɠ űɞɟɖŰɐɠ ŮɘəɧɜŬɠ. ȷˊɞŰŮɚŮɑ ˊɟɞɦˊɧɗŮůɖ ɧŰɘ ɞɘ 
űɞɘŰɖŰɏɠ ɗŬ ɏɟɢɞɜŰŬɘ ˊɟɞŮŰɞɘɛŬůɛɏɜɞɘ ůŮ əɎɗŮ ůɡɜɎɜŰɖůɖ, 
ɏɢɞɜŰŬɠ ˊɟɞɖɔɞɡɛɏɜɤɠ ɛŮɚŮŰɐůŮɘ Űɖ ɓɘɓɚɘɞɔɟŬűɑŬ ˊɞɡ ɗŬ ɏɢŮɘ 
ɡˊɞŭŮɑɝŮɘ ɖ ŭɘŭɎůəɞɡůŬ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ Űɖɜ ˊɟɞűɞɟɘəɐ əŬɘ ɔɟŬˊŰɐ ˊŬɟɞɡůɑŬůɖ 
ŮɟɔŬůɑŬɠ. Ƀ əɎɗŮ űɞɘŰɖŰɐɠ ŮˊɘɚɏɔŮɘ ůŮ ůɡɜŮɟɔŬůɑŬ ɛŮ Űɞɜ 
ŭɘŭɎůəɞɜŰŬ ɏɜŬ ɗɏɛŬ ɛŮ ɓɎůɖ Űɞ ɞˊɞɑɞ ɗŬ ůɡɔɔɟɎɣŮɘ Űɖɜ ŮɟɔŬůɑŬ 
Űɞɡ, ɖ ɞˊɞɑŬ ɗŬ ˊɟɏˊŮɘ ɜŬ əɡɛŬɑɜŮŰŬɘ ɛŮŰŬɝɨ 3.000 əŬɘ 4.000 
ɚɏɝŮɤɜ. Ⱥˊɑůɖɠ əŬŰɎ əŬɜɧɜŬ, ůŮ ŰŬəŰɐ ɖɛŮɟɞɛɖɜɑŬ, ɖ ɞˊɞɑŬ 
ˊɟɞəŬɗɞɟɑɕŮŰŬɘ Ŭˊɧ Űɞɜ ŭɘŭɎůəɞɜŰŬ ɛŮŰɎ Űɖɜ ˊŬɟɎŭɞůɖ Űɤɜ 
ɗŮɛɎŰɤɜ, ɞ űɞɘŰɖŰɐɠ ˊɟɞɓŬɑɜŮɘ ůŮ ˊɟɞűɞɟɘəɐ ˊŬɟɞɡůɑŬůɖ Űɖɠ 
ŮɟɔŬůɑŬɠ Űɞɡ ï ŬɜɎɚɞɔŬ ɛŮ Űɞɜ ɓŬɗɛɧ ůŰɞɜ ɞˊɞɑɞɜ ɏɢŮɘ 
ˊɟɞɢɤɟɐůŮɘ Űɖɜ ŮˊŮɝŮɟɔŬůɑŬ Űɞɡ ɗɏɛŬŰɞɠ ï Ůɜɩˊɘɞɜ Űɤɜ 
ɡˊɞɚɞɑˊɤɜ űɞɘŰɖŰɩɜ ˊɞɡ ˊŬɟŬəɞɚɞɡɗɞɨɜ Űɞ ɆŮɛɘɜɎɟɘɞ əŬɘ 
ŬəɞɚɞɡɗŮɑ ůɡɕɐŰɖůɖ. ȼ ɔɟŬˊŰɐ ŮɟɔŬůɑŬ ˊŬɟŬŭɑŭŮŰŬɘ ŮɛˊɟɧɗŮůɛŬ 
ůŰɞɜ ŭɘŭɎůəɞɜŰŬ ŮɑŰŮ əŬŰɎ Űɖɜ ˊɟɩŰɖ ŮɑŰŮ əŬŰɎ Űɖ ŭŮɨŰŮɟɖ 
ŮɝŮŰŬůŰɘəɐ ˊŮɟɑɞŭɞ. ȼ ɛɖ ˊŬɟɎŭɞůɖ Űɖɠ ŮɟɔŬůɑŬɠ Űɖɜ ŰŬəŰɐ 
ɖɛŮɟɞɛɖɜɑŬ ůɡɜŮˊɎɔŮŰŬɘ Űɖɜ ŬˊɩɚŮɘŬ Űɞɡ ɛŬɗɐɛŬŰɞɠ əŬɘ Űɖɜ Ůə 
ɜɏɞɡ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞ ˊɟɞůŮɢɏɠ ŮɝɎɛɖɜɞɡ Űɞɡ ɑŭɘɞɡ ï ŮɎɜ 
ˊɟɞůűɏɟŮŰŬɘ ï ɐ Ɏɚɚɞɡ ůŮɛɘɜŬɟɑɞɡ. Ƀ ɓŬɗɛɧɠ Űɞɡ ůŮɛɘɜŬɟɑɞɡ 
ŮɝŬɟŰɎŰŬɘ Ŭˊɧ Űɖɜ ˊɞɘɧŰɖŰŬ Űɖɠ ˊɟɞűɞɟɘəɐɠ ˊŬɟɞɡůɑŬůɖɠ əŬɘ 
Űɞɡ ˊŮɟɘŮɢɞɛɏɜɞɡ Űɖɠ ɔɟŬˊŰɐɠ ŮɟɔŬůɑŬɠ əŬɘ Ŭˊɧ Űɖɜ ŮɜŮɟɔɧ 
ůɡɛɛŮŰɞɢɐ Űɞɡ űɞɘŰɖŰɐ ůŰɘɠ ůɡɕɖŰɐůŮɘɠ, ɞɘ ɞˊɞɑŮɠ Ŭűɞɟɞɨɜ ŰŬ 
ŮɟŮɡɜɖŰɘəɎ ɕɖŰɐɛŬŰŬ ˊɞɡ ŰɏɗɖəŬɜ ůŰɞ ˊɚŬɑůɘɞ Űɞɡ ůŮɛɘɜŬɟɑɞɡ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [36] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȾɞɘɜɤɜɘɞɚɞɔɑŬ Űɖɠ Tɏɢɜɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ūȽ-ūȽɇȷȺ 710 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 5ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/courses/AHT3115/ [ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ūŬɜɐ ɄŬɟŬűɧɟɞɡ, ɛɏɚɞɠ ȺȹȽɄ ɇɛɐɛŬŰɞɠ ŪȽɆɇȺ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: fani.paraforou@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ ˊɞɡ ɗŬ ůɡɛɛŮŰɎůɢɞɡɜ əŬɘ ɗŬ ɞɚɞəɚɖɟɩůɞɡɜ 
ŮˊɘŰɡɢɩɠ Űɞ ůɡɔəŮəɟɘɛɏɜɞ ůŮɛɘɜɎɟɘɞ, 

¶ ɗŬ ɔɜɤɟɑůɞɡɜ Űɟɧˊɞɡɠ ɗŮɤɟɖŰɘəɐɠ ˊɟŬɔɛɎŰŮɡůɖɠ Űɖɠ 
ůɢɏůɖɠ əɞɘɜɤɜɑŬɠ əŬɘ Űɏɢɜɖɠ, ɛɏůŬ Ŭˊɧ Űɖɜ ŬɜɎɔɜɤůɖ 
əŬɘ Űɞ ůɢɞɚɘŬůɛɧ əŮɘɛɏɜɤɜ əɞɘɜɤɜɘɞɚɞɔɘəɞɨ 
ŮɜŭɘŬűɏɟɞɜŰɞɠ, 

¶ ɗŬ ŮɝɞɘəŮɘɤɗɞɨɜ ɛŮ ŬɜŬɚɡŰɘəɎ, əŬɜɞɜɘůŰɘəɎ əŬɘ 
ɛŮɗɞŭɞɚɞɔɘəɎ ɕɖŰɐɛŬŰŬ Űɖɠ ůɢɏůɖɠ əɞɘɜɤɜɑŬɠ əŬɘ Űɏɢɜɖɠ, 
ɛɏůŬ Ŭˊɧ Űɞ closereading ˊɞɚɨˊɚɞəɤɜ əŮɘɛɏɜɤɜ 
űɘɚɞůɞűɘəɞɨ əŬɘ əɞɘɜɤɜɘɞɚɞɔɘəɞɨ ŮɜŭɘŬűɏɟɞɜŰɞɠ 

¶ ɗŬ ŬˊɞəŰɐůɞɡɜ Űɖɜ ɘəŬɜɧŰɖŰŬ ɜŬ ŭɘŬəɟɑɜɞɡɜ Űɖɜ 

http://eclass.asfa.gr/courses/AHT3115/
mailto:fani.paraforou@gmail.com
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əɞɘɜɤɜɘɞɚɞɔɘəɐ ˊɟɞůɏɔɔɘůɖ Űɖɠ Űɏɢɜɖɠ Ŭˊɧ Űɖɜ əŬɗŬɟɎ 
ŬɘůɗɖŰɘəɐ əŬɘ ɜŬ ŮˊɘɢŮɘɟɖɛŬŰɞɚɞɔɞɨɜ ůŮ ŬɡŰɐ Űɖ ɓɎůɖ, 
ɛɏůŬ Ŭˊɧ Űɖɜ ŮɜŬůɢɧɚɖůɖ ɛŮ ůɡɔəŮəɟɘɛɏɜŮɠ ɛŮɚɏŰŮɠ 
ˊŮɟɑˊŰɤůɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ ï ɋůŰɧůɞ, ŮˊŮɘŭɐ ɖ ɓɘɓɚɘɞɔɟŬűɑŬ ŮɑɜŬɘ əɡɟɑɤɠ 
Ŭɔɔɚɧűɤɜɖ, ŮˊɘɗɡɛɖŰɐ ŮɑɜŬɘ ɖ əŬɚɐ ɔɜɤůɖ Ŭɔɔɚɘəɐɠ (ɔŬɚɚɘəɐɠ ɐ 
ɔŮɟɛŬɜɘəɐɠ) əŬɘ ɖ ŭɘɎɗŮůɖ ŮɜŬůɢɧɚɖůɖɠ ɛŮ ɝŮɜɧɔɚɤůůŬ əŮɑɛŮɜŬ. 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȾɞɘɜɤɜɑŬ əŬɘ Űɏɢɜɖ: ɏɜɜɞɘŮɠ əŬɘ ɛɏɗɞŭɞɘ | ȺɘůŬɔɤɔɐ ůŰɖɜ əɚŬůɘəɐ 
əɞɘɜɤɜɘɞɚɞɔɑŬ: ȾɞɜŰ, ɀŬɟɝ, ȾɟɘŰɘəɐ ŪŮɤɟɑŬ, ȻɑɛɛŮɚ, ȸɏɛˊŮɟ | 
ȾɞɘɜɤɜɘɞɚɞɔɑŬ əŬɘ űɘɚɞůɞűɑŬ: ɀŮɟɚɩ-ɄɞɜŰɨ, ūɞɡəɩ | 
ȾɞɘɜɤɜɘɞɚɞɔɑŬ Űɖɠ Űɏɢɜɖɠ əŬɘ ůɩɛŬ | ȼ Űɏɢɜɖ ɤɠ əɞɘɜɤɜɑŬ: 
ɀˊɞɡɟɜŰɘɏ ï Űɞ çəŬɚɚɘŰŮɢɜɘəɧ ˊŮŭɑɞè | ȼ Űɏɢɜɖ ɤɠ ůɨůŰɖɛŬ: 
ȿɞɨɛŬɜ | Ƀ əɧůɛɞɠ Űɖɠ Űɏɢɜɖɠ: ɀˊɏəŮɟ 

 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ũɘŬ Űɞ Ⱥɨŭɞɝɞ: 
ȾɞɘɜɤɜɘɞɚɞɔɑŬ Űɖɠ Űɏɢɜɖɠ 
Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 41955270 
Ȱəŭɞůɖ: A/2014 
ɆɡɔɔɟŬűŮɑɠ: Nathalie Heinich 
ISBN: 978-960-348-258-1 
ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 
ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȸȽȸȿȽȷ-ȺȾȹɃɆȺȽɆ ɄȿȺŪɅɃɁ Ⱥ.Ⱥ. 
 
ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Aron, Raymond: ȼ Ůɝɏɚɘɝɖ Űɖɠ əɞɘɜɤɜɘɞɚɞɔɘəɐɠ 
ůəɏɣɖɠ. ɀŰűɟ. ɀˊɎɛˊɖɠ ȿɡəɞɨŭɖɠ. 3ɖ ɏəŭ. ȷɗɐɜŬ: 
ũɜɩůɖ 1991-1994 [2 Ű.] 

¶ Bourdieu, Pierre: ȼ ŭɘɎəɟɘůɖ: əɞɘɜɤɜɘəɐ əɟɘŰɘəɐ Űɖɠ 
əŬɚŬɘůɗɖŰɘəɐɠ əɟɑůɖɠ. ɀŰűɟ. Ⱦɘəɐ ȾŬɣŬɛˊɏɚɖ. ȷɗɐɜŬ: 
ɄŬŰɎəɖɠ 2002 

¶ Danko, Dagmar: Kunstsoziologie. Bielefeld: Transcript 
2012 

¶ Heinich, Nathalie: ȼ əɞɘɜɤɜɘɞɚɞɔɑŬ Űɖɠ Űɏɢɜɖɠ. ɀŰűɟ. 
ɄɎɜɞɠ ȷɔɔŮɚɧˊɞɡɚɞɠ. ȷɗɐɜŬ: Ʉɚɏɗɟɞɜ 2014 

¶ Heinich, Nathalie: ɇɞ ˊŬɟɎŭŮɘɔɛŬ Űɖɠ ůɨɔɢɟɞɜɖɠ 
Űɏɢɜɖɠ: ŭɞɛɏɠ ɛɘŬɠ əŬɚɚɘŰŮɢɜɘəɐɠ ŮˊŬɜɎůŰŬůɖɠ. 
ɀŰűɟ. ȾɤɜůŰŬɜŰɑɜɞɠ ȸŬůɘɚŮɑɞɡ. ȷɗɐɜŬ: Ʉɚɏɗɟɞɜ 2015 

¶ The sociology of art: ways of seeing. Ⱥˊɘɛ. David 
Inglis əŬɘ John Hughson. New York: Palgrave Macmillan 
2005 
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Cambridge: Cambridge University Press 1999 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ŮɘůŬɔɤɔɘəɧ ɛɏɟɞɠ Űɞɡ ůŮɛɘɜŬɟɑɞɡ ŭɞɛŮɑŰŬɘ ɘůŰɞɟɘəɎ, Ůɜɩ Űɞ 
əɡɟɑɤɠ ɛɏɟɞɠ Űɞɡ ŭɘŬŰɟɏɢŮŰŬɘ Ŭˊɧ ɏɜŬ ɏɜŰɞɜɞ ŮɜŭɘŬűɏɟɞɜ ɔɘŬ 
ɕɖŰɐɛŬŰŬ ůɡůŰɖɛŬŰɘəɐɠ űɨůŮɤɠ ůɢŮŰɘəɎ ɛŮ Űɞ Ůɜɜɞɘɞɚɞɔɘəɐ 
ŮɝɎɟŰɡůɖ Űɖɠ əɞɘɜɤɜɘɞɚɞɔɑŬɠ Űɖɠ Űɏɢɜɖɠ əŬɘ Űɖɜ ɘŭɘɎɕɞɡůŬ ɗɏůɖ 
Űɖɠ ŮɘəŬůŰɘəɐɠ Űɏɢɜɖɠ, ɛɞɜŰɏɟɜŬɠ əŬɘ ůɨɔɢɟɞɜɖɠ, əŬɘ Űɤɜ 
ůɡɜŬɟŰɐůŮɩɜ Űɖɠ. ũɘô ŬɡŰɧ Űɞ ɚɧɔɞ, Űɞ ŮɘůŬɔɤɔɘəɧ ŰɛɐɛŬ Űɞɡ 
ůŮɛɘɜŬɟɑɞɡ ŬˊŬɟŰɑɕŮŰŬɘ Ŭˊɧ ˊŬɟɞɡůɘɎůŮɘɠ Űɖɠ ŭɘŭɎůəɞɡůŮɠ ɛŮ Űɖ 
ɢɟɐůɖ ppt, Ůɜɩ ůŰɞ ůɡůŰɖɛŬŰɘəɧ ɛɏɟɞɠ ɓɎɟɞɠ ŭɑɜŮŰŬɘ ůŰɖɜ Ůə Űɞɡ 
ůɨɜŮɔɔɡɠ ŬɜɎɔɜɤůɖ ŬˊŬɘŰɖŰɘəɩɜ əŮɘɛɏɜɤɜ əŬɘ Űɖ ůɡɕɐŰɖůɐ Űɞɡɠ. 
ȺəŰɧɠ Ŭˊɧ Űɖɜ ŮɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ, ˊŬɟɏɢɞɜŰŬɘ ŮɘŭɘəɧŰŮɟŬ 
ɓɘɓɚɘɞɔɟŬűɘəɎ ůŰɞɘɢŮɑŬ ŬɜŬűɞɟɘəɎ ɛŮ Űɞ ɗɏɛŬ Űɖɠ əɎɗŮ 
ůɡɜɎɜŰɖůɖɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

Ʉɟɞűɞɟɘəɐ ˊŬɟɞɡůɑŬůɖ əŬɘ ɔɟŬˊŰɐ ŮɟɔŬůɑŬ [ɔɘŬ Űɘɠ 
ˊɟɞŭɘŬɔɟŬűɏɠ ɓɚ. ůɢŮŰɘəɎ ůŰɞ ɄɆ 18/19]. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [37] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȺɘůŬɔɤɔɐ ůŰɖɜ ȽůŰɞɟɑŬ Űɞɡ ŪŮɎŰɟɞɡ Űɞɡ 20ɞɨ ŬɘɩɜŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ȷɁ-ūȽɇȷȺ 604 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:   ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/courses/AHT2100/ 

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ũɅȼũɃɅȼɆ ȽɋȷɁɁȽȹȼɆ [ŬɜɎɗŮůɖ] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ȹȺɈɇȺɅȷ, 10:00-13:00 

ȷɑɗɞɡůŬ: ŪȺɋɅȼɇȽȾɋɁ ɀȽȾɅȼ  

ũɟŬűŮɑɞ: ūȽȿɃɆɃūȽȾȼ ɆɉɃȿȼ, ɄȷɁȺɄȽɆɇȼɀȽɃɈɄɃȿȼ ȻɋũɅȷūɃɈ, 
ŬɑɗɞɡůŬ 916 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɄȺɀɄɇȼ, 12:00-14:00 

ɇɖɚɏűɤɜɞ: 2107277721 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: grioann@theatre.uoa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

ɆŰɧɢɞɘ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ:  

¶ ɜŬ ɛɎɗɞɡɜ ɞɘ űɞɘŰɖŰɏɠ əŬŰɎ Űɞ ŭɡɜŬŰɧɜ ɜŬ ˊŮɟɘɔɟɎűɞɡɜ 

http://eclass.asfa.gr/courses/AHT2100/
mailto:grioann@theatre.uoa.gr
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[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

əŬɘ ɜŬ ŰŬɝɘɜɞɛɞɨɜ ɛŮ ŮˊɘůŰɖɛɞɜɘəɧ Űɟɧˊɞ Űɖɜ 
ŭɟŬɛŬŰɞɡɟɔɘəɐ ˊŬɟŬɔɤɔɐ əŬɘ Űɖ ůəɖɜɘəɐ ˊɟɎɝɖ ůŮ ɛɘŬ 
ˊŮɟɑɞŭɞ ˊɞɡ ŮəŰŮɑɜŮŰŬɘ Ŭˊɧ ŰŬ Űɏɚɖ Űɞɡ 19ɞɡ ŬɘɩɜŬ 
(1875 əŬɘ Ůɝɐɠ), ɛɏɢɟɘ Űɘɠ ŰŮɚŮɡŰŬɑŮɠ ŭŮəŬŮŰɑŮɠ Űɞɡ 20ɞɨ, 

¶ ɜŬ ŭɘŬəɟɑɜɞɡɜ Űɘɠ ŰɡˊɞɚɞɔɑŮɠ əŬɘ Űɖ ɔŮɜŮŬɚɞɔɑŬ Űɤɜ 
ůəɖɜɘəɩɜ ɛɞɟűɩɜ ˊɞɡ ŬɜŬŭɨɗɖəŬɜ ůŮ ŬɡŰɧ Űɞ ŭɘɎůŰɖɛŬ, 
əŬɘ ɜŬ ŮɜŰɞˊɑɕɞɡɜ Űɘɠ ɛŮŰŬɝɨ Űɞɡɠ ůɢɏůŮɘɠ əŬɘ Ůˊɘɟɟɞɏɠ, 

¶ ɜŬ əŬŰɖɔɞɟɘɞˊɞɘɞɨɜ Űɞɡɠ ŭɖɛɘɞɡɟɔɞɨɠ əŬɘ ɜŬ 
ůɡɜŭɡɎɕɞɡɜ Űɖ ŭɖɛɘɞɡɟɔɑŬ Űɞɡɠ ɛŮ Űɞɜ ɘůŰɞɟɘəɧ ɢɟɧɜɞ 
əŬŰɎ Űɞɜ ɞˊɞɑɞ ŬɡŰɐ ŮəŭɖɚɩɗɖəŮ əŬɘ ŬɝɘɞɚɞɔɐɗɖəŮ,  

¶ ɜŬ ˊɟɞůŮɔɔɑůɞɡɜ ůɖɛŬɜŰɘəɎ ɗŮŬŰɟɘəɎ ɏɟɔŬ Űɞɡ ŬɘɩɜŬ əŬɘ 
əɟɑůɘɛŮɠ ɔɘŬ Űɖɜ Ůɝɏɚɘɝɖ Űɞɡ ɗŮɎŰɟɞɡ ˊŬɟŬůŰɎůŮɘɠ,  

¶ ɜŬ əŬŰŬɜɞɐůɞɡɜ Űɘɠ ɏɜɜɞɘŮɠ Űɖɠ ůəɖɜɘəɐɠ ˊɟɤŰɞˊɞɟɑŬɠ 
əŬɘ Űɘɠ ŬɘůɗɖŰɘəɏɠ űɧɟɛŮɠ ɛŮ Űɘɠ ɞˊɞɑŮɠ ŬɡŰɐ ŮəŭɖɚɩɗɖəŮ 
ůŰɞ ɗɏŬŰɟɞ Űɞɡ 20ɞɨ ŬɘɩɜŬ,  

¶ ɜŬ Ŭɝɘɞɚɞɔɐůɞɡɜ əɟɘŰɘəɎ ŰŬ ɘůŰɞɟɘəɎ əŬɘ əɞɘɜɤɜɘəɎ 
ůɡɛűɟŬɕɧɛŮɜŬ ˊɞɡ ůɡɛɓɎɚɚɞɡɜ ůŰɖ ŭɘŬɛɧɟűɤůɖ Űɖɠ 
ŬɘůɗɖŰɘəɐɠ ŬɜŰɑɚɖɣɖɠ Űɞɡ ɗŮɎŰɟɞɡ əŬɘ ɜŬ ɞɟɘɞɗŮŰɐůɞɡɜ 
Űɖ ůɖɛŬůɑŬ Űɞɡ ɘůŰɞɟɘəɞɨ ˊŬɟɎɔɞɜŰŬ ůŰɖɜ ŬɜɎɟɟɖůɖ 
ɛɘŬɠ ůəɖɜɘəɐɠ əŬɘ ŭɟŬɛŬŰɞɡɟɔɘəɐɠ ˊŬɟŬɔɤɔɐɠ, 

¶ ɜŬ ŮɜŰɞˊɑůɞɡɜ, Űɏɚɞɠ, Űɘɠ ůɢɏůŮɘɠ əŬɘ ŭɡɜŬɛɘəɏɠ ɞɘ ɞˊɞɑŮɠ 
ŬɜŬˊŰɨɢɗɖəŬɜ ůŰɖ ŭɘɎɟəŮɘŬ Űɞɡ 20ɞɨ ŬɘɩɜŬ ŬɜɎɛŮůŬ 
ůŰɞɡɠ ɓŬůɘəɞɨɠ ˊɧɚɞɡɠ Űɞɡ ɗŮŬŰɟɘəɞɨ űŬɘɜɞɛɏɜɞɡ: Űɞ 
ůɡɔɔɟŬűɏŬ, Űɞ ůəɖɜɞɗɏŰɖ əŬɘ Űɞ əɞɘɜɧ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ɛɎɗɖɛŬ ˊŮɟɘɚŬɛɓɎɜŮɘ ɛɘŬ Ůˊɘůəɧˊɖůɖ Űɖɠ ˊɞɟŮɑŬɠ 
ŭɘŬɛɧɟűɤůɖɠ Űɞɡ ŮɡɟɤˊŬɥəɞɨ əŬɘ ŬɛŮɟɘəŬɜɘəɞɨ ɗŮɎŰɟɞɡ əŬŰɎ 
Űɞɜ 20ɧ ŬɘɩɜŬ, Ŭˊɧ Űɖɜ ŮɛűɎɜɘůɖ Űɤɜ ˊɟɩŰɤɜ ůəɖɜɘəɩɜ 
ɜŮɤŰŮɟɘəɩɜ əɘɜɖɛɎŰɤɜ əŬɘ Űɖɜ ŬɜɎɟɟɖůɖ Űɞɡ ůəɖɜɞɗɏŰɖ Ŭˊɧ Űɞ 
ɗɑŬůɞ Űɞɡ ɆŬɝ-ɀɎɘɜɘɔəŮɜ (ca 1875) ɛɏɢɟɘ Űɖɜ əŬɗɘɏɟɤůɖ Űɖɠ 
ɜŮɤŰŮɟɘəɧŰɖŰŬɠ əŬɘ Űɖ ɛŮŰŬəɑɜɖůɖ Űɞɡ ŬɘŰɐɛŬŰɞɠ Űɖɠ ŬɜŬɜɏɤůɖɠ 
ůŰɖɜ ˊŮɟɑɞŭɞ Űɖɠ ɛŮŰŬ-ɜŮɤŰŮɟɘəɧŰɖŰŬɠ (ɛŮŰɎ Űɞ 1968).  

ɆŰɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕɞɜŰŬɘ ŰŬ əɨɟɘŬ ŬɘůɗɖŰɘəɎ ɟŮɨɛŬŰŬ Űɞɡ ŬɘɩɜŬ, ɞɘ 
ůɖɛŬɜŰɘəɧŰŮɟɞɘ ůɡɜŰŮɚŮůŰɏɠ Űɞɡ ɗŮɎŰɟɞɡ (ůɡɔɔɟŬűŮɑɠ, 
ůəɖɜɞɗɏŰŮɠ, ůəɖɜɞɔɟɎűɞɘ), ɧˊɤɠ əŬɘ ɛŮɟɘəɎ Ŭˊɧ ŰŬ ˊɚɏɞɜ 
ůɖɛŬɜŰɘəɎ ɘůŰɞɟɘəɎ ɔŮɔɞɜɧŰŬ ˊɞɡ əŬɗɧɟɘůŬɜ ɔŮɜɘəɧŰŮɟŬ Űɖɜ 
ˊɞɟŮɑŬ Űɖɠ ůəɖɜɘəɐɠ Űɏɢɜɖɠ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɇɑŰɚɞɠ ȸɘɓɚɑɞɡ: ŪɏŬŰɟɞ əŬɘ ɛŮŰŬɛɧɟűɤůɖ: Ʉɟɞɠ ɛɘŬ ɜɏŬ 
ŬɘůɗɖŰɘəɐ Űɞɡ ŮˊɘŰŮɚŮůŰɘəɞɨ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 22769308 

Ȱəŭɞůɖ: 1ɖ Ůəŭ./2013 

ɆɡɔɔɟŬűŮɑɠ: Erika Fischer-Lichte, ɛŰű. ȷɜŬůŰŬůɑŬ Ɇɘɞɡɕɞɡɚɐ 

ISBN: 978-960-16-4634-3 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): Ɇ. ɄȷɇȷȾȼɆ ȷɁɋɁɈɀȼ ȺɀɄɃɅȽȾȼ 
ȺȾȹɃɇȽȾȼ ȾȷȽ ȹȽȷɁȺɀȼɇȽȾȼ ȺɇȷȽɅȺȽȷ 

 

ɇɑŰɚɞɠ ȸɘɓɚɑɞɡ: ȽůŰɞɟɑŬ Űɞɡ ɗŮŬŰɟɘəɞɨ ŭɟɎɛŬŰɞɠ 2. ȷˊɧ Űɞɜ 
ɟɞɛŬɜŰɘůɛɧ ɏɤɠ ůɐɛŮɟŬ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 6452 
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Ȱəŭɞůɖ: 1/2012 

ɆɡɔɔɟŬűŮɑɠ: Erika Fischer-Lichte 

ISBN: 978-960-348-208-6 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȸȽȸȿȽȷ-ȺȾȹɃɆȺȽɆ ɄȿȺŪɅɃɁ Ⱥ.Ⱥ. 

 

ȹɞɛɐ ɛŬɗɐɛŬŰɞɠ əŬɘ ŮɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ.doc 
 

ȸȷɆȽȾȼ ȸȽȸȿȽɃũɅȷūȽȷ 

1. Brockett, Oscar, ȽůŰɞɟɑŬ Űɞɡ ŪŮɎŰɟɞɡ, 2, ȷɗɐɜŬ: ȾɞɎɜ, 
2017, ů. 280. 

2. Fisher-Lichte, Erika, ȽůŰɞɟɑŬ ŮɡɟɤˊŬɥəɞɨ ɗŮɎŰɟɞɡ əŬɘ 
ŭɟɎɛŬŰɞɠ. ȷˊɧ Űɞ ɟɞɛŬɜŰɘůɛɧ ɛɏɢɟɘ ůɐɛŮɟŬ, ɛŰűɟ. 
ũɘɩɟɔɞɠ ɆŬɔəɟɘɩŰɖɠ, ȷɗɐɜŬ: Ʉɚɏɗɟɞɜ, 2012.   

3. Freedley, George & Reeves, John A., A History of the 
Theatre, New York: Crown Publishers, 1968. 

4. Hartnoll, Phyllis & Found, Peter (Ůˊɘɛ.), ȿŮɝɘəɧ Űɞɡ 
ɗŮɎŰɟɞɡ 

5. Kennedy, Dennis (ed.), The Oxford Encyclopedia of 
Theatre and Performance, Volumes 1-2, Oxford 
University Press, 2003. 

6. Mc Graw, Hill, Encyclopedia of World Drama. An 
International Reference Work. In Four Volumes,1972. 

7. Rudin, Don, The World Encyclopedia of Contemporary 
Theatre. vol. 1 Europe, London-New York: Routledge, 
1994. 

8. Vinaver, Michel (dir.), Écritures Dramatiques. Essais dȭ 
analyse detextes de théâtre, Actes Sud, 1993. 

9. Wheatley, Christopher J. (ed.), Dictionary of Literary 
Biography.Volume 228. Twentieth-Century American 
Dramatists. Second Series, The Gale Group: A Bruccoli 
Clark Layman Book, 2000. 

10. ɀˊɞɕɑɕɘɞ, ɄɎɞɚɞ, ȽůŰɞɟɑŬ Űɞɡ ɗŮɎŰɟɞɡ. ȸȭ ɇɧɛɞɠ, ɛŰűɟ. 
& Ůˊɘɛ. ȺɚɑɜŬ ɁŰŬɟŬəɚɑŰůŬ, ȷɗɐɜŬ: ȷɘɔɧəŮɟɤɠ, 2006.   

11. Ɂɑəɞɚ, ȷɚɚŬɟɜŰɎɘɠ, ɄŬɔəɧůɛɘŬ ȽůŰɞɟɑŬ ŪŮɎŰɟɞɡ. ȷˊɧ 
Űɞɜ ȷɘůɢɨɚɞ ɤɠ Űɞɜ ȷɜɞɨɘɔ, ɛŰűɟ. ɀŬɟɑŬ Ƀɘəɞɜɧɛɞɡ, 
ȷɗɐɜŬ: ŮəŭɧůŮɘɠ ɆɛɡɟɜɘɩŰɖ, ɢ.ɢ.  

12. ɄɘɜɘɎɟ, Ʌɞɛˊɏɟ, ȽůŰɞɟɑŬ Űɞɡ ɗŮɎŰɟɞɡ, ɛŰűɟ. ȾɩůŰŬɠ 
ȻŬɟɞɨəŬɠ, ȷɗɐɜŬ: ȺəŭɧůŮɘɠ ȻŬɢŬɟɧˊɞɡɚɞɠ, 1976.   

13. ɉɎɟŰɜɞɚ, ūɨɚɘɠ, ȽůŰɞɟɑŬ Űɞɡ ɗŮɎŰɟɞɡ, ɛŰűɟ. ɅɞɨɚŬ 
ɄŬŰŮɟɎəɖ, ȷɗɐɜŬ: Ɉˊɞŭɞɛɐ, 1980. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ 
ŭɘŬɚɏɝŮɤɜ Űɞɡ ŭɘŭɎůəɞɜŰɞɠ, ɞɘ ɞˊɞɑŮɠ ůɡɜɞŭŮɨɞɜŰŬɘ Ŭˊɧ Űɖɜ 
ˊɟɞɓɞɚɐ əŬɘ Űɞ ůɢɞɚɘŬůɛɧ Űɞɡ ŬˊŬɟŬɑŰɖŰɞɡ ŮˊɞˊŰɘəɞɨ ɡɚɘəɞɨ, 
əŬɘ ɧˊɞɡ əɟɑɜŮŰŬɘ ŬˊŬɟŬɑŰɖŰɞ, Ŭˊɧ Űɖɜ ŬɜɎɔɜɤůɖ əŬɘ ůɢɞɚɘŬůɛɧ 
ɔɟŬˊŰɩɜ ˊɖɔɩɜ Űɖɠ Ůˊɞɢɐɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ əŬɗɞɟɘůɛɏɜŮɠ 
ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. ȾŬŰô ŮɝŬɑɟŮůɘɜ, əŬɘ Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ 
ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ 
ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ ˊɟɞűɞɟɘəɎ. 
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ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [38] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȯɜɗɟɤˊɞɘ Ůɜ əɘɜɐůŮɘ: ŭɘŮɗɜɘəɏɠ ˊɟɞůŮɔɔɑůŮɘɠ ůŰɖ ɜŮɧŰŮɟɖ əŬɘ 
ůɨɔɢɟɞɜɖ ɘůŰɞɟɑŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ 

Ɇˊɞɡŭɩɜ) 

ȹ-ȷɁ-ūȽɇȷȺ 612 
 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾ

Ƀ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ 

Ɇˊɞɡŭɩɜ) 

ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô 

ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ, 

ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀ

ȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼ
Ɇ ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 

ɀȷŪȼɀȷɇɃɆ:  

ɁŬɘ ï ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ. 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-

ONTɋɁ: 

ȷɗɖɜɎ ɄŬˊŬɜɘəɞɚɎɞɡ [ɡˊɞɣɐűɘŬ ŭɘŭɎəŰɤɟ ɇɛɐɛŬŰɞɠ ŪȽɆɇȺ, 
ŬˊɞůˊŬůɛɏɜɖ ŮəˊŬɘŭŮɡŰɘəɧɠ] 

ɡˊŮɨɗɡɜɖ əŬɗɖɔɐŰɟɘŬ: ȯɜŰŬ ȹɘɎɚɚŬ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: papath24@hotmail.com 

mailto:papath24@hotmail.com
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ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-
ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, 
ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ɇɡɜɐɗɤɠ ɞɘ ɘůŰɞɟɑŮɠ ˊɞɡ ŬűɖɔɞɨɛŬůŰŮ ɔɘŬ Űɖ ɜŮɧŰŮɟɖ əŬɘ ůɨɔɢɟɞɜɖ 
Ůˊɞɢɐ ɏɢɞɡɜ ɤɠ ˊɚŬɑůɘɞ ŬɜŬűɞɟɎɠ Űɞ ɏɗɜɞɠ əŬɘ Űɖ ůɖɛŬůɑŬ Űɞɡ ɔɘŬ Űɖ 
ɜŮɞŰŮɟɘəɧŰɖŰŬ. ɇɘ ůɡɛɓŬɑɜŮɘ ɧɛɤɠ ŮɎɜ ŬɚɚɎɝŮɘ Űɞ ˊɚŬɑůɘɞ ɏɟŮɡɜŬɠ əŬɘ ŬɜŰɑ 
ɔɘŬ ŰŬ əɚŮɘůŰɎ ůɨɜɞɟŬ ŮɝŮŰɎůɞɡɛŮ Űɖ ŭɘŬŭɘəŬůɑŬ Űɖɠ ɜŮɞŰŮɟɘəɧŰɖŰŬɠ ɐ 
Űɤɜ ɜŮɞŰŮɟɘəɞŰɐŰɤɜ ŮɛűŬɑɜɞɜŰŬɠ ůŰɖ ŭɘŬˊŮɟŬŰɧŰɖŰŬ Űɤɜ ůɡɜɧɟɤɜ; ɆŰɞ 
ɛɎɗɖɛŬ, ɛŮ  ɛŮɗɞŭɞɚɞɔɘəɧ ŮɟɔŬɚŮɑɞ Űɖ ɓɘɞɔɟŬűɑŬ, ɗŬ ůɡɕɖŰɖɗŮɑ ɖ 
əɘɜɖŰɘəɧŰɖŰŬ Űɤɜ Ŭɜɗɟɩˊɤɜ ˊɞɡ ůŰɖ Ůˊɞɢɐ Űɖɠ ŮˊɘŰɎɢɡɜůɖɠ ɧɚɤɜ Űɤɜ 
ɛɏůɤɜ ŮˊɘəɞɘɜɤɜɑŬɠ ŭɘɏůɢɘɕŬɜ əɟŬŰɘəɎ, ŮɗɜɘəɎ əŬɘ ˊɞɚɘŰɘůɛɘəɎ ůɨɜɞɟŬ. 
ɇɞ ŮɡɟɨŰŮɟɞ ˊɚŬɑůɘɞ ɔɘŬ Űɖɜ ˊɟŬɔɛɎŰŮɡůɖ Űɞɡ ɗɏɛŬŰɞɠ ɗŬ ŭɘŬɔɟŬűŮɑ ɛŮ 
Űɖɜ ŮɝɏŰŬůɖ Ůɜɜɞɘɩɜ ɧˊɤɠ ŬɡŰɞəɟŬŰɞɟɑŬ, ŬˊɞɘəɘɞəɟŬŰɑŬ, 
ˊŬɔəɞůɛɘɞˊɞɑɖůɖ, ŮˊŬɜɎůŰŬůɖ. Ƀ ůŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɜŬ 
ůɡɕɖŰɐůŮɘ ɛŬəɟɞɥůŰɞɟɘəɏɠ ŭɘŬŭɘəŬůɑŮɠ ɞɘəɞɜɞɛɘəɩɜ, əɞɘɜɤɜɘəɩɜ, 
ˊɞɚɘŰɘəɩɜ  əŬɘ ˊɞɚɘŰɘůɛɘəɩɜ ɛŮŰŬůɢɖɛŬŰɘůɛɩɜ ůŰɖ ɜŮɧŰŮɟɖ Ůˊɞɢɐ ɛɏůŬ 
Ŭˊɧ ɛɘŬ  ɛɘəɟɞ-ɘůŰɞɟɘəɐ ˊɟɞɞˊŰɘəɐ, ɩůŰŮ ɜŬ ŮɝɞɘəŮɘɤɗɞɨɜ ɞɘ űɞɘŰɐŰɟɘŮɠ 
əŬɘ ɞɘ űɞɘŰɖŰɏɠ ɛŮ ˊɟɞůŮɔɔɑůŮɘɠ ˊɞɡ ůŰɞɢŮɨɞɡɜ ɜŬ ɘůŰɞɟɘəɞˊɞɘɐůɞɡɜ Űɖɜ 
ůɨɔɢɟɞɜɖ ůɡɜɗɐəɖ Űɖɠ ˊŬɔəɞůɛɘɞˊɞɑɖůɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ 
ŮˊɘŰɡɢɐɠ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ 
ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȼ ŮˊŬɟəɐɠ ɔɜɩůɖ Űɖɠ Ůɚɚɖɜɘəɐɠ ɔɚɩůůŬɠ, ɔɜɩůŮɘɠ Űɖɠ Ŭɔɔɚɘəɐɠ əŬɗɩɠ 
əŬɘ ůŰɞɘɢŮɘɩŭɖɠ ŮɝɞɘəŮɑɤůɖ Űɤɜ űɞɘŰɖŰɩɜ ɛŮ Űɖ ɚɞɔɘəɐ Űɖɠ 
ɓɘɓɚɘɞɔɟŬűɘəɐɠ ɛŮɚɏŰɖɠ əŬɘ ɧɢɘ Űɖɠ ɛŮɚɏŰɖɠ ɛɏůŬ Ŭˊɧ ɏɜŬ ŮɔɢŮɘɟɑŭɘɞ. 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: 1ɖ ȺɜɧŰɖŰŬ: ȺɘůŬɔɤɔɘəɎ-ȰɜɜɞɘŮɠ [ɀɘəɟɞɥůŰɞɟɑŬ, Ⱥɗɜɘəɐ ȽůŰɞɟɑŬ, 
ɄɚŬɜɖŰɘəɐ ȽůŰɞɟɑŬ, ȷɡŰɞəɟŬŰɞɟɑŬ, ȹɘŮɗɜɘəɐ ȽůŰɞɟɑŬ, ȸɘɞɔɟŬűɑŬ] 

2ɖ ȺɜɧŰɖŰŬ: ɇɞ ȷŰɚŬɜŰɘəɧ ɆɨůŰɖɛŬ [ȷűɟɘəɐ, ȷɛŮɟɘəɐ əŬɘ Ⱥɡɟɩˊɖ, 1550-
1807] 

3ɖ ȺɜɧŰɖŰŬ: ȺˊŬɜŬůŰɎŰŮɠ əŬɘ ŬɜŰŮˊŬɜŬůŰɎŰŮɠ ůŰɖɜ Ůˊɞɢɐ Űɤɜ 
ŮˊŬɜŬůŰɎůŮɤɜ 

4ɖ ȺɜɧŰɖŰŬ: ɀŮŰŬɜɎůŰŮɡůɖ əŬɘ ȷɡŰɞəɟŬŰɞɟɑŬ 

5ɖ ȺɜɧŰɖŰŬ.  ȾŬɚɚɘŰɏɢɜŮɠ Ůɜ əɘɜɐůŮɘ 

ɆɈɁȽɆɇɋɀȺɁȼ 

ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 

(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 
 
 
 
ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  
 

ũɘŬ Űɞ ɆɨůŰɖɛŬ Ⱥɨŭɞɝɞɠ: 

¶ Bayly, C.A., ȼ ɔɏɜɜɖůɖ Űɞɡ ɜŮɤŰŮɟɘəɞɨ əɧůɛɞɡ, ȷɗɐɜŬ, 
ȷɚŮɝɎɜŭɟŮɘŬ, 2004. 

¶ Young, Robert J. C., ɀŮŰŬˊɞɘəɘŬəɐ ɗŮɤɟɑŬ, ȷɗɐɜŬ, ɄŬŰɎəɖɠ, 
2007. ɆŮɚɑŭŮɠ 27-42. (e-class) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Giovanni Levi (1991), "On Microhistory" from Burke, 
Peter, New perspectives on historical writing, pp. 93-
113, Cambridge: Polity Press. 

¶ ũəŮɧɟɔə ȲɔɔŮɟɠ, ȼ ȽůŰɞɟɘɞɔɟŬűɑŬ ůŰɞɜ 20ɧ ŬɘɩɜŬ, 
ɁŮűɏɚɖ, 1999, ə.ű 9. çȷˊɧ Űɖɜ ɛŬəɟɞ- ůŰɖ ɛɘəɟɞůŰɞɟɑŬ: 
ȼ ɘůŰɞɟɑŬ Űɖɠ əŬɗɖɛŮɟɘɜɐɠ ɕɤɐɠè. 134-155. 

¶ Georg G. Iggers & Edward Wang, SMukherjee, 
ɄŬɔəɧůɛɘŬ ȽůŰɞɟɑŬ Űɖɠ Ɇɨɔɢɟɞɜɖɠ ȽůŰɞɟɘɞɔɟŬűɑŬɠ, 
ȷɗɐɜŬ, ɁŮűɏɚɖ, 2015. 

¶ ɉɟɘůŰɑɜŬ Ⱦɞɡɚɞɨɟɖ, çɃɘ ŭɨɞ ɧɣŮɘɠ Űɞɡ ˊɞŰŬɛɞɨ: 
ɈˊŮɟŮɗɜɘəɐ ŮɜŬɜŰɑɞɜ ŮɗɜɞəŮɜŰɟɘəɐɠ ȽůŰɞɟɘɞɔɟŬűɑŬɠè,  
ůŰɞ ȷˊɧ ˊɞɘɞɜ, ɔɘŬ  ˊɞɘɞɜ əŬɘ ˊɩɠ ɔɟɎűŮŰŬɘ ɖ ȽůŰɞɟɑŬ. 
ȺˊɘůŰɖɛɞɜɘəɧ Ɇɡɛˊɧůɘɞ (12-13 ȹŮəŮɛɓɟɑɞɡ 2018), 
ȺŰŬɘɟŮɑŬ Ɇˊɞɡŭɩɜ ɁŮɞŮɚɚɖɜɘəɞɨ ɄɞɚɘŰɘůɛɞɨ əŬɘ ũŮɜɘəɐɠ 
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ɄŬɘŭŮɑŬɠ, ȷɗɐɜŬ, 2011, 
https//www.academia.edu/1506495/_ 

¶ Michael Espagne, çɄɞɚɘŰɘůɛɘəɏɠ ɛŮŰŬűɞɟɏɠ əŬɘ ɖ 
ˊɞɚɘŰɘůɛɘəɐ ɘůŰɞɟɑŬ Űɖɠ ȺɚɚɎŭŬɠè, ȺɚɚɖɜɘəɧŰɖŰŬ əŬɘ 
ŮŰŮɟɧŰɖŰŬ: ɄɞɚɘŰɘůɛɘəɏɠ ŭɘŬɛŮůɞɚŬɓɐůŮɘɠ əŬɘ óŮɗɜɘəɧɠ 
ɢŬɟŬəŰɐɟŬɠô ůŰɞɜ 19ɞ ŬɘɩɜŬ, ɄɅȷȾɇȽȾȷ ɆɈɀɄɃɆȽɃɈ, 
ȺˊɘɛɏɚŮɘŬ: ȯɜɜŬ ɇŬɛˊɎəɖ ï ɃɡɟŬɜɑŬ ɄɞɚɡəŬɜŭɟɘɩŰɖ, 
ɇɧɛɞɠ AË, ȷɗɐɜŬ 2016, 21-45. 

¶ Brice Cossart, ñGlobal livesò: Writing Global, History with 
a Biographical Approachò, UPF Journal of World History, 
5, 2013, 1-14. 

¶ Michael Hardt-Antonio Negri, ȷɡŰɞəɟŬŰɞɟɑŬ, ȷɗɐɜŬ, 
Scripta, 2002. 

¶ ɇůɓŮŰɎɜ ɇɧɜŰɞɟɞű, ȼ əŬŰɎəŰɖůɖ Űɖɠ ȷɛŮɟɘəɐɠ. ɇɞ 
ˊɟɧɓɚɖɛŬ Űɞɡ ȯɚɚɞɡ, ȷɗɐɜŬ, 2004, əű. «ȹɞɡɚɞəŰɖůɑŬ, 
ȷˊɞɘəɘɞəɟŬŰɑŬ, ȺˊɘəɞɘɜɤɜɑŬ», 255-274. 

¶ Natalie Zemon Davies, Slaves on Screen. Film and 
Historical Vision, Cambridge, Massachusetts, Harvard 
University Press, 2000, ch. òCeremony and Revolt: Burn! 
and The Last Supperò, 41-68. 

¶ ȾɤůŰŬɜŰɑɜŬ ȻɎɜɞɡ, ñȹɘŬɜɞɞɨɛŮɜɞɘ-óũɏűɡɟŮɠô ůŰɖ 
ɛŮŰɎɓŬůɖ Ŭˊɧ Űɖɜ ˊɟɞŮɗɜɘəɐ ůŰɖɜ Ůɗɜɘəɐ Ůˊɞɢɐò,  
ȽůŰɞɟɘəɎ, 30 (58), 2013, ȷɜɎŰɡˊɞ. 

¶ ũɘɎɜɜŬ ɇɕɞɡɟɛŬɜɎ, çɄŬŰɟɘɩŰŮɠ əŬɘ ɄɞɚɑŰŮɠ. 
ȺˊŬɜŬůŰɎůŮɘɠ ůŰɖ ɁɧŰɘŬ ȷɛŮɟɘəɐ əŬɘ Űɖɜ Ⱥɡɟɩˊɖ ůŰɞɜ 
ŬɟɢɧɛŮɜɞ 19ɞ ŬɘɩɜŬè, ůŰɞ ɀ. ȹŬɛɖɚɎəɞɡ, ɉ. ȿɞɨəɞɠ 
(Ůˊɘɛ.), 200 ɢɟɧɜɘŬ Ŭˊɧ ŰŬ ŮˊŬɜŬůŰŬŰɘəɎ əɘɜɐɛŬŰŬ ɔɘŬ 
Űɖɜ ŬɜŮɝŬɟŰɖůɑŬ Űɖɠ ȿŬŰɘɜɘəɐɠ ȷɛŮɟɘəɐɠ, 1810-2010,  
ȷɗɐɜŬ, ȺɀɁȺ, 2011, 51-70. 

¶ ȷ. James Hammerton, çūɨɚɞ əŬɘ ɛŮŰŬɜɎůŰŮɡůɖè, in 
Philippa Levine (ed), ȯɜɜŬ ȾŬŰŬəŬŰůɞɨɚɖ (ŮˊɘůŰɖɛɞɜɘəɐ 
ŮˊɘɛɏɚŮɘŬ), ūɨɚɞ əŬɘ ȷɡŰɞəɟŬŰɞɟɑŬ, ȷɗɐɜŬ, ɄŮŭɑɞ, 2016, 
219-252. 

¶ ɉɟɨůŬɜɗɞɠ ɉɟɐůŰɞɡ, ȼ ŮɡɟɤˊŬɥəɐ ɕɤɔɟŬűɘəɐ Űɞɡ 19ɞɡ 
ŬɘɩɜŬ, 1983.  

¶ ɀɑɟəŬ ɄŬɚɘɞɨɟŬ, ŪŮɧŭɤɟɞɠ ɅɎɚɖɠ, ɀŮ Űɞ ɓɚɏɛɛŬ ůŰɖɜ 
ȷɜŬŰɞɚɐ, ȷɗɐɜŬ, ɀɞɡůŮɑɞ ɀˊŮɜɎəɖ, 2014. 

¶ David Schimmelpenninck van der Oye, ñVasilij V. 
Vereshchaginôs Canvases of Central Asian Conquestò, 
Cahiers dô Asie centrale Numéro 17/18 (2009), 179-209. 

¶ Paul ȸushkovitch, ȽůŰɞɟɑŬ Űɖɠ ɅɤůɑŬɠ. ɄɞɚɘŰɘəɐ, 
ɃɘəɞɜɞɛɑŬ, ȾɞɘɜɤɜɑŬ, ŪɟɖůəŮɑŬ, ɇɏɢɜŮɠ əŬɘ ȺˊɘůŰɐɛŮɠ 
Ŭˊɧ Űɞɜ 9ɞ ŬɘɩɜŬ ɏɤɠ Űɖɜ ˊŮɟŮůŰɟɧɘəŬ,  ȷɗɐɜŬ, ȷɘɩɟŬ, 
2016. 

 

ȯɚɚɞ ŮˊɞˊŰɘəɧ ɡɚɘəɧ: 

¶ Ships of Slave. Middle Passage-Documentary World 
History, World History Movies, Steven Spielberg 

¶ The Last Supper, film by Tomás Gutiérrez Alea 

¶ http://kapodistrias.digitalarchive.gr/thedigitalarchive.php 

 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ 
ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ ŭɘŬɚɏɝŮɤɜ Űɖɠ 
ŭɘŭɎůəɞɡůŬɠ, ɛŮ Űɖ ɢɟɐůɖ ɜɏɤɜ ŰŮɢɜɞɚɞɔɘɩɜ (ɓɑɜŰŮɞ, ŰŬɘɜɑŮɠ, ɘůŰɧŰɞˊɞɘ, 
ɓɎůŮɘɠ ŭŮŭɞɛɏɜɤɜ), Ůɜɩ ůɡɢɜɎ ɕɖŰŮɑŰŬɘ əŬɘ Ŭˊɧ Űɘɠ űɞɘŰɐŰɟɘŮɠ əŬɘ Űɞɡɠ 

file:///E:/ΑΣΚΤ/Οδηγός%20Σπουδών/Οδηγός%20Σπουδών%202018/https/www.academia.edu/1506495/_
https://www.academia.edu/4086711/_%CE%94%CE%B9%CE%B1%CE%BD%CE%BF%CE%BF%CF%8D%CE%BC%CE%B5%CE%BD%CE%BF%CE%B9-_%CE%93%CE%AD%CF%86%CF%85%CF%81%CE%B5%CF%82_%CF%83%CF%84%CE%B7_%CE%BC%CE%B5%CF%84%CE%AC%CE%B2%CE%B1%CF%83%CE%B7_%CE%B1%CF%80%CF%8C_%CF%84%CE%B7%CE%BD_%CF%80%CF%81%CE%BF%CE%B5%CE%B8%CE%BD%CE%B9%CE%BA%CE%AE_%CF%83%CF%84%CE%B7%CE%BD_%CE%B5%CE%B8%CE%BD%CE%B9%CE%BA%CE%AE_%CE%B5%CF%80%CE%BF%CF%87%CE%AE_Intellectuals-_Bridges_at_the_transition_from_the_pre-national_to_the_national_era_
https://www.academia.edu/4086711/_%CE%94%CE%B9%CE%B1%CE%BD%CE%BF%CE%BF%CF%8D%CE%BC%CE%B5%CE%BD%CE%BF%CE%B9-_%CE%93%CE%AD%CF%86%CF%85%CF%81%CE%B5%CF%82_%CF%83%CF%84%CE%B7_%CE%BC%CE%B5%CF%84%CE%AC%CE%B2%CE%B1%CF%83%CE%B7_%CE%B1%CF%80%CF%8C_%CF%84%CE%B7%CE%BD_%CF%80%CF%81%CE%BF%CE%B5%CE%B8%CE%BD%CE%B9%CE%BA%CE%AE_%CF%83%CF%84%CE%B7%CE%BD_%CE%B5%CE%B8%CE%BD%CE%B9%CE%BA%CE%AE_%CE%B5%CF%80%CE%BF%CF%87%CE%AE_Intellectuals-_Bridges_at_the_transition_from_the_pre-national_to_the_national_era_
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(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

űɞɘŰɖŰɏɠ (ůŮ ŮɗŮɚɞɜŰɘəɐ ɓɎůɖ) ɜŬ ˊŬɟɞɡůɘɎůɞɡɜ ůŰɖɜ ŬɑɗɞɡůŬ ɛɘəɟɎ 
Ůˊɘɛɏɟɞɡɠ ɗɏɛŬŰŬ ˊɞɡ ɏɢɞɡɜ ˊɟɞɖɔɞɡɛɏɜɤɠ ŮŰɞɘɛɎůŮɘ.  

 

 

ɀȺŪɃȹɃȽ 

ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆ

ȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ əŬɗɞɟɘůɛɏɜŮɠ 
ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. ȾŬŰô ŮɝŬɑɟŮůɖ, əŬɘ Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ 
ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ ŮɝɏŰŬůɖ 
ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ ˊɟɞűɞɟɘəɎ.  

 

ũȿɋɆɆȷ 

ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [39] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɅɞɛŬɜɘəɐ Űɏɢɜɖ (11ɞɠ-12ɞɠ ŬɘɩɜŬɠ) 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 022 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ɆȺɀȽɁȷɅȽɃ/ȹȽȷȿȺɂȼ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾȷȿȿȽɅɅɃȼ ȿȽɁȷɅȹɃɈ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: kellylinardou@outlook.comklinardou@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɆŰɧɢɞɘ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘɞɘ űɞɘŰɖŰɏɠ ɜŬ ŮɑɜŬɘ ůŮ ɗɏůɖ 

¶ ɜŬ ˊŮɟɘɔɟɎűɞɡɜ əŬɘ ɜŬ ŰŬɝɘɜɞɛɞɨɜ ɛŮ ŮˊɘůŰɖɛɞɜɘəɧ 
Űɟɧˊɞ Űɖ ɟɞɛŬɜɘəɐ Űɏɢɜɖ, 

¶ ŮɘŭɘəɧŰŮɟŬ, ɜŬ ˊɟɞůŭɘɞɟɑɕɞɡɜ əŬɘ ɜŬ ŭɘŬəɟɑɜɞɡɜ Űɘɠ 
ŰɡˊɞɚɞɔɑŮɠ əŬɘ Űɖ ɔŮɜŮŬɚɞɔɑŬ Űɤɜ ɛɞɟűɩɜ, əŬɗɩɠ əŬɘ Űɘɠ 
ɛŮŰŬɝɨ Űɞɡɠ ůɢɏůŮɘɠ əŬɘ Ůˊɘɟɟɞɏɠ, 

¶ ɜŬ əŬŰɖɔɞɟɘɞˊɞɘɞɨɜ Űɞɡɠ ŭɖɛɘɞɡɟɔɞɨɠ ůŮ ůɢɏůɖ ɛŮ Űɞɜ 
ɘůŰɞɟɘəɧ ɢɟɧɜɞ, 

¶ ɜŬ ŬɜŬɚɨɞɡɜ Űɖ ŭɞɛɐ Űɞɡ ɏɟɔɞɡ Űɏɢɜɖɠ ɐ Űɖɠ ɏɜɜɞɘŬɠ ˊɞɡ 
ŭɞɛŮɑ Űɞ ˊŮɟɘŮɢɧɛŮɜɧ Űɞɡ, 

¶ ɜŬ əŬŰɖɔɞɟɘɞˊɞɘɞɨɜ, ɜŬ ŬɜŰɘˊŬɟŬɓɎɚɚɞɡɜ əŬɘ ɜŬ 

mailto:kellylinardou@outlook.com
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ůɡůɢŮŰɑɕɞɡɜ əɎɗŮ ɏɟɔɞ ɝŮɢɤɟɘůŰɎ əŬɘ ɞɛɎŭŮɠ ɏɟɔɤɜ 
ɛŮŰŬɝɨ Űɞɡɠ, 

¶ Űɏɚɞɠ, ɜŬ Ŭɝɘɞɚɞɔɞɨɜ əɟɘŰɘəɎ ŰŬ ɘůŰɞɟɘəɎ əŬɘ əɞɘɜɤɜɘəɎ 
ůɡɛűɟŬɕɧɛŮɜŬ ˊɞɡ ůɡɛɓɎɚɚɞɡɜ ůŰɖ ŭɘŬɛɧɟűɤůɖ Űɖɠ 
ŬɘůɗɖŰɘəɐɠ ŬɜŰɑɚɖɣɖɠ ŬɜɎ ˊŮɟɑˊŰɤůɖ əŬɘ  

¶ ɜŬ ɞɟɘɞɗŮŰɞɨɜ Űɖ ůɖɛŬůɑŬ Űɤɜ ɘŭɘɤŰɘəɩɜ əŬɘ ŭɖɛɧůɘɤɜ 
űɞɟɏɤɜ Űɖɠ ɞˊŰɘəɐɠ ɘůŰɞɟɑŬɠ Űɖɠ Ůɜ ɚɧɔɤ ˊŮɟɘɧŭɞɡ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɖ Ůˊɘůəɧˊɖůɖ Űɤɜ ŮɝŮɚɑɝŮɤɜ ůŰɖɜ 
Űɏɢɜɖ Űɞɡ ŭɡŰɘəɞŮɡɟɤˊŬɥəɞɨ ɛŮůŬɑɤɜŬ əŬŰɎ Űɞɡɠ 11ɞ əŬɘ 12ɞ 
ŬɘɩɜŮɠ. ɇɞ ɟɞɛŬɜɘəɧ (Romanesque) ɡűɞɚɞɔɘəɧ ɘŭɑɤɛŬ 
əɡɟɘɎɟɢɖůŮ ɔɘŬ ˊŮɟɑˊɞɡ 200 ɢɟɧɜɘŬ əŬɘ ˊŬɟɎ Űɞ ɔŮɔɞɜɧɠ ɧŰɘ 
ŮəűɟɎůŰɖəŮ ɛŮ əŬŰɎ Űɧˊɞɡɠ ŭɘŬűɞɟɞˊɞɘɐůŮɘɠ əŬɘ ˊɟɞůŬɟɛɞɔɏɠ, 
ˊŬɟŬɛɏɜŮɘ ɛɘŬ ŭɘŬəɟɘŰɐ ˊŮɟɑɞŭɞɠ ůŰɖɜ ɘůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ Űɞɡ 
ŭɡŰɘəɞɨ ɛŮůŬɑɤɜŬ. 

ŪŬ ŮɝŮŰŬůŰɞɨɜ ŰŬ ɓŬůɘəɎ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɖɠ ɜŬɞŭɞɛɑŬɠ, ɖ Űɏɢɜɖ 
əŬɘ ɞ ˊɞɚɘŰɘůɛɧɠ Űɤɜ ɛŮɔɎɚɤɜ ˊɟɞůəɡɜɖɛŬŰɘəɩɜ əɏɜŰɟɤɜ, ɞɘ 
ŮɝŮɚɑɝŮɘɠ ůŰɖ ɛɜɖɛŮɘŬəɐ ɕɤɔɟŬűɘəɐ əŬɘ ŰŬ ɏɟɔŬ ɛɘəɟɞŰŮɢɜɑŬɠ əŬɘ ɖ 
ɟɞɛŬɜɘəɐ ɔɚɡˊŰɘəɐ (ŬɟɢɘŰŮəŰɞɜɘəɐ ɔɚɡˊŰɘəɐ əŬɘ ɞɚɧɔɚɡűŬ 
ɚŬŰɟŮɡŰɘəɎ ŬɜŰɘəŮɑɛŮɜŬ) ůŮ ůɡɜɎɟŰɖůɖ ɛŮ Űɘɠ əɞɘɜɤɜɘəɏɠ əŬɘ 
ɘůŰɞɟɘəɏɠ ŮɝŮɚɑɝŮɘɠ ˊɞɡ ůűɟɎɔɘůŬɜ Űɖ ůɡɔəŮəɟɘɛɏɜɖ ˊŮɟɑɞŭɞ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȿȺ ũȾɃū ȻȷȾ, ɃȽ ȹȽȷɁɃɃɈɀȺɁɃȽ ɆɇɃ ɀȺɆȷȽɋɁȷ, ȾȺȹɅɃɆ, 
2002,   

ISBN 978-960-04-2045-6 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 12837615 

 

 

¶ M. Schapiro, Romanesque Art, London 1977. 

¶ M. Schapiro, ñFrom Mozarabic to Romanesque in Silosò, 
The Art Bulletin, 21/4 (1939), 313-374. 

¶ R. Toman, ed., Romanesque. Architecture, Sculpture, 
Painting, Ullman & Könemann 2007. 

¶ V. Charles and K. H. Karl, Romanesque Art, New York 
2008. 

¶ C. Davis-Weyer, Early Medieval Art 300-1150: Sources 
and Documents, Englewood Cliffs, N.J., Prentice-Hall 
1971. 

¶ R. Anderson and D. Aidan Bellenger, eds., Medieval 
Worlds. A Sourcebook, Routledge, London 2003. 

¶ M. Bleeke, ñRomansqueò, Studies in Iconography, 33 
(2012), 257-267, 

¶ The Art of Medieval Spain A.D. 500-1200, exhibition 
catalogue, The Metropolitan Museum of Art, New York 
1993. 

¶ D. Webb, Pilgrims and Pilgrimage in the Medieval West, 
New York 2001. 

¶ M. Soifer, ñBeyond convivencia: critical reflections on the 
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historiography of interfaith relations in Christian Spainò, 
Journal of Medieval Iberian Studies, 1/1 (2009), 19-35. 

¶ Romanesque-Picasso, Museu Nacional dô Art de 
Catalunya, exhibition catalogue, Barcelona 2016. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ́ŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ ŭɘŬɚɏɝŮɤɜ 
Űɖɠ ŭɘŭɎůəɞɡůŬɠ, ɞɘ ɞˊɞɑŮɠ ůɡɜɞŭŮɨɞɜŰŬɘ Ŭˊɧ Űɖɜ ˊɟɞɓɞɚɐ əŬɘ 
Űɞɜ ůɢɞɚɘŬůɛɧ Űɞɡ ŬˊŬɟŬɑŰɖŰɞɡ ŮˊɞˊŰɘəɞɨ ɡɚɘəɞɨ, əŬɘ ɧˊɞɡ 
əɟɑɜŮŰŬɘ ŬˊŬɟŬɑŰɖŰɞ, Ŭˊɧ Űɖɜ ŬɜɎɔɜɤůɖ əŬɘ Űɞ ůɢɞɚɘŬůɛɧ 
ɔɟŬˊŰɩɜ ˊɖɔɩɜ Űɖɠ Ůˊɞɢɐɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ əŬɗɞɟɘůɛɏɜŮɠ 
ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. 

ȾŬŰô ŮɝŬɑɟŮůɘɜ, əŬɘ Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ 
űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ 
ˊɟɞűɞɟɘəɎ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [40] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȹɘŭŬəŰɘəɐ ɛŮɗɞŭɞɚɞɔɑŬ ůŰɖɜ  ŮəˊŬɑŭŮɡůɖ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ȷɁ-ūȽɇȷȺ 611 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɀɧɜɘəŬ ɄŬˊɎ, ɛɏɚɞɠ ȺȹȽɄ ɇȺɇ ï ŬɜɎɗŮůɖ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: monikapapa@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ, ɛŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ, 
ŮɑɜŬɘ ůŮ ɗɏůɖ: 

1. ɜŬ ɚŮɘŰɞɡɟɔɞɨɜ ŬɡŰɧɜɞɛŬ ůŮ ɞˊɞɘɞŭɐˊɞŰŮ 
ŮəˊŬɘŭŮɡŰɘəɧ ˊŮɟɘɓɎɚɚɞɜ əŬɘ ɜŬ ŭɘŬɢŮɘɟɑɕɞɜŰŬɘ 
ŬˊɞŰŮɚŮůɛŬŰɘəɎ Űɖ ůɢɞɚɘəɐ ŰɎɝɖ, 

2. ɜŬ ůɡɜɗɏŰɞɡɜ ŭɖɛɘɞɡɟɔɘəɎ Űɘɠ ˊɞɚɚɏɠ əŬɘ ŭɘŬűɞɟŮŰɘəɏɠ 
ɛŮɗɧŭɞɡɠ ŭɘŭŬůəŬɚɑŬɠ, ɛŮ əɟɘŰɘəɐ əŬɘ ŭɘŬɚŮəŰɘəɐ ůəɏɣɖ, 

3. ɜŬ ŭɘŬɢŮɘɟɑɕɞɜŰŬɘ ŮɝŬŰɞɛɘəŮɡɛɏɜŬ Űɘɠ ɧˊɞɘŮɠ ŭɡůəɞɚɑŮɠ 
ˊɟɞəɨˊŰɞɡɜ əŬŰɎ Űɖ ŭɘŭŬůəŬɚɑŬ, 

4. ɜŬ ɞɟɔŬɜɩɜɞɡɜ əŬɘ ɜŬ ɡɚɞˊɞɘɞɨɜ ˊɟɞɔɟɎɛɛŬŰŬ 

mailto:monikapapa@gmail.com
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ŭɘŭŬůəŬɚɑŬɠ ɛŮ Űɟɧˊɞ ŭɖɛɘɞɡɟɔɘəɧ əŬɘ ɜŬ 
ŬɜŬŭŮɘəɜɨɞɡɜ Űɘɠ ŭɡɜŬŰɧŰɖŰŮɠ Űɤɜ ɛŬɗɖŰɩɜ. 

 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ 
Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȽůŰɞɟɘəɧ əŬɘ űɘɚɞůɞűɘəɧ ˊɚŬɑůɘɞ Űɖɠ ŭɘŭŬůəŬɚɑŬɠ, ɞɟɔŬɜɤŰɘəɏɠ 
ŭɘŬůŰɎůŮɘɠ ůŰɞ ɛŮɗɞŭɞɚɞɔɘəɧ ůɢŮŭɘŬůɛɧ Űɞɡ ůɢɞɚŮɑɞɡ, ɛɞɜŰɏɚŬ 
ŭɘŭŬůəŬɚɑŬɠ, ůəɞˊɞɑ əŬɘ ůŰɧɢɞɘ Űɖɠ ŭɘŭŬůəŬɚɑŬɠ ůŰɖ 
ŭŮɡŰŮɟɞɓɎɗɛɘŬ ŮəˊŬɑŭŮɡůɖ, ŬɜŬɚɡŰɘəɎ ˊɟɞɔɟɎɛɛŬŰŬ əŬɘ 
curricula ůŰɖɜ əɞɘɜɤɜɑŬ Űɖɠ ɔɜɩůɖɠ, ɚŮɘŰɞɡɟɔɘəɐ əŬɘ 
ŮˊɘůŰɖɛɞɜɘəɐ ŭɘɎůŰŬůɖ, ɞɚɘůŰɘəɧ-ɞɘəɞɚɞɔɘəɧ ȷɄ, ɖ űŬɜŰŬůɑŬ əŬɘ 
ɖ ŭɖɛɘɞɡɟɔɘəɧŰɖŰŬ ůŰɞ ůɢɞɚŮɑɞ, ŭɘŭŬəŰɘəɏɠ Ŭɟɢɏɠ 
ɛŮɗɞŭɞɚɞɔɑŬɠ, ůŰɟŬŰɖɔɘəɏɠ ŭɘŭŬůəŬɚɑŬɠ, ŭŬůəŬɚɞəŮɜŰɟɘəɐ 
ŭɘŭŬůəŬɚɑŬ, ɛŬɗɖŰɞəŮɜŰɟɘəɐ ŭɘŭŬůəŬɚɑŬ, ɞɛŬŭɞůɡɜŮɟɔŬŰɘəɐ 
ŭɘŭŬůəŬɚɘŬ, ŭɘŬűɞɟɞˊɞɘɖɛɏɜɖ ŭɘŭŬůəŬɚɑŬ, ŭɘŬɢɟɞɜɘəɧ, 
ŮˊɘəɞɘɜɤɜɘŬəɧ, ŭɘŬɗŮɛŬŰɘəɧŰɖŰŬ,ɞ ɟɧɚɞɠ Űɞɡ ŮəˊŬɘŭŮɡŰɘəɞɨ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

[ɆŰɞ ůɡɔəŮəɟɘɛɏɜɞ ɛɎɗɖɛŬ ŭɑɜɞɜŰŬɘ ůɖɛŮɘɩůŮɘɠ.] 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ ũəɧŰɞɓɞɠ, ȷ., ɀŬɡɟɞɔɘɩɟɔɞɠ, ũ. & ɄŬˊŬəɤɜůŰŬɜŰɑɜɞɡ, 
Ʉ. (2000). ȾɟɘŰɘəɐ ɄŬɘŭŬɔɤɔɘəɐ əŬɘ ȺəˊŬɘŭŮɡŰɘəɐ 
ɄɟɎɝɖ. ȷɗɐɜŬ: Gutenberg. 

¶ ȾɞůůɡɓɎəɖ, ū. (1998). ȾɟɘŰɘəɐ ŮˊɘəɞɘɜɤɜɘŬəɐ 
ŭɘŭŬůəŬɚɑa. ȷɗɐɜŬ: Gutenberg. 

¶ ūɚɞɡɟɐɠ, ũ. (1995). ȷɜŬɚɡŰɘəɎ ɄɟɞɔɟɎɛɛŬŰŬ ɔɘŬ ɛɘŬ 
ɁɏŬ Ⱥˊɞɢɐ ůŰɖɜ ȺəˊŬɑŭŮɡůɖ. ȷɗɐɜŬ: ũɟɖɔɧɟɖɠ. 

¶ ūɟɡŭɎəɖ, Ⱥ. (2009). ȼ ȹɘŭŬůəŬɚɑŬ ůŰɖɜ Űɞɛɐ Űɖɠ 
ɁŮɤŰŮɟɘəɐɠ əŬɘ Űɖɠ ɀŮŰŬɜŮɤŰŮɟɘəɐɠ Ɇəɏɣɖɠ. ȷɗɐɜŬ: 
ȾɟɘŰɘəɐ. 

¶ ɉŬŰɕɖɔŮɤɟɔɑɞɡ, ũ. (1998). ũɜɩɗɘ Űɞ Curriculum. ũŮɜɘəɎ 
əŬɘ ȺɘŭɘəɎ ŪɏɛŬŰŬ ȷɜŬɚɡŰɘəɩɜ ɄɟɞɔɟŬɛɛɎŰɤɜ əŬɘ 
ȹɘŭŬəŰɘəɐɠ. ȷɗɐɜŬ: ȷŰɟŬˊɧɠ. 

¶ ɉɟɡůŬűɑŭɖɠ, Ⱦ. (2000). ȸɘɤɛŬŰɘəɐ ï ŮˊɘəɞɘɜɤɜɘŬəɐ 
ŭɘŭŬůəŬɚɑŬ. ȷɗɐɜŬ: Gutenberg.  

¶ Frey, K. (1998). ñȼ ɀɏɗɞŭɞɠ Projectò. MɘŬ ɛɞɟűɐ 
ůɡɚɚɞɔɘəɐɠ ŮɟɔŬůɑŬɠ ůŰɞ ůɢɞɚŮɑɞ ɤɠ ɗŮɤɟɑŬ əŬɘ 
ˊɟɎɝɖ. ŪŮůůŬɚɞɜɑəɖ: ȷűɞɑ ȾɡɟɘŬəɑŭɖ. 

¶ Highet, G. (1954). ȼ Űɏɢɜɖ ɜŬ ŭɘŭɎůəŮɘɠ. ȷɗɐɜŬ: 
ȲəŬɟɞɠ. 

¶ Stenhouse, L. (2000) [1975]. ȺɘůŬɔɤɔɐ ůŰɖɜ ȰɟŮɡɜŬ 
əŬɘ Űɖɜ ȷɜɎˊŰɡɝɖ Űɞɡ ȷɜŬɚɡŰɘəɞɨ ɄɟɞɔɟɎɛɛŬŰɞɠ, ɛŮŰ. 
ȷɗ. ɇůɎˊŮɚɖɠ. ȷɗɐɜŬ: ɆŬɓɓɎɚŬɠ. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘŬɚɏɝŮɘɠ, ˊŬɟɞɡůɘɎůŮɘɠ ɛŮ ɢɟɐůɖ ȼ/Ɉ, ŮɟɤŰɐůŮɘɠ, ŭɘɎɚɞɔɞɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɏɠ ŮɝŮŰɎůŮɘɠ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ 
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ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [41] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɀɞɡůŮɑŬ Ɇɨɔɢɟɞɜɖɠ ɇɏɢɜɖɠ əŬɘ ȺəˊŬɑŭŮɡůɖ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 019 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 

ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ  

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:   ũô / 6ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɀŬɟɑɜŬ ɇůɏəɞɡ, ɡˊɞɣɐűɘŬ ŭɘŭɎəŰɞɟŬɠ ɇɛɐɛŬŰɞɠ ŪȽɆɇȺ - 
ŬɜɎɗŮůɖ 

ɡ́ Ůɨɗɡɜɖ əŬɗɖɔɐŰɟɘŬ: ȷůɖɛɑɜŬ ȾŬɜɘɎɟɖ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: marinatsekou@hotmail.commarina.tsekou@emst.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɇɞ ɛɎɗɖɛŬ ŬˊɞůəɞˊŮɑ ůŰɖ ɗŮɤɟɖŰɘəɐ əŬŰɎɟŰɘůɖ əŬɘ ˊɟŬəŰɘəɐ 
Ɏůəɖůɖ Űɤɜ űɞɘŰɖŰɩɜ ůŰɞɜ ůɢŮŭɘŬůɛɧ, Űɖɜ ŮűŬɟɛɞɔɐ əŬɘ Űɖɜ 
Ŭɝɘɞɚɧɔɖůɖ ŮəˊŬɘŭŮɡŰɘəɩɜ ˊɟɞɔɟŬɛɛɎŰɤɜ ɔɘŬ ŭɘŬűɞɟŮŰɘəɏɠ 
ɞɛɎŭŮɠ əɞɘɜɞɨ (ůɢɞɚɘəɏɠ ɞɛɎŭŮɠ, Ůɜɐɚɘəɞ əɞɘɜɧ, ŮɡŬɑůɗɖŰŮɠ 
əɞɘɜɤɜɘəɏɠ ɞɛɎŭŮɠ, ɛŮɘəŰɏɠ ɞɛɎŭŮɠ) ůŮ ɛɞɡůŮɑŬ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ.  

ɆŰɧɢɞɘ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɖ ŬˊɧəŰɖůɖ ɓŬůɘəɩɜ ɔɜɩůŮɤɜ ůŮ Ŭ) 
ɛŮɗɞŭɞɚɞɔɑŬ ˊɟɞůɏɔɔɘůɖɠ əŬɘ ŮɟɛɖɜŮɑŬɠ ɏɟɔɤɜ ůɨɔɢɟɞɜɖɠ 
Űɏɢɜɖɠ, ɓ) ůɢŮŭɘŬůɛɧ əŬɘ ŮűŬɟɛɞɔɐ ɛɞɡůŮɘŬəɩɜ ŮəˊŬɘŭŮɡŰɘəɩɜ 
ˊɟɞɔɟŬɛɛɎŰɤɜ ɛŮ ŬɜŰɘəŮɑɛŮɜɞ Űɖ ůɨɔɢɟɞɜɖ Űɏɢɜɖ əŬɘ ŬˊɞŭɏəŰŮɠ 

mailto:marinatsekou@hotmail.com
mailto:marina.tsekou@emst.gr


131 
 

ŭɘŬűɞɟŮŰɘəɏɠ ɞɛɎŭŮɠ əɞɘɜɞɨ, ɔ) ůɖɛŬůɑŬ ɛɞɡůŮɘŬəɩɜ 
ŭɟŬůŰɖɟɘɞŰɐŰɤɜ ŮɜŰɧɠ əŬɘ ŮəŰɧɠ Űɞɡ ɛɞɡůŮɑɞɡ Űɧůɞ ɔɘŬ Űɞ əɎɗŮ 
ɎŰɞɛɞ Űɖɠ ɞɛɎŭŬɠ ɢɤɟɘůŰɎ ɧůɞ əŬɘ ɔɘŬ Űɘɠ ŭɘ-ŬŰɞɛɘəɏɠ ůɢɏůŮɘɠ 
ɛɏůŬ ůŰɖɜ ɞɛɎŭŬ - ŮɡɟɨŰŮɟɞɠ əɞɘɜɤɜɘəɧɠ ɟɧɚɞɠ Űɤɜ ŭɟɎůŮɤɜ 
ŬɡŰɩɜ [(ŮˊŬɜ)ɏɜŰŬɝɖ ůŰɖɜ əɞɘɜɤɜɑŬ, ŭɘɎɚɡůɖ ůŰŮɟŮɞŰɡˊɘəɩɜ 
ŬɜŰɘɚɐɣŮɤɜ, əŬɚɚɘɏɟɔŮɘŬ Űɖɠ Ŭɜɞɢɐɠ əŬɘ Ŭˊɞŭɞɢɐɠ Űɖɠ 
ŭɘŬűɞɟŮŰɘəɧŰɖŰŬɠ, əɚˊ], ŭ) ŮɝɞɘəŮɑɤůɖ ɛŮ çəŬɚɏɠ ˊɟŬəŰɘəɏɠè ˊɞɡ 
ɏɢɞɡɜ ŮűŬɟɛɞůŰŮɑ ůŮ ɛɞɡůŮɑŬ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ.  

ɆŰɞ ˊɚŬɑůɘɞ Űɞɡ ɛŬɗɐɛŬŰɞɠ, ɛɏůŬ Ŭˊɧ ŬůəɐůŮɘɠ əŬɘ ŮɟɔŬůɑŮɠ ˊɞɡ 
ŬɜŬŰɏɗɖəŬɜ, ɞɘ űɞɘŰɖŰɏɠ ŬˊɏəŰɖůŬɜ ɓŬůɘəɏɠ ŭŮɝɘɧŰɖŰŮɠ ůŮ: (Ŭ) 
Űɟɧˊɞɡɠ ŮəˊŬɘŭŮɡŰɘəɐɠ Ŭɝɘɞˊɞɑɖůɖɠ Űɖɠ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ, (ɓ) 
ŬɜɎˊŰɡɝɖ ůŰɟŬŰɖɔɘəɐɠ ˊɟɞůɏɔɔɘůɖɠ ŭɘŬűɞɟŮŰɘəɩɜ ɞɛɎŭɤɜ əɞɘɜɞɨ 
əŬɘ ŭɖɛɘɞɡɟɔɑŬɠ ůɡɜŮɟɔŬůɘɩɜ/ůɡɜŮɟɔŮɘɩɜ ɛŮ ůŰɧɢɞ Űɞ ůɢŮŭɘŬůɛɧ 
əŬɘ Űɖɜ ɡɚɞˊɞɑɖůɖ ŭɟɎůŮɤɜ ˊɟɞůŬɟɛɞůɛɏɜɤɜ ůŰɘɠ ŬɜɎɔəŮɠ əŬɘ 
ŰŬ ŮɜŭɘŬűɏɟɞɜŰŬ əɎɗŮ ɞɛɎŭŬɠ, (ɔ) ůɢŮŭɘŬůɛɧ ŮəˊŬɘŭŮɡŰɘəɩɜ 
ŭɟɎůŮɤɜ ɛŮ ŬɜŰɘəŮɑɛŮɜɞ Űɖ ůɨɔɢɟɞɜɖ Űɏɢɜɖ (ůŰɞɢɞɗŮůɑŬ, 
ˊŮɟɘŮɢɧɛŮɜɞ, űɎůŮɘɠ ɡɚɞˊɞɑɖůɖɠ əŬɘ Ŭɝɘɞɚɧɔɖůɖ ŮəˊŬɘŭŮɡŰɘəɐɠ 
ŭɟɎůɖɠ). 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ɛɎɗɖɛŬ ŬˊɞůəɞˊŮɑ ůŰɖ ɗŮɤɟɖŰɘəɐ əŬŰɎɟŰɘůɖ əŬɘ ˊɟŬəŰɘəɐ 
Ɏůəɖůɖ Űɤɜ űɞɘŰɖŰɩɜ ůŰɞɜ ůɢŮŭɘŬůɛɧ, Űɖɜ ŮűŬɟɛɞɔɐ əŬɘ Űɖɜ 
Ŭɝɘɞɚɧɔɖůɖ ŮəˊŬɘŭŮɡŰɘəɩɜ ˊɟɞɔɟŬɛɛɎŰɤɜ ɔɘŬ ŭɘŬűɞɟŮŰɘəɏɠ 
ɞɛɎŭŮɠ əɞɘɜɞɨ (ůɢɞɚɘəɏɠ ɞɛɎŭŮɠ, Ůɜɐɚɘəɞ əɞɘɜɧ, ŮɡŬɑůɗɖŰŮɠ 
əɞɘɜɤɜɘəɏɠ ɞɛɎŭŮɠ, ɛŮɘəŰɏɠ ɞɛɎŭŮɠ) ůŮ ɛɞɡůŮɑŬ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ. 
ȷɜŬɚɨŮŰŬɘ ɖ ɛŮɗɞŭɞɚɞɔɑŬ ˊɟɞůɏɔɔɘůɖɠ ɏɟɔɤɜ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ 
əŬɘ ɞɘ Űɟɧˊɞɘ ŮəˊŬɘŭŮɡŰɘəɐɠ Ŭɝɘɞˊɞɑɖůɖɠ Űɖɠ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ. 
Ⱥˊɑůɖɠ ŬɜŬɚɨŮŰŬɘ ɖ ůɖɛŬůɑŬ Űɤɜ ɛɞɡůŮɘŬəɩɜ ŭɟŬůŰɖɟɘɞŰɐŰɤɜ 
ŮɜŰɧɠ əŬɘ ŮəŰɧɠ Űɞɡ ɛɞɡůŮɑɞɡ Űɧůɞ ɔɘŬ Űɞ əɎɗŮ ɎŰɞɛɞ Űɖɠ ɞɛɎŭŬɠ 
ɢɤɟɘůŰɎ ɧůɞ əŬɘ ɔɘŬ Űɘɠ ŭɘ-ŬŰɞɛɘəɏɠ ůɢɏůŮɘɠ ɛɏůŬ ůŰɖɜ ɞɛɎŭŬ 
əŬɗɩɠ əŬɘ ɞ ŮɡɟɨŰŮɟɞɠ əɞɘɜɤɜɘəɧɠ ɟɧɚɞɠ Űɤɜ ŭɟɎůŮɤɜ ŬɡŰɩɜ 
[(ŮˊŬɜ)ɏɜŰŬɝɖ ůŰɖɜ əɞɘɜɤɜɑŬ, ŭɘɎɚɡůɖ ůŰŮɟŮɞŰɡˊɘəɩɜ ŬɜŰɘɚɐɣŮɤɜ, 
əŬɚɚɘɏɟɔŮɘŬ Űɖɠ Ŭɜɞɢɐɠ əŬɘ Ŭˊɞŭɞɢɐɠ Űɖɠ ŭɘŬűɞɟŮŰɘəɧŰɖŰŬɠ əɚˊ.]. 
ȷɜŬˊŰɨůůɞɜŰŬɘ ɞɘ ůŰɟŬŰɖɔɘəɏɠ ˊɟɞůɏɔɔɘůɖɠ ŭɘŬűɞɟŮŰɘəɩɜ 
ɞɛɎŭɤɜ əɞɘɜɞɨ əŬɘ ŭɖɛɘɞɡɟɔɑŬɠ ůɡɜŮɟɔŬůɘɩɜ/ůɡɜŮɟɔŮɘɩɜ ɛŮ 
ůŰɧɢɞ Űɞ ůɢŮŭɘŬůɛɧ əŬɘ Űɖɜ ɡɚɞˊɞɑɖůɖ ŭɟɎůŮɤɜ 
ˊɟɞůŬɟɛɞůɛɏɜɤɜ ůŰɘɠ ŬɜɎɔəŮɠ əŬɘ ŰŬ ŮɜŭɘŬűɏɟɞɜŰŬ əɎɗŮ ɞɛɎŭŬɠ. 
ɇɏɚɞɠ, ɞɘ űɞɘŰɖŰɏɠ ŬůəɞɨɜŰŬɘ ůŰɞ ůɢŮŭɘŬůɛɧ ɛɘŬɠ ŮəˊŬɘŭŮɡŰɘəɐɠ 
ŭɟɎůɖɠ ˊɞɡ ɓŬůɑɕŮŰŬɘ ůŰɖ ůɨɔɢɟɞɜɖ Űɏɢɜɖ əŬɘ ŬˊŮɡɗɨɜŮŰŬɘ ůŮ 
ůɡɔəŮəɟɘɛɏɜɖ ɞɛɎŭŬ əɞɘɜɞɨ (ůŰɞɢɞɗŮůɑŬ, ˊŮɟɘŮɢɧɛŮɜɞ, űɎůŮɘɠ 
ɡɚɞ́ɞɑɖůɖɠ əŬɘ Ŭɝɘɞɚɧɔɖůɖ ŮəˊŬɘŭŮɡŰɘəɐɠ ŭɟɎůɖɠ). 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ ɁɘəɞɜɎɜɞɡ, Ɂ., ɀˊɞɨɜɘŬ, ȷ., ūɘɚɘˊˊɞɡˊɞɚɑŰɖ, ȷ., 
ɉɞɡɟɛɞɡɕɘɎŭɖ, ȷ., ũɘŬɜɜɞɨŰůɞɡ, Ɂ., 2015. ɀɞɡůŮɘŬəɐ 
ɛɎɗɖůɖ əŬɘ ŮɛˊŮɘɟɑŬ ůŰɞɜ 21ɞ ŬɘɩɜŬ [ɖɚŮəŰɟ. ɓɘɓɚ.]. 
ȷɗɐɜŬ: ɆɨɜŭŮůɛɞɠ Ⱥɚɚɖɜɘəɩɜ ȷəŬŭɖɛŬɥəɩɜ ȸɘɓɚɘɞɗɖəɩɜ. 
ȹɘŬɗɏůɘɛɞ ůŰɞ: http://hdl.handle.net/11419/712 

 

¶ http://www.emst.gr/training/ekpedevtiko-yliko 

¶ ɀɞɨɚɘɞɡ, ɀ. 2005, ɀɞɡůŮɑŬ: ˊŮŭɑŬ ɔɘŬ Űɖɜ əŬŰŬɜɧɖůɖ Űɞɡ 
əɧůɛɞɡ, ɇŮŰɟɎŭɘŬ ɀɞɡůŮɘɞɚɞɔɑŬɠ, 2, 9-17. 

¶ ɇůɏəɞɡ, ɀ. 2011, ȼ ůɨɔɢɟɞɜɖ Űɏɢɜɖ əŬɘ ɞɘ ɏűɖɓɞɘ, ůŰɞ 

http://hdl.handle.net/11419/712
http://www.emst.gr/training/ekpedevtiko-yliko
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ȾŬɚŮůɞˊɞɨɚɞɡ, ȹ. (Ůˊɘɛ.), ɄŬɘŭɑ əŬɘ ȺəˊŬɑŭŮɡůɖ ůŰɞ 
ɀɞɡůŮɑɞ, ŪŮɤɟɖŰɘəɏɠ ŬűŮŰɖɟɑŮɠ, ˊŬɘŭŬɔɤɔɘəɏɠ ˊɟŬəŰɘəɏɠ, 
ȷɗɐɜŬ, ɄŬŰɎəɖɠ. 

¶ Joo, E. and Keehn II, J. with Ham-Roberts, J. (Ůˊɘɛ.), 
Rethinking contemporary art and multicultural education. 
ɁɏŬ Ɉɧɟəɖ əŬɘ ȿɞɜŭɑɜɞ: Routledge ůŮ ůɡɜŮɟɔŬůɑŬ ɛŮ The 
New Museum of Contemporary Art. 

¶ Tate Britain teachers' kit. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘɎɚŮɝɖ, ˊŬɟɞɡůɘɎůŮɘɠ ɛɏůɤ ppp, ŭɘŬŭɑəŰɡɞ, ɓɘɓɚɘɞɔɟŬűɑŬ, 
ˊŬɟɞɡůɘɎůŮɘɠ əŬɘ ůɢɞɚɘŬůɛɧɠ ŮɟɔŬůɘɩɜ űɞɘŰɖŰɩɜ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȺɟɔŬůɑŮɠ əŬɘ ˊŬɟɞɡůɘɎůŮɘɠ Űɞɡɠ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ ŮɝŬɛɐɜɞɡ, 
ˊɟɞűɞɟɘəɐ ŮɝɏŰŬůɖ.  

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ  

 
  



133 
 

 

ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [42] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɆɘɜɞɥŬˊɤɜɘəɐ ɇɏɢɜɖ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 017 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ 

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 

ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾŬɚɞɨŭɖ ȻɑɜŬ ï ŬɜɎɗŮůɖ,  

ɡˊŮɨɗɡɜɖ əŬɗɖɔɐŰɟɘŬ: ūŬɑɖ ȻɐəŬ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇŮŰɎɟŰɖ, 17:00-20:00 

ȷɑɗɞɡůŬ: ɈˊɧɔŮɘɞ ɆɘɜŮɛɎ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: zinakaloudi@nationalgallery.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɆŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŮɑɜŬɘ ɖ ɔɜɤɟɘɛɑŬ ɛŮ Űɘɠ ɗŮɛŮɚɘɩŭŮɘɠ 
ŬɘůɗɖŰɘəɏɠ ɏɜɜɞɘŮɠ ůŰɖɜ əɘɜŮɕɘəɐ əŬɘ Űɖɜ ɘŬˊɤɜɘəɐ Űɏɢɜɖ, ɖ 
ŮɝɞɘəŮɑɤůɖ ɛŮ ŰŬ əɨɟɘŬ ɔɜɤɟɑůɛŬŰŬ Űɖɠ ŬůɘŬŰɘəɐɠ Űɏɢɜɖɠ əŬɘ Űɘɠ 
Ůəŭɞɢɏɠ Űɖɠ ůŰɞɡɠ ŭɨɞ ˊɞɚɘŰɘůɛɞɨɠ, ɖ ˊŮɟɘůɡɚɚɞɔɐ ůɢŮŰɘəɎ ɛŮ 
Űɞɜ ɞɟɘůɛɧ əŬɘ Űɞ ˊŮɟɘŮɢɧɛŮɜɞ Űɞɡ ɏɟɔɞɡ Űɏɢɜɖɠ ůŰɖɜ ȯˊɤ 
ŬɜŬŰɞɚɐ. ȰɜŬɠ ŭŮɨŰŮɟɞɠ ůɖɛŬɜŰɘəɧɠ ůŰɧɢɞɠ ŮɑɜŬɘ ɜŬ ɔɑɜɞɡɜ 
ůɡɔəɟɑůŮɘɠ ŬɜɎɛŮůŬ ůŮ ɏɟɔŬ, ɏɜɜɞɘŮɠ əŬɘ ɔɜɤɟɑůɛŬŰŬ Űɖɠ ŭɡŰɘəɐɠ 

mailto:zinakaloudi@nationalgallery.gr
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əŬɘ Űɖɠ ŬůɘŬŰɘəɐɠ Űɏɢɜɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ɛɎɗɖɛŬ ɞɟɔŬɜɩɜŮŰŬɘ ɛŮ ɟɑɕŮɠ ůŮ ɛɘŬ ˊɘɞ ŮɚŮɨɗŮɟɖ, Ŭɜ əŬɘ 
ŮŭɟŬɘɤɛɏɜɖ ůŮ ɏɜŬ ˊɘɞ ŬɡůŰɖɟɎ ŭɞɛɖɛɏɜɞ ˊɚɎɜɞ, ˊɟɞůɏɔɔɘůɖ, 
ůŮ ɛɘŬ ˊɘɞ ŮɡűɎɜŰŬůŰɖ, ŮɚŮɨɗŮɟɖ, Ůɘɚɘəɟɘɜɐ ˊŮɟɘˊɚɎɜɖůɖ ůŰɘɠ 
ɘůŰɞɟɑŮɠ, Űɖɜ ŬɘůɗɖŰɘəɐ, Űɖɜ ɖɗɘəɐ əŬɘ Űɖ ůɘɤˊɖɚɐ ɛɞɡůɘəɐ Űɖɠ 
Űɏɢɜɖɠ Űɖɠ ȯˊɤ ȷɜŬŰɞɚɐɠ. ȼ ˊɞɟŮɑŬ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŭŮɜ ŮɑɜŬɘ 
ɔɟŬɛɛɘəɐ, ŭŮɜ ŬəɞɚɞɡɗŮɑ ɛɑŬ ɚɞɔɘəɐ ůɡɜɏˊŮɘŬ ɢɟɞɜɞɚɞɔɘəɐɠ 
Ŭűɐɔɖůɖɠ. ȷɜŰɑɗŮŰŬ, ŬűɐɜŮŰŬɘ ˊɚɏɞɜ ůŰɞ ˊɞŰɎɛɘ Űɤɜ ůɡɜŮɘɟɛɩɜ, 
ŬəɞɚɞɡɗŮɑ Űɖ ɛŬəɟŬɑɤɜɖ ˊŬɟɎŭɞůɖ Űɖɠ  ȯˊɤ ȷɜŬŰɞɚɐɠ ɛŮ 
ɧɢɖɛŬ Űɘɠ ůəɏɣŮɘɠ əŬɘ ŰŬ ůɨɛɓɞɚŬ ˊɞɡ ůɡɜŮɢɩɠ ˊŬɟɎɔɞɡɜ ɏɟɔɞ 
əŬɘ ɟɞɐ əŬɘ ŮɔɔɟɎűɞɡɜ Űɖ ůɡɜɏɢŮɘŬ ɛɏůŬ ůŰɞ ɢɟɧɜɞ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

1. ɆɖɛŮɘɩůŮɘɠ ˊɞɡ ɏɢŮɘ ůɡɜŰɎɝŮɘ ɖ ɑŭɘŬ ɖ ŭɘŭɎůəɞɡůŬ. 

2. ɄŮɟɘɞɟɘůɛɏɜɞɠ Ŭɟɘɗɛɧɠ ůŮɚɑŭɤɜ Ŭˊɧ əŬŰŬɚɧɔɞɡɠ əŬɘ 
ɓɘɓɚɑŬ ˊɞɡ ɓɟɑůəɞɜŰŬɘ ůŰɖ ɓɘɓɚɘɞɗɐəɖ Űɖɠ ȷɆȾɇ. 

3. ȺəˊŬɘŭŮɡŰɘəɧ ɡɚɘəɧ əŬɘ ŮɘəɧɜŮɠ ɏɟɔɤɜ Ŭˊɧ ŭɘɎűɞɟŬ 
ɛɞɡůŮɑŬ ŬůɘŬŰɘəɐɠ Űɏɢɜɖɠ. 

 

ɆɖɛŮɑɤůɖ: ɇŬ ůɖɛŮɑŬ 2 əŬɘ 3 ŭɘŬűɞɟɞˊɞɘɞɨɜŰŬɘ əɎɗŮ ɢɟɧɜɞ 
ŬɜɎɚɞɔŬ ɛŮ Űɞɡɠ ɎɝɞɜŮɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ əŬɘ Űɘɠ ŭɡɜŬŰɧŰɖŰŮɠ Űɖɠ 
ɞɛɎŭŬɠ. ɇɞ ɛɎɗɖɛŬ ɔɘŬ Űɞ ŮŬɟɘɜɧ ŮɝɎɛɖɜɞ Űɞɡ 2018 ɏɢŮɘ Űɞɜ 
ŰɑŰɚɞ çɀɞɜɞˊɎŰɘŬè. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȾɎɗŮ ŭɘɎɚŮɝɖ ɞɟɔŬɜɩɜŮŰŬɘ ɔɨɟɤ Ŭˊɧ ɏɜŬ ɗŮɛŬŰɘəɧ ɎɝɞɜŬ ɐ ɏɜŬɜ 
ˊɟɞɓɚɖɛŬŰɘůɛɧ. ɉɟɖůɘɛɞˊɞɘɞɨɜŰŬɘ ŮɘəɧɜŮɠ ɏɟɔɤɜ, əŬɗɖɛŮɟɘɜɩɜ 
ŬɜŰɘəŮɘɛɏɜɤɜ, ŬˊɞůˊɎůɛŬŰŬ Ŭˊɧ əɘɜɖɛŬŰɞɔɟŬűɘəɏɠ ŰŬɘɜɑŮɠ, 
ɗŮŬŰɟɘəɏɠ ˊŬɟŬůŰɎůŮɘɠ. ȾɎɗŮ ŭɘɎɚŮɝɖ ůɡɜɞŭŮɨŮŰŬɘ Ŭˊɧ Űɖɜ 
ŬɜɎɔɜɤůɖ ˊɞɘɖɛɎŰɤɜ, ɚɞɔɞŰŮɢɜɘəɩɜ əŬɘ ɗŮɤɟɖŰɘəɩɜ əŮɘɛɏɜɤɜ 
əŬɘ Űɖɜ ŬəɟɧŬůɖ əɘɜŮɕɘəɐɠ ɐ ŬůɘŬŰɘəɐɠ ɛɞɡůɘəɐɠ ůɢŮŰɘəɐɠ ɛŮ Űɞ 
ŬɜŰɘəŮɑɛŮɜɞ. 

ȼ ŮˊɘəɞɘɜɤɜɑŬ ɛŮ Űɞɡɠ űɞɘŰɖŰɏɠ ɔɑɜŮŰŬɘ ɛŮ ɛɏɖɚ. ɇɞɡɠ 
əɞɘɜɞˊɞɘɞɨɜŰŬɘ ɞɟɘůɛɏɜŬ ŬˊɞůˊɎůɛŬŰŬ Ŭˊɧ Űɖɜ ɨɚɖ ɩůŰŮ ɜŬ 
Űɞɡɠ ˊɟɞŮŰɞɘɛɎɕŮɘ ɔɘŬ Űɞ ˊŮɟɘŮɢɧɛŮɜɞ Űɖɠ ŮˊɧɛŮɜɖɠ ŭɘɎɚŮɝɖɠ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

Ƀɘ ŮɝŮŰɎůŮɘɠ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ, ɖ ůɡɛɛŮŰɞɢɐ Űɞɡɠ ůŰɞ 
ɛɎɗɖɛŬ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȼ ŭɘŭŬůəŬɚɑŬ ɔɑɜŮŰŬɘ ůŰɖɜ Ůɚɚɖɜɘəɐ ɔɚɩůůŬ, ɤůŰɧůɞ ůɡɢɜɎ 
ŬɜŬɚɨɞɜŰŬɘ ɘŭŮɞɔɟɎɛɛŬŰŬ əɘɜŮɕɘəɎ əŬɘ ɘŬˊɤɜɘəɎ, ɩůŰŮ ɜŬ ɔɑɜɞɡɜ 
ˊŮɟɘůůɧŰŮɟɞ əŬŰŬɜɞɖŰɏɠ ɞɘ ŬɘůɗɖŰɘəɏɠ ɏɜɜɞɘŮɠ.  
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [43] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɅɞɛŬɜŰɘůɛɧɠ: ūɘɚɞůɞűɑŬ, Űɏɢɜɖ, əɞɘɜɤɜɑŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ūȽ-ūȽɇȷȺ 505 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

ɁŬɘ - ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ. 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ūŬɜɐ ɄŬɟŬűɧɟɞɡ, ɛɏɚɞɠ ȺȹȽɄ ɇɛɐɛŬŰɞɠ ŪȽɆɇȺ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: fani.paraforou@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ ˊɞɡ ɗŬ ůɡɛɛŮŰɎůɢɞɡɜ əŬɘ ɗŬ ɞɚɞəɚɖɟɩůɞɡɜ 
ŮˊɘŰɡɢɩɠ Űɖ ůɡɔəŮəɟɘɛɏɜɖ ŭɘɎɚŮɝɖ: 

¶ ɗŬ ɔɜɤɟɑůɞɡɜ ŰŬ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɞɡ ɟɞɛŬɜŰɘəɞɨ 
əɘɜɐɛŬŰɞɠ ůŰɖ űɘɚɞůɞűɘəɐ, əŬɚɚɘŰŮɢɜɘəɐ əŬɘ 
əɞɘɜɤɜɘəɞˊɞɚɘŰɘəɐ Űɞɡ Ůəŭɞɢɐ, 

¶ ɗŬ ŬɜŬůɡɔəɟɞŰɐůɞɡɜ Űɖ ůɡůŰɖɛŬŰɘəɐ ůɡɜɎűŮɘŬ Űɞɡ 
ɟɞɛŬɜŰɘəɞɨ əɘɜɐɛŬŰɞɠ ɛŮ Űɞ ɜŬ ɣɖɚŬűɑůɞɡɜ Űɖ 
ŭɘŬɢɟɞɜɘəɧŰɖŰŬ Űɤɜ ɟɞɛŬɜŰɘəɩɜ əŬŰŬɓɞɚɩɜ ůŰɖ 
űɘɚɞůɞűɑŬ əŬɘ Űɖɜ Űɏɢɜɖ, 

¶ ɗŬ ŭɘŬŰɡˊɩůɞɡɜ ŮɟŮɡɜɖŰɘəɎ ŮɟɤŰɐɛŬŰŬ ŬɜŬűɞɟɘəɎ ɛŮ Űɖ 
ůɢɏůɖ ɅɞɛŬɜŰɘůɛɞɨ əŬɘ ɛŮŰŬɜŮɤŰɘəɧŰɖŰŬɠ, ɛɏůŬ Ŭˊɧ Űɖɜ 

mailto:fani.paraforou@gmail.com
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ŮɜŬůɢɧɚɖůɖ ɛŮ ůɡɔəŮəɟɘɛɏɜŬ ˊŬɟŬŭŮɑɔɛŬŰŬ Ŭˊɧ 
ŭɘɎűɞɟŮɠ ɛɞɟűɏɠ Űɏɢɜɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ ï ɋůŰɧůɞ, ŮˊŮɘŭɐ ɖ ɓɘɓɚɘɞɔɟŬűɑŬ ŮɑɜŬɘ əŬɘ 
ɝŮɜɧɔɚɤůůɖ, ŮˊɘɗɡɛɖŰɐ ŮɑɜŬɘ ɖ əŬɚɐ ɔɜɩůɖ Ŭɔɔɚɘəɐɠ (ɔŬɚɚɘəɐɠ ɐ 
ɔŮɟɛŬɜɘəɐɠ) əŬɘ ɖ ŭɘɎɗŮůɖ ŮɜŬůɢɧɚɖůɖɠ ɛŮ ŬɜŰɑůŰɞɘɢŬ əŮɑɛŮɜŬ. 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȺɘůŬɔɤɔɐ ůŰɞɜ ŮɡɟɤˊŬɥəɧ ɅɞɛŬɜŰɘůɛɧ | ɅɞɛŬɜŰɘůɛɧɠ əŬɘ 
ɟɘɕɞůˊŬůŰɘəɧŰɖŰŬ | ɅɞɛŬɜŰɘůɛɧɠ əŬɘ ˊɟɞůɤˊɘəɐ ɏəűɟŬůɖ | 
ɅɞɛŬɜŰɘůɛɧɠ əŬɘ ůɢɏůɖ ɛŮ Űɖ űɨůɖ | ɅɞɛŬɜŰɘůɛɧɠ əŬɘ 
ůɡɜŬɘůɗɐɛŬŰŬ | Ⱦɞɘɜɤɜɘəɏɠ əŬɘ ˊɞɚɘŰɘəɏɠ ˊɟɞŮəŰɎůŮɘɠ Űɞɡ 
ɅɞɛŬɜŰɘůɛɞɨ | ȷˊɞŰɡˊɩůŮɘɠ Űɞɡ ɅɞɛŬɜŰɘůɛɞɨ ůŰɖɜ Űɏɢɜɖ, ůŰɖ 
űɘɚɞůɞűɑŬ əŬɘ Űɖɜ ˊɞɚɘŰɘəɐ | ɅɞɛŬɜŰɘůɛɧɠ: ɘůŰɞɟɘəɐ Ůɝɏɚɘɝɖ əŬɘ 
ůɡůŰɖɛŬŰɘəɐ ůɡɜɎűŮɘŬ | Ƀ ɅɞɛŬɜŰɘůɛɧɠ ůŮ ůɢɏůɖ ɛŮ Űɞ ůɐɛŮɟŬ 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ũɘŬ Űɞ Ⱥɨŭɞɝɞ: 

ɅɞɛŬɜŰɘůɛɧɠ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 17025 

Ȱəŭɞůɖ: 1ɖ ɏəŭɞůɖ/2004 

ɆɡɔɔɟŬűŮɑɠ: Brown David Blayney 

ISBN: 960-03-3769-1 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȷŪȷɁȷɆȽɃɆ ȷ. ȾȷɆɇȷɁȽɋɇȼɆ ȷȺȸȺȹȺ 

 

ȼ ɄɅɃɃɄɇȽȾȼ ɇɃɈ ɅɃɀȷɁɇȽɆɀɃɈ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 2857 

Ȱəŭɞůɖ: 1/2001 

ɆɡɔɔɟŬűŮɑɠ: ȿȽȿȽȷɁ ūɃɈɅɆɇ 

ISBN: 978-960-274-530-4 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȺȾȹɃɆȺȽɆ ɊɈɉɃũȽɃɆ ȷȺ 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Ɇɡɚɚɞɔɘəɧ ɏɟɔɞ. ɁŮɞəɚŬůɘəɘůɛɧɠ əŬɘ ɟɞɛŬɜŰɘůɛɧɠ: 
ȷɟɢɘŰŮəŰɞɜɘəɐ, ɔɚɡˊŰɘəɐ, ɕɤɔɟŬűɘəɐ, ůɢɏŭɘɞ: 1750-
1848. Peter Putz, Ute Engel, Barbara Borngasser ə.Ɏ. 
ȷɗɐɜŬ 2008. 

¶ Abrams, Meyer Howard: Ƀ əŬɗɟɏűŰɖɠ əŬɘ Űɞ űɤɠ. 
ȷɗɐɜŬ 2016. 

¶ Beiser, Frederick C.: The romantic Imperative. 2003 

¶ Benjamin, Andrew (ed.): Walter Benjamin and 
romanticism. 2002 

¶ Berlin, Isaiah: Ƀɘ ɟɑɕŮɠ Űɞɡ ɟɞɛŬɜŰɘůɛɞɨ. ȷɗɐɜŬ 2000. 

¶ Bohrer, Karl Heinz: Die Kritik der Romantik. Frankfurt 
a. M. 1989. 

¶ Costelloe (ed.): The Sublime: From Antiquity to the 
Present, 2013. 

¶ Grave, Johannes: Glaubensbild und Bildkritik. 
Diaphanes 2012. 

¶ Hauser, Arnold: Ⱦɞɘɜɤɜɘəɐ ɘůŰɞɟɑŬ Űɖɠ Űɏɢɜɖɠ: 
Ʌɞəɞəɧ, əɚŬůůɘəɘůɛɧɠ, ɟɞɛŬɜŰɘůɛɧɠ. ȷɗɐɜŬ [ɢ.ɢ.]. 

¶ ȾŬůůɑɟŮɟ, ȺɟɜůŰ: ȼ űɘɚɞůɞűɑŬ Űɞɡ ȹɘŬűɤŰɘůɛɞɨ. 
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2013. 

¶ ȿŬɟɛɧɟ, ɇůŬɟɚɠ: ȼ ɟɞɛŬɜŰɘəɐ əɚɖɟɞɜɞɛɘɎ. ūŬɜŰŬůɑŬ, 
ȾɞɘɜɧŰɖŰŬ, ȺɘɟɤɜŮɑŬ, ȷɡɗŮɜŰɘəɧŰɖŰŬ. ȷɗɐɜŬ 1998. 

¶ Löwy, Michael: ȺɝɏɔŮɟůɖ əŬɘ ɛŮɚŬɔɢɞɚɑŬ: Ƀ 
ɟɞɛŬɜŰɘůɛɧɠ ůŰɞɡɠ ŬɜŰɑˊɞŭŮɠ Űɖɠ ɜŮɞŰŮɟɘəɧŰɖŰŬɠ. 
ȷɗɐɜŬ 1999. 

¶ Preisendanz, W.: ɅɞɛŬɜŰɘůɛɧɠ, ɟŮŬɚɘůɛɧɠ, 
ɛɞɜŰŮɟɜɘůɛɧɠ: ɆəɘŬɔɟɎűɖůɖ ɛɘŬɠ ŮɝŮɚɘəŰɘəɐɠ 
ˊɞɟŮɑŬɠ. ȷɗɐɜŬ 1990. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȼ ůŮɘɟɎ ŭɘŬɚɏɝŮɤɜ ŭɞɛŮɑŰŬɘ ůŮ ŰɟŮɘɠ ŮɜɧŰɖŰŮɠ: ůŰɖɜ ˊɟɩŰɖ 
ŮɜɧŰɖŰŬ ɔɑɜŮŰŬɘ ɛɘŬ ŮɘůŬɔɤɔɐ ůŰŬ ɓŬůɘəɎ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɞɡ 
ɅɞɛŬɜŰɘůɛɞɨ, ůŰɖ ŭŮɨŰŮɟɖ ŮɜɧŰɖŰŬ ŰɑɗŮŰŬɘ ůŰɞ ŮˊɑəŮɜŰɟɞ ɖ 
Ůɜůɢɧɚɖůɖ ɛŮ ɓŬůɘəɏɠ ɏɜɜɞɘŮɠ Űɞɡ ɟɞɛŬɜŰɘůɛɞɨ əŬɘ Űɘɠ 
əŬŰŬɓɞɚɏɠ Űɞɡɠ ůŰɖ űɘɚɞůɞűɑŬ əŬɘ Űɖɜ Űɏɢɜɖ, Ůɜɩ Űɞ ůŰɞ ŰɟɑŰɞ 
ɛɏɟɞɠ əɞɟɡűɩɜŮŰŬɘ Űɞ ŮɜŭɘŬűɏɟɞɜ ɔɘŬ ɕɖŰɐɛŬŰŬ ůɡůŰɖɛŬŰɘəɐɠ 
űɨůŮɤɠ ůɢŮŰɘəɎ ɛŮ Űɖɜ ɘŭɘɎɕɞɡůŬ ůɡɜɎűŮɘŬ ɛŮŰŬɝɨ ɟɞɛŬɜŰɘůɛɞɨ 
əŬɘ ŮɘəŬůŰɘəɩɜ. ɆŰɞ ůɡůŰɖɛŬŰɘəɧ ɛɏɟɞɠ ɓɎɟɞɠ ŭɑɜŮŰŬɘ ůŰɖɜ Ůə Űɞɡ 
ůɨɜŮɔɔɡɠ ŬɜɎɔɜɤůɖ ŬˊŬɘŰɖŰɘəɩɜ əŮɘɛɏɜɤɜ əŬɘ Űɖ ůɡɕɐŰɖůɐ 
Űɞɡɠ. ȺəŰɧɠ Ŭˊɧ Űɖɜ ŮɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ, ˊŬɟɏɢɞɜŰŬɘ 
ŮɘŭɘəɧŰŮɟŬ ɓɘɓɚɘɞɔɟŬűɘəɎ ůŰɞɘɢŮɑŬ ŬɜŬűɞɟɘəɎ ɛŮ Űɞ ɗɏɛŬ Űɖɠ 
əɎɗŮ ůɡɜɎɜŰɖůɖɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ ůŰɞ Űɏɚɞɠ Űɞɡ ŮɝŬɛɐɜɞɡ ï ˊɟɞŬɘɟŮŰɘəɎ: 
ŮɜŭɘɎɛŮůŮɠ ɔɟŬˊŰɏɠ ŭɞəɘɛŬůɑŮɠ. 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [44] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȻɖŰɐɛŬŰŬ ȽůŰɞɟɑŬɠ ȷɟɢŬɑŬɠ ɇɏɢɜɖɠ: ɀŮŰŬůɢɖɛŬŰɘůɛɞɑ 
Űɞɡ əɚŬůɘəɞɨ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 013 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  http://eclass.asfa.gr/courses/AHT3116/ 

[Ůɑůɞŭɞɠ ɛŮ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɄŬɜŮˊ. ɡˊɧŰɟɞűɞɠ 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 
ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ ŮəˊŬɘŭŮɡɧɛŮɜɞɘ ɛŮ Űɖɜ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɗŬ 
ŮɑɜŬɘ ůŮ ɗɏůɖ:  

1) ɜŬ ŬɜŬɔɜɤɟɑɕɞɡɜ əŬɘ ɜŬ ́ŮɟɘɔɟɎűɞɡɜ ŮɘəɞɜɞɔɟŬűɘəɞɨɠ 
Űɨˊɞɡɠ Űɖɠ əɚŬůɘəɐɠ ŬɟɢŬɘɧŰɖŰŬɠ ɧˊɤɠ ŬɡŰɞɑ 
ˊɟɞůɚŬɛɓɎɜɞɜŰŬɘ əŬɘ ɛŮŰŬůɢɖɛŬŰɑɕɞɜŰŬɘ ůŰɖ ɜŮɧŰŮɟɖ 
Űɏɢɜɖ, 

2) ɜŬ əŬŰŬɜɞɞɨɜ əŬɘ ŰŬɝɘɜɞɛɞɨɜ ŰŬ ŭɡɜŬɛɘəɎ əŬɘ ůɡɜŮɢɩɠ 
ŬɜŬˊɟɞůŭɘɞɟɘɕɧɛŮɜŬ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɖɠ ˊɟɞůɚɖˊŰɘəɐɠ 
ŭɘŬŭɘəŬůɑŬɠ Űɖɠ ŬɟɢŬɑŬɠ Űɏɢɜɖɠ Ŭˊɧ Űɖ ɜŮɧŰŮɟɖ əŬɘ 
ůɨɔɢɟɞɜɖ ŮɘəŬůŰɘəɐ əŬɘ ŬɟɢɘŰŮəŰɞɜɘəɐ ŭɖɛɘɞɡɟɔɑŬ, 

3) ɜŬ ŮɜŰɎůůɞɡɜ Űɖɜ ŮəɎůŰɞŰŮ ˊɟɧůɚɖɣɖ ůŰŬ ɘůŰɞɟɘəɎ əŬɘ 

http://eclass.asfa.gr/courses/AHT3116/
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ŬɘůɗɖŰɘəɎ Űɖɠ ůɡɛűɟŬɕɧɛŮɜŬ əŬɘ ɜŬ ŬˊɞŰɘɛɞɨɜ Űɘɠ 
ɔŮɜŮŬɚɞɔɘəɏɠ ɛɞɟűɘəɏɠ ůɢɏůŮɘɠ ɛŮŰŬɝɨ 
ˊɟɞůɚŬɛɓŬɜɞɛɏɜɞɡ əŬɘ ˊɟɞůɚŬɛɓɎɜɞɜŰɞɠ əŬɘ 

4) ɜŬ Ŭɝɘɞɚɞɔɞɨɜ Űɖɜ Ůˊɘɟɟɞɐ ˊŬɚŬɘɧŰŮɟɤɜ əŬɚɚɘŰŮɢɜɘəɩɜ 
ˊŬɟŬŭɧůŮɤɜ (ůɡɔəŮəɟɘɛɏɜŬ Űɖɠ əɚŬůɘəɐɠ Űɏɢɜɖɠ) ůŰɖ 
ŭɘŬɛɧɟűɤůɖ Űɖɠ ŮɡɟɤˊŬɥəɐɠ ˊɞɚɘŰɘůɛɘəɐɠ ŰŬɡŰɧŰɖŰŬɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

--- 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ŪŮɤɟɑŮɠ ˊɟɧůɚɖɣɖɠ ůŰɞɜ əŬɚɚɘŰŮɢɜɘəɧ ɢɩɟɞ | ȰɜɜɞɘŬ Űɞɡ 
əɚŬůɘəɞɨ əŬɘ ˊŮɟɘŮɢɧɛŮɜɞ Űɤɜ əɚŬůɘəɘůɛɩɜ əŬɘ 
ŬɜŰɘəɚŬůɘəɘůɛɩɜ ůŰɖ ŭɡŰɘəɐ ŮɡɟɤˊŬɥəɐ Űɏɢɜɖ | Ⱥˊɘɓɑɤůɖ, 
ɛŮŰŮɝɏɚɘɝɖ əŬɘ ɛŮŰŬɛɧɟűɤůɖ ŮɘəɞɜɞɔɟŬűɘəɩɜ Űɨˊɤɜ Űɖɠ 
ŬɟɢŬɑŬɠ Űɏɢɜɖɠ | ȽůŰɞɟɘəɐ ŬɜŬůəɧˊɖůɖ Űɖɠ ˊɟɧůɚɖɣɖɠ 
Űɖɠ əɚŬůɘəɐɠ Űɏɢɜɖɠ Ŭˊɧ Űɖ ɟɤɛŬɥəɐ ɏɤɠ Űɖ ůɨɔɢɟɞɜɖ 
Ůˊɞɢɐ ɓɎůŮɘ ŮˊɘɚŮɔɛɏɜɤɜ ˊŬɟŬŭŮɘɔɛɎŰɤɜ (ˊ.ɢ. 
ŬɡɔɞɨůŰŮɘɞɠ əŬɘ ŬɜŭɟɘɎɜŮɘɞɠ əɚŬůɘəɘůɛɧɠ / ŬɜŬɓɘɩůŮɘɠ Űɞɡ 
əɚŬůɘəɞɨ ůŰɞ ŭɡŰɘəɧ əŬɘ ŬɜŬŰɞɚɘəɧ ɛŮůŬɑɤɜŬ / ŬɜŬɔɏɜɜɖůɖ 
əŬɘ ŬɟɢŬɘɧŰɖŰŬ / Űɞ əɚŬůɘəɧ ůŰɞ ɛˊŬɟɧə / ɜŮɞəɚŬůɘəɘůɛɧɠ 
əŬɘ ɟɞɛŬɜŰɘůɛɧɠ / ɞ əɚŬůɘəɘůɛɧɠ ůŰɖɜ ȺɚɚɎŭŬ / ɛɞɜŰɏɟɜŬ 
Űɏɢɜɖ əŬɘ ŬɟɢŬɘɧŰɖŰŬ / ɖ ŮˊɘůŰɟɞűɐ Űɖɠ ɛɞɟűɐɠ: ɞ ɟɧɚɞɠ 
Űɞɡ əɚŬůɘəɞɨ ůŰɖ ůɖɛŮɟɘɜɐ Űɏɢɜɖ.  

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ ȸɞɡŰɡɟɎɠ ɀ. ï ũɞɡɚɎəɖ-ȸɞɡŰɡɟɎ ȷɚ., ȼ ŬɟɢŬɑŬ 
Ůɚɚɖɜɘəɐ Űɏɢɜɖ əŬɘ ɖ ŬəŰɘɜɞɓɞɚɑŬ Űɖɠ 
(ŪŮůůŬɚɞɜɑəɖ 2012) [ɇɞ ůɨɔɔɟŬɛɛŬ ŮɑɜŬɘ ŬɜɞɘɢŰɎ 
ˊɟɞůɓɎůɘɛɞ ůŰɞ ŭɘŬŭɑəŰɡɞ.]   

 

¶ Butler Sh., (Ůˊɘɛ.), Deep Classics. Rethinking 
Classical Reception (London-New York 2016) 

¶ Damaskos D. ï Plantzos D. (Ůˊɘɛ.), ȷ Singular 
Antiquity. Archaeology. Antiquity and Hellenicity in 
Twentieth Century Greece, MOUSEIO BENAKI 
3rd Supplement (Athens 2008) 

¶ ȺˊɘůŰɖɛɞɜɘəɧ Ɇɡɛˊɧůɘɞ: Ƀɘ ɢɟɐůŮɘɠ Űɖɠ 
ŬɟɢŬɘɧŰɖŰŬɠ Ŭˊɧ Űɞ ɜɏɞ Ůɚɚɖɜɘůɛɧ (ȷɗɐɜŬ 2002) 

¶ Elsner J., Ancient Viewing and Modern Art History, 
Mètis 13 (1998), 417-37 

¶ Fejfer J. ï Rathje A. ï Fischer-Hansen T. (Ůˊɘɛ.), 
The Rediscovery of Antiquity. The Role of the 
Artist (Copenhagen 2003) 

¶ Grafton A. ï Most G.W. ï Settis S. (Ůˊɘɛ.), The 
Classical Tradition (Cambridge MA 2010) 

¶ Haskell F. ï Penny N., Taste and the Antique. The 
Lure of Classical Sculpture 1500-1900 (New 
Haven 1981) 

¶ Holmes B. ï Marta K. (Ůˊɘɛ.), Liquid Antiquity 
(Athens 2017) 

¶ Martindale Ch. ï Thomas R.F. (Ůˊɘɛ.), Classics 
and the Uses of Reception (Oxford 2006) 

¶ ɄŬˊŬŭɖɛɖŰɟɑɞɡ Ɂ. ï ȷɜŬɔɜɤůŰɧˊɞɡɚɞɠ ȯ. 
(Ůˊɘɛ.), ɇɞ ˊŬɟŮɚɗɧɜ ůŰɞ ˊŬɟɧɜ. ɀɜɐɛɖ, ɘůŰɞɟɑŬ 
əŬɘ ŬɟɢŬɘɧŰɖŰŬ ůŰɖ ůɨɔɢɟɞɜɖ ȺɚɚɎŭŬ (ȷɗɐɜŬ 
2017) 
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¶ ɄɚɎɜŰɕɞɠ ȹ., Ƀɘ ŬɟɢŬɘɞɚɞɔɑŮɠ Űɞɡ əɚŬůɘəɞɨ 
(ȷɗɐɜŬ 2014) 

¶ Prettejohn E., The Modernity of Ancient Sculpture. 
Greek Sculpture and Modern Art from 
Winckelmann to Picasso (London-New York 2012) 

¶ Settis S., ɇɞ ɛɏɚɚɞɜ Űɞɡ çəɚŬůɘəɞɨè (ȷɗɐɜŬ 2006) 

¶ Silk M. ï Gildenhard I. ï Barrow R., The Classical 
Tradition. Art, Literature, Thought (Chichester 
2014) 

¶ Stoneman R., ȷɜŬɕɖŰɩɜŰŬɠ Űɖɜ ȾɚŬůɘəɐ ȺɚɚɎŭŬ 
(ȷɗɐɜŬ 1996) 

¶ ɉŬɛɖɚɎəɖɠ ũ., ɇɞ ɏɗɜɞɠ əŬɘ ŰŬ ŮɟŮɑˊɘɎ Űɞɡ. 
ȷɟɢŬɘɧŰɖŰŬ, ŬɟɢŬɘɞɚɞɔɑŬ əŬɘ Ůɗɜɘəɧ űŬɜŰŬůɘŬəɧ 
ůŰɖɜ ȺɚɚɎŭŬ (ȷɗɐɜŬ 2012) 

¶ Yalouri E., The Acropolis. Global Fame, Local 
Claim (Ƀɝűɧɟŭɖ 2001) 

¶ Zacharia K. (Ůˊɘɛ.), Hellenisms. Culture, Identity, 
and Ethnicity from Antiquity to Modernity 
(Aldershot 2008) 

*** ɆŰɖɜ ŬɜŬɚɡŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ ˊŮɟɘɚŬɛɓɎɜɞɜŰŬɘ əŬɘ 
əŬŰɎɚɞɔɞɘ ŮəɗɏůŮɤɜ.  

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ɆŮ əɎɗŮ ŮɜɧŰɖŰŬ ɞ ŭɘŭɎůəɤɜ ŬɜŬəŮűŬɚŬɘɩɜŮɘ ůɨɜŰɞɛŬ Űɖɜ 
ŭɘŭŬɢɗŮɑůŬ ɨɚɖ əŬɘ ˊŬɟɞɡůɘɎɕŮɘ ɛŮ Űɖ ɛɞɟűɐ ŭɘɎɚŮɝɖɠ Űɖ 
ŭɘŭŬəŰɏŬ ɨɚɖ Űɞɡ ŮəɎůŰɞŰŮ ɛŬɗɐɛŬŰɞɠ. ɆɡůŰŬŰɘəɧ 
ŭɘŭŬəŰɘəɧ ɛɏůɞ ŬˊɞŰŮɚɞɨɜ ˊɟɞŮŰɞɘɛŬůɛɏɜŮɠ ˊŬɟɞɡůɘɎůŮɘɠ 
power-point. ȾŬŰɎ Űɖɜ ˊɞɟŮɑŬ Űɖɠ ŭɘɎɚŮɝɖɠ ɞɘ 
ŮəˊŬɘŭŮɡɧɛŮɜɞɘ əŬɚɞɨɜŰŬɘ ɜŬ ůɡɛɛŮŰɎůɢɞɡɜ ŮɜŮɟɔɎ 
ˊŮɟɘɔɟɎűɞɜŰŬɠ ŰŬ ɓŬůɘəɎ ɛɞɟűɞɚɞɔɘəɎ ůŰɞɘɢŮɑŬ ɏɟɔɤɜ 
ˊɞɡ ůɡɕɖŰɞɨɜŰŬɘ, ůɡůɢŮŰɑɕɞɜŰŬɠ ŰŬ ɛŮ ɎɚɚŬ ɏɟɔŬ əŬɘ 
ɢɟɖůɘɛɞˊɞɘɩɜŰŬɠ ɔɜɩůŮɘɠ ˊɞɡ ŬˊɏəŰɖůŬɜ ůŰŬ 
ˊɟɞɖɔɞɨɛŮɜŬ ɛŬɗɐɛŬŰŬ. Ʉɟɞɠ Űɞ Űɏɚɞɠ əɎˊɞɘɤɜ 
ɛŬɗɖɛɎŰɤɜ ɚŬɛɓɎɜŮɘ ɢɩɟŬ ŭɘŬɚɞɔɘəɐ ůɡɕɐŰɖůɖ Ůˊɑ 
ůɡɔəŮəɟɘɛɏɜɤɜ ɗŮɛŬŰɘəɩɜ. ȳɚŮɠ ɞɘ ˊŬɟɞɡůɘɎůŮɘɠ 
powerpoint, ŮɛˊɚɞɡŰɘůɛɏɜŮɠ ɛŮ ɡˊɞŰɑŰɚɞɡɠ, ůɨɜŰɞɛŬ 
əŬŰŬŰɞˊɘůŰɘəɎ əŮɑɛŮɜŬ əŬɘ ɓɘɓɚɘɞɔɟŬűɑŬ ŬɜŬɟŰɩɜŰŬɘ ůŰɖɜ 
ɖɚŮəŰɟɞɜɘəɐ ůŮɚɑŭŬ Űɞɡ ɛŬɗɐɛŬŰɞɠ. ɆŰɖɜ ŰŮɚŮɡŰŬɑŬ 
ŬɜŬɟŰɩɜŰŬɘ Ůˊɘˊɚɏɞɜ ɔɘŬ əɎɗŮ ɛɎɗɖɛŬ ŮɚɚɖɜɧɔɚɤůůŬ ɐ 
ɝŮɜɧɔɚɤůůŬ ɎɟɗɟŬ, əŮɑɛŮɜŬ ˊɟɞɠ ůɡɕɐŰɖůɖ, Ůɜɩ ɔɑɜŮŰŬɘ 
əŬɘ ˊŬɟŬˊɞɛˊɐ ůŮ ŭɘŭŬəŰɘəɧ ɡɚɘəɧ openaccess, 
ɘůŰɞůŮɚɑŭŮɠ ɛɞɡůŮɑɤɜ, ůɡɚɚɞɔɩɜ, ŰɟŮɢɞɡůɩɜ ŮəɗɏůŮɤɜ 
əɚˊ. ɆŰɞ ɛɏůɞɜ Űɞɡ ŮɝŬɛɐɜɞɡ ɞɘ ŮəˊŬɘŭŮɡɧɛŮɜɞɘ ɗŬ 
Ŭɝɘɞɚɞɔɐůɞɡɜ Űɞ ŮˊɑˊŮŭɞ Űɤɜ ɔɜɩůŮɩɜ Űɞɡɠ ɛɏůɤ 
ɔɟŬˊŰɩɜ ŮɟɤŰɐůŮɤɜ-ŬɜŬəŮűŬɚŬɘɤŰɘəɞɨ ˊɑɜŬəŬ 
ŭɘŭŬɢɗɏɜŰɤɜ ɗŮɛɎŰɤɜ ˊɞɡ ɗŬ ŬɜŬɟŰɐůŮɘ ɞ ŭɘŭɎůəɤɜ. 
ɆɖɛŮɘɩɜŮŰŬɘ ɧŰɘ ůŰɞ Űɏɚɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɗŬ 
ˊɟŬɔɛŬŰɞˊɞɘɖɗŮɑ ŮəˊŬɘŭŮɡŰɘəɐ ŮˊɑůəŮɣɖ ůŮ ɛɞɡůŮɘŬəɧ ɐ 
ŬɟɢŬɘɞɚɞɔɘəɧ ɢɩɟɞ.      

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

¶ Ʉɟɞűɞɟɘəɏɠ ŬůəɐůŮɘɠ ˊŮɟɘɔɟŬűɐɠ əŬŰɎ Űɞ 
ɛɎɗɖɛŬ. 

¶ ɆɡɕɐŰɖůɖ ůɡɔəŮəɟɘɛɏɜɤɜ ɗŮɛɎŰɤɜ ɐ 
ˊɟɞŮŰɞɘɛŬůɛɏɜɤɜ əŮɘɛɏɜɤɜ.  

¶ ɇŮɚɘəɐ ɔɟŬˊŰɐ ŮɝɏŰŬůɖ Ůˊɑ Űɖɠ ůɡɜɞɚɘəɐɠ ɨɚɖɠ ɛŮ 
ŮɟɤŰɐůŮɘɠ ˊɞɚɚŬˊɚɩɜ ŬˊŬɜŰɐůŮɤɜ, ůɢɞɚɘŬůɛɧ 
ŮɘəɧɜŬɠ ɐ/əŬɘ ŬɜɎˊŰɡɝɖ ɗɏɛŬŰɞɠ. 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ:  ȺɚɚɖɜɘəɎ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [45] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȻɤɔɟŬűɘəɐ əŬɘ űɤŰɞɔɟŬűɑŬ ůŰɞ Űɏɚɞɠ Űɞɡ 19ɞɡ əŬɘ 
ůŰɘɠ Ŭɟɢɏɠ Űɞɡ 20ɞɨ ŬɘɩɜŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ɇȺ-ȽɆŪȺɇȷ 216 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾɋɁɆɇȷɁɇȽɁɃɆ ȽɋȷɁɁȽȹȼɆ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3   

ȷɑɗɞɡůŬ: ɀȽȾɅȼ ŪȺɋɅȼɇȽȾɋɁ 

ũɟŬűŮɑɞ: ɄȷɇȷɅȽ ɁɇȺ ȾȽɅȽȾɃ 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇɅȽɇȼ 17.00-18.00, TȺɇȷɅɇȼ 17.00-18.00 

ɇɖɚɏűɤɜɞ: 2104801271 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: Ioannidis@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 

ɆŮɛɘɜŬɟɘŬəɧ ɛɎɗɖɛŬ ůŰɞ ɞˊɞɑɞ ŮˊɘɢŮɘɟŮɑŰŬɘ ɛɘŬ ůɡɕɐŰɖůɖ 
Űɞɡ ɕɖŰɐɛŬŰɞɠ Űɤɜ ůɢɏůŮɤɜ ɕɤɔɟŬűɘəɐɠ əŬɘ űɤŰɞɔɟŬűɑŬɠ 
ůŰŬ Űɏɚɖ Űɞɡ 19ɞɡ əŬɘ ůŰɘɠ Ŭɟɢɏɠ Űɞɡ 20ɞɨ ŬɘɩɜŬ. ȸŬůɘəɧɠ 
ůŰɧɢɞɠ ŮɑɜŬɘ ɜŬ ŰɞˊɞɗŮŰɖɗɞɨɜ ɞɘ ůɡɛɛŮŰɏɢɞɜŰŮɠ əɟɘŰɘəɎ 

mailto:Ioannidis@asfa.gr


142 
 

ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] ɏɜŬɜŰɘ Űɞɨ ůɢŮŰɘəɞɨ ˊɟɤŰɞɔŮɜɞɨɠ ɡɚɘəɞɨ ˊɟɧůɚɖɣɖɠ Űɖɠ 
űɤŰɞɔɟŬűɑŬɠ ɤɠ Űɏɢɜɖɠ, əŬɗɩɠ əŬɘ Űɖɠ ɛŮŰŬɔŮɜɏůŰŮɟɖɠ 
ɓɘɓɚɘɞɔɟŬűɑŬɠ, ɞɨŰɤɠ ɩůŰŮ ɛɏůŬ Ŭˊɧ Űɖ ůɢɏůɖ ŭɨɞ 
ɛɏůɤɜ ɜŬ ɗɘɔŮɑ Űɞ ɕɐŰɖɛŬ Űɖɠ ůŰŬŭɘŬəɐɠ ɗŮůɛɘəɐɠ 
əŬɗɘɏɟɤůɖɠ ɛɘŬɠ ɜɏŬɠ Űɏɢɜɖɠ.  

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

--- 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆŰɞ ůŮɛɘɜɎɟɘɞ ŬɡŰɧ ɗŬ ŭɘŮɟŮɡɜɖɗŮɑ ɖ ůɡɕɐŰɖůɖ ɔɨɟɤ Ŭˊɧ 
Űɖ űɤŰɞɔɟŬűɑŬ ɤɠ Űɏɢɜɖ ůŰŬ Űɏɚɖ Űɞɡ 19ɞɡ əŬɘ ůŰɘɠ Ŭɟɢɏɠ 
Űɞɡ 20ɞɨ ŬɘɩɜŬ. ȺɑɜŬɘ ɛɘŬ əɟɑůɘɛɖ ˊŮɟɑɞŭɞɠ ŬɡŰɐ ɔɘŬ Űɘɠ 
əŬɚɚɘŰŮɢɜɘəɏɠ űɘɚɞŭɞɝɑŮɠ Űɖɠ Űɏɢɜɖɠ əŬɗɩɠ ɞɘ ŮˊɘűɡɚɎɝŮɘɠ 
ŮɜŬɜŰɑɞɜ ɛɘŬɠ ŰɏŰɞɘŬɠ ˊɟɞɞˊŰɘəɐɠ ŮɝŬəɞɚɞɡɗɞɨɜ Ŭˊɧ Űɖ 
ɛɑŬ ɜŬ ɡűɑůŰŬɜŰŬɘ, ůɡɜɏɢŮɘŬ ɚɑɔɞ ˊɞɚɨ Űɖɠ ůɢŮŰɘəɐɠ 
ůɡɕɐŰɖůɖɠ Űɤɜ ɛɏůɤɜ Űɞɡ 19ɞɡ ŬɘɩɜŬ, ŬɚɚɎ ŰŬɡŰɧɢɟɞɜŬ 
ŮɑɜŬɘ əŬɘ ŰŬ ɢɟɧɜɘŬ ŭɘŮɗɜɞɨɠ əɡɟɘŬɟɢɑŬɠ Űɞɡ 
ɄɘəŰɞɟɘŬɚɘůɛɞɨ, ɞɘ Ůəˊɟɧůɤˊɞɘ Űɞɡ ɞˊɞɑɞɡ ůɡůŰɖɛŬŰɘəɎ 
ŮˊɘɢŮɘɟɖɛŬŰɞɚɧɔɖůŬɜ ɛŮ ɚɧɔɘŬ əŬɘ ɏɟɔŬ ɡˊɏɟ Űɖɠ ɘůɧŰɘɛɖɠ 
ɗɏůɖɠ Űɖɠ űɤŰɞɔɟŬűɑŬɠ ŭɑˊɚŬ ůŰɖ ɔɖɟŬɘɎ ŬŭŮɟűɐ Űɖɠ Űɖ 
ɕɤɔɟŬűɘəɐ. ȼ ůɢŮŰɘəɐ ŮˊɘɢŮɘɟɖɛŬŰɞɚɞɔɑŬ ˊɞɡ ɗŬ ŬɜŬɚɡɗŮɑ 
ŮɑŰŮ ɡˊɏɟ ŮɑŰŮ əŬŰɎ Űɤɜ űɘɚɞŭɞɝɘɩɜ Űɖɠ űɤŰɞɔɟŬűɑŬɠ, ɗŬ 
ŮˊŮəŰŬɗŮɑ əŬɘ ůŰɖɜ ŬɜɑɢɜŮɡůɖ ˊɟŬəŰɘəɩɜ Ɏɚɚɤɜ ŰŮɢɜɩɜ 
ɧˊɤɠ ɖ ɚɞɔɞŰŮɢɜɑŬ Űɖɠ ˊŮɟɘɧŭɞɡ ˊɞɡ, ɡɘɞɗŮŰɩɜŰŬɠ ŮɜɑɞŰŮ 
ɛɘŬ ñűɤŰɞɔɟŬűɘəɐ ɛŬŰɘɎò, ůɡɜɏɓŬɚŬɜ ůŰɖɜ Ůɜɑůɢɡůɖ Űɖɠ 
ɗɏůɖɠ Űɖɠ űɤŰɞɔɟŬűɑŬɠ ůŰɞ ůŰŮɟɏɤɛŬ Űɤɜ ŰŮɢɜɩɜ.      

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ Albers Irene, ñóDer Photograph der 
Erscheinungenô- Émil Zolas Experimentalromanò, 
ůŰɞɜ Űɧɛɞ P. Geimer (hrsg.), Ordnungen der 
Sichtbarkeit: Fotografie  in Wissenschaft, Kunst 
and Technologie,ūɟŬɜəűɞɨɟŰɖ, Suhrkamp, 2002, 
ů. 211-251. 

¶ Armstrong Nancy, Fiction in the Age of 
Photography: The Legacy of British Realism, 
ȾɏɛˊɟɖŰɕ ɀŬů., ȿɞɜŭɑɜɞ, Harvard University 
Press,1999. 

¶ Armstrong Carol, ñFrom Clementina to Käsebier: 
The Photographic Attainment of the óLady 
Amateurô ñ, October 91 (ɉŮɘɛɩɜŬɠ 2000), ů. 101-
139. 

¶ Barthes Roland, Image, Music, Text (Ůˊɘɛ., 
ɛŮŰɎűɟ.: S. Heath), ȿɞɜŭɑɜɞ, Fontana Press, 
1977. 

¶ Batchen Geoffrey, Burning with Desire: the 
conception of photography, ȾɏɛˊɟɖŰɕ ɀŬů. əŬɘ 
ȿɞɜŭɑɜɞ, The MIT Press, 1999. 

¶ Batchen Geoffrey, ñCamera Lucida: Another Little 
History of Photographyò, ůŰɞɜ Űɧɛɞ R. Kelsey, B. 
Stimson (eds.), The Meaning of Photography, 
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ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ūȷȽȼ ȻȼȾȷ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɇɟɑŰɖ 5-8 ɛɛ 

ȷɑɗɞɡůŬ: ɀɘəɟɐ ŪŮɤɟɖŰɘəɩɜ 

ũɟŬűŮɑɞ: (ŬˊɏɜŬɜŰɘ Ŭˊɧ ɁŰŮ Ⱦɑɟɘəɞ) 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɇɟɑŰɖ 4-5 ɛɛ, ɄɏɛˊŰɖ 1-2 ɛɛ 

ɇɖɚɏűɤɜɞ: 210 4801288 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: fzika@otenet.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 

¶ ȺˊɞˊŰŮɑŬ Űɤɜ ŭɘŬűɞɟŮŰɘəɩɜ ɗŮɤɟɘɩɜ Űɤɜ ɢɟɤɛɎŰɤɜ əŬɘ 
ůɡɜŬűɩɜ Ůɜɜɞɘɩɜ 

¶ ȺɝɞɘəŮɑɤůɖ ɛŮ Űɞ ŮˊɘůŰɖɛɞɜɘəɧ əŬɘ űɘɚɞůɞűɘəɧ 

mailto:fzika@otenet.gr
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ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɡˊɧɓŬɗɟɞ Űɤɜ ɢɟɤɛŬŰɘəɩɜ ɗŮɤɟɘɩɜ 

¶ ȹɡɜŬŰɧŰɖŰŬ ůɡůɢŮŰɘůɛɞɨ Űɤɜ ŮˊɘůŰɖɛɞɜɘəɩɜ əŬɘ 
űɘɚɞůɞűɘəɩɜ ɗŮɤɟɘɩɜ Űɞɡ ɢɟɩɛŬŰɞɠ ɛŮ Űɖɜ əŬɚɚɘŰŮɢɜɘəɐ 
ɗŮɤɟɑŬ əŬɘ ˊɟŬəŰɘəɐ 

¶ ȾŬŰŬɜɧɖůɖ Űɖɠ ůɖɛŬɜŰɘəɐɠ ůɡɛɓɞɚɐɠ Űɤɜ ɗŮɤɟɘɩɜ Űɞɡ 
ɢɟɩɛŬŰɞɠ ŬűŮɜɧɠ ůŰɖɜ ŮɘəŬůŰɘəɐ ŭɖɛɘɞɡɟɔɑŬ ŬűŮŰɏɟɞɡ 
ůŰɖɜ ɘůŰɞɟɑŬ əŬɘ ɗŮɤɟɑŬ Űɖɠ Űɏɢɜɖɠ 

¶ ɆɨɜŭŮůɖ ɗŮɤɟɘɩɜ Űɞɡ ɢɟɩɛŬŰɞɠ ɛŮ ůɡɔəŮəɟɘɛɏɜŬ 
əŬɚɚɘŰŮɢɜɘəɎ ɟŮɨɛŬŰŬ əŬɘ əŬɚɚɘŰɏɢɜŮɠ 

¶ ȹɡɜŬŰɧŰɖŰŬ ŭɘŬɢŮɑɟɘůɖɠ əŬɘ ŭɘŬŰɨˊɤůɖɠ Ůɜɧɠ 
ɗŮɤɟɖŰɘəɞɨ əŬɘ əɟɘŰɘəɞɨ ɚɧɔɞɡ ˊɞɡ ŮɜůɤɛŬŰɩɜŮɘ Űɖ 
ɢɟɤɛŬŰɘəɐ ɗŮɤɟɑŬ ůŰɖɜ ˊɟɞůɏɔɔɘůɖ Űɖɠ Űɏɢɜɖɠ 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ɢɟɩɛŬ ɤɠ əŬŰôŮɝɞɢɐɜ ɞˊŰɘəɐ ɘŭɘɧŰɖŰŬ ůɡɜɘůŰɎ ɏɜŬɜ əŮɜŰɟɘəɧ 
ɎɝɞɜŬ ˊɟɞɓɚɖɛŬŰɘůɛɞɨ əŬɘ ɗŮɤɟɖŰɘəɐɠ ŭɘŮɟŮɨɜɖůɖɠ ůŰɞ ɢɩɟɞ 
Űɤɜ ŮɘəŬůŰɘəɩɜ ŰŮɢɜɩɜ. ȺɑŰŮ ɢɟɖůɘɛɞˊɞɘŮɑŰŬɘ ɔŮɜɜŬɘɧŭɤɟŬ ŮɑŰŮ 
űŮɘŭɤɚɎ, ŮɑŰŮ ˊɟɧəŮɘŰŬɘ ɔɘŬ űŬɜŰŬůɛŬɔɞɟɑŬ ŮɑŰŮ ɔɘŬ ŮɚɎɢɘůŰɖ 
ˊŬɟɏɛɓŬůɖ, ɖ ŮəɎůŰɞŰŮ ŮɘəŬůŰɘəɐ ˊɟŬəŰɘəɐ ŬˊŬɘŰŮɑ ŰɞˊɞɗɏŰɖůɖ 
əŬɘ ŬˊɧűŬůɖ. ɇɞ ůŮɛɘɜɎɟɘɞ ˊŬɟŬəɞɚɞɡɗŮɑ ɞɟɘůɛɏɜŮɠ Ŭˊɧ Űɘɠ 
əɡɟɘɧŰŮɟŮɠ ŮɝŮɚɑɝŮɘɠ ůŰɘɠ ŮˊɘůŰɐɛŮɠ əŬɘ Űɖ űɘɚɞůɞűɑŬ ɧůɞɜ ŬűɞɟɎ 
Űɞ ɢɟɩɛŬ Ŭˊɧ Űɖɜ Ůˊɞɢɐ Űɖɠ ɜŮɤŰŮɟɘəɧŰɖŰŬɠ (Ŭˊɧ Űɞɜ 17ɞ 
ŬɘɩɜŬ) ɛɏɢɟɘ ůɐɛŮɟŬ əŬɘ ŮɝŮŰɎɕŮɘ Űɞ ˊɩɠ ŬɡŰɏɠ ŮˊɖɟɏŬůŬɜ Űɖɜ 
ŮɘəŬůŰɘəɐ ŭɖɛɘɞɡɟɔɑŬ, ŮůŰɘɎɕɞɜŰŬɠ əŬŰɎ əɨɟɘɞ ɚɧɔɞ ůŰɖ ɛɞɜŰɏɟɜŬ 
əŬɘ Űɖ ůɨɔɢɟɞɜɖ Űɏɢɜɖ. 

 

ŪŮɤɟɖŰɘəɏɠ ȺɜɧŰɖŰŮɠ: 

¶ ȷˊɧ Űɞɜ ɁŮɨŰɤɜŬ ůŰɞɜ ũəŬɑŰŮ 

¶ ȷˊɧ Űɞɜ ũəŬɑŰŮ ůŰɞɜ ȸɘŰɔəŮɜůŰɎɘɜ 

¶ ŪŮɤɟɑŮɠ Űɖɠ ɢɟɤɛŬŰɘəɐɠ ŬɟɛɞɜɑŬɠ (Chevreul, Itten ə.Ɏ.) 

¶ ɆɢɏůŮɘɠ ɢɟɩɛŬŰɞɠ-ɨɚɖɠ 

¶ ɆɢɏůŮɘɠ ɢɟɩɛŬŰɞɠ-űɤŰɧɠ 

¶ ɆɢɏůŮɘɠ ɢɟɩɛŬŰɞɠ-ɐɢɞɡ 

 

ɄɟɞŰŮɘɜɧɛŮɜŮɠ ɞɛŬŭɞˊɞɘɐůŮɘɠ: 

¶ ũɎɚɚɞɘ əŬɚɚɘŰɏɢɜŮɠ, ȽɛˊɟŮůɘɞɜɘůɛɧɠ, ɀŮŰŬ-
ɘɛˊɟŮůɘɞɜɘůɛɧɠ (19ɞɠ ŬɘɩɜŬɠ) 

¶ ȯɔɔɚɞɘ óɟɞɛŬɜŰɘəɞɑô (ɀˊɚɏɖə, ɇɏɟɜŮɟ ə.Ɏ.) 

¶ ɇɏɚɖ 19ɞɡïŬɟɢɏɠ 20ɞɨ: ɀɞɜŰŮɟɜɘůɛɧɠ, Ʌɤůɘəɐ 
ˊɟɤŰɞˊɞɟɑŬ / ȾŬɜŰɑɜůəɡ, ɀŬɚɏɓɘŰɠ ə.Ɏ. 

¶ ɀɏůŬ 20ɞɨ: ũŮɟɛŬɜɘəɧɠ ȺɝˊɟŮůɘɞɜɘůɛɧɠ / ɀˊɎɞɡɢŬɞɡɕ / 
ȲŰŰŮɜ, ȷɚɛˊŮɟɠ, ȾɚŮ ə.Ɏ. 

¶ ȷűɖɟɖɛɏɜɞɠ ȺɝˊɟŮůɘɞɜɘůɛɧɠ 

¶ ɀɘɜɘɛŬɚɘůɛɧɠ əŬɘ ɛɞɜɞɢɟɤɛŬŰɘəɞɑ ˊɑɜŬəŮɠ 

¶ ȸɘɞɛɖɢŬɜɘəɧ/ɡɚɘəɧ ɢɟɩɛŬ 

¶ ɉɟɤɛŬŰɘəɧ ˊŮɟɘɓɎɚɚɞɜ (ɇŬɟɟɏɚ, ȰɚɘŬůɞɜ, ūɘɜŰɠ, ə.Ɏ.) 

¶ ɊɖűɘŬəɧ ɢɟɩɛŬ 
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¶ ȰɚɚɖɜŮɠ əŬɚɚɘŰɏɢɜŮɠ / óŮɚɚɖɜɘəɧ ɢɟɩɛŬô 

¶ Ɇɡɛɓɞɚɘəɐ ɢɟɐůɖ Űɞɡ ɢɟɩɛŬŰɞɠ 

 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ  

¶ D. Batchelor,  ɉɟɤɛɞűɞɓɑŬ, ȯɔɟŬ, 2013 / Ⱦɤŭɘəɧɠ 
ȺɈȹɃɂɃɆ: 50656341 

¶ J.W.v. Goethe, ŪŮɤɟɑŬ Űɤɜ ɢɟɤɛɎŰɤɜ (1810), Printa, 
2008 / Ⱦɤŭɘəɧɠ ȺɈȹɃɂɃɆ:  18110 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ 

¶ J. Albers, Interaction of Color: Revised and Expanded, 
Yale University Press, 2006  

¶ P. Ball, Bright Earth: Art and the Invention of Colour, 
University of Chicago Press, 2003 

¶ D. Batchelor (ed.), Colour: Documents of Contemporary 
Art, Whitechapel Gallery & MIT Press, 2008 

¶ C. van Campen, The Hidden Sense: Synaesthesia in Art 
and Science, MIT Press, 2007 

¶ Colour Chart: Reinventing Colour, 1950 to Today, 
Museum of Modern Art, NɈ, 2008 

¶ V. Finlay, Colour: A Natural History of the Palette, 
Random House, 2003 

¶ Aris Fiorettos (ed.), Re: The Rainbow, International 
Artistsô Studio Program in Sweden (IASPIS), 2004 

¶ J. Gage, Colour and Culture: Practice and Meaning from 
Antiquity to Abstraction, Thames & Hudson, 1995 

¶ J. Gage, Colour and Meaning: Art, Science and 
Symbolism, Thames & Hudson, 1999 

¶ J. Gage, Colour in Art, Thames & Hudson, 2006 

¶ J. Itten, ɇɏɢɜɖ Űɞɡ ɢɟɩɛŬŰɞɠ, Ȱɜɤůɖ ȾŬɗɖɔɖŰɩɜ 
ȾŬɚɚɘŰŮɢɜɘəɩɜ ɀŬɗɖɛɎŰɤɜ, 1998 

¶ T. Lamb & J. Bourriau (eds.), Colour: Art and Science, 
Cambridge UP, 1995  

¶ J. Lichtenstein, La couleur éloquente: Rhétorique et 
peinture ¨ lô©ge classique, Flammarion, 1989/1999 

¶ M. Pastoureau, Blue: The History of a Color, Princeton 
University Press, 2001 / ɀˊɚŮ: ȼ ɘůŰɞɟɑŬ Ůɜɧɠ ɢɟɩɛŬŰɞɠ, 
Ůəŭ. ɀŮɚɎɜɘ, 2004 

¶ M. Pastoureau, Black: ɇhe history of a color, Princeton 
University Press, 2009 

¶ Ʉɞɚɨɢɟɤɛɞɘ ɗŮɞɑ, Ⱥɗɜɘəɧ ȷɟɢŬɘɞɚɞɔɘəɧ ɀɞɡůŮɑɞ 
ȷɗɖɜɩɜ, 2007 

¶ G. Roque, Art et science de la couleur: Chevreul et les 
peintres, de Delacroix ¨ lô abstraction, Gallimard, 2009 

¶ ū. ȻɐəŬ, ɃɜŰɞɚɞɔɑŬ əŬɘ ůɖɛŬůɘɞɚɞɔɑŬ Űɞɡ ɢɟɩɛŬŰɞɠ, 
ȷɄŪ (ŭɘŭŬəŰɞɟɘəɐ ŭɘŬŰɟɘɓɐ), 1991 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

¶ ȹɘŬɚɏɝŮɘɠ ɛŮ ɢɟɐůɖ Powerpoint. 

¶ ɉɟɐůɖ ɡɚɘəɞɨ ŬɜŬɟŰɖɛɏɜɞɡ ůŰɞ e-class (ɎɟɗɟŬ, 
ůɖɛŮɘɩůŮɘɠ). 

¶ ȷɜɎɚɡůɖ əŬɘ ůɡɕɐŰɖůɖ əŮɘɛɏɜɤɜ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ 
ɛŬɗɐɛŬŰɞɠ. 

¶ ɀɘəɟɏɠ ɔɟŬˊŰɏɠ ŬůəɐůŮɘɠ əɟɘŰɘəɐɠ ŬɜɎɔɜɤůɖɠ əŬɘ 
ŬɜɎɚɡůɖɠ əŮɘɛɏɜɞɡ.  

¶ ɄŬɟɞɡůɑŬůɖ Powerpoint ɤɠ ˊɟɞŮŰɞɘɛŬůɑŬ ɔɟŬˊŰɐɠ 
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ŮɟɔŬůɑŬɠ. 

¶ ɆɡɔɔɟŬűɐ ŮɟɔŬůɑŬɠ (ɞŭɖɔɑŮɠ, ɓɘɓɚɘɞɔɟŬűɑŬ, 
ˊŬɟŬəɞɚɞɨɗɖůɖ). 

¶ ȺˊɘůəɏɣŮɘɠ ůŮ ŮəɗɏůŮɘɠ ɐ/əŬɘ ɎɚɚŮɠ əŬɚɚɘŰŮɢɜɘəɏɠ 
ŮəŭɖɚɩůŮɘɠ, ůɡɜŬűŮɑɠ ˊɟɞɠ Űɞ ɛɎɗɖɛŬ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

¶ ɄŬɟɞɡůɑŬ (ɡˊɞɢɟŮɤŰɘəɐ) əŬɘ ůɡɛɛŮŰɞɢɐ. 

¶ ɀɘəɟɏɠ ɔɟŬˊŰɏɠ ŬůəɐůŮɘɠ. 

¶ Ʉɟɞűɞɟɘəɐ ˊŬɟɞɡůɑŬůɖ ɛŮ ɢɟɐůɖ Powerpoint. 

¶ ɇŮɚɘəɐ ɔɟŬˊŰɐ ŮɟɔŬůɑŬ (3000 ɚɏɝŮɘɠ). 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

Ⱥɚɚɖɜɘəɐ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [47] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɄɟɞəɞɚɞɛɓɘŬɜɞɑ ɄɞɚɘŰɘůɛɞɑ əŬɘ ɇɏɢɜɖ  

 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ɇȺ-ȽɆŪȺɇȷ 215 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  http://eclass.asfa.gr/courses/AHT4113/ [ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɅɇɃɈɅɃ ȸȷɅũȾȷɆ-ȺȾɃɀɄȷɅ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 14:00-17:00 (ɇɟɑŰɖ) 

ȷɑɗɞɡůŬ: ȷȽŪɃɈɆȷ ɀȽȾɅȼ ŪȺɋɅȼɇȽȾɋɁ 

ũɟŬűŮɑɞ: - 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: 17:00 ï 18:00 

ɇɖɚɏűɤɜɞ: 2107277490 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: avargas@spanll.uoa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 

ɀȷŪȼɆȽȷȾȷ ȷɄɃɇȺȿȺɆɀȷɇȷ: 

ɇɞ ɛɎɗɖɛŬ ŬˊɞŰŮɚŮɑ ŮɘůŬɔɤɔɘəɧ ɛɎɗɖɛŬ ŮɘŭɑəŮɡůɖɠ ůŰɖɜ 
ȽůˊŬɜɞŬɛŮɟɘəɎɜɘəɖ ɇɏɢɜɖ Ŭˊɧ Űɖɜ ˊɟɞəɞɚɞɛɓɘŬɜɐ Ůˊɞɢɐ 

http://eclass.asfa.gr/courses/AHT4113/
mailto:avargas@spanll.uoa.gr
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ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɛɏɢɟɘ ůɐɛŮɟŬ, ɛŮ ɏɛűŬůɖ ůŰɖɜ ɘůŰɞɟɘəɐ, əɞɘɜɤɜɘəɐ əŬɘ 
əŬɚɚɘŰŮɢɜɘəɐ ŬɜɎˊŰɡɝɖ. 

ȼ ɨɚɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ůŰɞɢŮɨŮɘ ɞɘ űɞɘŰɖŰɏɠ/-ŰɟɘŮɠ ɜŬ 
ŮɛɓŬɗɨɜɞɡɜ ůŰɖɜ ɘůŰɞɟɘəɐ Ůɝɏɚɘɝɖ Űɖɠ Űɏɢɜɖɠ ůŰɘɠ ŭɘɎűɞɟŮɠ 
ɘůŰɞɟɘəɏɠ ˊŮɟɘɧŭɞɡɠ ˊɞɡ ůɡɜŰɏɚŮůŬɜ ůŰɖ ŭɘŬɛɧɟűɤůɖ Űɖɠ 
ȽůˊŬɜɞŬɛŮɟɘəɎɜɘəɖɠ ɇɏɢɜɖɠ. ɀŮ ŬɡŰɐ Űɖɜ ɏɜɜɞɘŬ, Űɞ ɛɎɗɖɛŬ 
ŮɛɓŬɗɨɜŮɘ ůŰɖɜ Ůɝɏɚɘɝɖ Űɖɠ Űɏɢɜɖɠ ůŰɖ ȿŬŰɘɜɘəɐ ȷɛŮɟɘəɐ, Ŭˊɧ 
Űɖɜ ˊɟɞəɞɚɞɛɓɘŬɜɐ Ůˊɞɢɐ ɛɏɢɟɘ əŬɘ ůɐɛŮɟŬ. ɇɏɚɞɠ, ɓŬůɘəɧɠ 
ůŰɧɢɞɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŬˊɞŰŮɚŮɑ ɖ ŮɝɞɘəŮɑɤůɖ Űɤɜ űɞɘŰɖŰɩɜ/-
Űɟɘɩɜ ɛŮ Űɖɜ Ůɝɏɚɘɝɖ Űɖɠ ȽůˊŬɜɞŬɛŮɟɘəɎɜɘəɖɠ ɇɏɢɜɖɠ, ɛŮ Űɘɠ 
ŭɘɎűɞɟŮɠ ɛɞɟűɏɠ ˊɞɚɘŰɘůŰɘəɞɨ ůɡɔəɟɖŰɘůɛɞɨ əŬɘ ɛŮ ŰŬ 
ůɖɛŬɜŰɘəɧŰŮɟŬ ɏɟɔŬ (ɕɤɔɟŬűɘəɐɠ, ɔɚɡˊŰɘəɐɠ əŬɘ 
ŬɟɢɘŰŮəŰɞɜɘəɐɠ).  

ɀŮ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ ɞ /ɖ űɞɘŰɖŰɐɠ/-
ɐŰɟɘŬ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ:  

¶ ɜŬ ŬɜŬɔɜɤɟɑɕŮɘ Űɖɜ ɘůŰɞɟɘəɐ, əɞɘɜɤɜɘəɐ Ůɝɏɚɘɝɖ Űɖɠ 
ȽůˊŬɜɞŬɛŮɟɘəɎɜɘəɖɠ ɇɏɢɜɖɠ Ŭˊɧ ŰŬ ˊɟɞəɞɚɞɛɓɘŬɜɎ 
ɢɟɧɜɘŬ ɛɏɢɟɘ əŬɘ ůɐɛŮɟŬ, ɧˊɤɠ əŬɘ ŰŬ ůɖɛŬɜŰɘəɧŰŮɟŬ 
ɏɟɔŬ Űɤɜ ŭɘŬűɧɟɤɜ ˊŮɟɘɧŭɤɜ.  

¶ ɜŬ ŭɘŬəɟɑɜŮɘ Űɘɠ ɞɛɞɘɧŰɖŰŮɠ əŬɘ Űɘɠ ŭɘŬűɞɟɏɠ əɎɗŮ 
ˊŮɟɘɧŭɞɡ.  

¶ ɜŬ ŰŬɝɘɜɞɛŮɑ ŰŬ ŭɘɎűɞɟŬ ɏɟɔŬ ůŰɞ ŮɡɟɨŰŮɟɞ ɘůŰɞɟɘəɧ, 
əɞɘɜɤɜɘəɧ əŬɘ ˊɞɚɘŰɘůɛɘəɧ ˊɚŬɑůɘɞ Űɖɠ Ůˊɞɢɐɠ, ɛŮ 
ɓɎůɖ ŰŬ əɨɟɘŬ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɞɡɠ.  

¶ ɜŬ ůɡɔəɟɑɜŮɘ, ɜŬ ŭɘŬűɞɟɞˊɞɘŮɑ əŬɘ ɜŬ ůɡɜŭɡɎɕŮɘ 
ɘůŰɞɟɘəɏɠ əŬɘ ˊɞɚɘŰɘůɛɘəɏɠ əŬŰŬůŰɎůŮɘɠ, 
ɢɟɖůɘɛɞˊɞɘɩɜŰŬɠ Űɖɜ əŬŰɎɚɚɖɚɖ ɛŮɗɞŭɞɚɞɔɑŬ əŬɘ 
ůɨɔɢɟɞɜɖ ɞɟɞɚɞɔɑŬ ůŰɖɜ ɘůˊŬɜɘəɐ ɔɚɩůůŬ. 

¶ ɜŬ ŮɝɖɔŮɑ əŬɘ ɜŬ ŭɘŬŰɡˊɩɜŮɘ əɟɑůŮɘɠ ůɢŮŰɘəɎ ɛŮ 
ŮɟɛɖɜŮɡŰɘəɎ ɕɖŰɐɛŬŰŬ ɘůŰɞɟɘəɞɨ əŬɘ ˊɞɚɘŰɘůɛɘəɞɨ 
ˊŮɟɘŮɢɞɛɏɜɞɡ ůŰɖɜ ȽůˊŬɜɞŬɛŮɟɘəɎɜɘəɖ ɇɏɢɜɖ, 
ɢɟɖůɘɛɞˊɞɘɩɜŰŬɠ Űɖɜ ɘůˊŬɜɘəɐ ɔɚɩůůŬ. 

¶ ɜŬ ŬɝɘɞɚɞɔŮɑ ŰŬ ůɖɛŬɜŰɘəɧŰŮɟŬ ɏɟɔŬ Űɖɠ 
ȽůˊŬɜɞŬɛŮɟɘəɎɜɘəɖɠ ɇɏɢɜɖɠ, ɛŮ ɓɎůɖ ŰŬ əɨɟɘŬ 
ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɞɡɠ əŬɘ ɜŬ ŬɜŰɘɛŮŰɤˊɑɕŮɘ əɟɘŰɘəɎ əŬɘ 
ůɡɔəɟɘŰɘəɎ ŰŬ ɏɟɔŬ ŬɡŰɎ.   

¶ ɜŬ ŮˊɘŭŮɘəɜɨŮɘ əɟɘŰɘəɐ ɘəŬɜɧŰɖŰŬ əŬɘ ɘəŬɜɧŰɖŰŬ 
ůɨɜɗŮůɖɠ. 

ȹŮɝɘɧŰɖŰŮɠ əŬɘ ɘəŬɜɧŰɖŰŮɠ: 

¶ ȷɜŬɕɐŰɖůɖ, ŬɜɎɚɡůɖ əŬɘ ůɨɜɗŮůɖ ŭŮŭɞɛɏɜɤɜ əŬɘ 
ˊɚɖɟɞűɞɟɘɩɜ, ɛŮ Űɖ ɢɟɐůɖ əŬɘ Űɤɜ ŬˊŬɟŬɑŰɖŰɤɜ 
ŰŮɢɜɞɚɞɔɘɩɜ  

¶ ɄɟɞůŬɟɛɞɔɐ ůŮ ɜɏŮɠ əŬŰŬůŰɎůŮɘɠ  

¶ ȷɡŰɧɜɞɛɖ ŮɟɔŬůɑŬ  

¶ ɃɛŬŭɘəɐ ŮɟɔŬůɑŬ 

¶ ȯůəɖůɖ əɟɘŰɘəɐɠ əŬɘ ŬɡŰɞəɟɘŰɘəɐɠ  

¶ ɄɟɞŬɔɤɔɐ Űɖɠ ŮɚŮɨɗŮɟɖɠ, ŭɖɛɘɞɡɟɔɘəɐɠ əŬɘ 
ŮˊŬɔɤɔɘəɐɠ ůəɏɣɖɠ 

¶ ɆŮɓŬůɛɧɠ ůŰɖ ŭɘŬűɞɟŮŰɘəɧŰɖŰŬ əŬɘ ůŰɖɜ 
ˊɞɚɡˊɞɚɘŰɘůɛɘəɧŰɖŰŬ  

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 

--- 
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ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ 
Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: I. ȺɘůŬɔɤɔɐ   

      Ŭ. ɆŰɧɢɞɘ 

      ɓ. ȼ ȿŬŰɘɜɞŬɛŮɟɘəɎɜɘəɖ ɇŬɡŰɧŰɖŰŬ  

II. ȼ ɇɏɢɜɖ ůŰɖɜ ɄɟɞəɞɚɞɛɓɘŬɜɐ ȷɛŮɟɘəɐ  

      Ŭ. ɄɟɞɏɚŮɡůɖ Űɞɡ Ŭɜɗɟɩˊɞɡ Űɖɠ ȷɛŮɟɘəɐɠ  

      ɓ. ȰɛˊɜŮɡůɖ əŬɘ ɏəűɟŬůɖ 

      ɔ. ȼ ɄɏŰɟŬ  

 1. ɄŬɚŬɘɞɥɜŭɘɎɜɘəɖ Ůˊɞɢɐ 

 2. ȷɟɢŬɥəɐ Ůˊɞɢɐ 

       ŭ. ȼ ȲɜŬ 

ȽȽȽ. ȼ ɇɏɢɜɖ ůŰɖɜ ɄɟɞəɞɚɞɛɓɘŬɜɐ ȷɛŮɟɘəɐ 

Ŭ. Ƀ Ʉɖɚɧɠ 

 1. Ⱥˊɞɢɐ Űɞɡ ɆɢɖɛŬŰɘůɛɞɨ 

ɓ. ɇŬ ɀɏŰŬɚɚŬ 

1. ȾɚŬůɘəɐ Ůˊɞɢɐ 

ɔ. ȼ ɄɟɞəɞɚɞɛɓɘŬɜɐ ȷɟɢɘŰŮəŰɞɜɘəɐ  

 1. ȼ ȷɟɢɘŰŮəŰɞɜɘəɐ Ⱥɝɏɚɘɝɖ  

2. ȴůŰŮɟɖ ȾɚŬůɘəɐ Ůˊɞɢɐ 

ȽV. ȼ ɇɏɢɜɖ ůŰɖ ɀŮŰŬəɞɚɞɛɓɘŬɜɐ ȷɛŮɟɘəɐ 

Ŭ. ȼ ɇɏɢɜɖ ůŰɖɜ ȷˊɞɘəɘɞəɟŬŰɘəɐ ȷɛŮɟɘəɐ 

1. ȺɘəŬůŰɘəɐ Ⱥˊɘɓɞɚɐ 

 2. ɇɞ ɇŮŰəɑəɖ 

3. ɇɞ ȷɛŮɟɘəɎɜɘəɞ ɀˊŬɟɧə 

ɓ. ȼ ȿŬŰɘɜɞŬɛŮɟɘəɎɜɘəɖ ɇɏɢɜɖ ůŰɞ 19ɞ Ŭɘ. 

1. ȼ ȷəŬŭɖɛɑŬ 

ɔ. ȼ ȿŬŰɘɜɞŬɛŮɟɘəɎɜɘəɖ ɇɏɢɜɖ ůŰɞɜ 20ɧ Ŭɘ. 

 1. ɄɟɤŰɞˊɞɟɘŬəɎ ȾɘɜɐɛŬŰŬ 

 2. Ƀ ɀɞɡɟŬɚɘůɛɧɠ 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

¶ ȷɟɢŬɑŬ ȷɛŮɟɘəŬɜɘəɐ ɇɏɢɜɖ. ȺɘəɞɜɞɔɟŬűɖɛɏɜɖ 
ȺɔəɡəɚɞˊŬɑŭŮɘŬ ɇɏɢɜɖɠ. ȺɚŮɡɗŮɟɞɡŭɎəɖɠ: ȷɗɐɜŬ, 
2008. 

¶ Baoudin, Louis. A Socialist Empire: The Incas of Peru. 
D. Van Nostrand Company: New York, 2011. 

¶ Bethell, Leslie (Ed.). The Cambridge History of Latin 
America. T. I & T. II. Cambridge University Press: 
Cambridge, 1984. 

¶ Bushnell, Geoffrey. Peru. Thames & Hudson: New 
York, 1961. 

¶ Castedo, Leopoldo. ñHistoria del Arte 
Iberoamericanoò. 2 tomos. Madrid: Alianza Editorial, 
1988. 

¶ Coe, Michael D. and  Koontz, Rex. Mexico. From the 
Olmecs to the Aztecs. Thames & Hudson: New York, 
2010. 

¶ Coe, Michael D. and Houston Stephen D. The Mayas. 
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Thames & Hudson: New York, 2009. 

¶  Fiedel, Stuart J. Prehistory of America. Cambridge: 
Cambridge University Press, 2012. 

¶ Guti®rrez, Ram·n y Guti®rrez V., Rodrigo ñHistoria del 
Arte Iberoamericanoò. Barcelona: Ed. Lunwerg, 2006. 

¶  Kroeber, Alfred and Kluckhohn Clyde. Culture: A 
critical review of concepts and definitions. Vintage 
Books: New York, 1952. 

¶ Kubler, George. ñArte y Arquitectura en la Am®rica 
Precolonialò. Manuales Arte C§tedra. Madrid: 
Cátedra, 2003. 

¶ Sejourne, Laurette. América Latina. I. Antiguas 
Culturas Precolombinas. Historia Universal Siglo XXI. 
Editorial SIGLO XXI. Madrid, 1987.  

¶ Varios. ñPintura, escultura y artes ¼tiles en 
Iberoamérica, 1500-1825ò. Manuales Arte C§tedra. 
Editor Ramón Gutiérrez. Madrid: Cátedra, 1997. 

¶ Varios. ñPintura, escultura y fotografía en 
Iberoam®rica, siglos XIX y XXò. Manuales Arte 
Cátedra. Editores Rodrigo Gutiérrez y Ramón 
Gutiérrez. Madrid: Cátedra, 1997. 

¶ Willey R. Gordon and Phillips Philip. Method and 
Theory in American Archaeology. The University 
Chicago Press. Chicago, 1958.  

¶  ũəŬɚŮɎɜɞ, ȺŭɞɡɎɟŭɞ. ȷɜɞɘɢŰɏɠ ūɚɏɓŮɠ Űɖɠ ȿŬŰɘɜɘəɐɠ 
ȷɛŮɟɘəɐɠ. ȷɗɐɜŬ: ȾɞɡəəɑŭŬ, 2009.  

¶  ũəŬɚŮɎɜɞ, ȺŭɞɡɎɟŭɞ. ɀɜɐɛɖɠ Űɖɠ ūɤŰɘɎɠ. ȷɗɐɜŬ: 
ɄɎˊɡɟɞɠ, 2011.  

¶ ȿɞɡɔəɏɜŬ, ɀŬɟɑŬ & ȯɚɓŬ, ũəɞɡɎɚŰŮɟ. ȲɜəŬ ï ȿŬɞɑ əŬɘ 
ɄɞɚɘŰɘůɛɞɑ Űɤɜ ȯɜŭŮɤɜ. Ⱥə. ȾŬɟŬəɤŰůɧɔɚɞɡ: ȷɗɐɜŬ, 
2000. 

¶ ȿɞɡɔəɏɜŬ, ɀŬɟɑŬ. ɀɎɔɘŬ əŬɘ ȷɕŰɏəɞɘ ï ȽůŰɞɟɑŬ əŬɘ 
ɄɞɚɘŰɘůɛɧɠ Űɤɜ ɄɟɞəɞɚɞɛɓɘŬɜɩɜ ȿŬɩɜ Űɞɡ ȷɟɢŬɑɞɡ 
ɀŮɝɘəɞɨ. Ⱥə. ȾŬɟŬəɤŰůɧɔɚɞɡ: ȷɗɐɜŬ, 2002. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ɇɟɧˊɞɠ ɄŬɟɎŭɞůɖɠ: 

Ʉɟɧůɤˊɞ ɛŮ ˊɟɧůɤˊɞ. ȼ ŭɘŭŬůəŬɚɑŬ Űɞɡ ɛŬɗɐɛŬŰɞɠ ŭɑɜŮɘ Űɖ 
ŭɡɜŬŰɧŰɖŰŬ ŭɘŬɚɧɔɞɡ ɛŮŰŬɝɨ űɞɘŰɖŰɩɜ/-Űɟɘɩɜ əŬɘ 
ŭɘŭɎůəɞɜŰɞɠ. ȺˊɘŭɘɩəŮŰŬɘ ɖ ŮɜŬůɢɧɚɖůɖ Űɤɜ űɞɘŰɖŰɩɜ/-Űɟɘɩɜ 
ɛŮ ŮˊɞˊŰŮɡɧɛŮɜŮɠ ŮɟɔŬůɑŮɠ/ŬůəɐůŮɘɠ əŬɘ ɔŮɜɘəɧŰŮɟŬ ɖ 
ŬɡŰɧɜɞɛɖ ɛɎɗɖůɖ. ɄŬɟɏɢŮŰŬɘ ɏɜŰɡˊɖ əŬɘ ɖɚŮəŰɟɞɜɘəɐ 
ɓɘɓɚɘɞɔɟŬűɑŬ. 

 

ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ: 

¶ ɈˊɞůŰɐɟɘɝɖ ɀŬɗɖůɘŬəɐɠ ŭɘŬŭɘəŬůɑŬɠ ɛɏůɤ Űɖɠ 
ɖɚŮəŰɟɞɜɘəɐɠ ˊɚŬŰűɧɟɛŬɠ e-class 

¶ ɄŬɟɞɡůɘɎůŮɘɠ ïŭɘŭŬůəŬɚɑŬ ɛŮ ŮɝŮɘŭɘəŮɡɛɏɜɞ ɚɞɔɘůɛɘəɧ 
(ppt ə.ɚˊ.) 

¶ ȷɝɘɞˊɞɑɖůɖ Űɞɡ ȲɜŰŮɟɜŮŰ əŬɘ Űɤɜ ɛɖɢŬɜɩɜ 
ŬɜŬɕɐŰɖůɖɠ ɔɘŬ Űɖɜ ŮɨɟŮůɖ ůɢŮŰɘəɞɨ ɣɖűɘŬəɞɨ ɡɚɘəɞɨ 

¶ ɉɟɐůɖ e-mail ůŰɖɜ ŮˊɘəɞɘɜɤɜɑŬ ɛŮ Űɞɡɠ űɞɘŰɖŰɏɠ 
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ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ȺɟɔŬůɑŬ (3000 ɚɏɝŮɤɜ) 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȺȿȿȼɁȽȾȼ 

 
  



158 
 

 

ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [48] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȻɖŰɐɛŬŰŬ ȽůŰɞɟɑŬɠ Űɖɠ ȷɟɢɘŰŮəŰɞɜɘəɐɠ: ȾŮɑɛŮɜŬ, 
ȽůŰɞɟɘɞɔɟŬűɑŬ əŬɘ ɄɞɚɘŰɘəɐ Űɖɠ ȷɟɢɘŰŮəŰɞɜɘəɐɠ Ŭˊɧ Űɞ 1945 
ɤɠ ůɐɛŮɟŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ȷɅ-ȽɆŪȺɇȷ 401 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇ' ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ũô / 6ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

http://eclass.asfa.gr/modules/document/?course=TMB169 

[ŬˊŬɘŰŮɑŰŬɘ ŮɔɔɟŬűɐ] 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɄŬɜŮˊ. ɡˊɧŰɟɞűɞɠ 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-
ɀȷŪȼɆȽȷȾȷ ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɀŮŰɎ Űɞ ˊɏɟŬɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ, ɞɘ űɞɘŰɖŰɏɠ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ: 

¶ ɜŬ ŬɜŬɔɜɤɟɑɕɞɡɜ əŬɘ ɜŬ ŰŬɝɘɜɞɛɞɨɜ ɛŮ ŮˊɘůŰɖɛɞɜɘəɧ Űɟɧˊɞ 
ŰŬ ɕɖŰɐɛŬŰŬ ůɢŮŰɘəɎ ɛŮ Űɖɜ ɘůŰɞɟɑŬ əŬɘ ɗŮɤɟɑŬ Űɖɠ 
ŬɟɢɘŰŮəŰɞɜɘəɐɠ əŬɘ ɘŭɘŬɑŰŮɟŬ Űɖ ɜŮɩŰŮɟɖ ɘůŰɞɟɑŬ Ŭˊɧ Űɞ 
1945 ɛɏɢɟɘ ůɐɛŮɟŬ, əŬɘ ŰŬ ɗŮɤɟɖŰɘəɎ ɕɖŰɐɛŬŰŬ ˊɞɡ 
ŬˊŬůɢɞɚɞɨɜ Űɖɜ ɡˊɧ ŮɝɏŰŬůɖ ˊŮɟɑɞŭɞ. 

¶ ɜŬ ŭɘŬəɟɑɜɞɡɜ ŰŬ Ůɑŭɖ, Űɘɠ ŰɡˊɞɚɞɔɑŮɠ əŬɘ Űɖ ɔŮɜŮŬɚɞɔɑŬ Űɤɜ 
ˊŬɟŬɔɧɛŮɜɤɜ ɛɞɟűɩɜ Űɖɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ, ɜŬ ŰŬ 
ŬɜŰɘůŰɞɘɢɞɨɜ ɛŮ Űɞɡɠ ŭɖɛɘɞɡɟɔɞɨɠ Űɞɡɠ ůŮ ůɢɏůɖ ɛŮ Űɞɜ 
ɘůŰɞɟɘəɧ ɢɟɧɜɞ ŬɚɚɎ əŬɘ 

http://eclass.asfa.gr/modules/document/?course=TMB169
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¶ ɜŬ ɔɜɤɟɑɕɞɡɜ ŰŬ ɘŭŮɞɚɞɔɘəɎ ůɢɐɛŬŰŬ ˊɞɡ əɎɗŮ űɞɟɎ 
ůɡɜɞŭŮɨɞɡɜ əŬɘ ɜɞɛɘɛɞˊɞɘɞɨɜ ŬɡŰɏɠ Űɘɠ ɛɞɟűɏɠ əŬɘ 
əŬŰŬɝɘɩɜɞɡɜ Űɞɡɠ ŭɖɛɘɞɡɟɔɞɨɠ, ůɡɜɞɚɘəɎ əŬɗɞɟɑɕɞɡɜ Űɖ 
ɗɏůɖ Űɖɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ ůŰɖɜ əɞɘɜɤɜɘəɐ ɘŮɟŬɟɢɑŬ.  

¶ ɜŬ əŬŰŬɜɞɞɨɜ Űɖ ůɖɛŬůɑŬ Űɖɠ ˊŬɟŬɔɤɔɐɠ ŬɟɢɘŰŮəŰɞɜɘəɞɨ 
ɚɧɔɞɡ [discourse] ůŰɖɜ ɘůŰɞɟɘəɐ Ůɝɏɚɘɝɖ Űɖɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ 
ůəɏɣɖɠ əŬɘ ˊɟŬəŰɘəɐɠ, ůŮ ůɡɜɏɢŮɘŬ ɛŮ Űɘɠ ůɨɔɢɟɞɜŮɠ 
ɘůŰɞɟɘɞɔɟŬűɘəɏɠ ˊɟɞůŮɔɔɑůŮɘɠ, əŬɘ ɜŬ ɛˊɞɟɞɨɜ 

¶ ɜŬ ˊɟɞůŭɘɞɟɑɕɞɡɜ Űɘɠ əŮɜŰɟɘəɏɠ Ůɜɜɞɘɞɚɞɔɘəɏɠ əŬŰɖɔɞɟɑŮɠ 
əŬɘ Ŭɝɘɞɚɞɔɘəɏɠ əɟɑůŮɘɠ Űɞɡ əɎɗŮ ŬɟɢɘŰŮəŰɞɜɘəɞɨ 
ˊŬɟŬŭŮɑɔɛŬŰɞɠ Űɖɠ ɡˊɧ ɛŮɚɏŰɖ ˊŮɟɘɧŭɞɡ.  

¶ ɜŬ ŮˊɘɢŮɘɟɖɛŬŰɞɚɞɔɞɨɜ ˊɟɞűɞɟɘəɎ əŬɘ ɜŬ ŬɜŬˊŰɨɝɞɡɜ Űɖɜ 
əɟɘŰɘəɐ Űɞɡɠ ŬɜŰɑɚɖɣɖ, ɛɏůŬ Ŭˊɧ Űɘɠ ɞɟɔŬɜɤɛɏɜŮɠ ɞɛŬŭɘəɏɠ 
ůɡɕɖŰɐůŮɘɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ.  

¶ ɜŬ ɚŮɘŰɞɡɟɔɞɨɜ ŬɡŰɧɜɞɛŬ ůŮ ŮɟŮɡɜɖŰɘəɏɠ ŮɟɔŬůɑŮɠ, 
ɛŮŰŬűɏɟɞɜŰŬɠ Űɖ ɔɜɩůɖ ˊɞɡ ŬˊɞəɧɛɘůŬɜ Ŭˊɧ Űɘɠ ŭɘŬɚɏɝŮɘɠ 
ůŮ ɘəŬɜɧŰɖŰŬ ůɨɜŰŬɝɖɠ əŬɘ ɞɟɔɎɜɤůɖɠ əŮɘɛɏɜɤɜ, 
Ŭɝɘɞˊɞɑɖůɖɠ ɓɘɓɚɘɞɔɟŬűɑŬɠ, ŬɜŬɕɐŰɖůɖɠ ˊɚɖɟɞűɞɟɘɩɜ ůŰɞ 
ŭɘŬŭɑəŰɡɞ, ɢɟɐůɖɠ Űɤɜ ɜɏɤɜ ŰŮɢɜɞɚɞɔɘɩɜ əŬɘ ɞɟɔɎɜɤůɖɠ 
ˊŬɟɞɡůɑŬůɖɠ ɛŮ ȼ/Ɉ.  

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ 
ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ 
Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾŬɚɧ ɗŬ ŮɑɜŬɘ ɞɘ űɞɘŰɖŰɏɠ ɜŬ ɏɢɞɡɜ ˊŬɟŬəɞɚɞɡɗɐůŮɘ Űɖɜ ȽůŰɞɟɑŬ Űɖɠ 
ȷɟɢɘŰŮəŰɞɜɘəɐɠ ȽȽ. 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɇɞ ɛɎɗɖɛŬ ˊŬɟŬəɞɚɞɡɗŮɑ Űɖɜ ɘůŰɞɟɘəɐ əŬɘ ɗŮɤɟɖŰɘəɐ 
ŬɜŬůɡɔəɟɧŰɖůɖ Űɤɜ ŬɜŰɘəŮɘɛɏɜɤɜ Űɖɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ Ŭˊɧ Űɞ 1945 
ɤɠ əŬɘ ůɐɛŮɟŬ, ɛɏůŬ Ŭˊɧ Űɖɜ ŮɝɏŰŬůɖ Űɖɠ ɚŮəŰɘəɐɠ ŰŮəɛɖɟɑɤůɖɠ 
Űɤɜ ŬɟɢɘŰŮəŰɞɜɘəɩɜ ŰŮɢɜɖɛɎŰɤɜ, Űɤɜ ˊɞɘəɑɚɤɜ ŬɜŬˊŬɟŬůŰɎůŮɤɜ 
Űɞɡɠ, Űɤɜ ˊɟɞűɞɟɘəɩɜ ɛŬɟŰɡɟɘɩɜ, Űɤɜ ŭɖɛɞůɘŮɡɛɏɜɤɜ 
ůɢɞɚɘŬůɛɩɜ ïɛŮ ɚɑɔŬ ɚɧɔɘŬ, Űɤɜ əŬŰŬŰŮɗŮɘɛɏɜɤɜ ɚɧɔɤɜ 
(ŬɟɢɘŰŮəŰɞɜɘəɩɜ əŬɘ óɏɝɤ-ŬɟɢɘŰŮəŰɞɜɘəɩɜô) ˊɞɡ ˊɎɜŰɞŰŮ ůɡɜɞŭŮɨɞɡɜ 
ŰŬ ŰŮɚɘəɎ ŬɟɢɘŰŮəŰɞɜɘəɎ ɏɟɔŬ. ȷəɧɛɖ ɛɏůŬ Ŭˊɧ ŰŬ ˊɟɧůɤˊŬ, ˊɞɡ 
Ŭˊɧ ɞɟɘůɛɏɜɖ ɗɏůɖ (ůŰŬ ˊɚŬɑůɘŬ Ůɜɧɠ ɞɟɘůɛɏɜɞɡ əɘɜɐɛŬŰɞɠ ɐ 
ɟŮɨɛŬŰɞɠ əŬɘ ˊŬɑɕɞɜŰŬɠ ɏɜŬɜ ɞɟɘůɛɏɜɞ əɞɘɜɤɜɘəɧ ɟɧɚɞ), Űɞɡɠ ɏɢɞɡɜ 
əŬŰŬɗɏůŮɘ. ȺəŮɑ, ŬɜŬɕɖŰŮɑ Űɞɡɠ ˊɞɚɨˊɚɞəɞɡɠ ɛɖɢŬɜɘůɛɞɨɠ 
əŮɜŰɟɘəɐɠ ˊŬɟŬɔɤɔɐɠ əŬɘ ŮŭɟŬɑɤůɖɠ Űɞɡ ŬɟɢɘŰŮəŰɞɜɘəɞɨ ɜɞɐɛŬŰɞɠ 
əŬɘ Űɤɜ ŭɘŬűɧɟɤɜ ŬɟɢɘŰŮəŰɞɜɘəɩɜ ȽŭŮɞɚɞɔɖɛɎŰɤɜ. ȷɜŬɕɖŰŮɑ ŬəɧɛŬ 
Űɞɡɠ ɛɖɢŬɜɘůɛɞɨɠ ŭɘɎɢɡůɐɠ Űɞɡɠ, Űɖɠ əɡəɚɞűɞɟɑŬɠ Űɞɡɠ ɛɏůŬ ůŰŬ 
ŭɘŮɗɜɐ ŭɑəŰɡŬ ɛŮ ɘŭɘŬɑŰŮɟɖ ɏɛűŬůɖ ůŰɖ ŭɘɎɢɡůɖ əŬɘ ˊɟɧůɚɖɣɐ Űɞɡɠ 
Ŭˊɧ Űɞ Ůɚɚɖɜɘəɧ ˊŬɟɎŭŮɘɔɛŬ. ȷɜŬɕɖŰŮɑ Űɖɜ əɡɟɑŬɟɢɖ əɎɗŮ űɞɟɎ 
ɗŮɩɟɖůɖ ɔɘŬ Űɖɜ ŬɟɢɘŰŮəŰɞɜɘəɐ, ɏɢɞɜŰŬɠ ɤɠ ɞŭɖɔɧ Űɞ ɧŰɘ ɞ 
ˊɞɚɘŰɘůɛɧɠ ɛŬɠ ŬɜŰɚŮɑ əŬɘ ɛɞɘɟɎɕŮɘ ŬɡŰɐ Űɖ ɗŮɩɟɖůɖ ɛɏůŬ ůŰɘɠ 
ŮɡɟɨŰŮɟŮɠ ŰŬɝɘɜɞɛɐůŮɘɠ Űɞɡ, ɛɏůŬ ůŰɘɠ ŬɜŰɘɚɐɣŮɘɠ Űɞɡ əŬɘ ůŰɘɠ 
ɗŮɤɟɐůŮɘɠ Űɞɡ Űɤɜ Ɏɚɚɤɜ ˊŮŭɑɤɜ, Űɤɜ ŮˊɘůŰɖɛɩɜ, Űɤɜ ŰŮɢɜɩɜ, Űɖɠ 
ɔɚɩůůŬɠ Űɞɡ. ȺɜŰŬůůɧɛŮɜɞ ůŰɘɠ ůɨɔɢɟɞɜŮɠ ɗŮɤɟɖŰɘəɏɠ 
ŬɜŬɕɖŰɐůŮɘɠ, ˊɟɞůɚŬɛɓɎɜŮɘ Űɖɜ ŬɟɢɘŰŮəŰɞɜɘəɐ ůŰɖɜ ŮɡɟŮɑŬ, 
ˊɞɚɘŰɘůɛɘəɐ Űɖɠ ŭɘɎůŰŬůɖ.  

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

ɄɟɞŰŮɘɜɧɛŮɜɞ ɔɘŬ Űɞ ȺɈȹɃɂɃɆ: 

 

Montaner, J.-M., ȽůŰɞɟɑŬ Űɖɠ Ɇɨɔɢɟɞɜɖɠ ȷɟɢɘŰŮəŰɞɜɘəɐɠ: ȾɘɜɐɛŬŰŬ, 
ȽŭɏŮɠ əŬɘ ŭɖɛɘɞɡɟɔɞɑ ůŰɞ ŭŮɨŰŮɟɞ ɛɘůɧ Űɞɡ 20ɞɨ ŬɘɩɜŬ (ȷɗɐɜŬ: 
ɁŮűɏɚɖ, 2014)  
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 ȺɜŭŮɘəŰɘəɐ ȸɘɓɚɘɞɔɟŬűɑŬ: 

 

¶ Dutta, A., et al., Governing By Design: Architecture, 
Economy, and Politics in the Twentieth Century (Pittsburgh, 
PA: University of Pittsburgh Press, 2012)  

¶ Goldhagen, S. W. (Ůˊɘɛ.), Anxious Modernisms: 
Experimentation in Postwar Architectural Culture 
(Cambridge, MA: The MIT Press, 2001)  

¶ Hays, K. M. (Ůˊɘɛ.) Architecture Theory Since 1968 
(Cambridge, MA: The MIT Press, 2000)  

¶ ɇɞɡɟɜɘəɘɩŰɖɠ, Ʉ., ȼ ȷɟɢɘŰŮəŰɞɜɘəɐ ůŰɖ Ɇɨɔɢɟɞɜɖ Ⱥˊɞɢɐ 
(ȷɗɐɜŬ: Futura, 2006)  

 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ŭɞɛŮɑŰŬɘ Ŭˊɧ ŰɟŮɘɠ ŮɜɧŰɖŰŮɠ, əŬɗŮɛɑŬ Ŭˊɧ Űɘɠ ɞˊɞɑŮɠ ɏɢŮɘ 
ŭɘŬűɞɟŮŰɘəɐ űɨůɖ. Ƀɘ əɨɟɘŮɠ ŭɘŬɛɞɟűɤŰɘəɏɠ ɔɟŬɛɛɏɠ ɞɚɧəɚɖɟɖɠ Űɖɠ 
ɡˊɧ ŮɝɏŰŬůɖ ˊŮɟɘɧŭɞɡ ˊŬɟɞɡůɘɎɕɞɜŰŬɘ ůŰɖɜ ˊɟɩŰɖ ŮɜɧŰɖŰŬ ɛŮ Űɞɜ 
ŰɑŰɚɞ óɇŬɟɎɕɞɜŰŬɠ ŰŬ ɜŮɟɎô, ˊɞɡ ŮɑɜŬɘ ˊŮɟɘůůɧŰŮɟɞ ɗŮɤɟɖŰɘəɐ, 
ˊŬɟŬəɞɚɞɡɗɩɜŰŬɠ Űɘɠ ɛŮɔɎɚŮɠ əɞɘɜɤɜɘəɏɠ, ˊɞɚɘŰɘəɏɠ əŬɘ 
ˊɞɚɘŰɘůɛɘəɏɠ ůŰɟɞűɏɠ, Űɘɠ ɞɘəɞɜɞɛɘəɏɠ ůɡɔəɡɟɑŮɠ, Űɞɡɠ 
ůɡɔəŮəɟɘɛɏɜɞɡɠ ůŰɞɢŬůɛɞɨɠ əŬɘ Űɘɠ ˊɟŬəŰɘəɏɠ, ˊɞɡ ɎɟɢɘůŬɜ ŰŬ 
ŰŬɟŬəɞɡɜɞɨɜ Űɘɠ ɓŮɓŬɘɧŰɖŰŮɠ Űɞɡ ɀɞɜŰɏɟɜɞɡ. ȼ ŭŮɨŰŮɟɖ ŮɜɧŰɖŰŬ, 
óɆŰɖɜ ŬɜŰɑˊŮɟŬ ɧɢɗɖô, ˊɞɡ ɏɢŮɘ ˊŮɟɘůůɧŰŮɟɞ Űɞɜ ɢŬɟŬəŰɐɟŬ ɛɘŬɠ 
ɘůŰɞɟɘəɐɠ ŭɘŮɟŮɨɜɖůɖɠ (ɛɏůŬ Ŭˊɧ Űɖɜ ˊŬɟɞɡůɑŬůɖ ɜŰɞəɞɡɛɏɜŰɤɜ, 
ɛŬɟŰɡɟɘɩɜ, ˊɟɤŰɞɔŮɜɞɨɠ ɓɘɓɚɘɞɔɟŬűɑŬɠ), ŭɘŮɟŮɡɜɎ Űɘɠ əɡɟɘɧŰŮɟŮɠ 
ɗŮɛŬŰɘəɏɠ ɛɘŬɠ ˊŮɟɘɧŭɞɡ ˊɞɡ ŭɘŬɟəŮɑ ˊŮɟɑˊɞɡ Ŭˊɧ ŰŬ Űɏɚɖ Űɖɠ 
ŭŮəŬŮŰɑŬɠ Űɞɡ 1960 ɛɏɢɟɘ Űɖ ŭŮəŬŮŰɑŬ 1990. ȼ ŰɟɑŰɖ əŬɘ ŰŮɚŮɡŰŬɑŬ 
ŮɜɧŰɖŰŬ ɛŮ ŰɑŰɚɞ ó(ɝŬɜɎ-) ȾɞɚɡɛˊɩɜŰŬɠ ůŮ ɓŬɗɘɎ ɜŮɟɎô, ɏɢŮɘ Ŭɛɘɔɩɠ 
ůŮɛɘɜŬɟɘŬəɧ ɢŬɟŬəŰɐɟŬ, ŮɝŮŰɎɕɞɜŰŬɠ Űɘɠ ˊɘɞ ˊɟɧůűŬŰŮɠ 
ŬɟɢɘŰŮəŰɞɜɘəɏɠ ŬɜŬɕɖŰɐůŮɘɠ, ˊŬɟɎɚɚɖɚŬ ŬűɐɜɞɜŰŬɠ ɢɟɧɜɞ ɔɘŬ Űɖ 
ůɡɕɐŰɖůɖ əŬɘ ˊɟɞŮŰɞɘɛŬůɑŬ Űɤɜ ŮɟɔŬůɘɩɜ.  

ɆɢŮŭɧɜ əɎɗŮ ˊŬɟɎŭɞůɖ ŬˊɞŰŮɚŮɑŰŬɘ Ŭˊɧ Ŭ) Űɘɠ ɗŮɤɟɖŰɘəɏɠ 
ŭɘŬɚɏɝŮɘɠ, ˊɞɡ ůɡɜɞŭŮɨɞɜŰŬɘ ɛŮ ˊɚɞɨůɘɞ ɞˊŰɘəɧ (ɐ əŬɘ 
ɞˊŰɘəɞŬəɞɡůŰɘəɧ) ɡɚɘəɧ əŬɘ ɧˊɞɡ ŮˊɘŭɘɩəŮŰŬɘ ɖ ŮɜŮɟɔɐ ůɡɛɛŮŰɞɢɐ 
Űɤɜ űɞɘŰɖŰɩɜ əŬɘ ɖ ŭɖɛɘɞɡɟɔɑŬ ůɡɕɖŰɐůŮɤɜ əŬɘ ŭɘŬɚɧɔɞɡ, ɓ) Űɞ 
ŮɟɔŬůŰɖɟɘŬəɧ ŰɛɐɛŬ. ɇŬ ŮɟɔŬůŰɐɟɘŬ ůŰɖɟɑɕɞɜŰŬɘ ůŰɖɜ Ŭˊɧ əɞɘɜɞɨ 
ŬɜɎɚɡůɖ ˊɟɞŮˊɘɚŮɔɛɏɜɤɜ əŮɘɛɏɜɤɜ, ŰŬ ɞˊɞɑŬ ɗŬ ɏɢɞɡɜ ɐŭɖ 
ɛɞɘɟŬůŰŮɑ ůŰɞɡɠ űɞɘŰɖŰɏɠ ůŰŬ ˊɟɞɖɔɞɨɛŮɜŬ ɛŬɗɐɛŬŰŬ. ȺəŮɑ ɗŬ 
ŬɜɘɢɜŮɨɞɜŰŬɘ əŬŰɖɔɞɟɑŮɠ (ɞɘ ɏɜɜɞɘŮɠ ɐ ŰŬ ɗɏɛŬŰŬ) ˊɞɡ ůŰŬŭɘŬəɎ 
ŬɜŬŭŮɘəɜɨɞɜŰŬɘ ůŮ əŮɜŰɟɘəɏɠ ɔɘŬ ŰŬ ŭɘɎűɞɟŬ ŬɟɢɘŰŮəŰɞɜɘəɎ əɘɜɐɛŬŰŬ 
Űɞɡ ŭŮɨŰŮɟɞɡ ɛɘůɞɨ Űɞɡ 20ɞɨ ŬɘɩɜŬ.ȷˊɧ Űɖ ɛɏůɖ Űɞɡ ŮɝŬɛɐɜɞɡ əŬɘ 
ɛɏɢɟɘ Űɞ Űɏɚɞɠ Űɞɡ, ůŰɞ ŮɟɔŬůŰɖɟɘŬəɧ ŰɛɐɛŬ ɗŬ ůɡɕɖŰŮɑŰŬɘ ɖ ˊɞɟŮɑŬ 
Űɖɠ ŮɟŮɡɜɖŰɘəɐɠ ŭɞɡɚŮɘɎɠ Űɤɜ ůˊɞɡŭŬůŰɩɜ ɔɘŬ Űɖɜ Ůəˊɚɐɟɤůɖ Űɖɠ 
ŮɟɔŬůɑŬɠ Űɞɡ ɛŬɗɐɛŬŰɞɠ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ȼ Ŭɝɘɞɚɧɔɖůɖ Űɞɡ əɎɗŮ űɞɘŰɖŰɐ ɓŬůɑɕŮŰŬɘ ůŰɖ ɔŮɜɘəɐ ůɡɛɛŮŰɞɢɐ Űɞɡ 
ůŰɞ ɛɎɗɖɛŬ, Űɞ ɓŬɗɛɧ ˊɞɡ ɗŬ ˊɟɞəɨɣŮɘ Ŭˊɧ Űɖɜ ŰŮɚɘəɐ ŮɝɏŰŬůɖ əŬɘ 
ůŰɖ ɓŬɗɛɞɚɧɔɖůɐ Űɞɡ Ŭˊɧ Űɖɜ ɞɛŬŭɘəɐ ŮɟɔŬůɑŬ ůŰɖɜ ɞˊɞɑŬ 
ůɡɛɛŮŰɏɢŮɘ.  

ȷɜŬɚɡŰɘəɎ, ɖ Ŭɝɘɞɚɧɔɖůɖ Űɤɜ űɞɘŰɖŰɩɜ ɗŬ ɔɑɜŮɘ ɛŮ Űɞɡɠ Ůɝɐɠ 
Űɟɧˊɞɡɠ:  

ȺɟɔŬůɑŬ (ŬŰɞɛɘəɐ)  

ˊɟɞűɞɟɘəɐ 
ˊŬɟɞɡůɑŬůɖ..............................................................................15%  

ŰŮɚɘəɐ 
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ˊŬɟɎŭɞůɖ.................................................................................80%  

ɄŬɟɞɡůɑŬ əŬɘ ŮɜŮɟɔɧɠ ůɡɛɛŮŰɞɢɐ ůŮ ŭɘŬɚɏɝŮɘɠ əŬɘ ůɡɕɖŰɐůŮɘɠ 
..............................................................................................5 % 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [49] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ŪŮɤɟɑŬ Űɖɠ ɇɏɢɜɖɠ Űɖɠ ȽŰŬɚɘəɐɠ ȷɜŬɔɏɜɜɖůɖɠ  

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 005 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȿȽɇɆȷɅȹɃɄɃɈȿɃɈ ɁȷɈɆȽȾȷ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: ɆŮ ŮəˊŬɘŭŮɡŰɘəɐ ɎŭŮɘŬ əŬŰɎ Űɞ ŬəŬŭɖɛŬɥəɧ ɏŰɞɠ 2017-18 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: nancylitsardo@hotmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 

ɇɞ ɛɎɗɖɛŬ ůŰɞɢŮɨŮɘ ůŰɖɜ əŬŰŬɜɧɖůɖ əŬɘ ůŰɞ ůɢɞɚɘŬůɛɧ 
ˊɟɤŰɞɔŮɜɩɜ ˊɖɔɩɜ Ŭˊɧ Űɞɡɠ űɞɘŰɖŰɏɠ, ŭɖɚ. ůŰɖɜ əɟɘŰɘəɐ 
ŮɜŬůɢɧɚɖůɖ ɛŮ ŬɡŰɏɠ. 

mailto:nancylitsardo@hotmail.com
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ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
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ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆŰɞ ɛɎɗɖɛŬ ŬɡŰɧ ˊŬɟɞɡůɘɎɕɞɜŰŬɘ ůɖɛŬɜŰɘəɏɠ ŬɜŰɘɚɐɣŮɘɠ əŬɘ 
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Ɉˊɧ Űɞ ˊɟɑůɛŬ ŬɡŰɐɠ Űɖɠ ˊŬɟɞɡůɑŬůɖɠ ůɡɕɖŰɞɨɜŰŬɘ: Ŭ. 
ůɡɔəŮəɟɘɛɏɜŬ ɏɟɔŬ Ŭˊɧ Űɖɜ ȷɜŬɔɏɜɜɖůɖ əŬɘ ɖ ůɢɏůɖ Űɞɡɠ ɛŮ 
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ɗŮɤɟɑŮɠ, əŬɗɩɠ əŬɘ ɖ ůɡɜŮəŰɘəŰɧŰɖŰɎ Űɞɡɠ, ɔ. 
ˊɟɞɓɚɖɛŬŰɘəɞˊɞɘɞɨɜŰŬɘ ɞɘ ˊɟɤŰɞɔŮɜŮɑɠ ɗŮɤɟɑŮɠ ŬɡŰɏɠ ɛɏůŬ Ŭˊɧ 
ɛŮŰŬɔŮɜɏůŰŮɟŮɠ ɗŮɤɟɖŰɘəɏɠ əŬɘ əɟɘŰɘəɏɠ ŰɞˊɞɗŮŰɐůŮɘɠ.  
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ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
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ɞɛɞɟűɘɏɠ, ɖ ɞˊɞɑŬ ɡˊŮɟɓŬɑɜŮɘ Űɖ űɨůɖ (1664)è (ɛŰű. 
ɇɘŰɑɜŬ Ⱦɞɟɜɏɕɞɡ). ȽůŰɞɟɑŬ Űɖɠ ɇɏɢɜɖɠ. ɇŮɨɢɞɠ 1 
(ɉŮɘɛɩɜŬɠ 2013), ůů. 150-161.  

¶ ȾɚɎɔəŬ, ɁɧŰɖ. çȼ əɟɘŰɘəɐ ůŰɞɜ ȾŬɟŬɓɎŰɕɞ əŬŰɎ Űɞɜ 17ɞ 
ŬɘɩɜŬè, ůŰɞ ɄɟɞůŮɔɔɑůŮɘɠ Űɖɠ ȾŬɚɚɘŰŮɢɜɘəɐɠ 
ȹɖɛɘɞɡɟɔɑŬɠ Ŭˊɧ Űɖɜ ȷɜŬɔɏɜɜɖůɖ ɏɤɠ Űɘɠ ɛɏɟŮɠ ɛŬɠ, ůů. 
321-358. 

¶ Warwick, Genevieve (Ůˊɘɛ.). Caravaggio: realism, 
rebellion, reception. Newark: University of Delaware 
Press, 2006. 

¶ ɀɞɡɛŰɕɑŭɞɡ, ūŬɜɐ. çȷűɖɔɖɛŬŰɘəɞɑ ɗŮůɛɞɑ əŬɘ 
ŮəəɚɖůɘŬůŰɘəɞɑ ɗŮůɛɞɑ əŬŰɎ Űɖɜ ɨůŰŮɟɖ ȷɜŬɔɏɜɜɖůɖ: H 
ˊŮɟɑˊŰɤůɖ Paolo Veroneseè, ůŰɞ ɄɟɞůŮɔɔɑůŮɘɠ Űɖɠ 
ȾŬɚɚɘŰŮɢɜɘəɐɠ ȹɖɛɘɞɡɟɔɑŬɠ Ŭˊɧ Űɖɜ ȷɜŬɔɏɜɜɖůɖ ɏɤɠ Űɘɠ 
ɛɏɟŮɠ ɛŬɠ, ůů. 359-377. 

¶ Belting, Hans. Likeness and Presence. A History of the 
Image before the Era of Art. Chicago and London: The 
University of Chicago Press, 1994, ůů. 546-556. 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ůŰɖ ɓɎůɖ ɛɘŬɠ ůŮɘɟɎɠ Űɟɑɤɟɤɜ 
ŭɘŬɚɏɝŮɤɜ Űɖɠ ŭɘŭɎůəɞɡůŬɠ, ɞɘ ɞˊɞɑŮɠ ůɡɜɞŭŮɨɞɜŰŬɘ Ŭˊɧ Űɖɜ 
ŬɜɎɔɜɤůɖ əŬɘ Űɞ ůɢɞɚɘŬůɛɧ ɔɟŬˊŰɩɜ ˊɖɔɩɜ Űɖɠ ˊŮɟɘɧŭɞɡ.  

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ɇɞ ɛɎɗɖɛŬ ŮɝŮŰɎɕŮŰŬɘ ɛŮ ɔɟŬˊŰɧ ŭɘŬɔɩɜɘůɛŬ ůŰɘɠ əŬɗɞɟɘůɛɏɜŮɠ 
ŮɝŮŰŬůŰɘəɏɠ ˊŮɟɘɧŭɞɡɠ. ȾŬŰô ŮɝŬɑɟŮůɘɜ, əŬɘ Ůűɧůɞɜ ůɡɜŰɟɏɢŮɘ 
ŰŮəɛɖɟɘɤɛɏɜɖ ŬŭɡɜŬɛɑŬ Űɞɡ űɞɘŰɖŰɐ ɜŬ ŮɝŮŰŬůɗŮɑ ɔɟŬˊŰɩɠ, ɖ 
ŮɝɏŰŬůɖ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ əŬɘ ˊɟɞűɞɟɘəɎ. 

 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [50] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ:  ȹɘŭŬəŰɘəɐ Űɖɠ ȽůŰɞɟɑŬɠ Űɖɠ ɇɏɢɜɖɠ  

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 018 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

- 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɜŭɟɏŬɠ ȽɤŬɜɜɑŭɖɠ, ɡˊŮɨɗɡɜɞɠ əŬɗɖɔɖŰɐɠ: Ɂɑəɞɠ 
ȹŬůəŬɚɞɗŬɜɎůɖɠ 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ɇɞ ɛɎɗɖɛŬ ŬˊɞůəɞˊŮɑ ůŰɞ ɜŬ ɔɑɜŮɘ əŬŰŬɜɞɖŰɐ ɖ ŭɘŬŭɘəŬůɑŬ 
ɜɞɖɛŬŰɞŭɧŰɖůɖɠ Űɞɡ ɡɚɘəɞɨ əŬɘ Űɖɠ űɧɟɛŬɠ, Űɖɠ ůɤɛŬŰɘəɧŰɖŰŬɠ 
Űɞɡ ɏɟɔɞɡ. Ƀ űɞɘŰɖŰɐɠ ɗŬ ɛˊɞɟɏůŮɘ ɏŰůɘ 

¶ ɜŬ əŬŰŬɚɎɓŮɘ ɧŰɘ ɛɏůɤ Űɞɡ ŭɘˊɧɚɞɡ ɡɚɘəɧ-űɧɟɛŬ, ɞ 
əŬɚɚɘŰɏɢɜɖɠ ɛŬɠ ˊŬɟɞɡůɘɎɕŮɘ Űɞɜ Űɟɧˊɞ ɛŮ Űɞɜ ɞˊɞɑɞ 
ɓɚɏŮ́ɘ Űɞɜ ŮŬɡŰɧ Űɞɡ əŬɘ Űɞɜ əɧůɛɞ. 

ȾŬŰɎ ůɡɜɏˊŮɘŬ, 

¶ ɜŬ ŬɜŬɔɜɤɟɑɕŮɘ, ɜŬ ŮɟɛɖɜŮɨŮɘ əŬɘ ɜŬ ůɡɔəɟɑɜŮɘ Űɘɠ 
əɞůɛɞŬɜŰɘɚɐɣŮɘɠ Űɤɜ əŬɚɚɘŰŮɢɜɩɜ ŮɑŰŮ ɤɠ ůɡɚɚɞɔɘəɎ 
ɡˊɞəŮɑɛŮɜŬ (ɎŰɞɛɞ-ɛɞɜɎŭŬ) ŮɑŰŮ ɤɠ ŬŰɞɛɘəɎ (ɎŰɞɛɞ-
ɛɞɜɎŭŬ). 



168 
 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ŪŬ ŬůɢɞɚɖɗɞɨɛŮ ɛŮ Űɞɜ Űɟɧˊɞ ˊɞɡ ɜɞɖɛŬŰɞŭɞŰɞɨɜŰŬɘ ɞɘ 
ŮɘəŬůŰɘəɏɠ ɛɞɟűɏɠ əŬɘ ŰŬ ɡɚɘəɎ Űɞɡɠ: ůɢɏŭɘɞ, ɢɟɩɛŬ, ɡűɐ, 
ůɨɜɗŮůɖ, ɢɩɟɞɠ é 

ɄŬɟɎɚɚɖɚŬ ɗŬ ɔɑɜŮŰŬɘ ŬɜŬűɞɟɎ ůŰɞ ɘůŰɞɟɘəɧ ˊɚŬɑůɘɞ Űɞɡ ɏɟɔɞɡ 
əŬɘ ɧŰɘ ˊŮɟɘɚŬɛɓɎɜŮɘ ŬɡŰɧ: ɞɘəɞɜɞɛɑŬ, əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ, 
ɘŭŮɞɚɞɔɑŮɠ (ɗɟɖůəŮɑŬ, ˊɞɚɘŰɘəɐ ə.ɚˊ.) əŬɘ ˊɩɠ ɛŮŰŬˊɚɎɗɞɜŰŬɘ ůŮ 
ŮɘəŬůŰɘəɐ űɧɟɛŬ. Ʉɩɠ ŬˊɞŭɑŭɞɜŰŬɘ ŭɖɚŬŭɐ ɛɏůɤ Űɖɠ ɎɟɟɖəŰɖɠ 
ŮɘəŬůŰɘəɐɠ ɔɚɩůůŬɠ. 

ŪŬ ŮˊɘəŮɜŰɟɤɗɞɨɛŮ ůŮ ɛŮɔɎɚŮɠ ˊɞɚɘŰɘůɛɘəɏɠ ŮɜɧŰɖŰŮɠ ˊɟɘɜ Űɞɜ 
ɀɞɜŰŮɟɜɘůɛɧ, ȷɑɔɡˊŰɞ, ŬɟɢŬɘɧŰɖŰŬ, ɀŮůŬɑɤɜŬ (ŭɡŰɘəɧ əŬɘ 
ŬɜŬŰɞɚɘəɧ), ȷɜŬɔɏɜɜɖůɖ əŬɘ Ůɝɐɠ, ɛɏɢɟɘ Űɞ ɅɞɛŬɜŰɘůɛɧ, ŰɧŰŮ 
ŭɖɚŬŭɐ ˊɞɡ Űɞ ɡˊɞəŮɑɛŮɜɞ-ŭɖɛɘɞɡɟɔɧɠ ŮɑɜŬɘ, ɎɚɚɞŰŮ 
ˊŮɟɘůůɧŰŮɟɞ əŬɘ ɎɚɚɞŰŮ ɚɘɔɧŰŮɟɞ, ůɡɚɚɞɔɘəɐɠ ɡűɐɠ əŬɘ ɧɢɘ 
ŬŰɞɛɘəɐɠ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ɇɞ ɢɟɞɜɘəɧ Űɖɠ Űɏɢɜɖɠ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 59369634 

Ȱəŭɞůɖ: 1ɖ ɏəŭɞůɖ/1998 

ɆɡɔɔɟŬűŮɑɠ: E.H. Gombrich 

ISBN: 978-960-250-144-3 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ɀɃɅūɋɇȽȾɃ ȽȹɅɈɀȷ ȺŪɁȽȾȼɆ 
ɇɅȷɄȺȻȼɆ 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ɄŬɟɎŭɞůɖ ɛŮ Űɖ ɛɞɟűɐ ŭɘɎɚŮɝɖɠ, ůɡɕɐŰɖůɖ 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [51] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȷˊɧ Űɞɜ ȷűɖɟɖɛɏɜɞ ȺɝˊɟŮůɘɞɜɘůɛɧ ůŰɖ Ɇɨɔɢɟɞɜɖ ɇɏɢɜɖ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 007  

 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: Ɂɑəɞɠ ȹŬůəŬɚɞɗŬɜɎůɖɠ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ: 1 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɄɏɛˊŰɖ 17:00-19:00 

ɇɖɚɏűɤɜɞ: 210 4801282 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: ndaskalo@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 

Ƀɘ űɞɘŰɖŰɏɠ ɗŬ ŮɑɜŬɘ ůŮ ɗɏůɖ 

¶ ɜŬ ŭɘŬəɟɑɜɞɡɜ ɛɞɟűɞɚɞɔɘəɎ əŬɘ ɜŬ əŬŰŬɜɞɞɨɜ ɘůŰɞɟɘəɎ 
Űɘɠ Ůˊɘɛɏɟɞɡɠ əŬɚɚɘŰŮɢɜɘəɏɠ ŰɎůŮɘɠ ɧˊɤɠ 
ŭɘŬɛɞɟűɩɜɞɜŰŬɘ əŬŰɎ Űɘɠ ŰŮɚŮɡŰŬɑŮɠ ŭŮəŬŮŰɑŮɠ Űɞɡ 20ɞɨ 
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ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŬɘɩɜŬ. 

Ƀɘ űɞɘŰɖŰɏɠ ɗŬ ŬˊɞəŰɐůɞɡɜ, Ůˊɑůɖɠ, Űɖɜ ɘəŬɜɧŰɖŰŬ 

¶ ɜŬ ŮɜŰɞˊɑɕɞɡɜ Űɘɠ ɛɞɟűɞɚɞɔɘəɏɠ əŬɘ ɘůŰɞɟɘəɏɠ 
ɘŭɘŬɘŰŮɟɧŰɖŰŮɠ Űɖɠ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɄŬɟɞɡůɑŬůɖ əŬɘ ŬɜɎɚɡůɖ ˊŬɟŬŭŮɘɔɛŬŰɘəɩɜ əŬɚɚɘŰŮɢɜɘəɩɜ 
ŰɎůŮɤɜ ˊɞɡ ŬɜŬŭɨɞɜŰŬɘ əŬŰɎ Űɘɠ ŰŮɚŮɡŰŬɑŮɠ ŭŮəŬŮŰɑŮɠ Űɞɡ 20ɞɨ 
ŬɘɩɜŬ ŮɜŰɧɠ Űɤɜ ɘůŰɞɟɘəɩɜ Űɞɡɠ ůɡɛűɟŬɕɞɛɏɜɤɜ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ȼ Űɏɢɜɖ Ŭˊɧ Űɞ 1900 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 50658559 

Ȱəŭɞůɖ: 3/2013 

ɆɡɔɔɟŬűŮɑɠ: Foster Hal, Krauss Rosalind, Bois Yve - Alain, 
Buchloh Benjamin H. D. 

ISBN: 9789604583492 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȺəŭɧůŮɘɠ ȺˊɑəŮɜŰɟɞ ȷ.Ⱥ. 

 

ȰɜɜɞɘŮɠ Űɖɠ ɛɞɜŰɏɟɜŬɠ Űɏɢɜɖɠ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 68376923 

Ȱəŭɞůɖ: 1ɖ/2003 

ɆɡɔɔɟŬűŮɑɠ: Ɂ. ɆŰɎɔəɞɠ, ȷ. ɄŬˊˊɎɠ 

ISBN: 978-960-250-253-2 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ɀɃɅūɋɇȽȾɃ ȽȹɅɈɀȷ ȺŪɁȽȾȼɆ 
ɇɅȷɄȺȻȼɆ 

 

ȼ ɀɃɁɇȺɅɁȷ ɇȺɉɁȼ (1770-1970) & amp; ȼ ɇȺɉɁȼ ɆɇȼɁ 
ȾȷɀɄȼ ɇɃɈ 21ɞɡ ȷȽɋɁȷ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 41954579 

Ȱəŭɞůɖ: 1H/2014 

ɆɡɔɔɟŬűŮɑɠ: ARGAN GIULIO CARLO & amp; BONITO OLIVA 
ACHILLE 

ISBN: 978-960-524-427-9 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȽȹɅɈɀȷ ɇȺɉɁɃȿɃũȽȷɆ & ȺɅȺɈɁȷɆ-
ɄȷɁȺɄȽɆɇȼɀȽȷȾȺɆ ȺȾȹɃɆȺȽɆ ȾɅȼɇȼɆ 

 

ȽůŰɞɟɑŬ Űɖɠ ůɨɔɢɟɞɜɖɠ Űɏɢɜɖɠ 

Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 15054 

Ȱəŭɞůɖ: 1ɖ ɏəŭ./2005 

ɆɡɔɔɟŬűŮɑɠ: Arnason H. H. 

ISBN: 978-960-6645-67-9 

ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 

ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȺəŭɧůŮɘɠ ȺˊɑəŮɜŰɟɞ ȷ.Ⱥ. 
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ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Ɂɑəɞɠ ȹŬůəŬɚɞɗŬɜɎůɖɠ (Ůˊɘɛ.): ȷˊɧ Űɖ ɛɘɜɘɛŬɚɘůŰɘəɐ 
ůŰɖɜ Ůɜɜɞɘɞɚɞɔɘəɐ Űɏɢɜɖ: ɛɘŬ əɟɘŰɘəɐ ŬɜɗɞɚɞɔɑŬ. ɀŰűɟ. 
ȺɚŮɎɜɜŬ ɄŬɜɎɔɞɡ. ȷɗɐɜŬ: ȷɜɤŰɎŰɖ Ɇɢɞɚɐ ȾŬɚɩɜ 
ɇŮɢɜɩɜ 2006. 

¶ ɇɧɜɡ ũəɧɜŰűɟŮɦ: Ⱥɜɜɞɘɞɚɞɔɘəɐ Űɏɢɜɖ. ɀŰűɟ. Ⱥɘɟɐɜɖ 
ɃɟɎŰɖ. ȷɗɐɜŬ: ȺəŭɧůŮɘɠ ȾŬůŰŬɜɘɩŰɖ 2003. 

¶ [Tony Godfrey: Conceptual Art. ȿɞɜŭɑɜɞ: Phaidon (Art & 
Ideas) 1998.] 

¶ Laurence Bertrand Dorleac: ȼ ɎɔɟɘŬ ŰɎɝɖ: ȸɑŬ, ŬɜɎɚɤůɖ 
əŬɘ ɘŮɟɧ ůŰɖɜ Űɏɢɜɖ Űɤɜ ŭŮəŬŮŰɘɩɜ 1950 əŬɘ 1960. ɀŰűɟ. 
Ⱥɚɏɜɖ ȷɜŬůŰŬůɎəɖ. ȷɗɐɜŬ: ɁŮűɏɚɖ 2009. 

¶ [Laurence Bertrand Dorléac: L' ordre sauvage: violence, 
dépense et sacré dans l' art desannées 1950-1960. 
ɄŬɟɑůɘ: Gallimard (artetartistes) 2004.] 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȹɘɎɚŮɝɖ, ˊɟɞɓɞɚɐ əŬɘ ŬɜɎɚɡůɖ ɏɟɔɤɜ Űɏɢɜɖɠ, ůɨɜŭŮůɖ ɛŮ Űɞ 
ŭɘŬŭɑəŰɡɞ əŬɘ ˊŬɟŬəɞɚɞɨɗɖůɖ əŬɚɚɘŰŮɢɜɘəɞɨ ɡɚɘəɞɨ (ŮəɗɏůŮɘɠ, 
ůɡɜŮɜŰŮɨɝŮɘɠ, ɛɘəɟɏɠ ŰŬɘɜɑŮɠ) ůɡɕɐŰɖůɖ, ˊŬɟɎŭɞůɖ ůɖɛŮɘɩůŮɤɜ 
ɛɏůɤ eClass. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ ɛŮ ɓŬɗɛɞɚɞɔɘəɐ əɚɑɛŬəŬ 1-10 (ŮɟɤŰɐɛŬŰŬ 
ŬɜɎˊŰɡɝɖɠ, ůɢɞɚɘŬůɛɧɠ ɏɟɔɤɜ Űɏɢɜɖɠ). 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 

 

ɄȺɅȽũɅȷɀɀȷ [52] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȽůŰɞɟɑŬ Űɏɢɜɖɠ ɛɖ ŭɡŰɘəɩɜ ˊɞɚɘŰɘůɛɩɜ (ɖ Űɏɢɜɖ ůŰɞɜ 
ɘůɚŬɛɘəɧ əɧůɛɞ) 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ɇȺ-ȽɆŪȺɇȷ 011 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ  

ɄɅɃɆūȺɅɃɀȺɁɃ  

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  - 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: Ⱥɚɏɜɖ Ⱦɞɜŭɨɚɖ, ŬɜŬˊɚɖɟɩŰɟɘŬ əŬɗɖɔɐŰɟɘŬ ȺȾɄȷ [ŬɜɎɗŮůɖ] 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ: ũɟŬűŮɑɞ 708, ūɘɚɞůɞűɘəɐ Ɇɢɞɚɐ ɄŬɜŮˊɘůŰɖɛɘɞɨˊɞɚɖ 
ȻɤɔɟɎűɞɡ 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ɄŬɟŬůəŮɡɐ 12-12.30 ɐ əŬŰɧˊɘɜ ůɡɜŮɜɜɧɖůɖɠ 

ɇɖɚɏűɤɜɞ: 210 7277675 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: hcondylis@frl.uoa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

ȷɜŰɘəŮɑɛŮɜɞ ɖ ɘůŰɞɟɑŬ Űɖɠ əŬɚɚɘɏɟɔŮɘŬɠ Űɖɠ Űɏɢɜɖɠ ůŰɞɜ 
ɚŮɔɧɛŮɜɞ ɘůɚŬɛɘəɧ əɧůɛɞ, ɛŮ ůəɞˊɧ Űɖ ɗɏŬůɖ Űɖɠ ŮŰŮɟɧŰɖŰŬɠ 
əŬɘ Űɖɠ ůɡɜɎűŮɘŬɠ, ůɡɔɔɏɜŮɘŬɠ ɐ ɏɢɗɟŬɠ ɐ ŬɜŰɑɗŮůɖɠ ɛŮŰŬɝɨ 

mailto:hcondylis@frl.uoa.gr
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[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

ŭɡŰɘəɩɜ (óˊɞɘɞɨ ŭɡŰɘəɞɨô əŬɘ ɔɘŬŰɑ) əŬɘ ɛɖ-ŭɡŰɘəɩɜ 
ˊɞɚɘŰɘůɛɩɜ.  

ȼ ɘůŰɞɟɑŬ Űɏɢɜɖɠ ůŰɞɜ ɘůɚŬɛɘəɧ əɧůɛɞ ɏɢŮɘ ɜŬ əɎɜŮɘ əɡɟɑɤɠ 
ɛŮ Űɞɜ ŬɟŬɓɘəɧ ˊɞɚɘŰɘůɛɧ ˊɞɡ ɗŮůˊɑɕŮɘ ɛŮ Űɖ ɔɚɩůůŬ Űɞɡ əŬɘ 
Űɖɜ ɘůŰɞɟɘəɐ ŬɜɎˊŰɡɝɐ Űɞɡ Ŭˊɧ Űɞɜ 7ɞ ŬɘɩɜŬ Űɖɜ ŮɛűɎɜɘůɖ 
əŬɘ ŬɜɎˊŰɡɝɖ Űɞɡ ȽůɚɎɛ. 

ɆŰɧɢɞɠ: ɖ ŬɜŬɔɜɩɟɘůɖ Űɖɠ ůɖɛŬůɑŬɠ Űɞɡ ˊɞɚɘŰɘůŰɘəɞɨ 
ɡˊɞůŰɟɩɛŬŰɞɠ ůŰɖɜ ŬɜɎˊŰɡɝɖ Űɖɠ ŬɘůɗɖŰɘəɐɠ əŬɘ Űɖɜ 
ŮɟɛɖɜŮɑŬ Űɖɠ. 

ɇɞ ȽůɚɎɛ, ɏɢɞɜŰŬɠ ŮˊɘɓɎɚŮɘ ɤɠ ɘŮɟɐ Űɖɜ ŬɟŬɓɘəɐ ɔɚɩůůŬ, 
əŬɗɘůŰɎ Űɖ ɛŮɚɏŰɖ Űɞɡ ŬɟŬɓɘəɞɨ ˊɞɚɘŰɘůɛɞɨ ɘŭɘŬɘŰɏɟɤɠ 
ůɖɛŬɜŰɘəɐ: ɞ ůɡɔəŮəɟɘɛɏɜɞɠ ˊɞɚɘŰɘůɛɧɠ (ˊɞɡ ŬɜŬˊŰɨůůŮɘ 
ŭɘɎɚɞɔɞ ɛŮ Űɖɜ əŰɑůɖ ůŰɖɜ ŬɟŬɓɘəɐ ɔɚɩůůŬ, ŭɚŭ Űɖ ɔɚɩůůŬ 
Űɞɡ ȾɞɟŬɜɑɞɡ), ŮɑɜŬɘ ɞ əŬŰô Ůɝɞɢɐɜ əɚŬůɘəɧɠ ˊɞɚɘŰɘůɛɧɠ ůŰɞ 
əɏɜŰɟɞ Űɖɠ ȺɡɟŬůɑŬɠ:  

- ŬűŮɜɧɠ ŮɑɜŬɘ ŮəűɟŬůŰɐɠ Űɖɠ ɗɟɖůəŮɑŬɠ Űɞɡ ȽůɚɎɛ 
(ˊɞɡ ŰɩɟŬ ˊɘŬ ŮˊɖɟŮɎɕŮɘ əɧůɛɞ ɏɤɠ ŰŬ ˊɏɟŬŰŬ Űɖɠ 
ɔɖɠ),  

- ŬűŮŰɏɟɞɡ ɛŮ Űɖɜ ˊɞɚɘŰɘəɐ əŬɘ ɔŮɤɔɟŬűɘəɐ Űɞɡ 
ŬɜɎˊŰɡɝɖ, ɛŮ Űɞ Ůɛˊɧɟɘɞ, ŰŬ ŰŬɝɑŭɘŬ əŬɘ əŬɘ Űɞ 
ůɢŮŭɧɜ ɛɞɜŬŭɘəɧ əɑɜɖɛŬ Űɤɜ ɛŮŰŬűɟɎůŮɤɜ, ŰɟɏűŮŰŬɘ 
əŬɘ əŬɚɚɘŮɟɔŮɑŰŬɘ ɛŮ ŬɡŰɧ ˊɞɡ əɎˊɞɘɞɘ ɞɜɞɛɎɕɞɡɜ 
óŭɡŰɘəɧô. 

ȼ ɚŮɔɧɛŮɜɖ ɘůɚŬɛɘəɐ Űɏɢɜɖ ɏɢŮɘ Űɖ ůɖɛŬůɑŬ ˊɞɡ Űɖɠ 
ŬˊɞŭɑŭŮŰŬɘ ůŰɞ ŭɡŰɘəɧ əɧůɛɞ, ɧˊɞɡ ɓɟɑůəɞɜŰŬɘ əŬɘ 
ˊŮɟɑűɖɛŮɠ ɘůɚŬɛɘəɏɠ ůɡɚɚɞɔɏɠ. ȷɡŰɞɜɧɖŰɞ ɚɞɘˊɧɜ ˊɧůɞ 
ůɖɛŬɜŰɘəɧ ɔɘŬ Űɞɡɠ űɞɘŰɖŰɏɠ Űɞɡ ɇɛɐɛŬŰɞɠ ɖ ɔɜɩůɖ ŬɡŰɞɨ 
Űɞɡ əɧůɛɞɡ əŬɘ ŬɡŰɐɠ Űɖɠ Űɏɢɜɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ 
Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

--- 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: 1. ɄɞɚɘŰɘůɛɧɠ əŬɘ ŬɟŬɓɘəɧɠ əɧůɛɞɠ. ȷɟŬɓɘəɧɠ əɧůɛɞɠ 
ˊɟɘɜ Űɞ ȽůɚɎɛ, Ůˊɘɟɟɞɏɠ əŬɘ ŬɜɎˊŰɡɝɖ Űɞɡ ŬɟŬɓɘəɞɨ 
əɧůɛɞɡ ɛŮŰɎ Űɞ ȽůɚɎɛ.  

2. ȼ ɗɟɖůəŮɑŬ Űɞɡ ȽůɚɎɛ. Ɇɢɏůɖ Űɖɠ ɛŮ Űɘɠ ɎɚɚŮɠ 
ɗɟɖůəŮɑŮɠ əŬɘ ŬɜɎˊŰɡɝɖ Űɞɡ ȽůɚɎɛ ůŮ ŭɘɎűɞɟŬ 
ˊɞɚɘŰɘůŰɘəɎ ɡˊɞůŰɟɩɛŬŰŬ. 

3. ȷɜŮɘəɞɜɘəɧŰɖŰŬ əŬɘ ŮɘəɞɜɘəɧŰɖŰŬ ŬɜɎɛŮůŬ ůŰɖ 
ɗɟɖůəŮɑŬ, Űɖɜ ŬɘůɗɖŰɘəɐ əŬɘ Űɖɜ ɘŭŮɞɚɞɔɘəɐ ŮɟɛɖɜŮɑŬ.  

4. ȯˊɞɣɖ ɔɘŬ Űɞ ɛŮɔŬɚɧəɞůɛɞ əŬɘ Űɞɜ  ɛɘəɟɧəɞůɛɞ 
ůŰɖɜ Űɏɢɜɖ, Ŭˊɧ Űɖɜ ŬɟɢɘŰŮəŰɞɜɘəɐ ɤɠ Űɖɜ 
əŬɚɚɘɔɟŬűɖɛɏɜɖ ůŮɚɑŭŬ. 

5. ȷɜɎˊŰɡɝɖ Űɖɠ əŬɚɚɘɔɟŬűɑŬɠ, ɛŮŰŬɝɨ ŬɘůɗɖŰɘəɐɠ əŬɘ 
ɗɟɖůəŮɑŬɠ.  

6. Ⱥˊɞɢɐ Űɤɜ ɃɛŮɘŬŭɩɜ ɛŮ əɏɜŰɟɞ Űɖ ɆɡɟɑŬ əŬɘ Űɞ 
Űɞˊɘəɧ ˊɞɚɘŰɘůŰɘəɧ ɡˊɧůŰɟɤɛŬ. ȹŮůɛɞɑ, ůɡɔɔɏɜŮɘŮɠ 
əŬɘ ŮˊɘŭɟɎůŮɘɠ ɛŮŰŬɝɨ ŬɟŬɓɘəɞɨ əŬɘ ɓɡɕŬɜŰɘɜɞɨ 
ůŰɞɘɢŮɑɞɡ. 

7. Ⱥˊɞɢɐ Űɤɜ ȷɓɓŬůɘŭɩɜ ɛŮ əɏɜŰɟɞ Űɞ ȽɟɎə əŬɘ Űɞ 
ɘɟŬɜɘəɧ ɡˊɧůŰɟɤɛŬ.  

8. ȷɜɎˊŰɡɝɖ Űɞɡ ŬɟŬɓɞɥůɚŬɛɘəɞɨ ůŰɞɘɢŮɑɞɡ ůŰɖ 
ɀŮůɧɔŮɘɞ, ŭŮůɛɞɑ, ůɡɔɔɏɜŮɘŮɠ əŬɘ ŮˊɘŭɟɎůŮɘɠ ɛŮŰŬɝɨ 
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ȸɞɟŮɑɞɡ ȷűɟɘəɐɠ, ȷɜŭŬɚɞɡůɑŬɠ əŬɘ ɆɘəŮɚɑŬɠ.  

9. ȺˊŮɝŮɟɔŬůɑŬ Űɞɡ ɢɩɟɞɡ, Űɞɡ űɤŰɧɠ, Űɤɜ ɡɚɘəɩɜ 
ɛɏůŬ ůŰŬ ˊɚŬɑůɘŬ ˊŬɟŬɔɔŮɚɑŬɠ Űɖɠ Űɏɢɜɖɠ ůŰɞ 
ɗɟɖůəŮɡŰɘəɧ ɐ əɞůɛɘəɧ ˊɚŬɑůɘɞ.  

10.  ȷˊɧɣŮɘɠ ɔɘŬ ɕɖŰɐɛŬŰŬ ɘůɚŬɛɘəɐɠ ŬɘůɗɖŰɘəɐɠ ůɐɛŮɟŬ. 

 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ũɘŬ Űɞɜ Ⱥɨŭɞɝɞ: 

1. Ⱦɞɜŭɨɚɖ, Ⱥ., ȷɟŬɓɘəɧɠ ɄɞɚɘŰɘůɛɧɠ, ŮəŭɧůŮɘɠ ɄŮŭɑɞ, 
ȷɗɐɜŬ 2016. 

2. ɄŬˊɞɡŰůɎəɖ, Ɂ., ȺɘůŬɔɤɔɐ ůŰŬ ɘůɚŬɛɘəɎ ɔɟɎɛɛŬŰŬ, 
ɀɞɡůŮɑɞ ɀˊŮɜɎəɖ 2007. 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

¶ Lewis, Oɘ ȯɟŬɓŮɠ ůŰɖɜ ȽůŰɞɟɑŬ, ȷɗɐɜŬ 2000. 

¶ Ɋɡɟɞɨəɖɠ, Ɂ., ȷɟŬɓɘəɧɠ Ⱦɧůɛɞɠ əŬɘ Ⱥɚɚɖɜɘůɛɧɠ, 
ȿŮɡəɤůɑŬ 1992. 

¶ ũɘŬɜɜɞɡɚɎŰɞɡ, ȷɜŬůŰŬůɑɞɡ, ȽůɚɎɛ, 
ŪɟɖůəŮɘɞɚɞɔɘəɐ Ůˊɘůəɧˊɖůɖ, ȷɗɐɜŬ 1975. 

¶ ɀŬəɟɐɠ, G., ȽůɚɎɛ. ɄŮˊɞɘɗɐůŮɘɠ, ˊɟŬəŰɘəɏɠ əŬɘ 
ŰɎůŮɘɠ, ȷɗɐɜŬ 2004. 

¶ Rodinson, M., ɀɤɎɛŮɗ, Seuil, Paris 1994. 

¶ Arkoun, Mohammed, La pensée arabe, Paris, 
2008. 

¶ Chebel, Malek, Dictionnaire des symboles 
musulmans. Rites, mystique et civilisation,  Paris 
1995. 

¶ Chebel, Malek, Lô imaginaire arabo-musulman, 
Paris 1993. 

¶ Cook, Michael, Studies in the Origins of Early 
Islamic Culture and Tradition, Aldeshot, 2004. 

¶ Ⱦɞɜŭɨɚɖ-ɀŬŰůɞɨəɞɡ, Ⱥ., ȺɘůŬɔɤɔɐ ůŰɖ 
ȿɞɔɞŰŮɢɜɑŬ Űɤɜ ȷɟɎɓɤɜ, ȷɗɐɜŬ 2017. 

¶ Arbel, Benjamin, (ed.), Intercultural Contacts in 
the Medieval Meditarranean, Tel Aviv University, 
1996.  

¶ Houland, R., Seeing Islam as other Saw it. A 
Survey and Evaluation of Christian, Jewish and 
Zoroastrian Writings on Early Islam, Princeton 
1997. 

¶ Bosworth, C.E., The Arabs, Byzantium and Iran. 
Studies in early Islamic history and culture, 
Aldershot 1996. 

¶ Gutas, D., Greek Thought, Arabic Culture, The 
Graeco-Arabic Translation Movement in Baghdad 
and Early Abbasid Society (2nd-4th/8th-10th 
centuries), New York 1998. 

¶ Papadopoulo, A., Lô Islam et lô art musulman, 
Paris 1976. 2006. 

¶ Behrens-Abouseif, Doris, Beauty in Arabic 
Culture, Princeton 1999. 
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¶ Bianca, Stefano, Urban Form in the Arab World. 
Past and Present, Zurick 2000. 

¶ Bier, Lionel, Sasanian Palaces and their influence 
in early islamic architecture (1993). 

http://archnet.org/system/publications/contents/46
59/original/DPC1263.pdf?1384786328 

¶ Bloom, Jonathan and Blair, Sheila, Islamic Arts, 
London 1997, ɀˊɚɞɡɛ ɇɕɧɜŬɗŬɜ əŬɘ ɆɐɚŬ ɀˊɚŮɟ. 
2001. ȽůɚŬɛɘəɏɠ ɇɏɢɜŮɠ. ȷɗɐɜŬ: ȾŬůŰŬɜɘɩŰɖɠ.  

¶ Brend, Barbara, Islamic art, Cambridge MA 1995. 

¶ Ettinghausen, Richard, Grabar, Oleg, Jenkins, 
Marilyn, Islamic art and architecture 650-1250, 
New Haven, Yale University Press 2001, New 
Haven 2001. 

¶ Ettinghausen, Richard, Islamic art and 
archaeology: collected papers, prepared and 
edited by Myriam Rosen-Ayalon, with an 
introduction by Oleg Grabar, 1984. 

¶ Grabar, Oleg, ñReflections on the Study of Islamic 
Artò, Muqarnas I, 1983, ůŮɚ. 1-14. ɇɞɡ ɘŭɑɞɡ, 
ñFrom Utopia to Paradigmsò, Minar, Architecture 
in Develpoment, Singapoore (1985), ůŮɚ. 41-45. 

¶ Grabar, Oleg, The formation of Islamic art, Yale 
University Press, New Haven 1973. 

¶ Guedson, Marie-Genevieve, Vernay-Nouri, Annie 
(dir.), Lô Art du livre arabe. Du manuscrit au livre 
dôartiste, Paris 2001. 

¶ Hillenbrand, Robert, Islamic Architecture. Form, 
function and meaning, Edinburgh University 
Press, 1994. 

¶ Irwin, Robert, Islamic Art, New York, 1997. 

¶ Issam, El-Said, Islamic art and architecture: the 
system of geometric design; edited by Tarek El-
Bouri & Keith Critchlow, general editor, Salma 
Samar Damluji, 1993. 

¶ Piotrovsky, M., Earthly Beauty, Heavenly Art: The 
Art of Islam, Aldershot 2000. 

¶ ɀˊɞɨɟŬɠ, ɉŬɟɎɚŬɛˊɞɠ Ū., ȽůŰɞɟɑŬ Űɖɠ 
ŬɟɢɘŰŮəŰɞɜɘəɐɠ. ȷɟɢɘŰŮəŰɞɜɘəɐ ůŰɞ ȸɡɕɎɜŰɘɞ, Űɞ 
ȽůɚɎɛ əŬɘ Űɖ ŭɡŰɘəɐ Ⱥɡɟɩˊɖ, Űɧɛɞɠ ȸ, ȷɗɐɜŬ 
2001. 

 

ɆɉȺɇȽȾȺɆ ȺɁȹȽȷūȺɅɃɈɆȺɆ ȹȽȷȹȽȾɇɈȷȾȺɆ ɄɈȿȺɆ: 

¶ www.imarabe.org 

¶ www.medea.be 

¶ http://www.orient-
mediterranee.com/spip.php?rubrique570 

¶ http://guides.library.ubc.ca/islamic_art/journals 

¶ www.arabiccalligraphy.com 

¶ http://www.metmuseum.org/about-the-
museum/museum-departments/curatorial-

http://archnet.org/system/publications/contents/4659/original/DPC1263.pdf?1384786328
http://archnet.org/system/publications/contents/4659/original/DPC1263.pdf?1384786328
http://www.imarabe.org/
http://www.medea.be/
http://www.orient-mediterranee.com/spip.php?rubrique570
http://www.orient-mediterranee.com/spip.php?rubrique570
http://guides.library.ubc.ca/islamic_art/journals
http://www.arabiccalligraphy.com/
http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/islamic-art
http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/islamic-art
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departments/islamic-art 

¶ http://www.metmuseum.org/about-the-
museum/museum-departments/curatorial-
departments/islamic-art/ruminations 

¶ http://www.metmuseum.org/learn/for-
educators/publications-for-educators/art-of-the-
islamic-world 

¶ https://www.youtube.com/watch?v=MCSRe3GMKgo 
(ɃɟɘŮɜŰŬɚɘůɛɧɠ, Űɏɢɜɖ əŬɘ ɏɜŬɠ ůɢɞɚɘŬůɛɧɠ) 

Arab civilization and its impact on the west, Abdullah 

Mohammad Sindi 

¶ https://www.radioislam.org/sindi/arab.htm 

¶ http://acc.teachmideast.org/ 

¶ http://acc.teachmideast.org/introduction.php?module
_id=12 

¶ http://www.brill.com/ 

¶ www.saudiaramcoworld.com 

¶ https://www.agakhanmuseum.org/ 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ɇɞ ɛɎɗɖɛŬ ɏɢŮɘ ŭɞɛɖɗŮɑ ɛŮ ɓɎůɖ Űɘɠ ɔɜɤůŰɏɠ ŰɟɑɤɟŮɠ 
ŭɘŭŬůəŬɚɑŮɠ, ˊɞɡ ɗŬ ɏɢɞɡɜ Űɞɜ Ůɝɐɠ ɢŬɟŬəŰɐɟŬ: ŬɜŬűɞɟɎ 
ůŰɞ ɢɤɟɞɢɟɧɜɞ (ŭɚŭ ɘůŰɞɟɘəɎ ůŰɞɢŮɑŬ) əŬɘ ůɢɏůɖ Űɖɠ 
Ůɝɏɚɘɝɖɠ Űɞɡ ŬɟŬɓɘəɞɨ ˊɞɚɘŰɘůɛɞɨ ɛŮ ŰŬ ŬɘůɗɖŰɘəɎ ˊɟɞɥɧɜŰŬ 
Űɞɡ. ȰɜŬ ˊŬɟɎŭŮɘɔɛŬ: ɔɘŬ ɜŬ ɛɘɚɐůŮɘ əŬɜŮɑɠ ɔɘŬ Űɖɜ ˊɟɩŰɖ 
űɎůɖ ɏɝŬɟůɖɠ Űɞɡ ŬɟŬɓɘəɞɨ ˊɞɚɘŰɘůɛɞɨ, ŮɜɜɞŮɑŰŬɘ ɧŰɘ ɗŬ 
ɛɘɚɐůŮɘ ɔɘŬ ɔɟŬűɐ, ɔɘŬ ɗɟɖůəŮɑŬ əŬɘ ɔɘŬ ŰŬ ˊɟɩŰŬ ɘůɚŬɛɘəɎ 
(ɗɟɖůəŮɡŰɘəɎ) əŬɘ əɞůɛɘəɎ ɛɜɖɛŮɑŬ. ȰŰůɘ ɗŬ ŮɑɜŬɘ Ůɨəɞɚɞ ɜŬ 
əŬŰŬɚɎɓŮɘ əŬɜŮɑɠ Űɞ ɔɘŬŰɑ Űɤɜ ɛɜɖɛŮɑɤɜ ŬɡŰɩɜ əŬɘ ɜŬ 
əŬŰŬɜɞɐůŮɘ Űɖ ɗɏůɖ Űɞɡɠ ůŰɞ əɧůɛɞ. 

 

ɀȺŪɃȹɃȽ ȷɂȽɃȿɃũȼɆȼɆ/ 

ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: Ⱥɚɚɖɜɘəɐ 

 

 

 

 

 

 

 

 

http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/islamic-art
http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/islamic-art/ruminations
http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/islamic-art/ruminations
http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/islamic-art/ruminations
http://www.metmuseum.org/learn/for-educators/publications-for-educators/art-of-the-islamic-world
http://www.metmuseum.org/learn/for-educators/publications-for-educators/art-of-the-islamic-world
http://www.metmuseum.org/learn/for-educators/publications-for-educators/art-of-the-islamic-world
https://www.youtube.com/watch?v=MCSRe3GMKgo
https://www.radioislam.org/sindi/arab.htm
http://acc.teachmideast.org/
http://acc.teachmideast.org/introduction.php?module_id=12
http://acc.teachmideast.org/introduction.php?module_id=12
http://www.brill.com/
http://www.saudiaramcoworld.com/
https://www.agakhanmuseum.org/
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [53] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȺűŬɟɛɞɔɏɠ ȾɞɘɜɤɜɘɞɚɞɔɑŬɠ Űɖɠ Tɏɢɜɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ȹ-ūȽ-ūȽɇȷȺ 504 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ȹȽȷȿȺɂȼ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ  

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ 
ɀȷŪȼɀȷɇɃɆ:  

ɁŬɘ, ɛŮ ŮɔɔɟŬűɐ. 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ūŬɜɐ ɄŬɟŬűɧɟɞɡ, ɛɏɚɞɠ ȺȹȽɄ ɇɛɐɛŬŰɞɠ ŪȽɆɇȺ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: fani.paraforou@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, 
ɘəŬɜɧŰɖŰŮɠ (ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ 
ɛŬɗɖůɘŬəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ 
ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ űɞɘŰɖŰɏɠ ˊɞɡ ɗŬ ůɡɛɛŮŰɎůɢɞɡɜ əŬɘ ɗŬ ɞɚɞəɚɖɟɩůɞɡɜ 
ŮˊɘŰɡɢɩɠ Űɖ ůɡɔəŮəɟɘɛɏɜɖ ŭɘɎɚŮɝɖ: 

¶ ɗŬ ŮɝɞɘəŮɘɤɗɞɨɜ ɛŮ Űɟɧˊɞɡɠ ˊɟŬɔɛɎŰŮɡůɖɠ Űɖɠ ůɢɏůɖɠ 
ɛŮŰŬɝɨ ɗŮɤɟɑŬɠ əŬɘ ŮűŬɟɛɞɔɐɠ, ɗŮɤɟɖŰɘəɐɠ ŮɟɔŬůɑŬɠ əŬɘ 
ŮɛˊŮɘɟɘəɐɠ ɏɟŮɡɜŬɠ ůŰɞ ˊŮŭɑɞ Űɖɠ əɞɘɜɤɜɘɞɚɞɔɑŬɠ Űɖɠ 
Űɏɢɜɖɠ, ɛɏůŬ Ŭˊɧ Űɖɜ ŬɜɎɔɜɤůɖ əŬɘ Űɞ ůɢɞɚɘŬůɛɧ 
əŮɘɛɏɜɤɜ ůɡɜŬűɞɨɠ ŮɜŭɘŬűɏɟɞɜŰɞɠ, 

¶ ɗŬ ɔɜɤɟɑůɞɡɜ əŬɘ ɗŬ ŮűŬɟɛɧůɞɡɜ ɛŮɗɞŭɞɚɞɔɘəɎ 
ŮɟɔŬɚŮɑŬ əɞɘɜɤɜɘɞɚɞɔɘəɐɠ ɏɟŮɡɜŬɠ ɛɏůŬ Ŭˊɧ Űɖɜ 
ŮɜŬůɢɧɚɖůɖ ɛŮ ůɡɔəŮəɟɘɛɏɜŮɠ ɛŮɚɏŰŮɠ ˊŮɟɑˊŰɤůɖɠ əŬɘ, 

¶ Ůɜ ɔɏɜŮɘ, ɗŬ ŬˊɞəŰɐůɞɡɜ Űɖɜ ɘəŬɜɧŰɖŰŬ ɜŬ ŭɘŬəɟɑɜɞɡɜ Űɖɜ 

mailto:fani.paraforou@gmail.com
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ŮɛˊŮɘɟɘəɐ ɏɟŮɡɜŬ əŬɘ Űɖɜ ŮűŬɟɛɞɔɐ ɤɠ ŭɡɞ ɎɝɞɜŮɠ 
əɞɘɜɤɜɘɞɚɞɔɘəɐɠ ˊɟɞůɏɔɔɘůɖɠ Űɖɠ Űɏɢɜɖɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ 
ɔɘŬ Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ ï ɋůŰɧůɞ, ŮˊŮɘŭɐ ɖ ɓɘɓɚɘɞɔɟŬűɑŬ ŮɑɜŬɘ ůŮ ɛŮɔɎɚɞ 
ɓŬɗɛɧ ɝŮɜɧɔɚɤůůɖ, ŮˊɘɗɡɛɖŰɐ ŮɑɜŬɘ ɖ əŬɚɐ ɔɜɩůɖ Ŭɔɔɚɘəɐɠ 
(ɔŬɚɚɘəɐɠ ɐ ɔŮɟɛŬɜɘəɐɠ) əŬɘ ɖ ŭɘɎɗŮůɖ ŮɜŬůɢɧɚɖůɖɠ ɛŮ 
ɝŮɜɧɔɚɤůůŬ əŮɑɛŮɜŬ. 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ɆɡůŰɖɛŬŰɘəɏɠ ˊɟɞŮəŰɎůŮɘɠ Űɖɠ əɞɘɜɤɜɘɞɚɞɔɑŬɠ Űɖɠ Űɏɢɜɖɠ ůŰɞ 
ˊŮŭɑɞ Űɖɠ ŮűŬɟɛɞɔɐɠ | ȼ ŭɘŬɛɎɢɖ ůɢŮŰɘəɎ ɛŮ Űɖɜ əɞɘɜɤɜɘɞɚɞɔɑŬ 
Űɖɠ Űɏɢɜɖɠ ɤɠ ɗŮɤɟɖŰɘəɐ ɐ ŮɛˊŮɘɟɘəɐ ŮˊɘůŰɐɛɖ: Alphons 
Silbermann, Theodor Adorno | ȼ əɞɘɜɤɜɘɞɚɞɔɑŬ Űɖ Űɏɢɜɖɠ Űɞɡ 
Pierre Bourdieu: ɓŬůɘəɏɠ ŮɜɜɞɘɞɚɞɔɐůŮɘɠ, ŮɛˊŮɘɟɘəɐ ɏɟŮɡɜŬ, 
ɗŮɤɟɑŬ, ŮűŬɟɛɞɔɐ | ȼ əɞɘɜɤɜɘɞɚɞɔɑŬ Űɖ Űɏɢɜɖɠ Űɞɡ Niklas 
Luhmann: ɓŬůɘəɏɠ ŮɜɜɞɘɞɚɞɔɐůŮɘɠ, ɗŮɤɟɑŬ, ŮűŬɟɛɞɔɐ | 
EɜŬůɢɧɚɖůɖ ɛŮ Ůˊɘɛɏɟɞɡɠ ŮɘəŬůŰɘəɎ ɏɟɔŬ əŬɘ Űɟɧˊɞɡɠ 
ˊŮɟɘɔɟŬűɐɠ əŬɘ ˊɟɧůɚɖɣɐɠ Űɞɡɠ, ɛŮɚɏŰŮɠ ˊŮɟɑˊŰɤůɖɠ Űɤɜ 
ˊɞɚɚŬˊɚɩɜ ɛŮůɞɚŬɓɐůŮɤɜ əŬɘ ŬɚɚɖɚŮˊɘŭɟɎůŮɤɜ ɛŮŰŬɝɨ 
əŬɚɚɘŰɏɢɜɖ, ɏɟɔɞɡ Űɏɢɜɖɠ əŬɘ əɞɘɜɞɨ ə.ɚˊ. 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

ũɘŬ Űɞɜ Ⱥɨŭɞɝɞ: 
ɇɞ ɄŬɟɎŭŮɘɔɛŬ Űɖɠ Ɇɨɔɢɟɞɜɖɠ ɇɏɢɜɖɠ 
Ⱦɤŭɘəɧɠ ȸɘɓɚɑɞɡ ůŰɞɜ Ⱥɨŭɞɝɞ: 50662266 
Ȱəŭɞůɖ: 1/2015 
ɆɡɔɔɟŬűŮɑɠ: Nathalie Heinich 
ISBN: 978-960-348-266-6 
ɇɨˊɞɠ: ɆɨɔɔɟŬɛɛŬ 
ȹɘŬɗɏŰɖɠ (ȺəŭɧŰɖɠ): ȸȽȸȿȽȷ-ȺȾȹɃɆȺȽɆ ɄȿȺŪɅɃɁ Ⱥ.Ⱥ. 
 
ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ Bourdieu, Pierre et al: The love of art. European 
museums and their public. Cambridge: Polity Press 
1997 

¶ Bourdieu, Pierre: ȼ ŭɘɎəɟɘůɖ: əɞɘɜɤɜɘəɐ əɟɘŰɘəɐ Űɖɠ 
əŬɚŬɘůɗɖŰɘəɐɠ əɟɑůɖɠ. ɀŰűɟ. Ⱦɘəɐ ȾŬɣŬɛˊɏɚɖ. ȷɗɐɜŬ: 
ɄŬŰɎəɖɠ 2002 

¶ Danko, Dagmar: Kunstosoziologie. Bielefeld: 
Transcript 2012 

¶ Heinich, Nathalie: ȼ əɞɘɜɤɜɘɞɚɞɔɑŬ Űɖɠ Űɏɢɜɖɠ. ɀŰűɟ. 
ɄɎɜɞɠ ȷɔɔŮɚɧˊɞɡɚɞɠ. ȷɗɐɜŬ: Ʉɚɏɗɟɞɜ 2014 

¶ Heinich, Nathalie: ɇɞ ˊŬɟɎŭŮɘɔɛŬ Űɖɠ ůɨɔɢɟɞɜɖɠ 
Űɏɢɜɖɠ: ŭɞɛɏɠ ɛɘŬɠ əŬɚɚɘŰŮɢɜɘəɐɠ ŮˊŬɜɎůŰŬůɖɠ. 
ɀŰűɟ. ȾɤɜůŰŬɜŰɑɜɞɠȸŬůɘɚŮɑɞɡ. ȷɗɐɜŬ: Ʉɚɏɗɟɞɜ 2015 

¶ Huber, Hans Dieter: System und Wirkung. 
Rauschenberg - Twombly ï Baruchello. Fragen der 
Interpretation und Bedeutung zeitgenössischer 
Kunst. München: Fink 1989 

¶ The sociology of art: ways of seeing. Ⱥˊɘɛ. David 
Inglis əŬɘ John Hughson. New York: Palgrave Macmillan 
2005 

¶ Luhmann, Niklas: Art as a social system. ɀŰűɟ. Eva M. 
Knodt. Stanford, California: Stanford University Press 
2000 

¶ Luhmann, Niklas: çȼ ˊɟŬəŰɘəɐ Űɖɠ ɗŮɤɟɑŬɠè, ůŰɞ: 
ȺˊɘůŰɖɛɞɚɞɔɑŬ Űɤɜ əɞɘɜɤɜɘəɩɜ ŮˊɘůŰɖɛɩɜ. ȾŮɑɛŮɜŬ. 
ũŮɟɎůɘɛɞɠ Ⱦɞɡɕɏɚɖɠ əŬɘ ȾɞůɛɎɠ ɊɡɢɞˊŬɑŭɖɠ (Ůˊɘɛ.). 
ȷɗɐɜŬ: Ɂɐůɞɠ 1996, 437-462 

¶ Silbermann, Alphons: Empirische Kunstsoziologie. 
Eine Einführung mit kommentierter Bibliographie. 
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Stuttgart 1973 

¶ Silbermann, Alphons: Empirische Kunstsoziologie. 
Stuttgart 1986 

¶ The sociology of art: a reader. Ⱥˊɘɛ. Jeremy Tanner. 
London: Routledge 2003 

¶ Wolff, Janet: Aesthetics and the Sociology of Art. 
London: George Allen & Unwin 1983 
 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ 
ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ 
ɇŮɢɜɞɚɞɔɘɩɜ ɄɚɖɟɞűɞɟɑŬɠ əŬɘ 
Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ ȹɘŭŬůəŬɚɑŬɠ) 

ȾŬŰɎ Űɞ ůɢŮŭɘŬůɛɧ Űɞɡ ůŮɛɘɜŬɟɑɞɡ ɡˊɞɚɞɔɑɕŮŰŬɘ ɏɜŬ ŮɘůŬɔɤɔɘəɧ 
ɛɏɟɞɠ ůŰŬ ŮɜɜɞɘɞɚɞɔɘəɎ ŮɟɔŬɚŮɑŬ Űɖɠ əɞɘɜɤɜɘɞɚɞɔɑŬɠ Űɖɠ Űɏɢɜɖɠ, 
Ůɜɩ Űɞ əɡɟɑɤɠ ɛɏɟɞɠ Űɞɡ ŭɘŬŰɟɏɢŮŰŬɘ Ŭˊɧ ɏɜŬ ɏɜŰɞɜɞ ŮɜŭɘŬűɏɟɞɜ 
ɔɘŬ ɕɖŰɐɛŬŰŬ ůɡůŰɖɛŬŰɘəɐɠ, əŬɜɞɜɘůŰɘəɐɠ əŬɘ ɛŮɗɞŭɞɚɞɔɘəɐɠ. ȼ 
ɘŭɘɎɕɞɡůŬ ɗɏůɖ Űɖɠ ŮɘəŬůŰɘəɐɠ Űɏɢɜɖɠ, ɛɞɜŰɏɟɜŬɠ əŬɘ ůɨɔɢɟɞɜɖɠ, 
ůŰɞ ˊŮŭɑɞ Űɖɠ əɞɘɜɤɜɘɞɚɞɔɑŬɠ ŬˊɞŰŮɚŮɑ Űɞ ɓŬůɘəɧ ɎɝɞɜŬ Ůˊɘɚɞɔɐɠ 
Űɤɜ ˊŬɟŬŭŮɘɔɛɎŰɤɜ ŮɛˊŮɘɟɘəɐɠ ɏɟŮɡɜŬɠ əŬɘ ŮűŬɟɛɞɔɐɠ. ũɘô ŬɡŰɧ 
Űɞ ɚɧɔɞ, Űɞ ŮɘůŬɔɤɔɘəɧ ŰɛɐɛŬ Űɞɡ ůŮɛɘɜŬɟɑɞɡ ŬˊŬɟŰɑɕŮŰŬɘ Ŭˊɧ 
ˊŬɟɞɡůɘɎůŮɘɠ Űɖɠ ŭɘŭɎůəɞɡůŮɠ ɛŮ Űɖ ɢɟɐůɖ ppt, Ůɜɩ ůŰɞ 
ůɡůŰɖɛŬŰɘəɧ ɛɏɟɞɠ ɓɎɟɞɠ ŭɑɜŮŰŬɘ ůŰɖɜ Ůə Űɞɡ ůɨɜŮɔɔɡɠ 
ŮɜŬůɢɧɚɖůɖ ɛŮ ˊŬɟŬŭŮɑɔɛŬŰŬ ŮɛˊŮɘɟɘəɐɠ ɏɟŮɡɜŬɠ əŬɘ 
ŮűŬɟɛɞɔɐɠ əŬɘ Űɖ ůŰŬŭɘŬəɐ ŮɜŬůɢɧɚɖůɖ əŬɘ ɛŮ ɎɚɚŮɠ ɛŮɚɏŰŮɠ 
ˊŮɟɑˊŰɤůɖɠ. ȺəŰɧɠ Ŭˊɧ Űɖɜ ŮɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ, ˊŬɟɏɢɞɜŰŬɘ 
ŮɘŭɘəɧŰŮɟŬ ɓɘɓɚɘɞɔɟŬűɘəɎ ůŰɞɘɢŮɑŬ ŬɜŬűɞɟɘəɎ ɛŮ Űɞ ɗɏɛŬ Űɖɠ 
əɎɗŮ ůɡɜɎɜŰɖůɖɠ. 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɟŬˊŰɐ ŮɝɏŰŬůɖ əŬɘ ůɨɜŰɞɛɖ ɔɟŬˊŰɐ ŮɟɔŬůɑŬ [ŮɜŭŮɘəŰɘəɐ ɛŮɚɏŰɖ 
ˊŮɟɑˊŰɤůɖɠ] 

ɄɟɞŬɘɟŮŰɘəɎ: ŮɜŭɘɎɛŮůŮɠ ŭɞəɘɛŬůɑŮɠ 

ũȿɋɆɆȷ 
ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: 

ȺȿȿȼɁȽȾȷ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [54] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ɄɅȷȾɇȽȾȼ ȷɆȾȼɆȼ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

ɄɅȷ 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȷɁȷɄɇɈɂȼɆ ȹȺɂȽɃɇȼɇɋɁ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  7 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  https://docs.google.com/viewer?embedded=true&url=http%
3A%2F%2Fwww.aht.asfa.gr%2Findex.php%2F2015-10-
17-21-00-38%2Fproptyxiako-tmimatos-th-is-te%2F2015-
10-17-20-59-18%2F1590-odigos-praktikis-
askisis%2Ffile%3Fforce_download%3D1 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȾɩůŰŬɠ ȽɤŬɜɜɑŭɖɠ, ȾŬɚɘɟɟɧɖ ȿɘɜɎɟŭɞɡ, ɁŬɡůɘəɎ 
ȿɘŰůŬɟŭɞˊɞɨɚɞɡ, ŮˊɘəɞɡɟɑŬ: ɀŬɟɑŬ ɉŬŰɕɐ 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ:  

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 
ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] 

Ƀɘ ůŰɧɢɞɘ Űɞɡ ɛŬɗɐɛŬŰɞɠ ůɡɜɑůŰŬɜŰŬɘ: 

¶ ůŰɖɜ ɞɡůɘŬůŰɘəɐ ůɨɜŭŮůɖ Űɖɠ ˊŬɟŮɢɧɛŮɜɖɠ 
ŮəˊŬɑŭŮɡůɖɠ ɛŮ Űɞɡɠ Ůɜ ŭɡɜɎɛŮɘ ɢɩɟɞɡɠ / ŰɞɛŮɑɠ 
ŬˊŬůɢɧɚɖůɖɠ Űɤɜ űɞɘŰɖŰɩɜ, 

¶ ůŰɖɜ ŮɝɞɘəŮɑɤůɖ Űɤɜ űɞɘŰɖŰɩɜ ɛŮ Űɘɠ ŬˊŬɘŰɐůŮɘɠ 
Űɖɠ ŬɔɞɟɎɠ ŮɟɔŬůɑŬɠ əŬɘ ůŰɖɜ ŬˊɧəŰɖůɖ 
ŮɟɔŬůɘŬəɐɠ ŮɛˊŮɘɟɑŬɠ ůɡɜŬűɞɨɠ ɛŮ Űɞ ŬɜŰɘəŮɑɛŮɜɞ 

https://docs.google.com/viewer?embedded=true&url=http%3A%2F%2Fwww.aht.asfa.gr%2Findex.php%2F2015-10-17-21-00-38%2Fproptyxiako-tmimatos-th-is-te%2F2015-10-17-20-59-18%2F1590-odigos-praktikis-askisis%2Ffile%3Fforce_download%3D1
https://docs.google.com/viewer?embedded=true&url=http%3A%2F%2Fwww.aht.asfa.gr%2Findex.php%2F2015-10-17-21-00-38%2Fproptyxiako-tmimatos-th-is-te%2F2015-10-17-20-59-18%2F1590-odigos-praktikis-askisis%2Ffile%3Fforce_download%3D1
https://docs.google.com/viewer?embedded=true&url=http%3A%2F%2Fwww.aht.asfa.gr%2Findex.php%2F2015-10-17-21-00-38%2Fproptyxiako-tmimatos-th-is-te%2F2015-10-17-20-59-18%2F1590-odigos-praktikis-askisis%2Ffile%3Fforce_download%3D1
https://docs.google.com/viewer?embedded=true&url=http%3A%2F%2Fwww.aht.asfa.gr%2Findex.php%2F2015-10-17-21-00-38%2Fproptyxiako-tmimatos-th-is-te%2F2015-10-17-20-59-18%2F1590-odigos-praktikis-askisis%2Ffile%3Fforce_download%3D1
https://docs.google.com/viewer?embedded=true&url=http%3A%2F%2Fwww.aht.asfa.gr%2Findex.php%2F2015-10-17-21-00-38%2Fproptyxiako-tmimatos-th-is-te%2F2015-10-17-20-59-18%2F1590-odigos-praktikis-askisis%2Ffile%3Fforce_download%3D1
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ůˊɞɡŭɩɜ Űɞɡɠ, 

¶ ůŰɞɜ ŮɛˊɚɞɡŰɘůɛɧ Űɤɜ ɔɜɩůŮɤɜ Űɤɜ űɞɘŰɖŰɩɜ, 

¶ ůŰɖɜ Ůɜɑůɢɡůɖ Űɤɜ ŮˊŬɔɔŮɚɛŬŰɘəɩɜ əŬɘ 
ŮˊɘəɞɘɜɤɜɘŬəɩɜ Űɞɡɠ ŭŮɝɘɞŰɐŰɤɜ əŬɘ 

¶ ůŰɖɜ ŮŭɟŬɑɤůɖ Űɖɠ ůɨɜŭŮůɖɠ Űɞɡ ɇɛɐɛŬŰɞɠ ŪȽɆɇȺ 
ɛŮ Űɖɜ ŬɔɞɟɎ ŮɟɔŬůɑŬɠ. 

 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ 
Űɖɜ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

 
 
  



182 
 

 

ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [55] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  O ɅŮŬɚɘůɛɧɠ ɛŮŰɎ Űɞ ɅŮŬɚɘůɛɧ: ɇɏɢɜɖ əŬɘ 
ȽůŰɞɟɘɞɔɟŬűɑŬ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ɇȺ-ȽɆŪȺɇȷ 205 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:   

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ȷɆȼɀȽɁȷ ȾȷɁȽȷɅȼ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 3 

ȷɑɗɞɡůŬ:  

ũɟŬűŮɑɞ:  

ȵɟŮɠ ɔɟŬűŮɑɞɡ: ȹŮɡŰɏɟŬ əŬɘ ɇɟɑŰɖ 13.00-14.00 

ɇɖɚɏűɤɜɞ:  

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: akaniari@asfa.gr 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 

ɀŮ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ ůŮɛɘɜŬɟɑɞɡ ɞɘ űɞɘŰɖŰɏɠ 
ŮɑɜŬɘ ůŮ ɗɏůɖ: 

¶ ɜŬ ŬɜŬɔɜɤɟɑɕɞɡɜ Űɖ ůɢɏůɖ ɛŮŰŬɝɨ ɟŮŬɚɘůɛɞɨ əŬɘ 
ɘůŰɞɟɑŬɠ Űɖɠ Űɏɢɜɖɠ, 

mailto:akaniari@asfa.gr
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ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɄɟɞɔɟɎɛɛŬŰɞɠ Ɇˊɞɡŭɩɜ] ¶ ɜŬ əŬŰŬɜɞɞɨɜ ɘůŰɞɟɘɞɔɟŬűɘəɎ ɕɖŰɐɛŬŰŬ əŬɘ  

¶ ɜŬ ŬɜŰɘɚŬɛɓɎɜɞɜŰŬɘ Űɖɜ ɏɜɜɞɘŬ Űɞɡ ɟŮŬɚɘůɛɞɨ ɤɠ 
ˊŬɟŬəŬŰŬɗɐəɖ Űɖɠ ˊɟɤŰɞˊɞɟɑŬɠ. 

ɄɅɃȷɄȷȽɇɃɈɀȺɁȷ: 

(ɀŬɗɐɛŬŰŬ ɖ ˊɟɞɖɔɞɨɛŮɜɖ ŮˊɘŰɡɢɐɠ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɤɜ ɞˊɞɑɤɜ ŬˊŬɘŰŮɑŰŬɘ ɔɘŬ Űɖɜ 
ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ ɛŬɗɐɛŬŰɞɠ) 

ȾȷɁȺɁȷ 

ɄȺɅȽȺɉɃɀȺɁɃ ɀȷŪȼɀȷɇɃɆ: ȷɜŰɘəŮɑɛŮɜɞ Űɞɡ ůŮɛɘɜŬɟɑɞɡ ŮɑɜŬɘ ɖ ɘůŰɞɟɑŬ əŬɘ ɗŮɤɟɑŬ Űɖɠ 
ɕɤɔɟŬűɘəɐɠ əŬɘ Űɖɠ Űɏɢɜɖɠ Űɖɠ ˊɟɤŰɞˊɞɟɑŬɠ ŬɜŬűɞɟɘəɎ 
ɛŮ Űɖɜ ɏɜɜɞɘŬ Űɞɡ ɟŮŬɚɘůɛɞɨ, ŰɑɗŮɜŰŬɘ ŭɖɚ. ɘůŰɞɟɘɞɔɟŬűɘəɎ 
ɕɖŰɐɛŬŰŬ ůŰɞ ŮˊɑəŮɜŰɟɞ Űɞɡ ŮɜŭɘŬűɏɟɞɜŰɞɠ. 

 

ɆɈɁȽɆɇɋɀȺɁȼ ȸȽȸȿȽɃũɅȷūȽȷ: 

ɄɟɞŰŮɘɜɧɛŮɜŬ ůɡɔɔɟɎɛɛŬŰŬ: 
(ɔɘŬ Űɞ ůɨůŰɖɛŬ ȺɈȹɃɂɃɆ) 

 

ȺɜŭŮɘəŰɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ:  

 

1.   [12799]: ȿɘɛɜŬɑŬ ɃŭɨůůŮɘŬ. ȾŮɑɛŮɜŬ əŬɘ ůɡɜŮɜŰŮɨɝŮɘɠ 
1966-1989, ũɘɎɜɜɖɠ Ⱦɞɡɜɏɚɚɖɠ, Ɇɡɚɚɞɔɘəɧ. 

2.    [12793] ȼ ɤɛɧŰɖŰŬ Űɤɜ ˊɟŬɔɛɎŰɤɜ. ɆɡɕɖŰɐůŮɘɠ ɛŮ Űɞ 
Francis Bacon, ɆɡɚɓɏůŰŮɟ ɁŰɏɘɓɘɜŰ. 

3.  [41964476]: ɆɡɜɏɢŮɘŬ, ŬɚɚŬɔɐ əŬɘ ˊɟɧɞŭɞɠ, ɀartin 
Kemp. 

4.  [33153909]: Ƀ ɛɞɜŰŮɟɜɘůɛɧɠ əŬɘ ɞɘ ɛɨɗɞɘ Űɞɡ, Ɂɑəɖ 
ȿɞɥɕɑŭɖ. 

 

ũŮɜɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ: 

¶ ȷɟɔəɎɜ, ɇ. ȼ ɀɞɜŰɏɟɜŬ ɇɏɢɜɖ, ɄŬɜŮˊɘůŰɖɛɘŬəɏɠ 
ȺəŭɧůŮɘɠ ȾɟɐŰɖɠ, 2014: 22, 66-68, 68-70, 75-78. 

¶ ȾŬɜɘɎɟɖ, ȷ. ɇɞ űŬɘɜɧɛŮɜɞ Űɞɡ ɛɞɡůŮɑɞɡ əŬɘ Űɞ 
ɔŮɔɞɜɧɠ Űɖɠ Űɏɢɜɖɠ, ũɟɖɔɧɟɖ, 2015: 132-146. 

¶ ȹŬůəŬɚɞɗŬɜɎůɖɠ, Ɂ. Ƀ əŬɚɚɘŰɏɢɜɖɠ ɤɠ ȽůŰɞɟɘəɧ 
ɈˊɞəŮɑɛŮɜɞ, ȷũɅȷ, 2004: 55-76. 

¶ ȼarrison et al. Art in Theory 1815-1900, Blackwell, 
1998. 

¶ ȿɞɥɕɑŭɖ Ɂɑəɖ, Ƀ ɛɞɜŰŮɟɜɘůɛɧɠ əŬɘ ɞɘ ɛɨɗɞɘ Űɞɡ, 
NŮűɏɚɖ, 2013: 19-32. 

¶ Clark, TJ. The painting of modern life. Paris in the 
Art of Manet and his followers, Princeton. 

¶ Clark, T.J. Image of the people, Thames and 
Hudson, 1973. 

¶ ūɞɡəɩ, ɀ. ȼ ɕɤɔɟŬűɘəɐ Űɞɡ ɀŬɜɏ, Ɂɐůɞɠ, 2004. 

¶ Nochlin, L. The body in pieces. The fragment as a 
metaphor of modernity, Thames and Hudson, 
1994. 
 

ȹȽȹȷȾɇȽȾȺɆ ȾȷȽ ɀȷŪȼɆȽȷȾȺɆ ɀȺŪɃȹɃȽ: 

(ɇɟɧˊɞɠ ˊŬɟɎŭɞůɖɠ, ɉɟɐůɖ ɇŮɢɜɞɚɞɔɘɩɜ 
ɄɚɖɟɞűɞɟɑŬɠ əŬɘ Ⱥˊɘəɞɘɜɤɜɘɩɜ, ɃɟɔɎɜɤůɖ 
ȹɘŭŬůəŬɚɑŬɠ) 

ȹȽȷȿȺɂȺȽɆ ɀȺ ɉɅȼɆȼ ppt 

ɀȺŪɃȹɃȽ 
ȷɂȽɃȿɃũȼɆȼɆ/ȸȷŪɀɃȿɃũȼɆȼɆ: 

ũɅȷɄɇȼ ȺɂȺɇȷɆȼ 

ũȿɋɆɆȷ ȹȽȹȷɆȾȷȿȽȷɆ/ȷɂȽɃȿɃũȼɆȼɆ: ȺȿȿȼɁȽȾȼ 
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ȷɁɋɇȷɇȼ ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɆɉɃȿȼ ȾȷȿɋɁ ɇȺɉɁɋɁ 

ɇɀȼɀȷ ŪȺɋɅȽȷɆ ȾȷȽ ȽɆɇɃɅȽȷɆ ɇȼɆ ɇȺɉɁȼɆ 

ȷəŬŭɖɛŬɥəɧ ɏŰɞɠ 2018-2019 
 

ɄȺɅȽũɅȷɀɀȷ [56] 

ɀȷŪȼɀȷ (ɇɑŰɚɞɠ):  ȼ əɟɡűɐ ɕɤɐ Űɤɜ ɏɟɔɤɜ Űɏɢɜɖɠ 

ȾɋȹȽȾɃɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 

Ɇ-ȷɁ-ūȽɇȷȺ 906 

ȺɄȽɄȺȹɃ ɆɄɃɈȹɋɁ: 

ɄɅɃɄɇɈɉȽȷȾɃ/ɀȺɇȷɄɇɈɉȽȷȾɃ  

ɄɅɃɄɇɈɉȽȷȾɃ 

ɉȷɅȷȾɇȼɅȷɆ ɀȷŪȼɀȷɇɃɆ: 

(ɀŮ ɓɎůɖ Űɞ ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ) 
ɈɄɃɉɅȺɋɇȽȾɃ/Ⱦȷɇô ȺɄȽȿɃũȼɁ 
ɈɄɃɉɅȺɋɇȽȾɃ, 
ɆɈɁȹȽȹȷɆȾȷȿȽȷ/ɄɅɃɆūȺɅɃɀȺɁɃ 

Ⱦȷɇô ȺɄȽȿɃũȼɁ ɈɄɃɉɅȺɋɇȽȾɃ 

ɇɈɄɃɆ ɀȷŪȼɀȷɇɃɆ: 
ɈɄɃȸȷŪɅɃɈ/ȺɄȽɆɇȼɀɃɁȽȾȼɆ 
ɄȺɅȽɃɉȼɆ/ȷɁȷɄɇɈɂȼɆ 
ȹȺɂȽɃɇȼɇɋɁ/ȺɅũȷɆɇȼɅȽȷȾɃ, 
ȹȽȷȿȺɂȼ/ɆȺɀȽɁȷɅȽɃ 

ȺɄȽɆɇȼɀɃɁȽȾȼɆ ɄȺɅȽɃɉȼɆ 

ɆȺɀȽɁȷɅȽɃ 

ȺɇɃɆ/ȺɂȷɀȼɁɃ ɆɄɃɈȹɋɁ:  ȹô / 7ɞ 

ɄȽɆɇɋɇȽȾȺɆ ɀɃɁȷȹȺɆ:  9 

ȼȿȺȾɇɅɃɁȽȾȼ ɆȺȿȽȹȷ ɀȷŪȼɀȷɇɃɆ:  - 

ɃɁɃɀȷ ȹȽȹȷɆȾɃɁɇɃɆ/-ONTɋɁ: ɀɘɢŬɐɚ ȹɞɡɚɔŮɟɑŭɖɠ (ŬɜɎɗŮůɖ), ɡˊŮɨɗ. əŬɗɖɔɐŰɟɘŬ: 
ȷůɖɛɑɜŬ ȾŬɜɘɎɟɖ 

ȵɟŮɠ ŭɘŭŬůəŬɚɑŬɠ: 39 ɩɟŮɠ (14:00 ï 17:00) 

ȷɑɗɞɡůŬ: ɀɘəɟɐ ȷɑɗɞɡůŬ ŪŮɤɟɖŰɘəɩɜ 

ũɟŬűŮɑɞ: - 

ȵɟŮɠ ɔɟŬűŮɑɞɡ: - 

ɇɖɚɏűɤɜɞ: 210 7250087 

ȼɚŮəŰɟɞɜɘəɧ ŰŬɢɡŭɟɞɛŮɑɞ: michaildoulgeridis@hotmail.com  /  a8hnar@gmail.com 

ȷɁɇȽȾȺȽɀȺɁɃ-ɆɇɃɉɃȽ-ɀȷŪȼɆȽȷȾȷ 
ȷɄɃɇȺȿȺɆɀȷɇȷ: 

[ȷˊɞəŰɩɛŮɜŮɠ ɔɜɩůŮɘɠ, ŭŮɝɘɧŰɖŰŮɠ, ɘəŬɜɧŰɖŰŮɠ 
(ɔŮɜɘəɏɠ/Ůɘŭɘəɏɠ) ɛŮ ɓɎůɖ ŰŬ ɛŬɗɖůɘŬəɎ 

Ƀɘ űɞɘŰɖŰɏɠ, ɛŮŰɎ Űɖɜ ŮˊɘŰɡɢɐ ɞɚɞəɚɐɟɤůɖ Űɞɡ 
ůŮɛɘɜŬɟɑɞɡ, ŮɑɜŬɘ ůŮ ɗɏůɖ 

¶ ɜŬ ŮɘůɎɔɞɡɜ Űɖɜ ŬɘůɗɖŰɘəɐ ŬɡŰɞɔɜɤůɑŬ ɛɏůŬ Ŭˊɧ 
Űɖ ɛŮɚɏŰɖ əŬɘ ˊŬɟŬŰɐɟɖůɖ ˊɘɜɎəɤɜ ɛŮ Űɖ ɢɟɐůɖ 

mailto:michaildoulgeridis@hotmail.com
mailto:a8hnar@gmail.com

